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- Sculptor’s work
~ hasranged from
realism to cubism

By Bill Iddings
CHRONICLE STAFF WRITER

MOSCOW, Russia — This sculpture, artist Rudolph
Khatchatrian tells his guest, he will recreate to be
placed at the hub of Yerevan, the capital city of his
homeland, Armenia.

The sculpture, somewhere between 3 and 4
feethigh and placed on a pedestal, will be expanded,
by request of Yerevan's mayor, to 10 meters high.

Characteristic of the three dimensional sculptures
on which Khatchatrain now concentrates, this work
of -painted wood’s prominent images are feet. Its
overall impression recalls Pablo Picasso.

In the main room of Khatchatrian’s: spacious,
multi-room apartment and studio workshop, the
sculptor is surrounded by his artistry. Some of the
painted-wood pieces revolve on turntables, giving
them a fourth dimension, creating optical illusions.

Many of the sculptures will be on exhibit this
month in Armenia. )

This particular morning, as a panorama of
Khatchatrian’s neighborhood spreads outside the pic-
ture window of his multi-room apartment and studio
workshop, Khatchatrian is the artist as host.

‘Shortly after 10 a.m., Khatchatrian, as he did in

1976 for another guest, American writer William Sa-

royan (“He was tall, straight and very attractive”),
pours Armenian cognac for his current American
Journahst guest.

‘Khatchatrian says he and Saroyan polished off a
whole bottle of cognac while he painted Saroyan’s
portrait. By noon, this journalist’s penmanship has
deteriorated to marginal legibility.

Khatchatrian, about whom noted critic Dmitry

Sarabianov has observed, “Khatchatrian belongs to
the world of his own fancy, has set a large table
with Armenian grapes, apples, pears and peaches.
- A native Armenian who since 1971 has lived in
Moscow, Khatchatrian in 1985 sojourned one month
in Detroit when his worked was exhibited there. That
exhibit made Khatchtrian the first Russian to have a
personal exhibition in the United States after the end
of the Cold War. So, Khatchatrian is asked, what did
you think of the mid-1980s in Detroit and America?

“It was a good time for such unrealistic art,”
Khatchatrian says, noting his exhibit was covered
nationwide by American television. He says he liked
the international spirit in Detroit, “in comparison
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~ Secchias
 will tell

Italy

FROM LOCAL REPORTS

Savor the flavor of Italy when
Peter Secchia, former United
States Ambassador to Italy, shares
memories of his experiences there
in a program presented by Tri-Cit-
ies Chautauqua (TCC) at 7:30 p.m.
Tuesday at the Grand Haven Com-
munity Center.

Secchia’s
program,
“Reminis-
cences of. Ita-
ly,” is the first
of a four-part
series - cele-
b-ating Italian
=+ and . cul-

. 'with Europe,” and, “of course, it is
.more free, not so nationalistic ...
- Independence and freedom . are
-~ very important, but it has two
~=sides, as everything in your life.”
“«-Khatchatrian’s sculptures, of
‘course, have more than two sides,
. -as has his career. At 60-years-old,
Khatchatrian has gone through
_ five periods. He began with Re-
naissance-style portraits, and you
"~ may have seen his realism and

aired -Molvea smiles, so Bielutin can
ontinue working with his students and
dherents.
They are known as Bielutiners. They
ursue their art at New Reality, the
averick artists’ colony and school
ielutin has established on land outside
{OSCOW.
Bielutin and Moleva, as distinguished
presentatives of culture, have been is-
#ed green cards. Next year they will
iecome U.S. citizens at the invitation of
@ie U.S. State Department.

! They are moving to a country where,
oleva says, Bielutin’s paintings, with
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never realized it: Khatchatrian in  follows the imperious lines of his Khatchatrian  presents his W at:’ the
1987 was commissioned by Time growth.” Khatchatrian’s world is American guest with three publi- hd . Rapids
magazine to draw a cover portait phantasmic, Sarabianov says, “not cations of his works. He auto- Museum,
of Russia’s then-president Mikhail fettered by the everyday and the graphs each, one with “The warm- 16-Feb._
Gorbachev. obvious.” est greetings,” another with 991% gnﬁ

After periods which have includ-  “From the deep of my soul.” R e‘(lz a ’

Such work is a far cry from ed realism, surrealism and cub- | 34 8“

Khatchatrian today, his period of ism, Khatchatrian tells his visitor, _ And, although basically what the ~ [§°° (:in tl?-

super realism. Sarabianov writes he now is in his London Metamor- journalist has in common with Sa- - al Itale

of Khatchatrian “mastering reali- phosis, returning to the influences Toyan is working in the same al- hm E 1y
ty,” giving “into it at the same of his youth and his surrealistic phabet, cne last toast with Arme- 7 L

time he responds to its rhythm and  period. nian cognac. will talk
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masters. Leonardo da Vinci, Rubens and
El Greco mix here, Moleva explains, in
a collection of 1,000 works valued at
around $166 million.

This collection began with Bielutin’s
grandfather, a native Italian who was a
partner involved in the founding of Rus-
sia’s famous Bolshoi Theatre. It de-
scended to Bielutin’s father a writer and
art collector, and now rests thh the
grandsen/son.

He is an artist of formidable accom-
plish and influence. The December 1991
issue of Soviet Life magazine refers to
Rielutin and Bielutiners as “the svmhal

its goals to the masses.

Bielutin was banned from teaching for
a year in 1953. Then, in 1962, the harsh
realities of that edict, which now exists
no more than does communism in Rus-
sia, again hit Bielutin and his followers.

The Soviet Union’s then-premier
Nikita Kruschev censored Bielutin. He
and his followers were considered a rad-
ical fringe, outcasts of the underground
who were seen as subversxve threabemng
the ruling power.

One of his exhibitions was condemned
Please see MOVE 3F
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telephone conversation earlier this
week. “And I'll be talking about
the NATO relationship and the
Gulf War years and the ongoing
discussion in the U.N.”

Secchia’s wife, Joan Secchia,
will be featured in the second pro-
gram at 7:30 p.m. Oct 21. Her il-
lustrated talk, “A Tour of the Am-
bassador’s Villa in Rome” will
focus on the extensive restoration
project she planned and directed
at the Villa Taverna.

Peter Secchia, a Grand Rapids
Please see ITALY 3F
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