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1972 p. hnilihup 8-pli pugylhg wrnh wrikush
puliqurwlp, wnwohlip ns dpwyl UULU-nid,
lwh vhwlhpn widpnne unghwihuswljwl pinlnid,
nrhl b} Gyprjwo £ wyu hruwswrwlinipintbp. ..

& urona 1972 eoda omkpwvinca nepswvili He MOAbKO
6 CCCP, Ho u eduHcmeeHHblll 60 8ceM coyUanuc-
muyeckom baoke My3eu coepemenno2o uckyccmea,
KOMOpOMY NOCGAWCHO HAcmOoswee U30anue...

In June 8, 1972 the first not only in the USSR, but the
single in the entire socialist bloc Museum of modern art
was opened to which this edition is dedicated ...

bW, EPEBAH YREVAN
1998
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[OULAUrUL

{wjuuswbh dunbwlwipulig
wrikush puliqurwbp pnpnrlg

fhr 25 swrpli: <nplip juliwlpub
hwlnfpuntpiniGGlirhG LG hruelprk;
Lbif wpwesdunnr hynirkr Qrliqnrfin
Crnjwlh (Pswypfuw), Urphp Qnripnef
(U, LEant £ pnipniligpulpl
(Drulivhw): Swnf, wyu dlic
lilyuurpstilirp dliq dns Lrpkf jLl
gnigunriflij, dhqnigh Grwlig gnrokr
pliorhtiwlGlirp Erplal qurgurkl
lerlivwlipuudi puliquurialGhrh wustorp:
Uhpnanfh hpnirirhli plinniinid GG
Wl quurwglistlir Uwrshrne Uworpudp,
Uilefumbinr Lwdplindy Ulghfpubip,
Erjwlin Lngurp...

Ujyurghuny, dbir dswlpuk
Lfurynghghwyh gnigudnipblirhg
puugh wypnd b dsky dh fudh
qunifugnrong wy) puliqurialtlirhg
lir wliyGwlpul huofufwonllichg:
Uhrligh hiuy Glpuarfiy Glerfpl df heariph
stly hueuflipnt dhowqnuyl
gullmpynilip lis supuhlig dsnifh,
wqqughl dwdwbtiwlpalhg wrdbiush
nisnughwlpruli pruliqurul ushygdlipn
quuypulnnipiniiihg:

Swlilperp £ XX nuurh firgnod
papnrffi dfnaup shulily, plilpnigh
Glirljue wypndp Lpkrnof:

rlirkou, wyp hwlquodwGfGhirnod dlir
puliqurulin wgughuf

nldf mllkluwr...



c«lurligh U ushy whrn, fuopefudpelinippud, pdylpnippuf b,
fuerliph © houply dworplpuetig b Groplhuly Qusonif
Jurnpughup plagtbor Gnyluwlic inlp G, pugg wrdlush dlip
farupliy sh ljuerfigfios:

hisnG Qbijum]

« Gpli fuwuf mlimﬁmmmﬁﬁ ni plivuduwilifp nyliswgllipi wlhbur
E, Glprhslirp huwdr Griprf ofrue wplist L wmwGybwgaly skgnf

qusf, nur Grdf Quenpuboghl wques nopurllip hrlilig
Glpurilirp, weukGf Gllsrnfuwlpud puGqurh hud
vprusilirueuruehf wilin dh puel uslinoley, nrskn Grubf
Glpwernnuublivgh @ infuwboudily prblg inryp dhdyudig huaognrygly
prlifig dstlirp... dwfulifivad nu Grpbf shrudputao... »:

Utr dnnnirnph philnibGa wnckgmghy b “wrbr
cuwrmbwl {wypwuswip qurl £ gk mbswlywinp-
Jmifihg, puyg wqquuhb hGfGwghswlgmpymbp qur-
dwlwhnrbilG muhmuGgt b Uggh hwdwhoipiwi
gnromy Ydnulju@ nbr GG fuwnugh)] funufuljui
ynuwlgmpymGatrp, huyrhGwuhrwlpuG Hugiw-
lirmmpniGGhrp e btinbghG. Grwig cnirgp uskind-
ymd thG npmrgltr, dcwlymjph YhGsrnGibr, hru-
swiymd thG phrpir m wiiuwgrtir: UWju unitkGh
clinrhjn], wiemes, nrncwhhnrtG muhmwigb; GG
tcwlnypp, (hgm, ghlinnlinp, b dnnqmjnurnp qhird
b dGwgh) JbrgGulpub dmynudhg: ULGf hrwfuswgh-
snpjuldp gimfu LGf funGwrhnod w)G tryritcrh wn-
ohit, nrnlf 1915 pywljwGhG poufhicrh juqiwlbrmuwo
hrhicwynr tnhknGhg htisn mwsumuwrbghlG dbr dn-
nifrgh Glirpuypugmghy GhrhG’ GruiGg hGwrm]n-
rmpmb swn] muhmuwGbm prbGg htisGnrmGbrh
WwGfp b hwdws wmugquih Gustiudp: Gy wy-
nihwiintird, jjwr qiluwynrp mbswljwGnpymip:
“LnyGhuly wyG swp, mr fhg plgniGnn GG ghrinip-
Junip m pwrjpuguluiinrkG, no, ShtlngG E, hynr
hu: UGqud wikGwihko, pwrhytghly qunpoowfunii
str Ywrnn (hGh UwshbwnwruG, musinipjul
pwligurml, wqquyhG mushbruurwh, wqquhl
pwligurwi, dunfwGuljwljhg wrijtush pwiquru,
dwiyuljpub usindwgnrompyjui pwigurui, wqg-
qujhi grunurw(, ombrugh pwsrn(, $hihwrinGh-
w, hGnusmnhw b owyG:

UL U-h Juqind <wjpmuswip Unghwhusw-
i {wirumbtismpjul gnynipjul crowihi swrpbr
Ytirm Ywrhh b JGrwptindk), pwg dh pwl wlihw)s
t. GnyGhuly duwyrwhbin pugwuwlhwl brbinypGhrh
gnympjunip hwinbrd’ wyn crpwlmd walju b dbg
hwiwr wibGug fuun]nrp. G6Gf hGwrwygnrogpyma
uswguif dh thnfr swrwdth Yrw [Fmowlwb uju-
rmipjw( dwyrwiwumy, brpdGh Whd Jwjpwuswih
dh hwsjwomd, ushndbpm dbr mbswljwGmpymGp
L gnihb nkpm Grw hpoiftrp, JirnoljuGgbp dbr

Wrchy Gnryh /Nuswbhly UnnpuG/

dnnnyrnh huwnjwsG m pronfmGfp {wjwuswG mb-
snpju( Jarwdtiwa Gusiwdp:

LJujwuswilp pusumursiud b tpbh ny qutwd,
wmuw  uijugnyi ghmfnod weppwrbh unibGunhnfr
mutsnupyn GGbirh cwrfind |hGbpm: ULGH musijuGnod
tOf hOwgnyl, Shwdudw@wly thnfruphy wqgtirh
pUhG: B brtuh wyn hwquiwiGfa b ushmnud E dhq
hwshly wn hwshly hunjwfty, Shunnrt) dbr popor wr-
dwdpfGirp W hwéw wihunibusnrhil gmgunrtg
nruf: WnmhuhG t, hwjuwGwpwr, pnnr thnfrup]
wqghrh Gwljwswghrp: Uchuwrhwwmpymn dbr haygrb-
GuwyhgGtirp ny Whuy G hwnnpuljhg b6 inb e dew-
Unyph, wyti qguuph Ghrmpmod bG Quswrky Grw Ghe:

Wyuor ndjwr b [FnuwuswOh wrjbusp muwshb-
rwglib] wnwig Upjugnijuym, Swinymjh, dwh-
pwligmlh, Uwrywih, Urand lvwywsrymGh..., UUG-
pp wnwGg MmphlG UuanimpuGh, Urehyp @orljm,
Lhywd Uwrnputh, (bniphG GwfjuGh.., druGuh-
wyhlGp wnwbg Whrh @rnouyuyh, Gwnqmp, Cwnyg
UqGuymrh..., drwuswlhip wnwGg Ukfuwbnr
Puwdptimly-UtpfjuGh, LrwuswGhGG m Milyrw-
hGwjhGp wnwig @wrwowimlh, bswihwjhGp
wnuwlg 9rhgnrhn Cipwih..., dmibqurhwyhGp’
wnwly ChinG <nnchh.... LhhwuswGhGp wnmulg
Gdh Wwjuitirmyhgh..., Lhsywjhlp’ wnwg hnGwu
Mmustidwuh..., LhpwGwGhGp wnwGg Mn) Yhrw-
YnuwwGh: Wu cwrfp Yurbith br cwrmi Guily, ww-
Juyl vwhiwGunhwlb6f YnlYyrks dwiwbwljwm-
hwsijwoh dh plugunjunm]:

UnyG hrwswruwlmpjmGp nme piwusm| jniro-
rhliwl hnudhcs | puurhG, hwrguGfh smrf’ hrtifig dn-
nnyrnh htis thnpnrhyGtirh m inrdnpynuGGhrh dhemy|
wlgwd JwrmbsGbrhG: Unwig dh wihhG hrwdbcs
swim’ Grwhl jhu hwoGh: Swynf, swnuinpuynr
nrnc htinhGwlGhr wytiouy) hwGgquiwGfGlrh plrn-
uiny trijwr dsnrouiGtirhg htisn goniru G6 dGwgl) Yyni-
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stfushg: Umpjtiyshympmn™G t: UGemes: Unwig
nru hGwrunor 3t nrtut gnrd dbnGurgbp;: <wdw-
Yhrnp|bif wyl pwGhG, nr o dbl Swrgm Jurohf ©
tt GryyGhuly JuGhwwppmiG:

Bwlljugwd stfus, plsrwd b hwinhuwshuh
nwshG hwGdGywd gmgunrwif, mwusybruqur-
nnuifibrh plsrmpymG htinhGwlyh widGwlpul Guw-
culjh, Grwm phrinrnedwl m jwihwGhefibrh wrsw-
huwysmpymGa t: dtrphlG hweyny, wnjtuswpwih,
flGwnwsh dwulwghsmpmbi wnwehlG htrphl
hwGgmd £ ushndwgnrdmpniiGhirp 6hes plsrbpm b
JuGluwmbu wrdbfun|nrbym Juwrnqmpjuip: <wo-
JuGwih b, wibGuiw Gw sun tgbretwljub glwhw-
swijubp swihu £ dwiwGuyp, nri wifulw, wnuig
qquyuljuimpul dGwnmi b wlbnrmp, muswhw-
Yufp e hunjhshinpyuil wlwrdwGp: Dwpbrdbh
pugunhl] Gwcwlp, Grw junrupunhw(g uhunrn-
cnuilitrp hwuswsyl) G0 dwiwGwym): Utinhgha
wiujuwy plsrhg UpftpuGebinhl, b musinpui
ity (iwl orhGwllbrp cws LG...

b4 pwlus b péwiplb] weppwrhnnd shuGby
duniwGuljulyhg wrybush funcnruugm ) cws pui-
qurwbbtr: Utir pwiquruip qquihnriil swrpbir-
Unud E ny GhuyG hr wqquyhl jnurwhwstnipyjudp, nr
plnrnc b guGljugwd dcwlngph, ny dhuyl GruGm],
nr wyd Wymultrhg wybph gt t Qud Jusp, w)y
Guwfu i wnwy GruiGny, nr h swrpbirmpni G wefuwr-
hh wibGuwhwrmus quGdwrwiibrh dhGF qripjud
hlf wyy Gryyritrh JurmbsGbrh ostindwgnrompym G-
itrp Atinf ptrbpnt hGwrudnrmpymGhg t phGwi-
muljwi wyn wwhiwGuwthwlnuiGbrh mustwnn]
Ghrljuywglnm LGf puwgwrdwl dhGwdcwlymp Nin-
Gnymsmrw/: UrswuowhdwGpub popor pudugongG

purigurmGitrnu puylnrtl ppoowpw ymd b6 swr-
phir dnnmnurnGtirh dewlnypp /mupdw GuijuGnrbi

«wchuwrhh hwjwfwlwibm»/ Gerijwpuglnn Gn-
rugniyyi dhsmiGhrp, dhGynbhn dhGf ushopjwo LGf
punjwrwnjbpm ubihwlpuG winGGhrm]:

Uqquyjhl Yarmuwrjbusp hwiwljwrgnn G Ynnr-
nhwglnn wnu]b) jurtiinr YhGsrnGibr b6 npurdbg
Juwjwusw Gh mbswljul musybhrwurwhp Aqquyhl
mushirwmurwh/ hpiGwgrjwo 1921 pwlpuGhi
hwgm)i wrnjtuswpwi (- %Grunipjubh Ynmihg,
duniw Gulwyhg wnjtush puliqurwip usknoywo
1972 pywljuih:

Ucwljnyph wyu tirm ogwhultirh ushinddwG h-
et plljwd Yhungurpu plgihenuip dhwlguniwgi
pliwlwi b e orhlwyw: UnwphGp dcsmmbu $h-
Gubuwynrynud n wniikil Ywrgh odwGnuympmG tr
uswlind hwlirumbtsmpywl nbjujwrmpyul Yng-
ihg: Mbswlpwimppuli hwuswsndp dgsmd wnw-
puigrig dhrdhiwpm funufwljhrp mbsnipymGat-
rmuld gnymipym G mGtgnn Gnribrha: Urwrwsh usnrn-
smi ulithwlwiG smli mAbGwin puqiwnurpwi
thwithwgp Gnylmbu hgor fupwl purdun] wqquighG
ngni wrplwgiwi i ushndwgnm wejpwswmbGfh hw-
twr: Uymu Ynmihg wjG wikGp, hGyp nmru kr gn-
JupymG mGtgnn Jwrywljwrgh qunuthwrwun-
umpjw crowlwlylbrhg, wrgbipnid br, nyGywgynud,
wikiwlicwi wjwnhmpyjul gbmfond Gwrn-
Jug fenud EhG cws htinm, w)Gstn, nrstinhg hwq-
YJuintim thi JarwnwnGnui:

Nrmbtugh plphrgnnp gnlh dwuwdp npusybiru-
g Juqpih wyl dwndw GulpucrpwGh dwupl, nrmod
wmrk) GGf dhGf b dkq Gujunmud urmnp, h fu-
(p thwus GhrjwjpuglbGf dbr GurhyGhrh YpuGfhg:

2nhdwGum] wyn JuyrkGh JuwrywlwrghG, hw-
dplnhwimr wiswrphrmpywip, thordbyng wmrmios
YJuuswlytiy hnqugnrowjuG wefuwswGfGrm|’ hGF-
Guumu( bnuy hrwewh glinuGluwrh; Mbsrnu

< bgfhprubp dUfr-ned
I Heuman ¢ MCH
H. Igityan in MOCA




UnGsnurwgup, nri wytsjug trijhr tr Jtrunpaur-
4ty dwrhghg, nur thuypml Yrpnipym@ tr uswghy:

[Ephihupnd Yhuwfung wmrmd br hnypwljunjnr
UihfuwGnyr Pudpiml-Ubihfjubp w) pb md brkin
sthG swihu hejuwGmipymiGtrp: Punjwljub b, nr
swrorhGul GYwrQtr tr Gurmy, Gw Gube «nd-
pwhusmpymb» tr mbhgh] hwy d0dbpm b ustindw-
gnrobpm drwuswbmd: wnr crowlh hwy wnjbush
hpdGwghr Qwlnp <mjGwpw Gyuihg hbhsn Lrwusw-
Gh swrwofnd gliqw Glywrh wumurbigmud wn wjuor
wyth wyGuem poif phrtie jlu: Pwudptmly-Ut-
L hfyubp dwhwguy hhG, Yhuwbr h swip gsGynn
dmp pAwlwrwi-wnjbuswingmd, Grwo ufwlibih
(hwrGbrp nyu stuw@ Shw)li hbnhwyh dwhhg
htisn:

U Gstn’ Ophihuhnu, fywd m funbwy Gymnmad,
hug m grmy dh Yhrm wmrnd m wchuwsnid tr dhy
nirhc hwy” Qlinrg Grhgnrjuip (2nssn): Wikifhg
innugyud Gw bruugnud Erins m hinm {wjwusw-
Gp, W UhkGf, wrmbkG hnfr-hlG; wyrwgwd m nsfh
ulglwe, oglitghlf Grwb shnuihnpobm b dbknf
phirbipm dwmljuyhG wGfh swrruljuG npouypdwG-
Gbr’ gmgwhwOnbu, pGwijurub, hwipGphwGnr m-
cunpmpiml, Swlwynud b GnyGhuly sniG-pw-
qurwl:

Grjwin Lnywrh(, nr dhd ngtinrmpjunip huwyrk-
Gpf tr orwnurdl] ®wrhqhg, mr dwgnn wusn tr
nunimyd’ gmgunrybim] Mhywunjh, Pruwyh, -
thh. Uwshup, Lhdbh hts, nrnc dwiwlwl wig nu-
duinrbii  dhonmd thG GrowGh UGdFY-md
LUd D). WpGst YpuGfh Jbrpp Gw Jws br unoi:
Lrui puqihgu dnshgimui thG wechiwrhh fwrsh-
qhl’ YryGhny. «8myg smur’ nrstin £ Qwrhqp», wi-
tirg obomd thG, YrwG mwunp gmr (gGmy, mcfh ph-
rmd m Yrijhl nudwnrtd dtotpm|" hwrglmy. «flr-
st'n t Qwrhqp»: LA dU-h GynnOtrhg Grnjwin
Lnywrhl hwiby b @hdhuh Uhruhwywi nmrangnnd
irwn hbs mumGwo UGwuswu UhnyuGp: Loumad b6
(w t LA dUh Guiytrhg wqush] Guta Wybshf
PuwhwljuihG i Uwrshrnu UwrpuGhd, brp Uw-
1bGYynh hts «gqstwl» br Gk <wjwuswh. «Uju br-
Ymuhl dtinf yswp»: dwrmbsGlrhG wmbG Gwiw-
i br funufwijhrp wchuiwrhp: Gwd gmgh fundh
jwrtirhg WE"YG br prpnwgh) «dnnnynurnGbrh hors»
inntigh qhGwlygh hngnul... nywrp dh fuwlh swrh
sbr Gljwrnd, (nmd Er, Gwrgh fuwnnod, htisn uljubig
Gwrh] cfwcwGibr uuwd Gunus ghltru)iGtrp
shunir ghiwGywribr, wjlinhtisty ustindtg «hbinu-
thnhunipjwl wumbsh»' «bripupti» bhhfuh wrdw-
Gip, nrp shipungnjbg MUY-h chGfh ghiwg, b« hbpu-
thnfuipjui drrjwhunfh»’ unghwihuswljwi nk-
wihquih hhdGwnhr Uwfupd Gnrym /nrha hbswgu-
Jnud Usw hGh hrudwGm] pnGwynrighG/ dhwligu-
duyl pnyy nphiwfuwlnulp:

dnjutith Ywrwpwip' Loywrh dsbrhd pllkrp
hOstihqhis, qurqugwd th Gljwrhy, pinhwGrumtu
thnrénud tr UnnwGw) hr ustindwqgnronipiniGp’ thon

Juuswlytiiny] murgm Guly muijusibrny, hGymbu,
wubGf, yhtp briym ynjtirny, & wjumhuh dwijug-
rmipym(. «4njfunghlp Yuwd ph Wip uhrbh GG hw-
Y »:

bulp GyuwrhyGbrh dhmpymGnud  hljhus-uniw-
Ynritrp tinwnpughlG hwrgufGGnui thG hrhGg gnr-
oplytr Ynuwicwmmh CwfwrpwGhG. «bGn™] thr
qpunjwd  Unppunjhugh olymmughuyh  dwiw-
ily»: «Fmrogmd GurympymG th mpuoouwnjw-
nnud»: «Unjiquitrp» GruG dwibrm| pmy jthG
swihu GnyGhuly gmgurwi ghwy:

Quustrp cws b Punjwljmbwyuh’ thnfr-hG;
mushtirnuglibpm hwdwr wyl dplnnrsp, nrmad gsi-
Ymu tr huytirh nurbr bruquid e Ybrowmbu dtinf
phirwd huyrhGhfh wrybusp:

Yuyhl Gt pwgwnmpni G0br: UwrjuGhG hw-
gnilbg thripb. wyG b huljujulpuG gwGflirh m
thnfughpnuiftrh gm|: PunjwljwG t hunibiwsh]
Ywrmbtsh ustinowqgnronmipjw Jun i me g, hi-

nitin plinmG]wo b uwhiw by, Shayhbputnbouljpui
tit uniftiswljub crowibrp stulitin hwdwr srufw-
pwlinipjuip hwijunwl wigwo Grw swswuljns m-
nhG hbshimrbuhnGhqihg ghmh pimrhiuhnGhgd,
pwlwushnpdwljub musltiruyinpymGhg ghmh
plorhGwlwjhG nbw|hqd G ny pi hwjwnuyp: Gr-
Ywr swrhlbr UwrjuGp ShwGwl br: brwl npuurarb)
thG hpr wqus ushndwgnronnh yrorhGuwly funrhr-
nuihe, irpbdG brbin thG swiho YnynudGhrny, npwr-
qhuGtirm], pny) thG swihu nrme junhm| wqus wr-
swhuysytip e GmuyGhuy YhnwlmpjwuG ornf smi-
puligurwi JunmghghG:

Gph nrtut muswhwlwmpyudp Uwrwbp
uwhdwGwynuytr Shuy@ Shaghtquihnfwyw cr-
ow(my, 20-rn nurh wrybkush musimpua dke Gu
wrnbb huly piGur hprbin urunm G noif: {hswqu-
g UwrjwGp hbnugun| puwushnowlpub gmGhn
mu jpiwulpulmpmGhg G dhuyG hqor swnpubnh
m GGrfha nhdwnrmipjul clnrhpy wilytnd ungnt-
wihus jpwrdwy: WiinmuwdbkGw)Ghy, wjimhuh
gintfugnrongGbir, hGymhuhf ki LanGuGh, Uwipw-
ctuhp nhiwbljuribrp, «2wnpufhljh dwnhYylhbrs,
«Gghmswiwi nphdwljwrGtrs, «UrdwygbGhs,
«YnuswinGmmnuh cGhrp» B mrhe ufwGbih

-
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[hplili
Prudprub
Pyéen
Jlpamnan

Ruben
Drambyan

Ysun|Ghbr, W 6wghl vwhiw Gwqdh w)l Ynnd' Shayun-
Yhswlpub crgw Gnnd: Unugwnbd nmu dsunjnruljw-
GmpyniGp hulpuyuljpuG ghr E juwnqpughy UwrpuGh
Guwljuswgrm b ng GhwyG Grw: YwibGgp, UhGuup
(nyimbtu nmuwuswGgh purbuwitGhrh mewnrmp-
yul Yhbsrnlmyd thG. dbrehGibrhu hwiwr wybih
htes br swnununjnr dwmlpuig wuswrb) «lhis-
mihg» htnm, fub prblg huyrGGpfmd Onuuusw-
Gni mronmuquint] m muwesnuGh] YwinhGuyn,
Uwtihsh, Cwquih, dhinbnjh, duyh, Olkg 8t;-
ymijh, EnGus Whhqbusn, Uhfuwgh) SJwrghwGh,
“ihsrh Urwulinmtugbuh, Lpanghdhr SwGlytoulng
Uhjuwyhy ShidjwljhGh t wjng wnjbusp:

<mjwbwynrabrh nhirp ponr dundw Guyabrmd by
wligiwhwshjh t m huwwuljui: Uwrnlmpnip
brufuswmuwrs b UtinhshhG. <wyrhy @wighhG, 0b-
n Qwl-%nghf, Srhspmlym]hG, UwpwchihG, Q- jmy-
ptljjuGpa, Unrngnyht, 9-torgh Ynuswlyphi G m-
rhe cws-cwshrh, nyftir vwswr GG bk 960 Ywr-
mhs(trh i ubrmGnGbrh hwdwr muhmuGhy Grubg
ustindwgnrompymGakrp:

Jwuwrwljwrgp, nrmwd WhEGf wmrmd thGf, gnro-
Gl pugunmd br uyny hGuwrunrmpymGib-
e @wusorkiG hnjuwGunnrnGticrh wewfbmpymtp
PULU-ni nrjwd tr hpdGwrlyGhrh grw, nrnGf |h
tha, nrmbu YulnG, wGhngh, wigrwghs, hmph-
nufinnril gqunuithwrulpwG $mGyghwbr Yusw-
i shmjiapyGhrm]: Unjbush sunhwipclbrp dw-
uhl funuf wiqwd |hGk) gkr urnn: Gaymad thi swe-
nuinuynr Glwrhyltr, ustndymd thG ufwibih

8

ustindwqnrdmpymGhbr, hull mucesnGwlwi crowi-
irmd GruGg ny dhuyl wrhunfwrhmd tha, wyt
wiitifi tirm fungplinnsnud thG punjugny G YsunjGhirh
unisfp gniguhwGntiuGlr, by s6Gf fununud puligu-
ruGtirh dwuhl: QurdawGwh 3k, nr Lgquyhl nws-
Jrwurwhmi dbr dundwbwlyp Ghrjuwpugdws b
fupus julfuwljug m wnfwshly Punjuwlpub b wobg,
nr (rw pnGnirma dh fulGh muswhwijui wehnu-
swif Yw UhGwuhg, nrp Yuifh JtirghG swuGhhlg
swrhiitrhG pbniGunr wchiwswGf br dwyuly
htfig Qwjwuswind, b nrh ushnowgnmpm GGty
vhwdwyli Shrdnd EpG dkp dymup6 ginfuwrhlng
shortifhrp:

Onfrhecwsh Jdnwljwi hrunmGfGhr ymhgnn
wnwldhi wihwsGtirh widGwgnhmpu clnrhj]
Inlntirh dbp dwiwlwl wn dwiwbwl §sGmd Lhi
£nswrh, 2nssnjh /G lanrg Qrhgnrywi/, Worwg jpu-
Gh, Ywitagh, “Lrnyr Gwpuspubh, Uens <nghwG-
ihwywGh, UwrshG MbsrmupuGh, (kanpm$ bwpwsr-
Jwih YsunlGbrp: Uhlinbn gmgunrwGfmd wGuwr-
ghi| stin thi st huljpuwlju fuGuljnep junip mur-
qmGuwly, wintd wcjuwswiftr, nmighg dhayt
oru b ndjwr t wqusytp: UgquhG wrjtush pni-
ntirh Yrwo YGwul winunGwih b Umwfungufu-
G hwdwn]nn dhr wijugnyG JurmbsGbm §swr-
Jwod thG gtiqunjtuswlyui YpuGfhg, pul] wjuor
Grw0f wqquyht Yhrmwn]bush hmuwrsmpym GG GG:

LR N |

Usmjh stnuuhnfutGf 20-rm nurh 20-wljwi
pYwlwaitrp: “hw dtq hGwrwynrmpym i Ysw unjb-
th (wy] hwulwGwm, wjtjh 6hes qlGwhwshjm,
hGwrwinr " Gwh nrnc gqmquhbinlbr wigluglt-
ity prunhdwlhh hbs, nrond GLGE gsmd GGF
wydd: Uytr, wnfwsmpymi, hhyjwinmipmGatr,
uny, gnirs, whwnuusw i Grifjuw b, opowGh G-
uh( brughil wigwd unjbinry b: Qulrumbsnipyul’
funrhrpugh Qwjwuswlh Jhrudnjwd GrinwGh ng
iho Gwhwlgh nhjunjurmpmGp wyny ortirhG nrn-
cnd b oplnnmd dugrufunufnd mbswljui pui-
quurw( usbhnobpnm dwuhb: SGnrf t, nirhe nghiGy:

Uwrnhly mstym pwG ymGhG, wmrkm st pm-
itG, huly GrwGf Mrugonntcrh e msnnhusGbrh wn
Jununjuwrmpniap/ dswonmd G0 puwlqurwih, hw-
twpuwrwbh, hwirwhG grungurubh, pwsmih, gh-
nun|uswbrwdeswijpubG  hhdGwrlbrh  dwuopG:
WikiGwhbswfrfrulpuGa w)G b, nr wyn hndbrp ng G-
wjl prwjwiwgui, wyt htiswgumi ghirugqui-
ghght pninr umwub hfGbrp: WrpbG wyG dwidwwly
Unuljuynud, Mbstrpnirgmid, Ghtunod, Onbuugnoy,
OhPpumd, Pwfijmud, Sweftinnud e Jujurmppub
swrwdfnd gstynn dymu fjuncnor funufGbrmd Yhos-
mbwgyt) thG sGstuwljw G, dcwlmpwgh, ghinur-
Ybuswlwl wrdbfihrp, W plwlyw6 b nr hbswgw
qurqugiwi hiwrufnrmpymGabri £ GrwGgnod
wtijh dto tha: Wjuor dhGf hmwrsmpjudp G wr-
nurughnrtii hwjwusmy GGf, nr Grijruglnh kY



Yhgirnrm dwumd /Guwyhi UL U-md/ {ujuusw-
i mbswmijpua musytruorwhp AgquyhG npusyb-
rwurwhp/ Unulpjuwgh e Mbstirpmrgh pulguinul-
Gikrhg htsn musijunnr shn b grun]nud:

Urjtoswpwih, fGGwnpush, pwlguruiujhi
gqnriogh dwulwghsmpynlp juhwquig htswfrfru-
Ll E, puyg wielnrhwlw) i hwwh dinnwgmp-
qul dwsbynn: Urynf dbr dwidwGwljwlhgltirhg
fuwlh®up ghshG /Gy Ghuly dswinruljw GupjuG Gtr-
ljuwjmgmghylitirp, nenff Jjwrmn GG pwrljt] wrsw-
uwhdiwigh mnnj-nnf trwdhesitrh, pmspn) hus(ti-
rhi, YhGnwusntirhG Grwig YhGuwgrmpymiGtrh
poinr dwlrwdwubbrm]/, ph pwlqurwbh ustnd-
dw i gnromed piGy huljwpwlpuG ghr B houqughy Geme-
phf Grhgnrh “brunipputp UqquyhG dcwlnygph
Jwrlijunni G Ghrljupugmghsp wng WG9 gqnroha Gyp-
rhig hr YpuGfh pujwgng i swrhibrp, gujunwljwui
thnens funufnd ushindbg puigurw, nrp Grulhg
htisn goroGuilpuind yhwdwpnjbg wmuatdiwmba
wrdifunnr gmguiimeGtrm|, Gpt shweltGf wr-
swuwhiw Ggh hwy GwrhyGhrhg G ynkghnGhrGb-
rhg uswgwd wechiuswmGfibm:

GrimmGghGtrhG hwrgrtf, ph m] t wqquyhG
musytirwurwhp ustindnnp. ndjwr ph dhes mu-
swufuw i uswiwf: G wnhwuwrwly fitirp Ylwrn-
nuiwi muswuhiwbby, pb nftir GG UwshGwunuw-
rualip e ombrgh pwsrnip chiftrh hinhGulGhp,
ni & UwumGgh “unjph i Lwrnpu G UwihyntpuGh
hmcwrdwGltirh htghGwyp: 2ngw’rp: 0°rp’ Gr-
Jw®Gnp, ph” <rwjjwi: Uh junufm], Uwik, UnGh,
Fuphy, Phphy, Gngnp. <bghy...

Uwljuyli npunbuf 1915p. hrhcun|nr tntinGhg
hisn ustindwgnrd wejuwswifh browGhy swrhab-
rhi b dhrwdlnh uyqphl /puyg 3t° nr plpudkGp
dh fulh swrh br wghy; MwsbnugGmd b, ph
hliymhup fumbpunqusw Gfm] m Grigmpuompunip
tr [Ebrunipjuip gmgunruGfp hwdwrne Gopu-
swlhnt hwyjuwfnd, glnid, fulinrmd htrpului gm-
guiimeclbrp, hGymhuh hngudnppuip tr stqputhn-
funud ymirwfw Gy ymr gpufugnrong, pymbu br parb-
yunifbirh m gnropGytrGtrh hbs Yhumd wj mra-
fumpymGp: Puygg thnfugmd thi dwiwGwlOtirp: {b6-
nuithnfuwljwi ngtiinrnipym(p honu br glinmd: hk-
nuihnjumppu hpnrw infunod Erdwelp oy su-
iny dnnmyrih qunjwgny0 Ghrjwpugnighy Ghirha: <b-
nuihnfumpmiGi hrunjuwidp wimd GG npodwlshly-
(itiri m htirnubirp, hulj hehuwGmpub gnifu i qui-
(hu uswhwlGtirG e urhljuGbrp: WGlhrp puGour-
YymGhrp, plrmuuGtrp, GwhnoGannlitrp, mrptuh-
nfiw) ghybswasthr, nr dbr orbrmd B wnwGd -
mbu cwswgh] kG, deswljwl mntlhgGtirG GG jnurw-
fuliyymr ushnowgnronn wihwsh b murpbrwpur
cquripurnii» b Grm wnwlg wyG b ndwrh
Ipywifp: Wu wondny] wincwnrnepyjul jiwsiyb-
ghti Gwhn {wywuswih mtswlwl musybrwurwhi
m Grw hhdGunhrp: « Congphdwinulbrme», nrmbu
lpuilinG, Glpusmd GG munguipbinh iy wyl Swup, nrp

orh trtiuhG £, tn wikbtapG j6G funru ool GwoGo-
ghsnipjui huljuljui pwrpmpymGGbrh dhe: Uwr-
uwitht hG Whuy G wyG sk, nr wn sqbsGhrG wiswGhh
thG nurdGnnd HrundpjuGh qnymipymiGp, wy) Gutn
wyfi, nr Grw mpuusplp ng nf ymucesmuthg, nr GnoG
ikiiwl pnnhghG hui.uu]u:lullmﬁ Ywfuhg YJud gmgh
urhijuwjwljuwl wiswrplirmpmGhg nropjwd: 1951 p.
Grwl wqustighG sGorifh mwesnGhg /Gru shinp
qpuntgrlig ghGhl dh Yurhbirhus/ hebgGlym] pwd-
{ip qurrhgh muiesn(h, huly 1954 ha Gw pGrpihes (fhg
hr ustindwo puwlqurwuip:

Lwrly sl wubijm, nr wn wikthg Gwhu b wnag
smdtig mbswljuG musybirwurwhp, nrp Frudppu-
ihg htisn wynmbu b ymGhgun] dho wnwfbympyul
wrdwlh cwrmGuynnp: Pwigquruih pnlintrm hb-
ntinig ungnbwjhuswljjwG dwgnui niltgnn Yhnd
nuuwluwi, YEnd wqguihl fwasnirul, nrhg mwr-
qumbu thriympymG Ywr: LlwrhyGhrh ShpypulG
nhiwgmryy whnuniGhrh ommubGrp, nmGf gdw-
rmpjunip thi Swwnurh pugmyi nhmp hwGrw-
mhswlwi gmgwhwintulbrp, punhu pm0 hiwuo-
sm| nnnnbghG brirh giluunnr pwiquruih nuh-
thaGtrp. hruljuund QG pagquiljni]ui mrmdh-
unr Mranprudbiuym dwrqurbwlw6 JuGwgn-
cwlynuiltirp: Ukd wnjbush sunhwGheGbrp, nrnGf
swlgwifm] m swnwmwGfm] hwuswsiyb thG wr-
Jtiush swwrnd, thimqnui thi wigrughs sGorh-
(itirh n1 ghsfunrhrih wnuiGtirh 9w Gftirny:

b4 pwfus b JhSwlyk) swulhhlg swrnig wyb-
th njwjwrtim {uyuwuswih mbswlpul muslb-
rwurwhh hwylpulpub Yhrmunbush pudhbp: Yw-
rhf yljun wubjm, ph brhswnurng dwoGugbsh hudwr
hGsmhpuh GrowGynipjmG tr uhrbh puwGguruGmud
uhrwd Ywubwghsmpyuip qpunybp: [rfw G gub-
YynipyniGGhr, drwmgrbir, Guhiwgotr, htswfrfruljui
dswhnugnnifbr Yughl: Ghpun]tosh wlpugihwi
wijwrstinig htisn Grinw@ tr Jrwnpurdt) UhGuuap:
UhGf hwéwhu thaf wyghpmy Uwrpuih, Ywikigh,
Lrnyrh wrybuswingllirp, dswriwghy EhGf dwbus-
rm £nywrh. <mjutith Wwrw) juh hts: Lwsmy dby-
Gnud thGf ©Ophihup” WikfuwGnr Pudplinly-Utpf-
qwih m Gwpuih bwsjwsrpuGh dns: Wikth me
[@phihuphg GrimwG shnunhnfumbghG 9-tinrg Qrh-
gnrjwlip /Ynssn/ b Lwlnpewl Lwrhppwlipufip:

UhGwup wrybuswingp yGrudjbg jmrorhGul
uh hwyjwfwstinhh, wynuiph, YhGsrnOh (EGT mirhe
stin ynuGbhGf): U)Gstn Yurkih tr hwGnhmb) pw-
Gwushing Gbr Mwrnygr UlnabhG, Mhagdhly Ssannjw-
GhG, gronibr WnuswG QuryuGhi, Unwuoh Uplwg-
Jw@ha, Ehpiwi Qmrwppuihd, ghsGuijuiGhr Ur-
stid UphfuwGpuGha i UrdbG @whswe puGhi, md-
mnghsnritir Urwd lowywsrwGhG, Unln Pwpw-
puljwGhi, Wiks StrsbiryumGhG, Engur <m]hwud-
GphujwGpG, ShgrwG UwGumrputhl, pwjbsiwjushr
Gughh Jwigujha, nuebGuwljwhwr 3wyn] Quwr-
quryw(h@, rugrmnbbir 3mrh UnwfbywihG b Lb-
(i FwrphlpuGhG, YhGnnbdhunriGlir Ubrgly Swrw-
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owam|haG, 3nirh GrqlypuGha, Twrws Lwrdwmtis-
qulh(, wrjbuswpwGObr UjEfuwinr QudbkGulymG
b Ypd Pwfuchhl’ swrplir swrhftirh me GwuGugh-
smpymiGGbrh shr Swrglputg: Uh funufm], YuiGfp
tinnud Er: Uit orp snl Er, hwdbhowGoaly Gl
Cws Ymgqth, nr wn bnuinh gnit Gh hymkG
Gprhnn pwGgqurwGh musbkrhg Ghru pwthwOghr: ba
wchuiwsw Gfp pGpuwgfnd dh fuwbh sGorkl tinfu]bg:
Urulighg ny dhlp wyny pwrdr nydwbp jbr hundw-
muswufuwind: UkljhG gmr jth0 quijhu UwrjuGh
« Mwrulynihht», Unirkijutgh « Uwndba», UhGw-
up « Quomnpr, Gymuhl’ dwiwiwljulhg hwy Gljw-
rhyGtirp, ghswchnusnnGhrp, nrnlg hbis Gw funumd
tr dpuyG GusngmpymGibrh (hgm]. hwenrnhi
pinhwrwmbu nghb e ny nf npur gtr qujhu b
uypl: SwrhGbrh pipwgfmd ndijwrmp uip hwenn-
Ymd tr dmp GhrfGuhwrlbrhg nmoru phirk) B gne-

gunrwbf dsglibp wylmhup ushnowgnrompymGibr,
nro6f nrw cws unjbph thG wrdwGh, fuG wgguhG
wnjbush «wnwowiwrshyttirh»” wnwldhG nuh-
1h6Ghr gpunbglnn omnuulbirp: Mwgfwrh mupiw G-
GbirG whhwijwuwr bhi: UrwGg hompined hehnulinp-
G m mdG thG, dbr Gompinmd G hrjwompimGp
wrjbushl: Lrulg phymGfmi mbtswljwu@ hgnr G-
fowGhqit tr, Gkr phiym Gfmd” swrplir ubirmGnGbrh
Gwlwymy juswgwd swrnwlnuinr GlwrhyGbm:
Ujtmbu nr, nun wikiGhh6 by «hugrbich m nmpGbrho
hwijwumpymG gtr, hGymbu Grphdl GeErjuwjugymd
br: Lilwb mrmpibd akGf ymGthGf: UkGf funGurh-
Ymd bGf b cwrniGwlmd BGF funGwrhyby Gbr dbohk-
rh wngkit: “brwf hun|lirdwljpmG YnGphysibr Lhi.
ubGf muwjfwrnid thGf wwhdwOunpwlymppui, gor-
crupyuall m sghsmpjul nbad:

[rwlgurul wighinn wrswuwhiwlghlibrp sw-
rulymumid Epli. « Mhswljmimpymb ymGhGwm]
nmf mtgh) Gf ufwbibh wrjbos. pru yugnipyne-
fip abr wqquuyhl npwuwlw i wrybus E: A7 nr g
winmlinG &f ginrjnody: Wn', wyb dundwGwly GhGF
pufigurwih brhswuwrny wehnusnnGbirn, wyng widh-
Gip stund EhGf, hwulputnod, qgma, GngyGhuly thnr-
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amui EhGf pdpnusw Gup ni mufurky, puyg mugfwrG
wlogms kr. dplnnrsp gGwn] waswiikih tr nun-
Gnui; LpdGwljwb phrwhup tu bh: @miGwynr GhskrG
wrdwlpnui thG dns e hinm swrwdmpymbitrhg.
puly cswpp, hwuljw Gwh t, GurhyGhrh ShmpymGa
br' mswlpuG musytruurwhp wpihGhusrughw)h
b ynuujugqiulbrmmppub hbs ShwuhG, nrnGf jrsk-
uwljw i sentiynipniGGr thG hwnnrmnod hwGrumb-
smpjul nbhljunjwrmppulp hbrpwljuG tyghlymgh-
wjh huniwr: Gnroh nrytghG GnrwGnr mhswijGhr m
nrwlniibr. « Unjtiswljua wnjbus» wiuwugrh hw-
dwrliirhg dhmd had wigwibghlG «prurdnouljpuG
gunuthwrwhimu»: Pwrbpwhiswpwr, 1937 pyw-
ljpuGip ykr.

20wjwo pugmi ndjwrmpimittrhl, qunu-
thwrwljw i Ghciwbp, w)hnuuitiwyihy], wrjbusp
Qwjwuswlmd pninl qurgugmyd br wmrmd, phb
irm dmsfp gifuunjnr puwiqurnui YsruolpuGumbtio
wrgbipjwo tr: Ujumbu d6bg duniwwljpuljhg wr-
Jtush puiqurw@ uskinobm pGwljwi wihrwdbic-
smplp: bi hhswgu wehiwswifp <wjwuswGh
mbswljw G musybrowurwhmd wihGwr br puntndg
Punjuljwi b dhppbhrmudGbr wiit) wrmbG «ibr orb-
miti» hiid hwuwd hwuswpnptirhg’ hrumbu qgum
huniwr ustindywd hrunjhGuwlyp:

«Unjbush gnrotirm] Jurymp G mhshi:

b npuswufuwG tir 14 hnljstniptirh 1965 p. hwirg-
dwip U. UwrjwGh gmgwhwiintiup htis 2QGunun-
Juljhw dbliem Jumulgmpunip {wpuuswih
mbswlwli mwshbrwurwhh ghswechoiwsnn <.U
bghpjwhG pimpwghr swpm Jbrwphrpup hwgsGnu
GGf, nr ny Grw hnnpjwoGhrp e o'y wnunjb) G pu-
wynr GypGtrp hpdaf sGG swihu Jwrobing, nr wr-
swuwhdwlimyd Gw Ywrmnuiw dwrfu-EGhGpuG
Fuptishljugh nhrfbrhg wihrnudhes dm] pnomupw-
(ibp ungnbiw hqih qupunurulpui hpdfbrp, ungb-
swhuwy wrytiush GJuwamiGhrp G Gwulunjnrumbu
U Uwrju(h wrjbusp:

SthorhG, muljuqiwlibrmpmpjui fwrsmur,
shinnip Gupuwguhs

‘Lnjtidplrhl bu dbYyGhgh Mrwhw: Qwrmbsi
wukby tr. « Gph bghpjulip puklyGh, gnrotiru ykd sw»
Lw Ywrnn br hrkG Gdw pwﬁlpmn swy, b hiswgu-
il UwirpuofiG hGd cws hwrghrmd oglitig... Pugg pd
«pwrhljuiGtirp» hbsiinnuywi tha:

Jwjwuswiih mhswijuli muwsltirwurwhh hmu-
Jugiwlbrmmupywui 1967 p. hnlyshipbirh 12-h hwe-
Yhsni-plisrwljui dnnmjh nrenuhg « . G fwGh
nr pudGh Yuirh; <. hghpjwip fuhus unipjklshy tn-
stignd b nrutionrmid hwy wrgbush ghwhwsdw(
hwrgnud, 3h hwiwnuswufuwnim wyny muwcesnGp,
tcwlnyph Gwjuwnurh weght hwrg hwrmgh) npus-
yhrwurwhhg pmru nrtat hpdGurymd GroG hwdw-
muwswufuw( wehpwswbfh stinuithnpubipm Bwuht B
pwdGh Jwrhyh muwesnlimd Gowlwlb hwdwmw-
swufuwfi wechuwsnrfin:

Wyumpum|, pnayp 3EhG swihu, nr plytrGarhu gnr-



otirp pwliqurwi dsGhhG, huly hGA widkG Ytirm sw-
rmd EhG wylstinhg: Udka hGy wrjmd tr wubtu b yb-
rnius Guwqigwd ughGwrny: Gu hGfu hinwgu:
[Frwlqurwi ushkndtym tdhsfG hGd hwghus jtr sw-
(hu: N wubu, nr yld ghdby, h6y swrpbrul) wubu
nr st thnrdt] « Gmmgmlp» gnowrwihg Gpigta
Juwjuwuswih juwpnnhynup, nri haad wunug. « (b,
bu BApwripnid b UhGhusritirh umybishG wnpGphr
hwy ljbinbgn gqnrotirh junrhrnhG te, gunf, fhiq ny G-
i ogfity yd Ywrnn»: Wy orjuithg bu hwuljuguw,
nr popnr wpnnhynuitrp Qusdmg pwugh &h mrhe
hehuwGmpuui ) bG GGpwripgmd: Pwyg gsigtg db-
lip. nri oqlitig Whq. GrwG hGfp Qusgwd Griowb m-
nurljtig: « Snsw hswr nhdhthG» wyuorjw nhrftirhg
hujugf qgtijhu quriwind m bhwinud o wyb
dwrnjuig fuhqupumppudp, ndftr Yswigbpnyg
hrtlig nhrfp, muesnlp, wyl wakbp, hGy mGha, hb-
swiims thG (hGmd GnbnGh hmeowlnpnnh Ywnmg-
dwlip, Uwumbgh “Guan]ph, dwrpub UwdhlynGpuih
hnicwrdwGGhrh ushindtuGp, wiki Yhrm odw G-
nid EhG mbsmpjuG Ynmihg Gwlwimd juswquo
pwlwushndGtirhl, grnlbrhi, YhlnnbdhunritirhG
nt Glpurhy Glirh G: Uynmhuh mpuyown wid Gun]nrmp-
miitrhg tr GriiwGh funufwgnmipup Qrhgnr
JwurwpjuGp’ (uwylG dswhnrhgnGh stir 8h Gwrn, nr
deswmbu mwsrwus tr plinnGbm wnwewrmp-
ymbGtr, odwlnuibm Gnr m wowewnbld Gwhuiw-
dtmmpmbihrpl: <wy dsunjnrulpuimpput fw-
Gh"-fwGh” swnuinunr GhrjwjugmghGhrh
cwlorhliwljub» Yhrmny] pliwljpurwGibr m wnjbu-
swlngGhr hwslwgrl) Grfwnfunrhrmh goroynidh
iwhimguhp: UhuyG Gw quswhmpjunip Jhruphr-
kg duniwGulpuyhg wnjkush pwigurw( ustindt-
e hd junhwquitg hwinmgh, w)G dwiwbwlyib-
rmd funnyurwrwljpul hwiwrnn dswhwnugdw-
ip Oh Jwrnn ghiwiw) qupwlnnippuGl m dhe-
phrnuiGhr jwGh) pd Yniqu YwrkG Uhfw)tjuGh
hnnwohg. « Grhswuwrn m fjuhquiu murowynniGb-
rp wjuor nddwr ph mushtinugGhl (fulh nr GruGf
tirtifuw b6 bnty)” hGy br GowGulmd 1972 plwljw-
Gl ubihwlw b dtinflirm] pwgunui ustindtip:

<nmip, snriwnnG, wikryp wikGwdegrhs huidb-
vwsmpmGibrp b6 Gbpunjbuswljui hwowrw-
YympymGp thnporipmd br pefbrhg W pomem]pG B ny
wibiGwwqgtp]: Mg hus GwrhyGirp Jhrugnnjwo
Gwiwlibr thG grmd bhGsynd . phiwljuqtironng
thi bghpjuGhG nrmbu dnnlinGhqih hmjwGuwnnr-
nh bwnwijurmpjuG unounhnnp’ «Undbisuljugw
oy smrwby, puswif e punhnd pwguiruGh m
Gruw hunjwfwomp hwugbhl, huly pwigurwiai ork-
gor wnjtith cws brijropugmilbr tr dtinf ptirnod G pr
shnp Gwémd hwdwchiwrhwghG dcwlynyph dhe:
<Lhfig hunfwepnurhwhi, ny by, ny npuijuu, fubh
nr wnwehGh br b Grijur duniw Gwy dhwlyp wipnng
hanr Juyurnipmibnud 1: «dridpus nughr, 13 hm-
ihuh 1996 p.:

Uprbipp” Qrhgnr Lwurupyuf, Ywifh ornf Qhg

hnicwrdw( tr mbsf Yw(gGhgGh) h trwfuswghsnip-
gl wyG wukGh, hGy bmf wrl) G Guwyrufunuth
hwiwr, hulj Ikq mdbrh dwnlpiwb crowlmy 1974
plwlwihG, murqumbu htnwgrhG wlshy] gnrom-
ihmpymiGhg: b, hugbro il umjor bGf:

®nfr m ihd pugnud yhim]GhYylkrh hbs brijuru-
stit muyfwrhg htisn, nrh wrymGfnod wynmbu b hw-
dwdwylimpynb juswgbtg, dwurwpyulp Yuwiiwhi
nrncnuiny hnjwlun chlmpymbG hwslwgrhg nhn
gympymb ymGhgnn puliquruihG: bru « Mwus-
rw’us Lu» hwrgp hG4 hwiywrdwlhh ptrbg, pujg
tu JuyrjiGumbu muswujuiwibtgh. «bhwrljtis:
Q.Gugh UhGwuh htishihg, b brymun] cswumbghGf
UwrywGh dns:

-Lwrmb's, Lwurwpjuip chimpym b hwsljug-
rti| dtiq, pw)g ULOf ntin ny Gp Ynmbly ymGLar...

-h*6; YynmblQtr, ;t° nr dbGF Gbr puwlquruii
bif ushnonni: Gu Gyhrnud bl brbf wchuwsw Gf' hGf-
Guwiljwr, plwGlpur e Gusymrinrs: Q- fuun|nrp’ nm-
chr GlpwrhyGerh Juqip GrnuGf popor By ipiwaGolg-

ghli: Gnrohr hwiwrdwl m  JnwlwGnrhkG,
LAULUE Jro hwoljwup B o broo Jbnoph-
rmud) mewnrmpyniG dh qurdGhr: ULGE pnpnru uw-
swr l hGLGf fiq, 6h°cs b, UhGwu: bi wnjbuswin-
gp fn sruiwnrmpjui swy t:

Ertaun]nnjwd griru GljuGf L wrmbtish dnshg:

hiymbt™u tu uljubijm:

-Gu Ysrwljwbwmbu ntd Gl dymirhhG, hwadGw-
dnnmhG. dbkr pninr gmgwhwnbiultrh wihwen-
nmupymGGhrh m dwpunnmuiGbrh musGunp GrwGf
hiG: ULGf dwlwymyd GGf dbr GYurhyGerpG. Yglwd
(rwiig wrjbuswingObirp, wepnwswifGbr Yplsri:
2t° nr puliqurwip, hGymbu pwsrnGp, nbdhuniru
b Pdwyrmpyub Jru mbsf b wchnush ikl nhdh-
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unr, wjjumbu tu hwGdl il wnbh: Ymes G undki
stuwlh dymrhGhrhg, hwGaGwdnnm|Gbrhg, gruf G-
smpymiGhg: <ngflity i

-0t Yuwulpudmud fn Gwewlhi, Ghes plisrmpju-
Gp, puyg nm GruGg phrugiwhwsmy tu, fiq Yhn-
cnshl, Yn;Gsugta, ti ny Oh pwbigurwi by sh (hGh:
Luyswrwrmpymb grhr, thwlgrm Ulwrsh swip, b
pnn wiikl nf pdw G, nr hranjmGf mGh SwubGwygh-
1, wypumtiu nphiy sh uswgijpe

~Lwyswrwrmpn Q... (rmbugh wimbtsfmpymap
nurdjw| htnbnh® dbq, wnpm] |h hirpwljui hwiG-
rumbswljwi gnigwhwGnh®u... Qwuljuin®d b’ i
b wnugwrinmi:

@y tr' kG pudwbghGf phrpshes: Qw dhr
thetn hwqyunbn muswhnn jnurg plinhwrnmiGbrhg
br: Gu htinwgw (hmhi GGedwo: Uh fwih or curm-
Guly owlr wmrmudGhrh dhg th, ngmiru 3bh quiphu,
tswomi th' UhGwup Jhwoljwbw, nr prunjugh st
Utir muwsmhwGibrG hrwr EhG Guymud Grbf hwrpmr
ulisr htinwynrmpynilhg, pwyg wlywith htinm thG
pUnni: WikG ghchir nyu br Junmd By UhGwuh
wrijuswiingmd, b1 pd junhwingnund: Gu ugined
th Gywrhyltirh gniguljGbrp wijtijh cws hGd nrtak
pwlm] gpunhgltjn, shwé qqugnuiliiru hliathg
Y by hwdwr b dswdmad th, nr iph pwliqurwip
sustind]p, gprf Ygrtad” «bad jlpujugud puiliguiru-
Gps: Qubg: Pugmd bl gmaop. UhGwud t:

-Urh' cwjutiws fumn Gf:

hownughGf Gripwr, hbsn wnweyu mbu gpoulhb-
ghGf htgtn puju:

-4, h°Gy nrnctighr, hwyswrurmpym( grn’ud Gu:

-Lw, ygrtad, pwyg Gush mObtghr, dtnpuynrp
nm bu (hGhpne:

-h hwulpugh', GrwGghg ny dkp gh Swuolwly-
gh, Grwlf yt6 pwrbhwdh gnrowlghy dbq hbs, huy
nm JuwirumGnbu ghrftrp m GruGg phrwGobrp
Iphwybu: “km fn qnroG wrw, chiGfl wrn bl mibu:

Uh funufmy, hGymbu wund kG, Swrsh peiybGf,
htisn murgq YihGh: LnyG orp bu Glurgh swip
thwlygrh JusiwGh pnph Yrw grjwd hwjswrwrmp-
ymbip, nrh ponjuwlnulnipjul cmry wihrwdbes
tinun] brijur funrhby: Ywré wowd” uhghdjwb we-
fuwswGf: GwrtanrG wyG tr, nr Gumbro pnioGo-
jhG: UryhG mbsf © Guljusu ntd swjh phsnGt muw-
sh: UWynmwikGuyGhy, ushmywo bnqu npu k)
wiitipm:

wdwrghy h” Gljwrfy Glir:

Griyfungnroynmih dcwlnyph pwdGha wnplpbr
Yuwqiwlbrmpynd b pwlgurw, mr Ygmgunrjti
dbr (hrwd ushndwqgnrompymGibrp:

Luwlnpuly plpmGyma L Gmpm):

G-t Glwra m gdwGljurp crowGulpjwud:

SwliljwgnnGhrt hrtilig gnrotrp Ywrnn LG dymrh-
h flGurlpiwGp Ghrljupuglty Ghiste 1972 pywljwih
whtisrijwrp 25-p:

Pnnrpt juGnrmud GGF GwuGwlygh) Gnr puGgu-
rwbh Jugiwltrmiwin:
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UchiwswGfbrl plnniGynd GG wikG or, pugh
trjnicwpph onjwGhg. d. 11.00 -17.30:

Lwughl’ LGhGh mnnnsw, 7

Grfumpunrhrih gnroynih dewlmgph pudhts:

Qtuwlrmnnip gsb) br: N3 pt Ucwlynyph Gu-
fuwrwrmpjulip, ny ph UlwrhsGhirh dhmppuGi
wnplptir, uwyl dmbGhghmuwy pwlqurwG (hmlhG
wquws whgwlljpuh mrnphopniuw] juGoniwljpog-
(itirhg:

Cnirg hirim wiihu hwjswrwrnipymGp Juhwo
Er Uljwrsh swlp punfwljwGuswth wfh piylnn sk-
nnud: Wyl nurdby br hudpGnhw e mewnrmipyui
wmurljw’ Jhrwd|pm| ohdwnh vkiGpuljh jmorhGwly
gmgunrwGfp. «Gprt, wjdwr, Gmpn], crpw-
Guipjwo, dymrhh fGOwrlymy, Gcwlnyph puwdhi...»:
Biwusn G UhGwub pronjwgh br. ULOULSDS ny nf
nrint qnrd Ghrpupugrbg: bulp bu wyg plpugfnn
qlimi th wnjbuswngGtrp, wcehiuswGfibr ps-
rmd, G gmgunrwifi wushGwiwpwr Jugiw-
Ytirmymud tr:

Cuws (ljwrhytr pirwmhunjwsnrbb EpG Jbrwphr-
Ynud wyrp dswhwnpugiwGp. ushnpfud th (hamd gh-
utijm {wurwpjwih htnhGwlnpjwGp: NowGf h-
Juswim] htswquymi prbGf thG guihu: (i phik
b6 dymrh ymGBhGE, jmrwfw iy ynir Gwrgh wehiwu-
swmifl plsrbjpu bu goedGwlpaGmy Gro hhs Eh
funrhrpujgmud: Ormbu YubnG, dbr dhetin swrw-
AuwyimpymGatr jthG (hGnnd: Pwgurdwl hwiw-
duwylinmpym G Luwr: Ywrbonrp hinhGuiljGhrhG nroch) G
tr. mbsf br psrhy wibGuwwrdwGuwifnrGhrhG Uyo
hwrgmi tu wlqhgmdi th @ ng nfp hts JEp
funrhropulgni:

Umuwqu pwliqurwih dmsfp thwly br puwgur-
Gwlpumbiu popnrh, GoyGhulp wnwghG gnigunruGfh
Guwuliwlhg hbphGullbrh hwdwr: Umsfh ns
hwddtghr wehiuswbfy qhw: hGa oglmu EhG pi-
nuiikip ripn hngh' Oh Grhswuwrn Glwrhy b chG-
fh EhysrwdnGsynrp. whw e nne stfuGhluwljpui
fumdpp: Uchmusmd EhGf griph cnirgorju, wibirg
shinuewrdtim] fwinulylbrG ne GurGbrp, Shasb
Ynrncbhlf Grlg YbreGwljwi shinp: Smuwrwlino
nusiprighGf hwidtus hrunjprusmiubir («dbrbufis
hruniw Gm| nruGf popnrl wyrtgh, GnyGhul by
hprtit hhowswly smuwhnjtg): Wjuor ndijwr E hwijuw-
s, pwjg « dwdwlwljwljhg» puwnp Ysrulju Gwnta
wrgbplkg: Clhgghdwhinubbirp fGwo yEhG. hiy-ho;.
hulj dwsthylbr onrhmegGbrh Griprnod” plgfwi
mqhiu:

Dbniliyghnbbrltrp, Ymuwlguijui nbjudurib-
m qqnl thG. y1hGh ph gununhwrwijpwG gnbrupu
Juqiwhtrnplh: Qwg quiigh hhshihg. «Orhififn]
yb 7P & unwjwrmpyjuG nrnenuip... UkGsymip
hwuswsniip... bGyn™ b owikl hGy Juswrynuod
wnwlig LlwrhyGbrh Shnpjw G, Ucwljnyph Guuw-
rwrmpyuf htis hwiwdw)ibglbm. . 0°Fr £ dym-
rhG... G, Jergwmbu, h°Gy Ywm mGh funfunrhm-
mp...»: {wrghrp stmqmud Eha, fubngnnod, chnnud: Gu



wrnhl hunfwybtrnpby Eh. Y, YpuGfnniu gnGh
bl wigun Ystuibd Gwfnir gmguinruGfi wnw g
unghw huswljul wnph, huly htisn pnn thwihG: 6-
shg shruljul hrundw G «unihGujuswhbih» Gwrg-
Yulighg wihwmun Ywaqdik) dymrh, pngryt) Juu-
swlwynritirhl, dnnnyrpwlwGitrpt: Ushmywd
tinuGf nmc thnfughgnuiGlirm], gwlwnrwpwr nt
funruiwGynrkG Yuqibm dymrhh winudGhrh gni-
gulyp: bulj gmgunruGfG wrpbG (r] dbunjnnjud
br. atah-Ghirdwly mustirhG Yujujwo Eha Gyuwribip,
fwlinulyGbrp stnuprnjwo thi, dwriwrunmuws hw-
swljp thuymud tr, urwhGbrp hrwewh puuwnnjwd
th... dynirph YuqiG plsrond EhGf SwGruyrhs db-
um: UhGwuh wrjtuswingm Grijwr funrhrijulgt-
img htisn nrnctighGf. dnnmrpujuG GywrhsGbr Gr-
Ywln Lnywr, (bmphl Cwhjtrrywb, {<nhthupib
UpiinGpuG, vULU glinun]tush wijuntihugh pn-
pwljhg winwitbr Grhgnr fowGppub, “Lniljwu
Qnipwrjw i, yuwuswjunr GlpurhyGbr ndutith Yw-
rwpwi, UhGwu WlbshupmG, {UUL Ghruwgnyl
funrhrh nhmmsws <wynp LwlppyuG, LLUGU dr-
guwmyh nunhttyhr Ursn Qwfdwfyjub, Ucwlng-
ph GwhiwrwrmppubG Jurynipjul mbs Wkfuwlnr
Str-GuwprhtipjuG, Grfwntunrhrh gnroyndh dcw-
Unyph pwdGh Juwrhy Umwrswly Ubhfulippui,
murqumtiu GYurhyGtr (bmphl Wy ju@, Uwiny
“Lrnyw G, mwrqumbu wrbuswpwibr bghpyuG b
howjwsrjwi... hGymbu shulimd &f, gript popnrG By
shsnnuGhbrm] m YnynuiGhrm| LG:

LJuyuuswih ymiymuh Yklsynind unuumd
tha dwulwlyhg hinhGulyGbrh b uskinowgnromp-

12 hnlpclidplirg 1985 p
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The simbolic key of the
new building of modern
art museuwrn

ymGatrh gmguyabrhG usnrwgnjwo d¢murhh wa-
nuulitirh Ynmihg b hwuswsywd Grfwnfunrhrmh
dcwlnyph pwdGh YGpfod: “Fhibpm] djmrhh wi-
nuiltirhG’ o unnugh, nr GrnGg hran]pry Bl dbow-
Julnrk@, gmgulGhrp musrwus GG, clnrhwljw-
jnpniQ, nr Gyt GO, pnn dhwl usnrwgrtG, m gr-
yhGf. mbsf b Guwhiumusrwusib) pugiwGp: Unw-
swrijhgh filbwrijlp wipnng gmgunrntfh hunfwr
tphwlguihg, hGy6 £, pus tmpjw G, wrmynGfod st-
nh mGbguy: ‘Fw Qwyjwuswih dwiwlwluljhg wr-
Ytush pwliqurw(h dymrhh wnwehG i Jhrphl
(ihusQ br:

Quyrmiyjphg Jurirwswlwo wiihgwmbu br
pnuy {wjluijui bUL-h swrwdfmd gnymp ni G m-
likignn pmnr dymrhlbrh deswijub whnpunip b mw-
hwiighg jnurwfwlymr wchiwswGf fGGurlh
wnwdhG-wnwGdh6, fwGh nr, pr Juohfn], juu-
Jueotih cws pul u: Uwlmly Lrnwap, dbr pyw-
Jwi gqhirwquigmppuli dby hwingyuo (hGhm],
muecsmuhg Grwb: By uljudbg. pnnrp’ Ynnd, Skyp
ntnl. wihwriwr hrunjh@uly b, Ywrnn b6 murqu-
mbu grhp wjumbin dwGrwfGhG pGsrjwod dmrhG:
hGd dnstgun] dymrhh wikGunjwiulns b, hGymbu
Gbr orbirmd muwrqlbg, pwjwlwiwyuth Gurmhly
wlipuip b wlhwGghu celgwg. « LGhwriwr b, bu
dhwinud tis: Uuwgh' quy: Bnjnrp” Ynnd, Grgnop
ntid: Ludhownp nldfhG dnstigun] bl mirhep. «Uh-
wlinud b Grwg, wynmbu wybh huwush YhGhs:
Bnpnrp Ynnd, brbfp’ ghd: <o 6f gmguingrnGfh k-
upG. wjusbhn wrmbl bu jpiwgu, Shwgw thnfru-
phd plnnpimpjuip: Pnpprp” 4nnd, jnrup phg:
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Udkifp ohowntght, wyn pymi t «gnimpym0 ni-
Ghgnn pninr dymrhGrh deswljul whnpudp»: G-Gw-
ghGf wehnwswubipuly usnrugrbpm enusiwljui»
thwuswpmnpr

Gu dpwidswpwr Juwrdomd th, ph nruiny uniti
hGy pwrihwenn unjwrsytg: hbaymbtu 3t Unwins-
Jwfi Ghlisymihg swgbwmuwih dh hinwhinuuquGy
hiizbg. Wcwynyph pwdGh hrwhwighy <wlnp Q-
rwpywi br' dngh YnpeghnGbr, GurhyGhirh
pwrhiljwip (wnmhpupf t) tha (hGmd w)Gstn):

-Cswim gshr {wurwpjuihG, pugnuip dwhunn-
Ymud b mgmd bl plnhwlrumbu popprhG grbg, Gn-
nhinfihqih pwligurGh dGwuh funuf wiguad kg

sh Yurnn: <44 GhGsymih qununpurufunumpub
qony fursmunwr [+ lowswsrpuGh dns funrhrpwly-
gnipymdi k:

Lwurwpjulp swiG tr. purdr ghirdmpm G mGhr,
Gpwrpuyh6 purdudnipymbhg dtnfhrhG gui br
nniru sytij: Unwg whq bp hngu cws mbr: Y hrw-
Jumywd Adtnfm|, pwrdr phrimpjunip’ dbr dhwl
muwesmuip’ BrinwGh fuqufugmbp, gGug Uhis-
ynd" fjunrhripuljgmpyui: hi pwrkijunip, nr h mue-
snlb Gbrjw tr wyn funrhrpulgmpjuip, Graynwua
musinid br. « {wurwpjult wylimbu Br pnunnod, nr
hw rumbsnipyui g fownnr gunuithwrufunuh we-
jnwswubGuyh muounimsibrh wmulhibrp qri-
q.mlj EhG»:

LwurwpjullG wighr ghstir nin jpuwgywod pwi-
qurwbGh gmgunrwfp, gjuwynr qunuihwrwun-
up dhbgtn pr YywuGfh Jbrop wpmbtiu b ysbuwn] wyl:
Uw hhGg wyGmbtu, h Ghoh wjng:

Phwlw6 k, hG4 hunrhrpuljgnipjul jhrunhrb-
ght: Gudswond th. « Uhuwyl pl puligurubp pug-
Yp»: @cGuihGhrp fwd jthG. hGs Yubstght Uts-
yni: Uchuwswublyuyh stir@ w)Gmbu tr gnomd, nr
fh WGwg fupubGuyh.

-Qhwiwrdwlp|bf pwgly dbr wjumbin Ynyjwo
pufigurw(ip: Gu Ysruljubunbu wrghjnd b

b ytrghl thwuswrlyp (ku wikGhpG jEd uprmy,
brp hGd Jrw pnunjned GG, G hifu b hGa Grpbf poyg
stid swihu heibym wyn wushGwGh) uw tr.
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bGn™ &f gnonmd hGd Yrw, bu GrwudeswlwG
pugwrdwly junnmpyniG mGbd (hhwrlyh, hrwlpwined
uynmbiu 3b): Gph hnuGhuh mphG, dwidp ynrupG pui-
qurwbp ypwgih, Lo wipnng nnnnswG’ UwshGuw-
nurwihg dphtta fununrhnrn, Ygatd niuwGnnOb-
rmy, wyn Ywuhl h e wepuwrhh GhuygsGi « Wdtich-
Yuyh dwyp», Ph-Ph-UhG W shntiljwsymppub pn-
inr hbwrwynr dhgngGhrp (pu 1988-p 3kr. wy)
1972-p:

T jubijugur tu:

-Uin*

Luwlh nr hrunjprasniubirG wyrjwd Eha, ushm-
Yo brpuGf quiGquhwrh) plybritrhG, purbudias-
rhi, dwGnpGbrhG, tryrmugniGhirhG: UL puqinip-
Jnul hwjwfytg, nrmhuhl Grptat yEhGf stiuby, puyg.
hGymbu W umuwumd thGf, ny dwdmpmd, ny b
quiligwowghl stinbilpusiymppub wy ShengGhrnd
puwliqurwp pugiwl dwuhl hGpnriwghwih hbsf
wlqui pluwr: ke brilynpuG pngnrp grytght, pw G-
qurwlmd WGwghGf UhGuup, Menphrs EBrhphlwuip
ta b, 3thGf nigmd gliwy, wrpwo thiGf sknh mGhgu-
omy|: Lwljwrd Ghrjumdtg LUl UkGsynih pwdGh
Jurhsh snuiuip hwjwGwpwr pGsrhy EhG undk-
fiwhwiwrdwlhG) b pwnwghnrkl 6;wg,

-N°Y b pnyp syby...

-G'w: Gu yuqiwlbrmb) &8 hwuwrwljwjui gh-
snuil:

Ucswmbu hwlghus, hwjwuwrwlyengwo [in-
pbrs Ehphlpwip wyn muhhG hwilwrd hhushrhy
fiyug.

ULGf Yhwwfbaf wju pnpnr wehiwsw GFGErG m
YuyrkGf LEGhGh hrumurulnod:

(&hisn, brp LU glwg, bu wuwgh. «huhyfy pngrk®)
b, hiy £, urwig muwsGwnny dbr ginifugnrongGt®rp
mpsh wyrkGf»: bull Gw pkE «bhwrlh ny, wylstn
uklf YuyrkGf wimbsfnipymGp. huly dbr wecuw-
sw(iflibrp YswGhGf wrjbuswGngllirp b muhbGr,
thih qui pun] dwiwwlyahe:

b swrptirmpymG pnrpnfywd (knphirsh, UhGuup
hwlighus wrswuw(hg.

- UtGf dbr qihupG wjmpuh hrujunmpmG
Yuwrfhf, nr ruf dh hwrynir swrh mefh 3bf qu
Wnmbu b] hwnnrybghf dtr mbstrhG:

Unwnsjwl tu eswmbgh « Mrwynguih» pnpw-
Yhg Gmmhl Unwflpjwih dns: bw dbr Jbrghl
hmjuG tr: bw hwmeswn grag « Ujhqpp nriig Uwr-
Jwlp» hnqpjuop, mnwrltg « MrunnuyhGs» b ghwg
Lugywuswih Yniynuuh wnwghl fursmnur L. £n-
shywlp dns, nri wuwg.

-Gkl pw(, hGa wjn pulgurwGp jh fuwG-
qurmu (h nhim, Gw £ GhGgb YuGfh hrgp sstiuun]
wG), hrbGf GYuwrhyGbrl GG muhw Genid wnghbphy:

-Uj hhflig GrwGf b, -muswujunuihg Unwfh) juw-
ip, -hbsn Qwubl «Owlguruip gwyb t© Bn-
shGyubp, WG Jum gmikGf»: b ghm, bu wmbo
hnnjwd Bl nunuirty « MrudguighGs:

[Owhgqurwip pughg:



«Uagahm| funrhmughG wrjtush pnpnr thnib-
i hwy Glpurhs Ghrp JGruljpunm gonnuiljw G 3h uwh-
twliwgoh b hwub) wnwig qqu)h YnrnwusGhlich, nr-
mhu UmnpnGh’ 6w ljuswgrhg doaphuguwd quufuly-
fikir: PimpuG mumgbhnud b jmuowljgmppui pm)-
jwsrwd hostjtlysh junhm| hwirumbtsmppul nt-
ljwijwrltrp nyuwp Jbrwpbnjight usindwgnrow-
Ll nrminuifbrhG Ghwnf GrwbGg, fubh or hwrly pb-
] uswqud ponngticGbirhg dirlpbpm b wnlbo-
sp GymnGbrmd pufgltng wdkithg wnwg clnrhjy
wyl dwrplpuGg, mjftr bnwGnma jarmm] nbljujwr
gimifulitrG thG dsglinmd Govwrsmpymlip we b dwpu
writiush dwuhG: Frw hrwewrh wrymGfp g
duwiwbwljuljhg wnjliush hghpjwiwljui pwigu-
rup wqguihG dewynyph nhntiu ny thmhG gp-
swhgywo dh brtanyp, nrh 1972-hG Growi qup
muwljwu wmectgmghy ptr, fwl [kmush thinfrhly hGE-
Gwphnp Gwrihr hronpuralonods  raghr,:

Guwrki Uphfuyty b, «drhidpus 6 hnljskiptirh
1994 p.:

Pwgiwb orp dhif hwiwrmd GGF 1972 pywljw-
ih hmGhuh 8-p, puyg mwesnlwmbu, Gnypibrm]
wiyli pugytg 1972 pywlputh hmGhuh 13-h6, wj-
uhGfG" trjhgu: Gy hGymbtu Jurdmud tr hwirwmb-
smipjul nhiljudwrmpmip ura dwdwiwlm].
Lwrguh&wl ylw, murqumbiuv gmgwhwintu t,
Lumiyhb, Ygrjha .. Ujimbu nr, pugnuihg hhisn 1
fuulj swrh £ hwrly Gguy mugfurkim:

[Frwliguruih pwgdwphliymbtu dhes, twyniG
binyp mhgun] dbr dwhousrn Grjwin nywrp, nm
tifjrtip br pir « Muwstinuqih nnplirgmpymGp» dhow-
npr Ysup htswgumd ahif wyl hwGdGhghGf
“Lwrmbish puliquiruip): « Snswihswr nidhd» wr-
swhuysmpym(i wnwehl wigwd hiytg wjushn,
(irm emrplirhg: Unnfhu Qugiwo purdrwushéw(
tih shlimjGhly hrunfwjtig hGd.

Lbr wagnium vwbusrngh thticp fuchr:

Puyg Gwhu g wihGwr br, Errnm Gu GrowGhy
Eh ubipm £nywirp fjunuftirp Gt hwnpw Guljh, pd pG-
LtrGbrh G, wnwGg wybmnry hunibusmppu G uuatad,
i vwuha...

Ywrnn | wylimbu puy, ph biu sjunhwqulig hwi-
guuiw GnrhG bl Yw Gg welnm wilcwl Quad vwlju-
Hulicwiwl Swiruiwuotbrh gro’ SnmwGugm] g-
fownrp: hGa hwiwr gpfuunfnrp hhennipjm Gltra
L, huly ustindywoh glwhwswljubp swihu Gi @
ntin mhsf b swl mrhelbirp: 9rhgnr Qwurwpubh
ntirp dnnw Gy yh Quirkiph, Grw wewlgmpjub clor-
hji omjhig <wjpuuswOh dwilpuljpub ustindwgnr-
ompyul pwliqurwGp 03 dwrsh 1970 p.), nri wnw-
ohfili br wejuwrhmud, e YrijhG Grw clnrhjn] uskino-
by dudwGuljpuljhg wnjbush pwigurnuip’ wnuo-
ghiip t dhwyp ny dhuyl R ULU -md, wyb nng un-
ghwhuswijul pugtirnog:

LA N

Cus tmpjul, ushnowgnrowljw@ pninr Shnip-
ymlGbrp Ybrwnuwue dwrihG6brh qununhwrwiun-
unipjuli ymrorhGul] Ynihlshn] swrmdnnGhr thi:
Llpwrhy Gbrh Ghmpymilp pugunnipymG str. wjustn
dcswmbiu shroud Er ny opjtiyshy prunjhdwly: Luljw-
Jwlju i mbsmpuG swrwdfmd GYwrhyGhrhG by «pn-
nurlynud» thG mpuim], hGymbu fowmuosGhirhG, Yne-
JwljwribrhG, brijrupwGibrhG m umuibrhG: Gy
quriwbwih b, nr ustindwgnrowljpul ShmpymG-
Ghrnud wiliinir ghirwlenmd br gnrenipymip, wa-
ntid ShowdwulmpymGp, nrhl Jtrtnhg nhljujwrtG
wi]tith htics tr, huly Guw, hr hborphG, ny wnwGg hw-
6nyfp stinnrh br bGpwrlpmd swnunundor Gwrr-
Jwig npucsmubybpm| ungntwihqih Jwhwing
(wynmbu by GhGyt Jbrg ny nf jhwrnnugu] pugus-
rhip, pti nu Gy B, nrh crowGwlhg nporu wikb pub
huwndwrnjmd Er oswr, peuniwljwi, gnynipymG mGhb-
gnn  lurghrhG JGwunn: rwofumm]md Epa
hpiGwlwimyd htnhGwltrG wyi murgmbuly
gnrotirh, nroGf wrjwod tha «ybrtithg» vwhiwiywd
nt musyhrjwo phdwbrm], «mbtisbrhl» m «quig-
JuaGhrhi» dwsybih dhljwpuimpyjunip: duswl
gnromud br wushGwlwljurglirh guGyp, wubu funu-
fn ghtynrwljui usnrwpwdwiiwl dwuh( br b ng
ph ustindwgnrowljub dhnpjw

Lnriw) brlyrlibirhg Sbr Ynihiqualbrp swralym-
umid tha, ny dh fhrm sthG jurnmquinud hwulpuGog
wyn wipwguwsrbjh brmgpp b wakl Yhrm gw-
Juwlygmd thG dhg. «bGymb™n ph, ny plwilwr LG
pmyl swihu, ny Gusymrin®rspr: Wyn, W muséunp
At kr:

Swulwijulibr cwrmbwl GYurhyGhrhG pnGh
nurswnrymd Eha pidwibr. wiGcwl chinnudp, dk-
th wlyshympymGp. gnyGhrp quynugmd EhG quanu-
thwrwlpuG hrticlbrpl, b Gpurihrp dbredgnod Epa:
Uph wiOgwid Uhlwup Ghnurswd puwguljuGsbg.
«[@mn DbhjhGha b WisnGhnlhi hrbGg phpatrp tinr-
Atipl ustinoty GrinwGmd, hymbu npu wrhg Gwrw-
pwlinp»: Ltisn unjtijugrhyg. « @nn Uwshup inrdbi
Uwshu npuntw ] Grioulnuis:

Utir dnulpwgh Ynibguigh snnbirp huswly Ghrljw-
Juglnd b0 wyl owlr orkirh dpGnnrsp. «60-wljwi
prwlpumiGtirhG, phin « jurmeym]yub crowlinimi», hc-
Juw GrupniGGtirht pGngiwgnn itirh wnwohl cwr-
firmi ny pb wjwhinhlbrG thG, wyp GwrhGerp,
nrnlf phrtiu ny nfh mbsf ;thG, wnfws thG, futing,
puyyg Glywrhy bhi: UnwehGp GrwGf hugyswrurbghG
hrtilig wiljrupumpymiGp, wrswhuwjstight prtitig wi-
hudwdwylimpmG6 hpehnubmpymbitrhG m Grwtg
wchiwrhwjugfhl: B GYwrhyGbrG b holuwGnp-
Juifilibrh wiikGuasth pelw§hGbcG tha:

«"HaynrwshyGnjt huljmusyn» wduwghr, h. 7,
1991 p., by 48, Unuljyjuu:

[Fwligwrwih ushindmip Juubgrtg briyrhg cws
GijwrhyGlirh hnwwm guwGmpymip: <wlljurd
murqutg, nr Grulf wjustin LG mbsf” hriiGg hwgyrti-
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Gpfmud, Grwbg ustindwgnrompymbGatrp ujubtightG
qliyby, gmgunn|by, dkyp dymuh htstihg pugynid
thG wihwswljwi m fodpwyhiG gmgwhwinbulhr;
UluhghG pwgyl) wpusrmls wrnjbush muwecsnlw-
G gmguwhwintulbr: ] nghGy. trhrh qymqusG-
stiunipymGi m wrnym Guptrmpymip nrwthg jsni-
dhghli, hwikGuw)G ntmu, smdbgh@ n; nrwihg:
Llwrhy Gbrp hwrwphrujwG wijuwhimpymG dbnf
phrtighfi: <w6wju muswhmi thi ghmftr, Grp G-
rhyGtirh dhmpjuG hwGdGudnnmlh Ynmihg dbrd-
Ywo wefunuswfp obGf wybih ems LhGf pngrijnnd
gmgunrwifp gk, ful Ypwgybr gmguwhwinbup,
mr wyn wehnuswGfp str plgmigb;: Mwrugnful
uyli k. nr dymirhp «juuswlpunjnrs i «dnnmjrpu-
JuG» w)f wijwGh wGpuiGhrh gnrotrp, nroGf
wikl Yhirm hwlymd tha swnulinwynr Grhswuwr-
nmpjwl Gwhwmuwrhp, we wjuor shn ;L0 gsh) dbr
puigurubh gmgunrwifond: PGwlpul t, pu fh-
GwuGnrmpjul Yud Guahewluwy brwptin G
wrswhwysmpmG skr. guor br nrulg nrwlwljuG
tGwljmrnulyp, hGsp skr hwiwmuswufuw imd pu-
qurwih ghnughswijpub puuihcGbrhG:
rwfiquruih gnympyub nng plipugfnid wylsh
hwuswsiwd YwuibirsnGp hpdGuijuGmd npuhnw-
(kg QuymGmpymip, plitn gngunruGfh Jugqip te-
swmbu thnthnfuymd t, gsymd dwiwlwlyh fGGmp-
JmGp spniwd gnrdtirhg by hwdwnnnd Gnrbirmy:

@nn wylmbu jpyuw, phiw)G duwdw Guly wiki hay
fuwnuinytig, Yurgh plljun, hymbtu unynrwpwr th-
nud b, nrfwG unbih EhGf hwuswsynd 0kGf, htinh-
Guwlympymb dtnf plirmd, wjGfwi unjtipph tha ygwrw-
Gnid Wbr hwywnwynrmGhrp: Gy SEGF hGfGLru B
thnfwighGf, ujutighGf wybh G0 muswupuwliws-
UYmpm b qquy:

Gph  Gufuljhimyd  wpusrwljs  wchnuswGfh
plngrinuip gngunrwfh dhg, wilwiu Gra nrnu-
ljhg, grtipti htirnumipym br hwiwn)md, wrswijwrg
hwlnmagb fug, hhpdw gu wrpbG puwlui st, fw-
Gh or Ywrtunr £ ny ph ong wyGfub «fwpufuljpus
fupquiumpymp, nrfw Guju e wnwg’ glinuirgtu-
swljul wrdw Gpfp:

Ursn Qufiwf;juih gmgwhwinbuh ljuswingh
huniwr grijmd hd shfusp quyrngph wihf purdrug-
rig Unulpjwjhg dhiyte dwprwiwubrG  wdki
(hvULU ghnurytiush wiwntaipwjh Ghustirhg dhi-
st Luyuuswh Yndymuh SkGsymdp oy kGnod), gi-
fupu punjjghl unwnGuhfGbr, dEnunrwGfibr,
wrghfGtir: Wjnor wyn snnbirp dhwGquituwy wiidhn
L0 pOywpmi. «Ubrmurjbusmd dwrgljught dasfh
pwrdrwgnyl  Gwénmip wpusrwlghnGhqul E:
Upusrwls wrjtiusnd himulitir te gnronn wGahGf
Jqui: brwbf htinhGulhrG hrbGf GG Upusrulygh-
nihquihl gmgplpug wriwswynrynd © gnmipymG
niibgnn wnwrljubbrh Jhragurpiwi b pGopjwi
by shuwoh GiwGwlp yhwGnhuwgnn ubthwljwi
weuwrhh ustindw G hrufn Gfp: 20-ry quuirp hwo-
swshig wy( gunuthwrp, nr wnwrijuG wyto g jo-
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mn plorhlwly |hik], musthGmip sh Yurnn G-
swly thGhy, wynidbG yh wrnn wrpurnugmd hihg:

Ustindwgnrdompjul hbquihnfuwljwGnpyméGp,
(rw wrhwljwlmpymGi m Gnrunurmpymbp ghi
Juwrnn nreyt] piduym|, yymdtny: Gwrkh b qu-
nuithwrwljwi m hbstinnuyjwG dwrshy (hGh W
gqurehiih GYwrlibr Guwrby: LGwgwd m hrliGg umu-
nwo dhenglbhrm| wrswhw)sjwd wikGuwwrnh-
whwl wymdhl wigud sh Jumnn dwiwGuyulhg
{hGG] b nurwerpwGhG hwidwhmGy: UnwGg dtih
tunpnghwsh slw wrbush phuwiblshyw: LbrehG
hweym], dtip, punlnul b wn]bush ustindwgnmoni p-
Jul pojwlnulpmpymGp: 20-m purnod stinh misb-
gwo funcnrugny i JhrainfumdGhrp Juiunnruo-
Y Gnipjwl m fdwhwdnyfh 0GmGn 360 prwGf dw-
dwwlh mwhw GG ka:

Ursn Qufiwfyjwlh gmgwhwlnhbuh Ywswing,
Grinwlh $hqhljwyh hGushsms, 1970 p.:

Uh fwlh dwiwlng huljuyuljui qhymgiwi
kg Lwjwuswih Yniymuh GhGsynih wnwehl fur-
snqurp 4973 p. wmrhith 4-hG) plnudkGp jnru
wlimb Gchg Uwrfu-LhGha, Prhdit, bghppub. .
Grhfp nrnljuG gnrdonn wGApGf tha, deyp pugu-
uwljw(. «dLbrgtiru nyu stuwd juswingGtirhg uk-
ymd wrybuswpwl bhqghpjuip Yhrmwrdbusnid
dwrnyljuyhl dsfh pwrdrugnyl Gjwénd b hwdw-
mud wpusrwljghnGhqip, pulj dtip wnjbusnd hwj-
swrwrnid Grw huly pnjutnuynipyntp: Quirdw G-
th st nr wjumbtu Ynygwd «wrnljuyhG dsfh purd-
rugnyl Gjudiwl» wrjbusmd (hndhG pugunynid
b htirnup, wy) Yhrn) wuawd” dhrdgmad Eoadbr it
muhwGpp’ wrytush thonglhrm| ustinob] uniytisw-
Jwo dwrnpn YndmOhqd Yuwnmgnnh Yhrmurps:
<hlig wyumbu G ny wy Yhrm: Ywnmgmd, Jwnm-
gnud EpG, wynmjbtu by GhGgk ftirg sljunmgtight: ;-
uor wyn snnbrp Yurkiph £ pGyugt) pptinrkd, hnonin-
my: Wyl ortirhG, funusmjw Gnid GY, wyn wikGp op-
dwntih str e Gnylhuly Juwhbglinn k...

1973 pwljwihi <wjwuswbh Lljurhyiticp oh-
mpjul htrpuwljui hwiwgmiwrhG dwuGwlghjn
hunfwr Grinw 6 thi dwiwh) Ynjhquhr tirljrh pn-
inr hwlrwmbsmpym Gitrhg: Cus tupyul, qu pun
wjuwflinnyp br. dudwing muwsihrulympmGGtrh
Juqip dwounip musiirmgnud br swphu wju ol
wyji dhnepymGmd stinh mbbgnn usbnowgnrowljpub
dplninrsh dwuhlb: [rmbu QwnG, G wiglwug-
Unud thi hwGrumbswljuG hunjwfbhr, hbisn pognrp
thYfinid EhG Unulpju’ Ggrunhwljhy hundwgnodwrh:
Lwjuuswi dwiwGwd dnulpjwghGhrh fudpmy tr
Ght; wyn dkq wiowbnp fGGwnws O. Pmshhihyp
Ohuwinrép plirwGhG Gw hhwgdmGfm] ghsmd tr
inr puliquruih gmgunruifp’ cwrmwl pwgu-
JuGibny. «ULGf YuowyghGf dkig»: Unuljjugh
ubr pwrbljuibrp, nr punjwluGumu g tha
Gulwynd wyy Swrpm, dhg qgmewgrhb. nr Gw
whidwfrupurn widAGuynrmpymG b, puyg Ghif
nrul wnwGdGumbu GowGuimpymG ysykghGf: Gy



whw, nmms’ murg brlifnud. Gw «<wewlghg» dhq:
R4 cswum YuiyhghG <wjwuslh ymijmuh Whis-
ynith wnughG furrsmqur U £nyhGjwmih dns: Lru
wnotin « Umjhsuljuyw Ymisnirnus ptirph yarghG hw-
uwrli kr, nrp bu nhn sth stub]. wdipnng kon qpuntg-
(ini Er « LGptinuh nud G nu wGqnrmpyni Gp» hbswfrf-
mipnt i cwrdnn YtirGuwgrm] hnpjuwop” wdpnngnip-
Juip plngonniGhrmy, nrmGf hunjuwGwpwr wnjwo
tha wyn muwulyhih musyhrwsnh «hnguswr»
dtinfr:

Q1" nr hGf fhiq hGwrunnrmipini G sytghGf, huly
nm h°G; wrhghr: £n pwlguruGh mustwem] hGa
wylisknhg (Gw dtnfp Jbr murgkg) wiibre quitgu-
hwrmud GG:

hG& wyt nghGy skr dGnd wibtpm, ful wob
Grwf, nr wynp hnpjwoG mnpjwd b popnrhu, wyn
pymi Gwti pr ghad:

Gy 0| t, fn Yurdhfny, GwhiwdbnGnnp:

Lw, ny Jtq hwiwr plngdk; £ hnnpjwoh
wnwidGwmbu  «Ywrbinr» snphirp W phrpp
phirtip Jhq:

EmphGjwap pYurnnuguy qumbyp qurnypp...
Cuws wytijh me murqytg, nr htilig wnmbu k) bnky
t: Utlir grnygp brjwrkg: Gu wnwehl wiqud qqu-
gh. nr hwrumbsmpjw G nhlpujwribeG by priGg nd-
JurnipymGGErG mGLG, @ nr GrwGf GmyGmpup usn-
runrjwy Gtir kG, hGymbu, wukGf, tinfrhly gnrowrwih
stiortilip, dhw)G pb Ywucswplbiri GO swrphir:

buly nr hnppjwoh Gmpp dnulpjugh fGGwnush
twsmgh) tr dbr hunibiryrwgpl, swrwlngu lwr.
hnnwomd wrjwd dhepbrmitbrp gnympymi mGh-
hii WhuyG hwybrbGny: Phrbd o UGy YhGsynoh phr-
phg th thofr hwsqwd. «Uljwrhyltrh Jhrgtiru stinh
ni(ikigwd huniwipmpbwlwi hwiwgndwrh dw-
dwlwl Jujmguo puquwphy qrmgltirhg dhlp yt-
rwphirmud br Grimulmd pugwd druniwGwljuljhg
wnjtush pwlgurwGhG: Uyn gmgunrubfh jnirorh-
(ulpmpymGi wyG E, nr nhwhusuijub ushndwgnr-
ompnibalhra wjustn gqtnbghy YnqulGkr GG hh-
chignii pnnrmjhG wy) plnyph gnrotirh hnrdw Gm-
smu: {hlg wyn «mrhe» hnuwifh dwuhG £ mgmd
tnd funuby wydi:

bhwrlh, witGhg hticsh wyl Ypibr, nr yljuju-
ynstiny Grw(g Grhswuwrnmupym Gt m wihwounp-
nifip, dnphnGhuswljwi wqnpbgmpnGibrh mur-
gqmiiwlympyniGp” huningimGf huysGhGf, nrdnnbn-
ipquiny «hpyjutnutwmg» htisn GYwrhGtrp ungh-
whuswlhw( nbwihgqih ghryp YybrwnwnGw...
Brijrrpu)Gnipjwl unmr qquignid £ npurnirmd fliq
w unibGh wngtu, phliyp Junmg wrnhi shub) bo
hay-nr nirhe stinnud, unjtijh puy Juswrnoing, hip
s rmid oy hrumbu unghwpuljw( b ony wqguha
prjwlnulmpnil: Uubu ny ph funrhrpughG ungh-
whuswlmb hwrumbsmpyul wrtiuns dwyrwfiu-
nufh hlismGwlpuG thnnngltirhg dblymd gsynn
gmguwurwhnid tu, wj hh0 wefuwrhp pGy-nr funy|
wilpymGatrmyd, mr deswlwl whdrklbrh swl nh-

uninbl b6 Jugmd QtdhGgnityh gnbrquo prgfwd
ljwsmGbrp, tn nrshn ululjuG nghly sljw: Ghmp
wGf, p* Yuafhg: Emph dwrgh®y, ph° dwrn-
YJuGghg: Fbmh Sclwrsnipini®a, ph™ Sedwrsmpynt-
ihg: Unw¢ nbmh ghnurjbuswljul hwjysGugnr-
omip i GGhrh wihw)s hnrhgnGbr, ghimh SQwrglynip-
Jul nimGhuswlul wmwguyh hwiwr muyfurh
thnrdnmipym Gatr b nrwpunpym0aGsr, ph” hts' dn-
ntinGhquj fuwjswnulgwo b wrpbl dnnwgynn dh-
Jjorju mumighyGhrh htsfirm]:

GrinwGpu i pwiqurwbh pugnuip, nir puyGnrkG
brjuwymgwd b dundwlwljuwljhg nrnGmdGhrp
puqiwquimpymip, wylwnm Yurmny] gnyg sykg
Grw UnptnGhuswijuG pudah uGwiympymip: Sm-
gunrw Gfp ikl wigquni kiu hwuswshg, nr fjunrhrpu-
JhG ghnurdbuswlwi dcwlnyph dhe sljw b yh -
rn opjtiljshi] hhaf (hGhp dnnptinGhuswljwG, Ynodn-
mn| hswljw G wrijbush hwiwr»1:10.Pmsybihy, « Li-
plinuh md G ni whgnrmpnilp», « Undbsuljwyw Ynig-
snir», 29 hniGhuh 1973p., h.52:

Wyuor wrphfi dhuwliguiw)li wihwuljuuh t,
pti hG; b «funrhrmwjht ginunjiuswljw( dcwlyniy-
pp» ui «innbinGhuswlwi, Yynuinmng hswijpwG wr-
Ybusp», bt nr Yuywrwind b hplp O Pmsltuhsp,
huly «brinwpui pwiguruip», guunf Quson, wig-
itpm| htirpwiju0 ndywrmpyniGabrh, dwdr ditnbh-
rh, wihnyu dpnipjul, nnnrith gnympui, Yhow-
Jwlul m funwfuwlwi hwiwnbsGhrh dhem], cw-
rmiGwlnui b quirguluy, pugmd b hbrpuljuG gm-
guhwintultr hr gmgunrwifp hwiwrbm| Gnra-
Gnr wlinGabrny m ustindwgnronpym Gatrny:

Yuwrkh br bt shhowswlb) «dw GmyGbrh fuwgsw-
nwl obdp», pwyg wyp Yhrm wlhGwr b qlwhwsh]
pulgurwih snymimpynGi m phdwgymimpyn-
Gp: Gy wymwitGuyG], n°rG tr UGptnuh mdp:
{wywlwpwr, Grw wiphy bwhwnwlnrmibrG m
swrwljuwdGhrp hwedh jthG wntbp hhiGwljwGp' hw-
rwqus dcwlnygph, huyrbGhfh Ghwsiunip Grw ny
gmgunruljui ubirp, wiowhiwG GprjwempymGp
wrytushl, Guewlp, YmimtstasmpmGa m mrndh-
uhnfliw hqup, wnwlg nrnlg pwigurwili wnfub
brljuwr ybr gnyusbieh b wygmpuh juw Grunjwn hhug-
umGf gkr 9Gh puqiwppy] uvygkniGhbrh, dnpnrulh
swrpbr dwrirhg Gljwd wrphsritirh m JuGhuwgh-
swlObrh dbe: Uppnih Jbremi YqhstnbGf inYy thnf-
rhlj dwul wyl puwqiwpp] jwrohfGhrh, mr h qur-
twlu ghq b, Gph Qurkph b wnmbu wrswhuwysiby,
hwinpu dbr wqqh hw) wrjbuswpwi Ynihquitrh
YwrdhfGhr slwG, b ny ph wyl muwstwnm|, nr kG
gufilpmghby pruGf plngrib) ungl cwrnunrwGfonad,
wy nrodhbste wynmpupf wnhwuwrnoly gnmpm
mGkGa.. b nbm, wrwGf «<hw) wqqujhG nrup
wnwlidiwhwsijmpn GGtrG» bG;

Muwsdmpymlp ny Shwyl cwrmGulpn b, w)pte
cws m cws hwrghirnni eyGgno: Rnhooin (Q-Gr-
dwipw) pwgywd gmguwhwintup 1995p.) huljw
YJwswingmi shn yqsliybg 20-m purh hwy GowGw-
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Mocxsa 1984

A.Kamenski.
Maoscow, 1984

Unr ghinuGlurhsGhrhg dbhh Lrnyr QG wusjwuGh
huwdwr. Guw ydsun] dnpugh w6 Gorbipmly hpdGunhr-
Gitirh «ghswipuly» Ynligimghuwgh dbg, nrnGf, wylm-
wikGuy Gy, hwonntigrhG fuglyby hw) puqiwnur-
Jwi dewlnyph musimpub dky i Juswngmd
hrwswrwlhb) hrhlg Qwulwobh ommubbrp: Sm-
guhw(intuh wqinm 3EhG plingripfby Gutn Ghd gh-
nuiGlpurhy WiEfuwGnr Pudplnly-Utk pfjuh, thoyg-
i Ghwrhy <wrnipym G YwikGgh ta br dcwlyngph
wrdwlwynr cws Ghrjuyugmghslitrh ustindowgnr-
onipynuliGtrp: Uyn h°Gy phrmpymiliGhir EhG Glwsh
wiljwju LwjywuswGh dcwlnyph Gujuowrurmppouai
wilwfu tfumbtrsGtirp hriGg YnnfhG gmgunrgtpm
musyha jwrdwwgud dhr pugdugng O Jquirmbisih-
rh grrotirnud: WGahwuljw Guh E:

Wuor dhr wnjtinsmd gnd Guljw innd pugulju-
i b gunuhwrulpuG mujfurp, @ ymrwfuty-
gnuri pr unifhG b pnnGwo, hiyp uqpmbfnrkG h-
nhiG pGuwlu6 bt orhGwyuh’ guilugwo Goriwg

..‘L_

i uynmhuhb punGu) gubljugnn briprh hudwr:
Ghownhtih }jpbbr, bph UTG-h Gwhnuguhp §nig-
rhiuh widphnGhg wikrhjwgh GRurhsGtrpl pijwnrbr
wrijbush YuGnGltri m orklGf Ghrp: WihGphpnipnG
t: Puyg 317 nr wyn wikGp hif qqughy bGf dhbr
twcyh yrw, uyl b pnpnrmp Jbrgru: Ubr pu-
qurwip Yuwpugun ny pti clinrhjn], wy) hwljpunuly:
Lwlimb wrpurmpjui mbsf £ wub], nr {wywu-
swlimd pnpor dwdw Gwljibirmnd hwGrombsmpyuG
njuwurmpmGp dkr mmptdGrhG Jarwpbnjnd
tr juwd pipnGnuoim], Yuwd wiswrphirmpjuip, hw-
kw6 nbmu, wGmbuh pwchuswljulb qrufGi-
smpyml, hympuhG dnjbigGmy br «fhGsmGmd» W
GwfuyhG lunrhmuwjhG UhmppuG nrne hwGruamb-
sppymGabrnd, dbquimd jhwr: dwjwlwpwr,
hGs-nr sunhm] thrijmd br «wqquphG jnrorhGulymp-
ifip»: Onfrhl] hwlnumbisnipmGnond popnrp ghid-
fny] GwGwymyd thG Gpdjwig, brtnp winp tr utihw-
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Juw wqgh pwguhwys futingnnp (hity, pugg Gut
mbsf Er npuhmuwiGly hGy-nr murswphr Gonikr, dtin-
Gwrlytii nrncwlh shong(itir, hweytsm [hah) «brk-
th»” Unulpjwjh wnwg: @b, wiswrwlngu, Ywha
fwhki EnwlnpmG Yuwiwlwswribr, usnrwfwre(br,
nrnlf wikiG Yhrm gwind EhG ghirnuljuswrb] empu-
(ip», cuhby shirtirh purtihwdm pymGp:

hormeymp’ hefuwmpjuG gpmju qugnyg Eryrom
thnfr-hliy dniwgua hGlplhghsnriibrh dbpnntm,
b kg, pliln ndJwrnipjudp. hwenmmd br Glyurh;-
(ibrh dhmpjul m ghGm]Ghljulpui Ucwlngph G-
fuwrurmipju @ tiswd dymrhny wigywuglt) & gni-
guwhwntuGrmd gmgunrt] swnubnpunr G-
rhglitirh ustinowgnrdmipnilltrp GrwbGg odwlnpu-
Lt pb’ prwrnjumbu, ph’ Gympumbiu:

[orwuliquruGh pugiwb orhg wn wjuor sh tinhp
uh nbmf, nr wrdwGh nrak ushnowgnrompyma Whr
utinfmy] dswo 31hGh pwlgurulh gmgunrwif: Uhqg
hwenm|b £ muwhnuby nuljlk Hnlnp, nrp thnrdurly-
Yty b dwdwGwlm] b GoyGhuly dbr hwlpunwlynrng-
itrh Yuwuljwonp sh hwrmgmu: Urnh hw) wrjbush
nuuwluGibr nurbwd dbr duniwiwlwlihgltrh
ushindwgnronipymGhtrp winir hpdf GG wqquyhtG
wrihush hhiswgu qurguigiwi hunfwr:

[frwiqurmGh nuibrp wnwoyuw mbu puyGnrka
pwg GO Gnr swnuinlbrh wngtt G thwly Gorhmy
wg i dwhu wrijwowhnhritirh hwiwr: UGnphagih
dhg, (hip qujunulpub ph ginpu), thnjunni -
wyl gnifwqurpiwi wushGwp, pus tmppub wyia
wrrynGf | GriujuywiwG wrhusnrwsnppub hbs
gmguligwd funfihmpywi: Pwiqunuih dgsni-
ip" whlwhu (hGly heluwGmpyuG, Ucwlngph Gu-
fpwrwrmpyu G, Lhwrhylbrh dhmpjwG pnppr Y-
nmgywofabrhg, fiuwhwanyf str, junufp fungufu-
Yul plinnhdmpyul dwuohG tr, wy pGpudbGp mro-
PtupnGwy fun6h wrpor muesnpuGnppu: Bwi-
qurwlh jujugiwd pipwgfnid uskindkg swrorh-
(wy @ Shwdwiwlwly phwlw i hrwughGwly: Bnpnr
wnuwbpmpymGiabrG nt wrsnGmpymGGhrG mhgnn
muecsnwljwG GlpwrhyGbrp, nrnGg brbu tr o swihu
ntjuwrnipymbp, dhp Ynni fweftghd, pu'l{ ukrd-
Yuwaibirp, splnnGfwd Ghrp GhrljupugrpG w6 wiki
punjp, hiy mGbhG sGhrnd m wrdbuswingGhrnod:
bGwswrybg dhwiquiwyl phwljui pGsrmpym
Grp tGf nsfh JuGqGhghGf, ujubghGf hinhGulnip-
il dtinf phrky, GnyGhuly ShewqquyhG, dbr pannh-
twhunultrp dkq htnkinkghG pnnnf Ghrny. unwnGu-
(hftirmy], «hnywlun]nribtirh» ustlindwgnrompmi-
itrp gmgunrwdfmd plngrytjng, Gruig wnuGdhi
mushr tn Gmy0huly npuhph6lhr hwsjuwglbim muu-
hwlgny..., puyg wrpkl me tr, giwgfp Junmg dby-
(iiy tr, Grulg ommubhrh nrwyG by pbr punjwugh:
«Wqyul whnnGbrh» SwfniwG wnwphG, juthuw-
quig Ywrtinr thmp dGGf hwonnmpjudp wi-
gu(f...

PruGqurwip, nr dngmjrpuolpuGmpymG b dw-
(wsnui Er abnf phrbp ny dhwyG uithwlwG Gryrog,



wjjti Grw vwhiwiitrhg cws htinn, jwrdwGugun]
sintlijusympjui quGqyudwihlG dhenglbrh m-
cwnrmpjulip: W)6 jurdtu gnympym i ymGhr: @w-
gurwl wjghing pwqiwph] faGwpustGhr, wnjbuo-
swpwlGhr hrifg hréwfG m hhwginiGfG Eha wr-
swhwysnd i wynmhwGnbird ghirnunuunni thi dw-
dmpmd shrbowy, pujugnyl phimfond vwhiwGw-
thwlpnud thG YJuwrdhfGhrh grfmd griwnnuilbr wih-
i Lewlunjnr gron b mpustwpw i Wigrky b -
rhyp hr grfnud, nrp hrwswrwyy b b owysnypurnd
Grw nnphrguijui dwhhg 4980p.) htisn, Gwulunn-
rwmbu grnnd b, «Lwywuswind GwrhyGtirp cws LG
hwrguuo: Grinwmd Gh6f Grpuif dunfwGulpuljhg
hw) wrjbush puGqurwGnd. Unuljjuymd Yo duni
htisn w0 YhwythG: Grp sGorkiGh hGd fulnrtig usn-
rwgrh; musyjwinr wyghymGbrh qrfnmd, tu hwrgrh,
ph Gruwfig hunfwr htsn purmpmpymGibr 36°6 (hGh,
huly Gw mlnhg, nr bu usnrwgrtid wdkGhg wyfh pay-
(nn shinnui: Cws swnubnuynr hwy glinuGyurh;
Uhlwu Udbshujubp gqnht; b wnbndgwowihG
huw Gguiiwbf Ghrnnd, puly dhGy Swhp hrpbhty Ehi
irw wrjbuswngp»: Wanrky Wiwyrhy, « U jpufunhh
inplir», «Exlibris», lunrhrjwprhswiwljpuG hwdw-
stin AtnGurynipymb, «Upnyn» (Slove), Unuly-
Y 1991, to 417:

<pugud Wiwprhyp musyunr hymrbirh grfnud
wrhi] br vliq nyGym] «jumwnGugnn» b npligh smur-
swnrnn hbsbiyw) grunnuip. «bGd cws nmr bljuy]
uu pwigqurubp: <mum| Wi, nr wmuguymd Giw-
Gp utthwljwi wyftirm] YshuGbd Unuljjunids:

Lomd br dwinyp funrhrmwghG, Gubie bugljw-
Juw(i hwus m pwrul Ywulwghswgywd wiuwmgrb-
rh qubbrp brjwr dwdwGwly wdmr Gy LthG dbr
wnght, wubiu funufp ny ph pwlqurwbh dwuhG tr,
w)] nuquuljub ghrqgunsth dh opjtlysh:

Cws wltith mec LtnGhn Pwdwinp grmd E
«birpur duniw Gl GriowGh dwlwbwljpuljhg wr-
ytush pwlqurwbp wnorhGwdpG quyjwly tr: CG-
notiywo str Grw Gwuhl junubp: UhuyG U Q-
dhiuljhl « Gedwrsmpyul winGf Ghrp» hnpjwomyd
(«Uhnhpyw», 1979, h. 27) tu «bsymnlitir Lujuosw-
Gh GywrhyGhrh dwuhGs grfmd (Unuljuw, 1979)
hnwfushg «pwrkirpmpju» YuwlnGGhrp: Pugg
whw 1985 plwlwGh hnystipbirh 12-h6 GrimwGh
fuufuhG junrhrmh Guwjuwguihp FwdwGuljpuljhg
wrjtiush pwlqurwih sGorkGhaG hwGalkg Gnr chi-
fh pwGwihGbrp.. GnyGhuy pwhgurwih hhG ch-
froud bquo hw inhuwstup gmgunrw Gfp nhshhu 1g-
ymd br gmquijgiwd hnygghrh dh wipnngmpjudp,
nmcwlh ghinughswjw( wmrmdGtrny...

Conhwinr wniwdp, gmgunrwlifp puyuljw-
Gwjywith Jun mushlinugnd b swihu Qujwuswih
dwiwGwlwljhg Yrnpurjbush wnun]by pnrme Gp-
snifitrh dwupG: Gufu o wnwg, mbsf £ ek, nr
duniwGwljuwljhg wrjtiush pwlgurwih gmgun-
ruifh Yuqip wrswhuysmpymGG bt pujwljuGhi
dcwlpjmd ghnun|huswfGiwpuswljpui Ynighmgh-

wjh, nrh hbinhGwyp day dwrm © pwiqurwGh sto-
rhii, wrjtuswpw@ <tlrhy hghpjuGp: UtthwlwG
Ynlighmghw( hrwljwGugGhm jmrwfwlyjnr thnrd
Ywrnn £ wnug phrkp thinfrhowsh huninghy faGunpu-
smpym: UwljuyG htiig wynmhuoh YnGghmghwGtrG
Ll nunlnu dbr ghnunjbuswijwG ghswlgmpwG
qurqugiwi gnrom i hwiwgnronGihm:
Ulirmun|tush dbr gmgunrwGfGtrh wintainip-
Jmdip, «dhpwlimpymbp» didwmbu thywugrty bG
hw Gnhuwshuh hujwpujuG uwratp: Lwn wrsw-
hwjsqwd gtinughswljw G YnlGghmghwlbrh Scwlyn-
ip i gmgwhwinbuughl m pwlgqurwGuwhi gnr-
omul nrulig hrinljuwGugnuip unjbph o piwusun|n-
rmud JuswGuwghG m Yamuusthl ghnurjtuswijwa
ghswljgmpjui orgquwiwlwi qurqugiwip, bph
Giwl brhonygplrG wybth hwéwhe (hGehG: & g
ytrwphirmd t hwslpumbtiu dundw Guljulhg wnjbush
YtrymompjuGp, SEYGwpumpuil m Ghrljwpug-
dwiip: bul brp Giw( hrwgndmip bquih b, pGw-
Luw Gwpwr, w6 hr gyrw b JtirglGnod Gub Ghnfuhwsm -
gnnh nhrp, wyuhGfG® dgsmad b rugGh wn]bush wyi
tirtionyplitirh wihwswljul m cuwhwgrghn plisrmip-
quli mwlwup, nrmGf wrhwdwrhyny, phgymu Lo
gnigwhwlnbuwjhG wportimlwi, «Gnriwshy»,
anfhrpulyshly» mrwlyshijuym]: <wjwuswih dunfw-
(wlywlhg wrjtush pwiguruip Yhlnpuih orgu-
Ghqu t, nri wodhgwlwinrtG Yunmywo E wjuorjw
ghinurtuswliwl mrongtulitrh hts b oqlmd t
miwusun|nrjwo Yhrmm] GhripuyugGhym wnjbushG
Gtirni Guwly (hiw(kGs) mragbup, wyp ny pb unuly wrrg-
Jmifp ginurjuswljui Juquuibrnjud gnron-
Gempyub: Gy uyn Gmuswlyhl Jurbih b hwoth
wiibGwmuwydwn GlwrhyGbrh wuhowg pGsrmpyudp
Ghw)b, nrnlg ustindwgnrompjul ity by hklg wr-
swhwjsymy b dbr dwiwGwyh pmi ghnunjbusw-
Juw( ghswlgmpymbp: Ubr Qurdhfm], brhnuwbput
pufigwrwlmy gmgunrjwd uskndwgnrompyni G-
itrp pGsrmpymGp hwenn orhlw]y t° Unuljjwynid
wy] hwlrwmbsmpnGiirmy duniwGulpulyhg wr-
ytush gmgwnrwif Yuwgqiwlbrmbpm  hwdwrs:
LU Pwdwim]|, «GrinwGh duniwlwlwmihg wr-
Ytiush pwlqurwGh Swupls, « Umqby», 9, Unulpjuw,
«Umjtisuljh jumnndGhly» hrwswrwlsmpnii:
duwiwlwluljhg wnjtush pwliqurwip cwrn-
fuwlymd b hunjwftyp e hwdwljpurgty br $nlnghei m
gnigunrwfp: Unr bnwtinm] GG uljub) Gergrunfby
wnwyb] swnwinuynr trhswuwrng GurhGrp:
UlgqpmGfp GnyGa b gribrp pug Gl guiljugud sw-
nubinh wnehl’ wiljwhu Grw ghqurjbiuswlwG uyq-
pniGfabrhg: Unwgyw mbu hinhGulyG hr ustindw-
gqnromipym GGkrp wihwsmjg swihu t pwguruGha:
Unwow mbu wyustin sljw dynirh, hwGd Gudnnmy:
LGwrwnr t, nr hidGhg hbsn wchnuswnép thnfup.
uljuh Ynihyspy fucynsmf: Cws Ynighh wyju wikip
hwGalh) Juswhtiph, wrdwGwynr dhiyha... Uhwy nk-
dhunrh dkpnnp hr deswmbu gqnronn pwsrmiim], nrh
ptiip cwrnifiwl) hundwynjnud b ony ph wiinhd usw-
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shusfitrmy, wy jyuwhwquig swnwubguninr, hrhlg
htis finr cru(iy, inr dsfbr m dhsnuiGbr phirnn wiGhws-
(itrm], courmGwymd bt wmrt) geqpunjtuswljwi hb-
swfrfrujua jwafny: GwGnGuynr pArpurdwly chi-
fh wnluwmpyut phmfrod dbr pulgurwip Jurnn
tr nunlw) wehpwrhmi wibkGwhbswfrfruljw(ih-
rhg dhklp: By nu yunhwquiGgmpm t:

hGa pwfus t Ypawlpt) wnjtush pulqurwGGhr,
musytinuurhObr, gmguhwintuGhr stuGhm bsw-
Lhuynud, Ujusrhwynud, Mnrsmgui hwymy, Jbhunun-
Jujhuynod, bumuwGhugnd, Srwbuhwymd, Gwmn-
pugnid, G bnfwpugnd, UOG-md, Sytighuygng,
Phghuymy, {npuGnhuwymy: 86Ggnn wepuwrh t:

Ujwiiw hudbdwsnid b, funrhnd’ 6%s GG dGmd
wrrynf uhGf, Gph wyn, wmuw hGymd @ mdhg: <w-
SwdwrmuyhG dcwlynyph qurqugiwG plnhwi-
rmpjunip hwnhrd” junufwynir dnqnynirg miGh
hr nhpup, hr ymrwhwslymspym Gitrp: Ubr bs d0wm
hhiGwlwi mustwnp wihrwdtes dhgnglibirh pw-
guluympym G0 t: CrhmudGhrp dhwlynniw Gh pnygp
ik, dhGf unithmpnud GGf hGfGEru Ghrodbg: hw-
Jng whymnfa hay-nr yunhny prwglmy ©owyn pugp.
dundwlwl wn dwdw Gwly uswinu GOf wrswuwh-
twlgh dbr huyrkiGuihglbrh uskindwgnrompym-
+ Gbrp, tu nui «dpouiggquuyhts plnyp Ehunnropnod dbr
pulgurwGh gmgunrwifhi: Ywd Gutt mrhe, ny
muljuwu bwlw b swrpbrnipyniliGhr: UnwehG htirphG
nu Jbarwpbrmd b owchiuswGfh mupdwiGhrhG b
nuirdjuy’ dhengllirh pugwlujmppulp: <rucwih
hGstrjtirGhr, 4ym Gwdtrdwly plnwrdwy rpuhhdabr,
muwjdwn jnuuwithnihlbr, wibGwpwqiwqub skju-
Ghywlwl hwinbrdw6f, mwunuwrsnilitir m crow-
GulGhr, pwqiwstuwl gmgunhbnltr, nuswi-
nuidhr..., -wnwig wju wikih fjunuf wlgud |hab
sh Ywrnn wqquyhG dewynypp wrdwlh Yhrmny
GhrjuwjugGhm dwuhG: LUU-md e Byrmmugmad
pojnr puwliqunuiihrm cnnenngmid b6, ny nf cwhng-
pPh dwuhG h £ dswomd, wepuwrhmd ny dp pwi-
qurw( sh Jurnn hGfG hri0 mwhb], pwyg winm-
hwlintrd, GrwGf wrdwiwnr m wgnbghly sbuf m-
GhG. GruwGf mbsmpjwG nbifa bi:

LE N}

Utir wipnng gnigwnrwGfh snGniub pGlpupjmd b
punjuljuGuyw prunfwshly Yrngm]: [1Fcwnr nh-
stghf Qnssmjp (Gtunrg Qrhgnrjul) @ OrwfpuGh,
Urnyrh b UhGwuh ustindwd Yhermuwribirp b hwu-
Yw Gwf, pb hlym kG ponr hugtich wyftrp pwfudns,
pGym sfurmpyunip b clymd GniyGhuly fulgnyfh bir-
glirp: G hGym Drwuhwh witwurswewrd cw G-
un(ji Cwn| UqGuynirp funrumbu nrudwshly b,
huly 4hyywd UwrnyuGp wikrhljwgh YnkquGtrhg
swthwqug swrphr:

Lunjw fwpwr prudwshqil m pwuhdp dbr dn-
nonyroh wrpui Gk GO, gqhlbshlijwmd, W nrwihg
shu thwhuh, jhu pwfGuh ny' Byl wi weswrwyh,
ny’ b wnitirhlpw G brljGwfhrGhrh hbstionod. . Gwljw-
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swgrh phrnwim| ShGf ushmywd GG gty wibph hw-
Gwju wmrtm wy dnpmnirnGhrh gk, i wyn hwi-
quiwGfp ushmb) £ hwyht, wGlwh Grul crgwmu-
snn pwrm Juni ywrh wushGw(hg, wmrk] deswlywG
(wrjwdmpyulb vk, Grwl hwrlpunrh) b bif tilsrhg
YhlGuwlywl pwry hrunfh@wlyGbrhg, deswmbiu pura-
ruglby pr dwulwghswljub nrull m Gwwyiwi
wirdu G (ug:

{dwywlwpwr cnrhhy htilg wyu hwiquiwifh
ukGf gnyustubighGf ShGyt 20-rm nur:

Swrphlr dngnynirnlitirh Scwlnyph tmpjub dhg
(iuwsynd Gl wGpwgusrhbh Griomyplbr, G prwGf
unuy wywbnm)pltirht hwighglbip wyGfwG k)
Ghes jtr (hGh: Ywrbh b hhewswlb, whrhlypui dn-
nyrpuljui fubpulpugnompul, hwro]uponjw-
Yu@ Gwhlhqih, hinulpui wgqgugrmppul jw-
thwquig whlGwnm thwuskrp: LrwghGbrh db9, orp-
(Gwly, cws qurqugwd L pwqiwdw)inipymbn,
YLrwuswimd gnynipynil nilh GonyGhuly jnpGudui
Grgywhunnip’ «clphnljugu»: Chrp nrond, pugqiw-
Auny i Ghrnuichwly Grgh dhg wnwg GwjuGwljw br-
quijurdmpyub dnptim Yurnnmpjuip odsjwd t
griph jnuirwfwliyymr Yrwgh: UlwlorhGwly guysmi
plnnGwlmpymbabr ghsymd b6 Gubin hwbirh Shg,
puijg glinuiyurympjul wumurbgnid: Ulpwurk) ul-
unn grtipti jnurwfwGyymr Grifuw G dbnfp musw-
hwpwr YrdhG wnwd dhdwhwuwl plsrmy b Ghr-
nucliwl gmbuyhl hwrupbrmpymGibe: <woljo-
Gwih b, gu 3h GowGwlnd, pb wnwehG wgund
atinfp YrahG Yrgrwd wiki dh hwy Gpwrhs b onun-
inud. funufp gnuyGh Ghrpue GulnipymGp qguiym gh-
ibshiwlw i pugwnhly Ynnh dwuh b

<wyj cws filjwrhyGhr Jun GG Glpuarmd, dwdnrwo-
JhG, gnuyGh hGinnipymGp pwrér E, GruGf h pk gm-
Gulywrhyltr GG: {w) Ywlrwiwrynippui gmylh
PhlinikGp pwqlwnwrpubG Ghrhhg YryjhG wrpGu-
gw] m hGyhg 20-rp gurmd: Mirne nunuiGuiuhron-
Gbr wjn Griinypp murquusnriG pugwsrmid GO
plnipjuwip, huyjuiwi wrtany, wubiu Gnyl wrbgp
sh ennmud Gwti hwrbiuG briyrGbrmd, wehuwrhwg-
rwhwl nng swrwdfnd, mr GurhyGhirh Ysun]Gh-
rmid hpiGwlwinmd glirhcjumd GO gnium dnig
qnujltrp:

Q-hGhshiwljul Ynnh qunsGhfp Uusdm dtinfhi t

Grp wrykushg htinwmi b qunsGhfp, Gw nqu-
nurnid £ wrytius |hGhmg: « Wrswrprnipjubs hum-
Gimmpmbn, hujwlwi wrhtusunjwrdmppul pu-
guwluympynilip, guynf, dbr dwdwGwlh furniGhly
hpjulinmpmiGi 6 nurdbp: WyGmpuh hunbrdw-
Ywi hwuljugmpymbatr, pGympupf GG wnlbush
wnwriwb, wrtush thwusp, ghnuilwrywlwi
Ywlysnirwh qunsGhfp. wrhtiush wGhwuw Gbhnp-
Jmip (uYwh nurwcrpwihg, shmhg, stuwljhg,
dhsnudhg), htshG muwG GG Ak, GnyGhuly humun
sfughi|” stinp qhetiny «n wmughlin Yuwuh «w» wi-
rhohnq YwnGhG: Puyg 3t° nr Dugnuipub ghdw G-
Yurp muljuwu wnbindquowjhi b, fuG Uhrngh Yl



Lbfunl Mn)nfh gtnuiywr;npymp:

Puwgunhynipym Gp, nr (66 uhrmd GG Jhrugrbg
dhir, whljuwuljwo, pwry hwrgnrudjulhG, tqinfr-hGy
sunhwqubgud b: Gryifnnd wewehG uunjwnGwih
huysOybp dwiwlwyhG muywu hrwcf jtr, ful
wibkrhywmgh shtiqhirwqGugltrh pnhsfp LnwhG,
Lynudhtr tnpuyribirh wnwehl cwrdwiywribrp
muljuwu wnhndjuwowhG jthG, ful opfdimhuljpwG
fuuntrh mnhn hnwrdwlnuip GrjrugGnm| dbly:
Usftirp, qqugimGfatrp, hnghG GG Gwrpnt hhdGo-
Jwl hwslhwlhelbrp, b hGy pwrdmGfGtrh b nr
hwulikf ghswsbjuGhjwlwi wnweplpwgnuy,
nruf iGwG g fuwynr cuurdpy mdp:

LhnGtyn dkbsmrhh gnrowdwd «pwugurdwly
ghinurytuswlwi wrdbf» strihlp brpbf 3h Ynrglh
hr hiwusG m wrdbfp, phtn wikGhihG b ymhpsh pG-
ljuwplh hprta funugwd gngdw: UGhrwdhcs b hwe-
Uh wnGt] jmrwfwbyr dGowlnyph pugwnpljmp-
ynilp, Grw ymrorhGwympymGa ni jnuruhwsynipjni-
(p: Qdwruwd, jnurugyud hibnrawmghwh k-
fumGhijulpub hnfjuwnpnnip hwéwh hwGghglmd b
triyrnrpiwG, murgmGuly GiwGwipiwG: bulpoljw G
swnwnhG hGpnriwghw jh YGwumyd, wyl hwru-
swglmi b Grw pdwgmpymbp, jwjlwglnmd dswhn-
rhgnlp. pwjg bph dheplirniiG wnlbtjh mdbn b, fwl
wyl, hiy ustindni £ htinhGuwlyp, Grw dnsfa wr]to-
sh wehuwrh Juulwok b t:

Utir puliguruGh gmgunrwfhl Jurbih b hw-
nurphp wfbith «urwuyymdb» dnnghih rompw -
nmpym@ Gnrugm)G wrjtiush chirsbrp pudufglipm
huwwlylnipjunip, puyg e hwljwptwlud y hGhr
ti fuhus hunjulins: Utir orirmi jwihwquig un-
nuhy b6 widwugrwhG hGpnriwghwyh dhengny
i G hwméhim unnoulpiw G ginrdbrp, Gnrurwrm p-
Jwip hwnnrpuygytine GriimpuwljuGmppui ustin-
onuip, hGyp jwywgn G nhmfad hwigbkgGmu £ gnb-
hhly gujwnwljpuGnpju:

Uiwwlnil m pwlwgnnmpymbp dcswlpud
sty hsGbir G, nrnGf Juruphynod GG huympymaGp,
funswl dwswljwrwrnud: YhrghG hweym| wdtl hay
muyiwiwynrmd © dwrgym swnuinp, Gru wihw-
stlpulnpyul nuydwnmpmGi m hGfGmpymbp

UhbGwquiw)i wyGhwys t, nr dwhu @ we YnG-
nigsmrwibrp hwjwuwrwmbu wGpinmuihh &G,
wqquhl wrdbush ywhwlhclbirh hwuswsdw b hw-
twr UGGf ushmpjwo GG tint) pujwiutw g tir-
ur muyfurtym hGymbu YmitrghnG ntw)hqih (cr-
gumusnn wcehiwrhh hr sfurwhnywly gnfwgrne-
am) GhrpwywgmghyGbirh, wyimbu by Yo dnntn-
(ihusfitirh hd:

Gtnunjtuswljwli nrwlih @ dwiwGulwlhg
Uswonnnipjwl hwiwrdtfmpjul mropikiitm shes
b wrnphwlwG b6, b hbhGg Gegwd gnronGhhrh gni-
quijgnuiG b ushndwgnrompjui gnyustiniwG
truchupfQ t:

<wy dewlynmypp hr pujugn dundw GulGhrmad
bryrnrpuyGmipjw i pnyp sEr rod, wyl hGfGushm

tr, GiwGwlyp ymbbr, wrdwGh skin tr grugmd hw-
twehiwrhughlG dcwlnypnud. puwjwlwG t hhely
Hwlinu Glpurympym Gp, GwrswnunbismpymGp, fuwgy-
furtirp: UhGntin ynuqur unghninghqdp tt ngh-
twgrynn unghwpuljwi Yind dewlnyph swrhibrhG
ukGf 0hd Ynrmus YrhghGf:

Grijwph Jwrwgnyrp, nrp dhquihg owdlymy tr
funuwfwlhrp weppwrhh GwénuiGhrp, dwofun]n-
rumbtu Scwynyph pGuguyjwnmd, skr jumnn pr
npneup jpnnih) dhr wjuonjw YhGwljh yrw: Phsnlb
wipwthwiig Yhintih vk Gbr bripurwstn gnymipym Gp
hw(ghgrtg Ghjuwd qujunuljwlnpyjul: UkGf dh
fwGh ubirmn YnrgrhGf, histhiupwr dcwljmpwihG
ih fwGh chirstr ny Uhw)G wrhbuswywrdmpimGhg
qripltighl, wyta, nr wytith wwruwhbh b, hngmg,
wnuwlig nrj dcwlymypp dtinwe t: hi$pnriwghw, nr
tihiq br hwulinod grfGGympyw G puidwG Swnm] wi-
gwd muswnhlGhrh dtiny W dEd mcwgnning,
wmulynnitnrmemd br GwrhGhirhG: UswhGhaqih
nurwcrgw find b Grw htismgiu hGhrghwh swrhGb-
rhG YhbGuwljubG pnpr quurbrulybri whswhwrnoo
hnjwlinughG Jh&wlp nhpnniwgrhg W dh fwGh
swuljwl swrny bs cmrstig wqgh (wywgn)i
wijwlinnypltirp: Wuor GkGf thnrdmyd GG Jhrugs-
Giby hfGhru dbq, JhnuoGh hwrqufp dwrmm, brl-
rh Glusiwip:

hrehl swrhGbrhG dbr dnnnyrph YjwGfod skinh
miitgwi dko glgnuilhr brijruwcwrd, musbruqd
Qwrwpwnmyi, Juyurmpyu i wilymd: UGumwubh
hwlguiwifibr wnwowgw(, Gnr sGshuwljwa
hnfuhwrwpbirmipymGGtr, nunurtg GYwrhsGhrh
mbtswliw i phlwbuuynrmip: Gnud ndywrmpyn G-
GhrhG thnfuwrhGbm bYw6 Gorbirp:

Sun|nf, ujmlbg wrswqunph mrnglup. ny ph
Luwjwusw@ thG quihu, wy {wjwuswihg uljukghb
htinwGw) grshG, Wpmpjubp, umlhG. dwrnywhG
Wwifh swrruljpu G mupdwiGhrh puguljuynippuGp
mpiwgnn dwrnhly: Urwlg it fhy ykG ta plgipes
dblnn GywrhsGhrp: Uh'ph wyu Gqnyfp wGkrg
mhsh hiswmGnh dbr dnnnyrphG: QhwugrhGf mrw-
JuwGwy GrwGnd, nr GrinwGp hwuswswmbu dsun
hwy Glywrhylitirh YhGuwgrmppui b, hiy <wjuu-
swp Yryha |FGp ujubghl wyGfwl ndjwrmpymias-
roy] hwyprblpf Jrwnurdwd npumbirh panGtrp: Uh-
wl Sfuppwrmpm G wyl b nr e b wmrkphu (hGh
hwjp, irw ustindwgnronipymlp nusijumad b hu-
Julwi huyrbGhfhG {wpwuswGha: U)afwa b oo
Whuhpwrnipymd k...



FTrEHPHUX UTUTHAH

-
MY3EN
COBPEMEHHOIO NCKYCCTBA APMEHNN

M}’SEKJ COBPEMEHHO20 HCKYCCmeada
Apmenuu ucnoanutoce deaduyams
nsms aem. Ha joburetinete mop-
dHcecmea Mol NPUSAACUAU ROYEN -
notx zocmei Ipezopuo Hluamesina
(Hmaaus), Apuuaa l'opru
(CIIIA), Jleona Tymyuoxcana
(Dpanuus). K coxcasenuro, smu
BeuKUe XYOOHCHUKE V HAC HUKO2-
da He 3KCROHUpoGaucs, Getnio
Moxcem, Ko20a-HuGyos ux opuzu-
HAAbI OCHACHLIUGAM CBOUM npu-
CymcmenemM Cmensl epesancKuy
myzees. Tocmeir duacnopet npunu-
Mmarom cmapste macmepa Map-
mupoc Capvan, Arexcandp baxc-
beyr-Meauxan, Epeand Kouap...
Taxcum obpazom, nomumo 3xcno-
Hamoe Haueu nocmoAHnou
IKCno3uyuN 8 aibboM 8ouLI He-
Komophbte wedespsl U3 dpyaux my-
3ee8 U Hacmubix Kosaexkuui. Oz-
POMHOE dceaaHue cofipamn nood
00HOIl Kpblwtell ar06uUMBIX ap-
MSAHCKUX XYOOHCHUKOB He yoep-
Hcaao ont cobAaINA MbICACHHO
coz0ame YMONuMecKuil Hayuo-
HaAbHbLE MY3ell COBPEMEHH020 UC-
kyccemea. Xomeaocs 6 konye XX
68€Kd )-'audemb acex amMecme, xoms
Ovl Ha cmpanuuax Hacmoaueo
u3danus.

Bupovem, npu unom cmevenuu
obcmosimeascme naw Myseii moz
Obt gvizaadems max...



“Moxcro azams 6 awbeu, 6 noaumuxe, 6 MeduyuHe, MOXNC-
Ho o6manymes awdeii u camozo Tocnoda Boza — Geiru u
maxue cay4au, Ho € UcKyccmee oOManyme Heavia”.

AHTOH Yexos

“Ecau HeG0IMOMNCHO YHUMMONCUNTL NOAUMUKY U 8padcdy, —
caedyem evideaumsv 048 XyOONCHUKOE HEUMpPAibHylo 00-
aacms Ha 3emae, Kyoa oHu cmozaau 6l c60600HO
OMNPAsAAML CEOU KAPMUHLL; IMAKUll YeHMPAIbHbIE My3el
uau zasepes, zde 6ot onu obmenusaiucs dpye ¢ dpyzom
onsimom, coobuianru ceou mMuicau... Boiocs,

WMo 5mo Hukoz20a He ocyuiecrmeumca...”

(DeHOMCH Halllero Hapolia TiopasHTenicH. B Tede-
HHC¢ HECKONBKMX BEKOB ApMCcHUA ObUTa NTHILICHA IO~
CYIAPCTBCHHOCTH, HO HAllMOHAJNBHOE CAMOCO3Ha-
HHe VIMBHTE/BHBIM 00pa3oM coxpaHsuiock. Peina-
HOILYIO POITh B CIUIOYMEHHH HAIIMH CHITPATHM TIOTHTH-
4ECKME MApTHH, MaTpHOTHYECKKHE obllecTBa U 1iep-
KOEb, BOKPYI HHMX CO3IaBAlMCh WIKOJbI, KVIIhTYp-
Hhie IEHTPHI, W3/ABANKMCh ra3eTsl, XypHansl. Bce
3T0, HECOMHEHHO, CBITPAIO MOJOXHTENLHYIO POJTh,
B OINpelelleHHOH CTeNeHW COXPAaHWIO KYILTYPY,
A3BIK, reHo(OHI W MpeIoXpaHIWIO HAPOI OT OKOH-
yaTe/lbHON acCHMWISUMH. Mal ¢ 61arofapHOCTBIO
npexyioHsieMcsi Mepel TeMM CTPaHAMM, KOTOpbIe
nocje YyJ10BULIHOIO NreHOLM A, YYHHEHHOro TYpKa-
M B 1915 roay, NpHIOTWIM MpeacTABHTeSH Halllie-
ro Hapola, [peloCTABHB MM BO3IMOXHOCTb COXpa-
HeHUsl XH3HH MOTOMCTBA M Halexay Ha Oymyliee.
M Bce xe He ObUIO OCHOBHOIO — CODCTBEHHOH ro-
cynapcTeeHHoCTH. [lake B TOM [oMe, B KOTOPOM Te-
64 NPHHMMAIOT OYeHb JOOpPOXKENATeIbHO H TeIulo,
Thl ocTaellibes rocTeM. B camoit obwmpHo#, Onaro-
MOMYYHOH KOJMOHMHM OOBEKTHMBHO He Morno OwITh
Marenanapana, Wcropuieckoro Myses, HaLHO-
HaTbHOMN raiepeH, ITHorpadwdeckoro Myses, My-
3efl COBpPEMEHHOro McKyccrBa, Mysea aerckoro
TBOpYecTBa, OmepHoro teatpa, mybmriHoi 6ubmm-
orexkn, @OuiapMoHWH, KHHOCTYAMH H MHOIOro
ApYTOTO...

MoxHo no-pasHoMy OTHOCHTCSL K TIEpHORY CY-
1[ECTBOBAHMS COLIMATIMCTHYECKDH pecriybmukyu Ap-
merun B coctaBe CCCP, Ho npu Beex, KpaiiHe He-
raTUBHBIX SRISHUSX ObUIO TIABHOE — Mhl NOJTYYM-
JIA BO3MOXHOCTE HA MAJIEHBKOM KJIOYKE 36MIH —
okpanHe PoccHilcKoi MMIIEpHHM, YAacTHLIE HeKoraa
Benukoit ApmeHMM, co3gaTh cobCTBEHHOe rocy-
JAapCcTBO WIM, 10 KpaiHel Mepe, 3a/l04WThk €ro oc-
HOBbl, BOCCTAHOBMThH Bepy H MpaBa Halllero Hapopa
K BO3poxaeHMIO ApMstHckoro [ocymapeTsa.

ApMmeHHA obpeteHa OBITH ecliM He B YMClle Kap-
JTHKOBEIX, TO, B JIYYlLieM CJTydae, B PANY CAMBIX Ma-
JIeHBKHX TocynapeTB MHpa. Mbl npHHamiexuM K
TPyITe ApeBHEHIMX, OMHOBPeMEHHO MATIOYHCIEH-
HbIX HapoxoB. BeiTh MoXerT, aTo obcrosrenscreo

Apumn Fopku /BocraHuk AnosiH/

BRIHYAJACT Hac Mo KpyruiaM cobupaTh, oObemH-
HATh BCC HAlIM JOCTOMHCTBA M HEPEOKO HECKPOM-
HO BBIAYMBATH MX. TaKoBa, BeposTHO, HOJIA BCeX
MAaTOYHCISHHBIX HaponoB. Pasbpocannsie no Beemy
IEMHOMY IAPY, HALIM COOTCYECTBEHHWKH HE TOMb-
KO TIpHOGLIATTMCE K MHOW KYIbTYpe, HO W TIPUBHO-
CWIM B HEE 3HAYMTENbHBINA BKIAaI.

Tpyaso ceronns npegcraBure MckycetBo Poc-
cund 6e3  Aiisazoeckoro, fkynosa, BaxrtaHroga,
Cappsana, Apama Xavarypsina... CIIIA — Ges PyGe-
Ha Mamynsina, Apumna Foprky, Buiesiva Caposina,
Py6ena Haxusna... @panumn — 6e3 Aupu Tpyaiis,
lapay, [llapns AsHaBypa... — [pysum 6e3 Anex-
canapa Baxbeyk-Memukana, [pysun U YKpauusl
6es [lapamkanora.. Hramuu — 6e3 [puropuo
LlsnTesHa... Benrpun — 6e3 Ilivona Xosuionm...
Momeum — 6e3 Exu Kapanepopuua... JIutesl — Gea
Honaca Pycremaca... Jlupana — 6e3 INona Kupako-
csHA. JTOT psAl MOXHO DBUIO BLI NIPOJOIKHTE, OI-
HAKO OrpaHHYHMCA ONHOMH cdepoil KOHKPEeTHOro
OTpe3Ka BpPeMEeHH...

EEm

B onpenencHHOM cMbIiCIe HacTosllee H3NaHHe
aKAIeMMYECKOe, OIHOBPEMEHHO HOCTAJIBIMYECKOE,
CBOETO polia MPOLIAHWE C BEKOM, JAHb IMPEKIOHe-
HMsl Tepel MAacTepamM, npoleluMMu bypu u
HeB3roisl BMecTe co cBOMM Haponom. He paccrae-
LIHCh C OXHHM Oeperom, He MpHOYIelLb K OPYrOMY.
Mgl crapamuch He YNYCTHTH HH OIHOTO, 3aCITyXKH-
Balolllero BHHMaHHA Macrepa. K coxaneHmio, He-
KOTOpbIe, JlaXe oflapeHHbIe ABTOPHI B CHIIY pas/iH4-
HBIX ODCTOATENLECTB, MOCKe AONTHX COMHEHHH, He
ObUTH BHeceHb! B cocTaB ansboma. CydOnekTHB-
Hocte? Pasymeerca! bes Hee HepBosMoxkHO
MpeAnpHHHMATL Kakoe-1nbo geno. I1puMHpHMCs ¢
TeM, YTO 3TO B3NN H Jake MpPHCTpacTHe ONHOIo
YeJIoBeKa.

Jioboii TekcT, nonbop WTIOCTpalLHI, oTOOpaH-
HAA W TIPCACTAB/ICHHAS Ha CYI 3PWTENcH 3KCMO3H-
LWSi, OPTaHH3allMA TPOCTPAHCTBA-OCMOHCTPHPYIOT
JTHYHBIA BKYC, TIO3HIIMIO W KPUTEPHH MBIIUICHHS
asTopa. B xoHeuHoM uTOTE, Tpodeccus MCKycCcTBO-
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Bella, KPMTHKA B [EPBYI0 OYEpelb CBOIMTCH K yMe-
HUIO TOYHOro OT00pa M IMArHo3a NPOM3BeNeHMil.
Pasymeercs, caMbiM GecrpHCTPACTHBIM M OKOHYA-
TeJNbHBIM IUATHOCTHKOM siBisierca Bpems 6ecrnio-
HIATHO, 0e3 CEHTUMEHTA/IBHOCTH OTCeMBalollee BCe
JIMLIHee, ciy4YaifHOoe W HEeJOCTOHHOe BEYHOCTH.
HexmounrensHeni Bkyc Mabepxe, ero mposopii-
Bag [HATHOCTHKA MOMYYWIM TOATBEpXIeHHe Bpe-
MeHM. Meguwun 6GezoumbouHo u3bpan Muke-
NAHIDKENO U TAKMX TPHMEpPOB B MCTOPHH HEMAJIO...

MHe nocHacTIHMBIIOCE BHASTE MHOIHE 3IHAYH-
TeJbHBIE MY3eH COBPEMEHHOTIo HCKYCCTBA B PA3HKIX
cTpaHaX. Hawr Myseil 3HAUMTeNBHO OT/IMYaeTcA He
TONBKO CBOMM HALIMOHATBHBIM CBOeoOpasHeM, Xa-
PaKTepH3YIOLMM JHO0YIO KYNIETYPY, He TeM, UTO OH
JTy4Lle WIH XyXe JpYrHX, HO NipeXae BCero TeM, uTo
B OT/IHYHe OT GoraTeHILHX COKPOBHILHHIL MHPa MBI
JHIIEHB BO3MOXHOCTH MNpHoDperaTs mNpoH3Bele-
HHS MACTEpOB APYTHX CTpaH H B cWIy (PHHAHCOBBIX
OrpaHHYeHHH NpelcTaBIseM abCOMOTHYIO MOHO-
KYIBETYPY. B IyquHx 3apyOexHBIX My3eAX LUHPOKO
OCBCLUCHB! HOBCHIUHME TEeHACHLHM, TNpeICTARIAIO-
LH¢ KYIBTYPY Pa3sHBIX HapoooB, FOBOPA YCJIOBHO,
— “cbopHBIc MHpa”, MBI X¢ BRIHYKICHBEI OOXOIHTh-
csi cOOCTBEHHBIMA MMCHAMH.

Hawnbonee sHaMHTETbHBIMK LICHTPAMH, CHCTEMA-
TH3HPYIOUMMH H KOOPIMHHPYIOUMMH HallHOHATb-
Hoe wu300pasuMTeNnbHOE MHCKyccTBo cramm [ocy-
IApCTBeHHAsd KapTuHHas ranepess Apmenuu /Ha-
LMOHANbHAas ranepes/ 1921r., ocHoBaHHas cTapeii-
LIMM apMSIHCKHMM UckycceTBoBegoM PyGenom [Ipam-
msiHoM W Myseil coBpeMeHHOro McKyccTBa ApMe-
HHM, co3gaHHEni B 1972 rony.

[TonyBekoBOil pa3phlB B POXISHUM JBYX OYaroB
KYIBETYPhl COBEPLUEHHO €CTECTBCHEH H 3aKOHOME-
peH. [lepBLIil — MOCTOAHHO (PHHAHCHPOBAJICS, BCA-
HecKH TOAePXKHBAICA PYKOBOACTBOM pecIyOIHKH.
C ycTaHOBNEHHEM TIOCYAAPCTBEHHOCTH BO3HHKIO
cTpeM/ieHHe MPHOMHIUTECA K CYIIECTBYIOLIHM HOp-
MaM IHBHIH30BAaHHEIX rocynapcrs. [[la # MHorose-
Kopasi Medra O cobcrBeHHoM [loMe Y MOMHOXKHA
Apapara SIBIIACh MOLUHBIM CTHMYTIOM UL CO3MIA-
HUA ¥ nMpobykaeHua HauMoHameHOro ayxa. C apy-
roil CTOpOHBI, BCe, UTO He BXONWIO B paMKH, CO3-
HJaHHBIC HIOCONOTHYECKOH MAILUMHOH CYLISCTBOBAB-
LUICTO PEXHMa, 3AMpElLUanoch, YHHYTOXKATOCH, MpH
ManeifllieM HHAKOMEICIIHE TolcH 3aroHAM B fate-
KHe Kpasi, OTKY/la BO3BPALIATHCE PEAKO...

Jnst Toro, 4yrofel YATATENs XOTA OBl YacTHYHO
MOJIYYH [MpeicTaRIeHHEe O BPEMEHH, B KOTOPOM
XHWIH Ml H MpeqilecTBylOllee NOKOIEHHE, MpHBE-
A€M HECKOIbKO (DAKTOB M3 XKM3HM HAILMX XYIOXHM-
KOB...
[pekpacHsit xuporcen [lerpoc  Kow-
TYPADKAH, BEpHYBIUWMCA HA 3eMiIO OGETOBAHHYIO
u3 [Napuxa, rae od nomy4dun GaMcraresbHoe obpa-
30BaHHe, He BhUIEPXKAB HMKOIo pexuma, Bceoblle-
ro HeNOHHMAaHHWA, TIOKOHYMI XMW3Hb CAMOY-
OuiicTBOM.

B T6wmicH BIporonoib Xl BeTMKHH AJeK-
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caHap baxbeyx-MemiksH, BOT v KOro BIACTH He
6anoBanu BHMMaHWeM. HemocratouHo Toro, uTo oH
nucan “crpaHHble” KapTHHBI, OH ellle HMeNl “Hec-
4acThe” pOAMTLCS ApMAHMHOM U TBOpUTE B ['py3mm.
[MToxanyii, mocie OCHOBOMONOXHHKA apMAHCKOro
MCKYCCTBA HOBOTo BpeMeHH Akorna OBHATAHAHA, HA
TeppHTOpPHH [pPY3HH B XHBOIIHCH M TIOHBIHE HeT
Gonee 3HauMTeNbHOH Guryphl. Baxbeyk-Memukss
yMep B TeMHOH KBAPTHpe-MaCTEepCKOH B CTapoM,
BETXOM JIOME, ero BeJIHKOJIEeIHEIE KAPTHHBI YBHIe-
JIM CBET JIHLUL TOC/e ero CMEPTH.

Tam ke B TOWIHCH B 3a0pOLLEHHOM ChIPOM T01-
Basle, KQe-Kak nepebuBasichk c xieba Ha BOOY, XM
H paboran gpyroit apmsHMH [esBopr I'puropsm
/IIkoTTo/. 3abKITEIH BCeMH, OH MeyTal o BIM3IKOM
H JaneKold ApMeHHH, H Mbl, YK€ YYTb-YYTh O[epHB-
LIMCH, TOMOIJTH eMy MepeexaTs H obpecTH 3neMeH-
TapHble Ye/loBeqecKHe YCIOBHSA: BEICTABKY, KBADTH-
py, Bceoblluee BHHMMaHHe H MPHIHAHHC H* Jake
Jom-Mysei.

Epsanina Kovapa, ¢ BoonylicBleHHEM BEPHYB-
werocA Ha pomuHy M3 [lapika, rie oH craHoBrICs
BOCXOALICH 3Be300H, IKcIoHHpoBanca ¢ [1uxacco,
BEpakom, [amu, Matuccom, Jleke..., crycra Heko-
TOpPOC BpCMA KECTOKO H3IOMBamH B epeBaHCKOM
HKB/I, no xoHua x#3aM ol roxo cienuat. Ero
HEOIHOKPaTHO MOABOIWIH K KapTe MHpa, MPHUroBa-
pusas: “Tlokaxu, roe [Mapmx?”, cucremaTHdecku
n3bMBanyu, orkauueas or noboes, obMBATH XomNOa-
HOW BOJOI W, BHOBb JI0 BeckoHeYHOCTH M36MBas,
crpaumBamy: “Cae TMapuwx?” U3 nogsanos HKB]L
Epearaa Kouapa Bermannun coydeHMk no Tudmic-
ckoif HepcHCHSHOBCKOM XYXOBHOM CeMMHAPHM —
Anactac MHMKOAH, OH Xe, TOBOpPAT, crac OT Jan
HKBJ/I ABetuxa Hcaaksana u Maptupoca Capbsiza,
KOrga mpHeskan c ManeHKoBeIM Ha “wMcTKY” B
ApMeHMio: “DTHX IBOMX He Tporatek”. Macrepos
yke 3HAT UHBWIH3OBAHHBIA MMP. A MOXeT ObITb,
KAKAA-TO CTPYHKAa COBECTH lLUEB&NBHYIACE B AVile
JIOpHIICKOTO COpaTHHKA “oTua HapoaoB”... Kouap
HECKONIBKO JIeT He IMHcal, MOMYAs, HIpal B Hapisl,
MOTOM CTAN MHCATh CKYYHBIE TIOPTPETHI JBICHIX Te-
HepaioB, OOBELUAHHLIX OpHEHAMH, 3aTeM co3dal
NMAMATHHK “PBILIAPIO peBOMOLMH” — “XeslesHoMy”
QenMKey, yeTaHOBICHHBI Nepea snarueM KB u
COBCpLUCHHO OcUTMKHIl CKYIBNTYPHBIH TOPTpeT
“DYPCBECTHHKA pPCBOMIOLMH”, OCHOBOTIONOXHHKA
cOLMAMHCTHYecKoro peamnima — Makcuma Tops-
KOro, BMOCACACTBMM OTPARICHHOTO 110 TIPHKA3Y
CrammHa.

Hocud Kapanan, 6muskuii npyr Kowapa — uH-
Te/UTMIeHTHBINH, 3PYIAPOBAHHLIN XYyNOXHHK, BOOD-
ute crapancs 3abeiTh O CBOeM TBOpYecTBe, 3apaba-
ThIBAA HAMBHEIMM TUIAKATAMM THUIA — XKEHLUHHA ©
asyms kopoamu. Haarmes: “Yro konxosa, uyro Most
— OOMHAKOBO Mina”.

A B Coo3e XyIOXHHKOB YeKHCThI- 100POBO/IbLIb!
AKTHBHO AOTMPAalMBAIH Kovtery Bpamiuamy [llaka-
paHa: “YeM Thl 3aHMMAJICSl BO BpeMsl OKKYNALIHH B
Monaasun?”, — “[Ipenoxasan AeTsM B WKOAE PH-



cosarme”. “Komrern” 9YacamMy He paspellaTH eMy
CXOOHTh IO HYXIC B TYAIET.

®axroB mHoro. locraro4Ho, 9TOOB YYTOYKY
NpeICTABHTH Ty arMocdiepy, B KOTOPOH HaXOIHIOCh
MCKYCCTBO OOpETEHHON pOAMHBI, O KOTOPOW BeKa-
MH MCYTATH apMIHE...

beom ¥ MckmoueHus. CapeaHy yoamock criac-
THCh, 1A ¥ TO TIYTEM OTPOMHBIX YCHJIMH W KOMTIpO-
muccoB. JlocTaTo4HOo CpaBHMTH PAHHMH M MOITHMH
MepHoIkl WIH, KaK IPHHATO OMpPeIeisTh, I10PEBO-
MIOMAOHHLI W COBETCKHH TBOpPYECKHE T[CPHOIBI
MacTepa, NMpOLIEAIero TEPHUCThIA IyTh, BOIMPEKH
JIOTHKE — OT TIOCTHMIIPECCHOHWIMA K HMIIPECCHO-
HU3IMY, OT [OITHHYECKOH 0DpPAIHOCTH K HATYpPHOMY
peanmuiMy, a He Haobopor. [lomrue roawm Capesin
6ei1 oguHOK. Ero mnpeBpatiim B cBoeobpasHbii
CHMBO/ SIK0BkI cBOBOIHOrO TBOpLA, MHOraa Gano-
BAJIH 3BAHWAMH, HATPANaMM, MO3BOJBUIM B HEKOTO-
poii cTelneHH CBOOONHO BBICKA3BIBATBCH M Aaxe
TIOCTPOWITH TIPH XU3HH [loM-My3eii.

Ecym GwI Mo kako#-To ciaydaiiHocTd CapeaH or-
PAHHYIWICA JOPEeBOMIOLHOHHLIM MepHOIOM, OH yXe
ocTatcsa 6l B HeTopHH McKycerBa XX BeKa IHAYM-
TenbHOM (urypoil. B gansHeiiem CapbaH oToluen
OT KpacoYHOH MO3THYEeCKOH YCJIOBHOCTH H JIHUIL
MOTYHHH TATAHT H BHYTpPeHHee COMpPOTHBIEHHE He
MO3BOIM/IH €My CTaThb OTKPOBESHHBIM COLpeaTvc-
ToM. TeM He MeHee TaKHe 1UeAeBphl, KAK MOPTPEeTEhl
Jlesonana, Manrawesa, “lserst Kanaku”, “Eru-
nerckne Macku”, “@OuHMKoBaAa  maabma”,
“KoHCTaHTHHOMONCKHE CcoDAKH™ H ApYrHe Mpe-
BOCXONHBIC MOJIOTHA OCTAJIMCh 3a YEpPTOH, B JOCO-
serckoM niepuone. [TporpeccsHas pycckas wHTeNR-
JIMTEHIINS CHITPAZa 3HAYHTEBHYIO poimb B cynsbe
CapesiHa, 1a M He ToiabkKo ero. [anenu, MuHac Tak-
®e HANOZWIMCH B cihepe BHMMAHMA POCCHHCKMX
Apyseil, KOTOPEIM Jlerde ObUIO MONepXHBaTh Ta-
JAHTIMBEIX JOONell BOAMW OT “LIeHTpa”, Hexeau y
cebs Ha poomHe, B PoccuM nponaraHIMpoBaTh M
saumuate TBopyecTBo KammmHckoro, Manesmua,
[Ilarana, @wioHoea,Panska, Onera llenxkosa,
9pucra HenspecrHoro, Muxawna Ulsapumana,
Imurpus KpacHonesuesa, Bnagummupa SHku-
nesckoro, Muxawna [lemaxuHa...

Bo Bce BpeMeHa HeoLleHHMa H 3HauMTe/lIbHa
poab MelleHaToB. Yenopeuectso bnarogapHo Menn-
yy, [lanamwe Tanru, Teo Ban-lory, Tperbskosy,
Manrawesy, [onsbexany, Mopososy, [eopruio
KocTak# H MHOTHM JADYIHM, TMOAACPKABIUIMM BelTH-
KHX MACTCPOB M COXPAHMBIUMM IS MOTOMKOB HX
TBOPCHWA.

CucremMa, B KOTOPOH Mbl XWIH, NPaKTHYECKH
uckmosaia 3ty sosMoxHocTs. DakTuuecku, muc-
cust meueHarcrea B CCCP 6suia BowtoxeHa Ha yd-
pexaeHus, HAUHHEHHbIe, KAK NPABAIo, Ge3myIHb-
MH, O6e3rpaMOTHBIMM YHMHOBHMKAMM, PEBHOCTHO
BBIMOTHAIOLMMH Ueonornveckme hyrxkimm. Hu o
KAKWUX KPHTEPHAX MCKYCCTBAa He Morio Guith U pe-
M, PoXaamuch TATAHTAMBBIE XYLOXKHMKM, CO3NABA-
HCh MpeKpacHble NMpoM3BeleHusE — o(uLMATIbHbIE

KpPYTH HE TO/TBKO OTMAXHBATHCh OT HHX, HO H BCA-
YEeCKH MpEeNATCTBOBATH NPOHHKHOBEHHIO TYJLUHX
TOJIOTCH Ha BhICTABKHM, HE ToBopA o Myseax. He
YIMBHTeNBHO, 4To B HamoHaneHoif ranepee Kpaii-
He HeoOBEKTHMBHO M CKYIHO MPEACTaBACHO Hallie
BpemMs. [locTaTouHO CKa3aTh, 4TO B eTo ¢oHOax Hec-
KombKo ciydaiiHeiXx pabor Mwumaca, mmogorBopHO
paboTapiiero nocnenHWe TATHANIATh /IET KW3HH
MMEHHO B ADMEHMM, HO TBOPYECTBO KOTOPOIO €l1-
HOIYLIHO OTBEPra/li CMEHSIBLIME IPYT APYra THpeK-
Topa. Braromapsi caMooTBEpKEHHOCTH HEKOTOPBIX
mofei, He obnanaloumx KaKuMu-Iubo peluaolm-
MU [paBaM¥ H3peIKa Monagam B (OHIE MoNoTHA
Kouapa, [Ixorro /Tesopra [puropana/, KapamsHa,
lanenua, Bpyitpa Tancrsiva, Awora OsanecsHa,
Mapreina [Terpocsina, Pynonsdga Xauatpsina..
Bmecte ¢ Ttem B 3kcnosuuMio GecnpensircTBeHHO
BOLWIO TPOMAJHOE KOJWYecTBO GeiTuKuX, TPHBH-
A/TbHBIX paboT, OT KOTOPBIX U IOHBIHE CJIOXHO M3-
6aBuTECS. YPOH, KOTOpPRIN MOHeTH (POHIL! HALHO-
HAJIBHOTO HCKYCCTBA, HeBOCTIONHUM. CuMTaBlLmMecs
ATTOTHTHYHBIMY, JIYUIlHe HALUM MacTepa GbUTH BhI-
KMHYTEI W3 XYIOXECTBEHHOH XW3HH; CEroJHd OHH
ropaocTh  HALMOHANBHOTO  H300pa3uTenbHOro
HCKYCCTRA,

LR N

Meperecemest Mpicnenso B 20-e romst XX cro-
JIeTHS. DTo HaM MO3BOJIMT JTyYl1le MOHATH, MPABNIIb-
Hee OLEHWTb, A BO3MOXHO TMPOBECTH HEKOTOpkIe
Napavie]y ¢ CATyallMed, B KOTOPOH MBI HbIHE Ha-
xomumca. Paspyxa, Huulera, GonesHu, rojon, xo-
non, Hecrpi3opHBIe 1eTH, O KPhILle HAl [ojIoBOi U
MeuTaTh Hevero. B Te aHM pykopoicTBo Hebo/b1LOM
SpuBaHckoM rybepHHM, mnpeRpaumieHHoit B Co-
BeTCKYI0 APMSHCKYIO pecryOJIMKY, MPHHHMAaeT pe-
leHHe O CO3JaHMH B CTOMMIE TOCYIapCTBEHHOro
MYy3ed.

DaHTacTHKA H TOJIBKO!

JlronAM ecTh Hewero, XHTb Herae, a oHM /a3To
NpaBHTSIBCTBO MEYTaTe/ICH M YTOIHCTOB/ IyMaloT 0
My3ce, YHHBepcHTeTe, mybmdHoi bubmmoreke, Te-
aTpe, XyIOKCCTBCHHO-MY3bIKATBHBIX 3aBelleHHAX...
CaMmoe MHTEpecHOE, YTO 3TH MeYThl HE TOJIBKO pe-
ATM30BANIACH, HO M MPEB3OLUTH B AalbHEHLIIEM BCe
oxnnanuA. Yxe torna Mocksa, [lerepbypr, Kues,
Onecca, Tudume, baky, TamkeHT ¥ Ipyrue Kpym-
Hble TOpoa Ha TEPPHTOPHHM MMITEPWUH SRIATHCE
CPeAOTOYHEM 3IKOHOMHYECKMX CDPENCTB, KYIbTYp-
HBIX, XYIOXECTEBEHHBIX LIEHHOCTEH, CCTeCTBEHHO,
4TO M BO3MOXHOCTEH U1 AABHEMIIErD PA3BHTHA ¥
HHMX 6bU10 3HauuTenbHo Gombue. CeroaHst Ml
TOPAOCTHIO M COBEPLUEHHO CIIPABEUIMBO YTBEPA LA~
€M, 9TO HA OXHOMH LUeCTOol 3eMHOro wapa /GhiBLieM
CCCP/ locynapcTBeHHas KapTHHHAas raiepes Ap-
MeHHH /HampoHamsHas ranepesi/ mnocie My3eeB
Mockesl 1 [leTepbypra 3aHHMaeT MOYETHOS MECTO.

[Mpodeccua HCKycCTBOBeAa, KPUTHKA, MY3eiHO-
ro gesTens HeobLIKHOBEHHO MHTepecHa, HO Hebma-
rogapHa M 4acTo pejaeTcs 3abeeHmio. MHorue o
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HALlH COBPEMCHHHKH, IAXE MPEACTABHTEIH HHTEN-
JIMTEHLIHA, CrocoOHbIC NMEepeYMCINTb 3apyOeKHBIX
Mon-poK My3slKaHToB, ¢yrbomncToB, KHHO3BE3A,
co BceMM nonpobHocTAMHU Hx 6uorpadui, sHaOT o
TOWH KOJOCCATEHOM POJTH, KOTOPYIO CHITpal B co3ia-
HuH Myses Py6en ['puropsesny [Ipamrman. Bouiaro-
LLUMHCA ACATeNIb HALMOHANBHOM KY/IbTYPEI OTOAN Be-
JTHKOMY JeITy JYYIIHE TOIbl CBOSH JXH3HHM, CO3NaN B
NMPOBHHIMATEHOM [MBUTbHOM Topomviuke Myseid,
KOTOpPBIW MPaKTHYHECKH Mocie Hero ocobo LeHHBI-
MH 3IKCMOHATAMM HE TMOMNOMHWICA, He CYMTasd Moc-
TYINEHWH OT 3apyBeXHBIX APMTHCKNX XYIOKHHKOB
H KOJUIEKIIMOHEPOB.

CripocHTe epeBaHIIeB, KTO ABIACTCA CO3aTeleM
HanmoHansHo#t raneped, Bpsl M MOMYy¥HTE Mpa-
BHIBHBIA oTBeT. Jla M Mano, KTo CMOXET Ha3BaTh
asTopoB 3nanuit MateHanapana wim Oneproro Te-
atpa, asropa MoHymeHToB [lasun CacyHcxkuit u
Bapnan Mamuxonsin. Kouap? Koropsiit, Pauss win
Epeann? Cnosom, Maune, Mone, babens, BeGeis,
Torons, leremns...

Ho BepHeMcsi K CHACT/IMBBIM TOJAM CO3HIAHMS
¥ Hauanmy BospoxaeHus mocie 4yaoBHIIHOIO reHo-
muaa 1915 ropa /a Bexs MpoLUIO BCEro HeCKoJbLKO
net/. Tlpeactarnsnio, ¢ KAKMM TperetoM W Gaiaroro-
BeHreM Pyben [Ipammsin cobupan, sakyman, Beinpa-
LIMBANT OYepefHBle 3KCTIOHATBI U TMOTMOJHEHHs
IKCTIO3NLHMH, KaK DepeXHO MepeBo3i KaKIBIH Le-
neBp, KAK JIeIWICA 3TOH paloCThIO C APY3BAMH H
KomwteramMu. Ho MeHstioch Bpemsi. PepomormonHasn
audopua Mcnapwnacek. [HIpa peBOMOLMH MeHsIA
KOXY, MorjoLas Jy4qlHX NpeacraBHTesed Hapoja.
[loHcTHHE peBOMIOLMIO [elialoT POMAHTHKH H Te-
POH, a K BJACTH TNPHXOMAT HETONAM H Mep3aBLIbL.
HepexecTBeHHbIe HHTPHTaHbl, HEYYH, 3aBHCTHHKH,
npodeccHOHANBHBIC AWIETAHTHI, KOTOPLIX B HALLH
OHW pa3Beloch OCODCHHO MHOTO, — TOCTOSTHHBIC
CITYTHMKH mob0i co3mnaTeTbHON JIMYHOCTH, — pe-
rynsipHo “ykpawarot” ero M 6e3 Toro Helerkywo
#n3Hb. He obourm ovn BHAManuem u [ocy-

JAPCTBEHHYI0 KAPTHHHYIO ralcpeio ApMEHHH W ce
cosnatens. Kak npaswio, “ornmoHeHTsl” 3aMedalor
JMITh TY YacTh aicbepra, KoTopas HaxonWTCs Haj
MOBEPXHOCTbIO BOMbI, HE MOXO3PeBasi 00 MCTHHHAIX
crnoxHocTax npodeccrn. CTpalrHo He Tonasko To,
4TO 3TH HEBEAJBI AeNanH cylecTsoBanue [Ipamris-
HAa HCBBIHOCHMBIM, 4 TO, YTO HMKTO HE 3alMTHI
€r0 YeCTH, HUKOI0 HE OKA3alloCh pPSIOM, — TO 1M
OT 3rOMCTHYECKON TPYCOCTH, TO JIH OT CBQJIOYHOIO
bespazmmamns. B 1951 romy ero ocsobomwmm ot
JIOJDKHOCTH IMPEKTOpa /3T0 MECTO 3aHsUl LIMHMY-
HBIH KapbephcT/, MOHWSHB [0 AO/DKHOCTH 34B.0T/e-
nom. B 1954 rony on HaBcerna noKHHYN CTEHBI poji-
HOTO JETHIIA.

Hano nu roeopwTs, 4TO OT BCero 3Toro nocrpa-
nana npexae Bcero [ocynapcrBeHHas KapTHHHas
rajiepes, kotopasi nocie Ipamnsana Tak u He momy-
YWia JOCTOMHOIO MPONO/DKATENS BEITUKOH MMCCHH.
B (roHnsl Mmysesi XJIKIHY/IO OFPOMHOE KOJIHYECTBO
TCeBIOKJIACCHYECKOH, MCeBAOHALIMOHANIBHON Xas-
TYPBI COLPEANTHCTHYECKOTO TPOMCXOXKIEHHS, OT KO-
TOpoii npocto He 610 u3barnenus. Omyckl, ¢ Tpy-
JIOM MPOAHPABILIMXCS HA pecTyb/IMKAHCKHE BRICTAB-
ki Beamukux wieHos Colo3za XyILOXKHHKOB, 3ariof-
HWIH 32yl TIaBHoro Mysesi cTpaHsl, cOmIBATHCH
MpopoYecKHe TpeacKa3aHusl GyIrakoBCKOro IMpo-
¢eccopa [lpeobpaxeHckoro. KpuTepHH BeICOKOro
MCKYCCTBA, ¢ TAKHM TPYAOM M CTpPAlaHWsMH ycTa-
HOBHELUMecsi B Xpame HCKYCCTBA, Pa3pylUATHCh
YCHIHAMH ©0e3rpaMoTHBIX AHMPEKTOPOB M WIEHOB
Y4eHOro COBeTa.

Mue noBenoce cBbillle MATHAILATH JIET 3aBelo-
BaTb OTAENOM apMsHCKOro H3obpasHTelIbHOro Hc-
KyccTea B locymapcTBeHHOH KapTHHHOH raiepec
Apmennn. Haxo i roBopuTh, KAKMM cHacTseM 6bi-
JIO I MOJTOJAOTO CMELMATHCTA 3aHHMATBCA JobH-
Mol npodeccueil B mobumoM Mysee. Ckambko Gni-
JIO KENAaHWH, TUIAHOB, TPOCKTOB, MHTePEeCHEHIIMX
sameicnioB. [locie okonwanns Axanemun xymo-

KecTs BepHynca B Epesan Munac. M wacto noce-



wam Mactepckue Capesina, lanenua, Bpyiipa,
nonpyxiiack ¢ masctpo Kouwapom, ¢ Hocudom
Kapansrom. Esmwma cnetmansio B TEwmicH
Anexcannpy bax6eyk-Memukany u lNaaxe Xavaty-
paH. [lozxke w3 Tomwmcu B Epepan nepeexamm [e-
Bopk [ puropsan ([xotro) m Axorupkan Iapwbmxka-
HAH.

Macrepeckas MuHaca npespaTHnace B CBOcob-
pasHbii wTab, K1yd, ueHTtp (v Hac mpyroro mecta
He 6bU10). 3aech MoXHO OBUTO BCTPETHTH MO3TOB
INapyitpa Cepaka, Pasmmxa [laBosiHa, rmmcarencit
Kocrana 3apeana u Arack AiBassva, TemsmaHa
3ypabsana, yaeHbIX Apremua AMxaHsHa M ApMcHa
TaxtamksHa, KoMTIO3MTOpoB Apama XadarypsiHa,
Apro babamxansna, Asera Teprepssa, Dnrapa
Oranecsina, Turpana Mancypsana, Ganermeiicrepa
Esrenus Yanry, muanmcra Hxosa 3aprapsiva, xyp-
Hamucros O0pus Apakensta u Jlesona [{apbunnana,
kuHopexuccepos Cepres [NMapamxanosa, Opun
Epsunkana, Mapara Bapxanersina, mckyccrsose-
nos Anexcannpa Kamenckoro m Kuma Baxum —
moneil Bcex Bo3pacToB M npodeccuit. CnosoM,
#H3He Oypmuna. Kaxaeiid xeHs GbU1 NpasTHUKOM,
HEeOXWIAHHOCTBIO, PANOCTHLIM CIOPIIPH3OM.

Xorenock 6sl XOTS OBl YACTHYKY 3TOH 3HEpPruH
BHECTH B CTEHBI cOHHoro Myses. TiueTHo. 3a Bpemsa
MOelf paGoTEl MOMEHSUIOCh HECKOJIBKO THPEKTOPOB.
Hu onMH M3 HHX He COOTBETCTBOBAN 3TOMY BBICO-
KoMy HazHaueHHI0. OmHoMy He HpaBWwiHck “Ilep-
cuanka” Cappsana, “Canomea” Cypenanua,
* [lkamxyp” MuHaca, Ipyromy — coBpeMeHHBIe ap-
MAHCKHE XYLOMHHKH, HayMHbIE COTPYIHHKH, ¢ KO-
TOPBIMH OH Pa3sroBapHBA/ TOMBKO MOCPSACTBOM Bhbl-
FOBOPOB, CNEAyIOLUEMY BoODILE HHKTO H HHYEro He
HpaBHloch, M Tak mance. Ha mporskeHMH net c
TPYIOM YAABANOCH BBITACKMBATh M3 TEMHBIX TMOJBa-
710B ¥ BHOCHTH B 3KCTIO3MLIMIO TIPOU3BEOCHHA, HEC-
paBHeHHO Oosiee 3acTyKHMBAIOINE 3ITOTO, HEKETH
“onycer” “muapepoB” HAUMOHANBHOMO MCKYCCTB4,
3AHMMAIOLINX OTAebHbie 3anbl. YcinoBusi BGopbbsi
Hbutn HepaBHbl. Ha Mx cropoHe Biacts M cina, Ha
Halleif — TMpPelaHHOCTh MCKYCCTBY. 3a WX CITMHOW
— MOLUHBI TOCYIAPCTBEHHbBIH MEXaHH3M, 3a Ha-
Uil — HerpH3IHAHHBIC TANAHTIMBBIE XYIOXKHHKA
pa3HbIX MOKONeHWH. TaK 4TO A€o0 BOBCE He CBOAM-
7ock K MPOTHBOpeYMio “OTLOB M AeTeil”, Kak 310
WHoraa mpenonHocHnock. IlonobHoit npobnemsl y
Hac He cyllecTBoBano. MEI NpekIoHATHCE W Mpo-
no/mKaAeM TMPEeKJIOHATECA Tepel BeJTHKHMH cTapla-
M. To ObutH KOHGIMKTE BeuHble. Mbl Goponmck
MPOTHB OrPAHHYEHHOCTH, CEPOCTH H HeBeXeCTBa.

MHocTpaHLIBl, NoceLlalolme My3eil, HeloyMeBa-
mi: “Jlake ©e3 rocyaapcTBeHHOCTH Bhl HMMeNIH
rpeKpacHoe HCKYCCTBO, 0D 3TOM CBHIETe/LCTBYET
pAllla HALMOHANMBHAA Knaccuka. Bel ke mamaete B
rponacts...” [la, Mbl, TOraa MoIodble MY3¢HLUMKH,
BCE 3TO BHAEMH, MOHMMAIH, YYBCTBOBAIH, aaxe
MBITAIHCh MpoTecToBaTh M Goporsca, boppba bbuta
becrione3na, atmocdxpa cTaHOBWIACh Bce Dolec
HeBerHocHMol. OcHOBHON MHLLICHBIO DBIN 5, OTpaB-

JICHHBIC CTPEJThI 3aMTyCKamHch ¢ 6mi3akoro U naneko-
ro paccrosiHus, wrabom, pasymeercs, 6eun Coros
XYNOXHHKOB, BKYIE C alMHHHCTpAIIMEd M MapTHii-
HOH opraHWsanved [ocymapcTBeHHON KapTHHHOM
raJicpeH, TOCTAR/STIONIAC ATCHTYPHBIE CBEACHHA py-
KOBOJCTBY pecrybITHKH IS OYepeIHON IK3CKYIHM,
TMOLDTH B XOI HOBhIE SIP/TBIKH: B OMHOM W3 HOMCEpPOB
xypHata “CoserakaH appect” MeHA o0003BaM
“BypxyasubiM maconorom”. K cuacrsio 310 681 He
1937 rox...

Hesaupast Ha BCeBOIMOXHBIC CIOXHOCTH, MIE0-
NOTHYEeCKHH Mpecc, TeM He MEHee HCKYCCTBO B Ap-
McHHMH OypHO pa3BHBAlOCh, XOTA BXOI B TTIABHBIH
MYy3ei Ui Hero Karteropuyecku Obut sakpmir. Tax
BO3HHKJIA COBEpIICHHO eCTecTBeHHad Heobxomm-
MOCTh coimaHua Mysesi coBpeMeHHOro McKyccTea.
Moe npebriBanme B lNocyrapcTBeHHOM KapTHHHOI
raepee ApMEHHHW K TOMY BpeMEHH CTAHOBHIIOCH
HEBOIMOXHBIM. [lOCTaTOUHO NPUBECTH BRITMCKA U3
JOKYMEHTOB, AOLUEILMX [0 MeHd YXe B “Haluy
aHKA", yTOOBI peabHee OLIYTHTh CIOXMBIIYIOCA CH-
TYAIHIO:

“HauaneHUKY yrpaBieHUs M0 JejlaM HMCKYCCTB.

Ha Bawe orHouwenue or 14 okmsbpa 1965 r. o
XapakTepuCTHKe HayyHoro cotpynHuka [KIA
toB.Mrurana I.C. Ha mpeaMer ero roesuku ¢ Bhic-
tapkoii M.C.Capesna B Yexocroakuio coobuiaem,
4TO HH ero CTaThH, HU TeM Gojlee YCTHRBIE BHICKA3BI-
BaHMsl, He [al0T OCHOBAHMA CYMTATH, YTO OH CMO-
KeT 3a pyOeKoM JOJDKHBIM 0Dpa3joM OCBETHTE C ITO-
3HLIMH MapKCHCTKO-JIEHHHCKOH 3CTeTHKH HIeHHble
OCHOBBI COLPEANTH3Ma, JOCTHXEHHA COBETCKOTO ap-
MAHCKOTO MCKyccTBa Booblle M TBOpYecTBa
M.CappsiHa B 4aCTHOCTH.

JHMpeKTop, ceKpeTaphb MapTOpraHH3alliH, ceKpe-
Tapb MecTKoMa”,

B HoaGpe s outeren B [1pary. Bapner ckasan, —
“He noener Urutan, He gam pabor”. OH Mor cebe
3T0 TO3BONWTh, W B JamsHeiiem Capesn momor
mHe Bo MHOToM... Ho mMon “nobpoxenarens”™ Gbumm
MOC/ICAOBATETBHBI:

H3 pesomoimn oTieTHO-BHOOPHOTO MapTHITHO-
ro cobpanums [NocyaapcTBeHHOW KapTHHHON rajeper
Apmernn. 12 oxrsibpst 1967 roma. ... H nockomsxy
zaB.otaenomM [.HMrumiv umeer cyrybo cybbekTus-
HbIH MOAXOA K OLIEHKE apMAHCKOro MCKYCCTBA, He
COOTBETCTBYeT 3TOM NO/DKHOCTH, BO3GYIMTL nepen
MHMHHCTPOM KYJIBTYphl BOTIDOC O TEpeBojie ero Ha
paboTy BHe rajiepeH B COOTBETCTBYIOLee yupexie-
HHe M HAZHAMHTH HA JODKHOCTH 34B.OT/IENIOM COOT-
BeTCTBYIOLIEro paboTHHKA”.

Taxim obpasoM, MpoH3BeIeHHsI MOHX ApYy3eH He
BIYCKATH B My3seil, a MeHs BCAYeCKH OTTYAA Bbi-
TATKHBATH, Bce cKIalbiBaioch Kak MO CLIEHApHIO
cepie. f ywen cam... Maest cospamma mMyses He ga-
BaJa MHe Mokos. K KoMy TONBKO A He obpaluancs,
KaKHX TONMbKO BAPHAHTOB He TMepenpobosan, oT 3a-
sona “Kayuyk” no Katonukoca ApMEHHH, KOTOPBIH
mHe ckasan: — “CeiH MOH, A noanacteH Komwure-
Ty no aenam uepkeu npu Coeete MumnmcTpos H, K
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COXaNICHHIO, HHYeM He Mory nomoys...". C tex nop
51 [TOHSUT, YTO HAI BCEMW KaTOIMKocaMH, Kpome bo-
ra, ecTh W Apyras Bnacte. Ho Hamencs wenosex,
KOTOpBIA HaM TOMOr, cro mnocnan Epesany cam
lNocnoms Bor. C moswimii ceromHAINHEero MHs, Or-
NANBBASCh Hasal K “TOTAIMTAPHOMY pekuMy”,
VIMBISICIIBCH MYKECTBY TeX JIOAcH, KOTopbie pMc-
Kys TIOIOKCHHEM, NODKHOCTBIO, BCEM, H9TO MMEIH,
No6MBATHCE COOPYKCHHA MMAMATHMKA TCHOIMIY,
moHymeHTOB [lasuny Cacynckomy, Bapmany Ma-
Mlﬂ(ﬂﬂﬂ.ﬂy, BCAYECKH no,u,ucp)xunann ONaIbHbBIX
03TOB, MMHCATENeH, KHHOPEKHCCEPOB W XYIOXHH-
koB. K TakuM cBET/IBIM THYHOCTSM OTHOCHTCH M3p
Epeeana, I'puropuin Usarosuy Acparsin, — ueno-
BeK, 00nafaBUmMii HEBEPOATHOM 1MMPOTON IHanaso-
HA, MOCTOSTHHO TOTOBBIH MPHHSATB M TIOJIEPKATH
BCe TIpOTpeccHBHble HawuHaHWA. CKoMbKMM Ta-
NAHTIMBBIM MPeICTABHTENAM APMAHCKOW HMHTEUTH-
reHLIMH Tpefceaarens wucnonkoma Epropcoeera
“He3aKOHHO™ BbUIeTWI KBapTHPhl M MAacTepcKHe.
Jlmue oH ¢ goBepHeM OTHeccsl K Moeii coBeplueH-
HO [ep3Koif, Mo TeM BpeMeHAM KPAMOIBHOII HIee
co3garuA Mysea coppeMeHHoro HckyceTsa. He Mo-
ry yAepXaThc M He NPHBECTH LIMTATY M3 CTaTbH
komwterd, Kapena Muxasnsna: “MononsiM u Gpa-
BBIM XY/THTENIAM CErofHs TPYAHO /TIOCKONBKY OHH
ObUTM AMTATH/, BOOOpa3HTh, Yero 370 CTOWIO — B
1972 rony co3maTh My3el CBOMMM PYKAMH.

bypa TtopHamo, cMmepd — He camble TOYHBIE
cpaBHEHHA. XYIOKECTBeHHAA ODLUECTBEHHOCTh KH-
resia CTPAcTAMH H JIA/IeKo He caMbIMH BraropomHsi-
MH. XYIOXHHKH-peanHersl mucam B LIK obiken-
HBIC MHCbMA M FHeBHO pasobnasann Mrumana, kax
MokKpoBHTeaA MoaepHu3ma. Pymop mapruu *Co-
BETCKas KynmbTypa” MOHOCHIA MY3cH M ero comcp-
KHMOE, a MY3cH € KaXIbIM IHeM Habupan mokioH-
HHKOB M 3aBOCBhIBA]l MECTO B MHPOBOH KYIbType.
HmenHo B MupoBoi, Hu bonslie, HH MeHblle, Hbo
OH OB MEpBBIM M [IOITO EIMHCTBEHHBIM BO BCEM

“Moryyeil M KAnydeill uMIepuu”.

lazera “Bpems”, 13 mons 1996r.

Hoporoit I'purop Acpatsin! Bam 681 namaTHuK
NP KHM3HWU MMOCTABATH 33 Bee, 9ro Bei cnenanw wis
crammiiel, a Bac B pacusere cun, 8 1974 rony npoc-
TO-HATIPOCTO OTCTPAHWIM OT AKTMBHOW [OEesTesh-
Hocti. Ham M apMsHaM K 3T10OMy NpUBBIKATS.

lMocne monrmx cpakeHMil CO BCEBOIMOXKHBIMM
MAJIEHBKMMHM ¥ DONBLUMMH YMHOBHMKAMM, TAK U He
NABLUIMMH cOTNacus, ACpaTSH BOJEBBIM pellleHHeM
BhUIEH/I BeIMKOJIE[THOe TOMelleHHe Uld ellle He-
CYLIECTBYIOLIETO MY3es.

Ero ponpoc: — Tei rotoB? — 3acTan MeHs
BPACIUIOX, HO $I MOMEHTA/IBHO OoTBeTiul: — KoHeuy-
Ho!

Sl 3aexan 3a MMHacoM, M Mbl TMOMUYATHCh K
Capesiny. — Bapner, AcpaTsiH BhLIEIWT HAM [TOMe-
L[eHWe, HO V HAC HeT HM OOHO# Komeiku... — Ka-
KHe KOTeHlKH, MBI XXe CBOM MY3eii co3taeM, s apio
TPH paboTeI: ABTOMOPTPeT, MeH3aX W HATIOPMOPT.
I'maBHoe, onpenemy cocTaB XyAOXKHHMKOE, OHH BCe
MPHMYT y4acTHe, JEHCTBYH CMENO M pPelHTelNbLHO,
He obpamail Ha HUX BHMMaHus /moHATHO, K Ko-
My 3T0 OoTHocwiock/. Mul Bee Tebsi noamepxum,
npasaa, Munac? Moa MacTepckas B TBoeM pacrio-
PSDKEHMH. ..

M&l, okpbiieHHle, yuutd ot Bapnera.

— Kak cobupaelibcs HauMHAaTE?

— ¥ KaTeropH4ecKH TMpOTHB XIOPH, BBICTABKO-
Ma, Bce HEYOauM W NpOBalibl HALUMX BBICTABOK OT
HHX, MBI K& 3HACM HaUIMX XYIOXHHKOB, Dymy Xo-
JIMTH O MacTepcKHM, Beibupars paborsl. Bembs my-
3¢, Kak TeaTp, 2To Ta ke pexuccypa. Ham mocra-
HOBKOH JOJIKCH paboTaTh OIMH pexuccep, MHAYe 5
HE BO3BMYCh, ChIT MO FOproO KIOpH, KOMHCCHSIMH,
ueHsypoit. Hanoeno!

— Sl He coMHeBaKCh B TBOEM BKYCE, B TOUHOC-
TH 0TOOpa, HO Thl MX HEJ1OOLUEHHBACLIE, Teba cox-
PYT. VHHUTOXAT ¥ HUKAKOIO My3esi Boobiie He 6y-




ner. Hamwum obesimnenve, mosecs B Jlome xymox-
HMKA, MYCTh KaXUIbIH 3HAECT, YTO MMEET NMPaBo MpH-
HATH YJacTHe, HHa4e HUYEro He MOoTy4uTos.

— Ob6ssarnenne! Ytobwm Beck xnmam XIbIHYN K
HaM, OYepelHas AepbMoBasi pecryQ/IMKaHCKas Bbic-
rapka? [la moHMMaels M Thi, YTO Npeinaraeis?

Mar paccramice, kasanocs, Hascerna. 3to 6bi
OIMH W3 HEMHOTMX Cepbe3HbIX KOH(IMKTOB MeXuay
HAMM, § OTOIUNETI COBeplIeHHO nonarnenuslid. Hec-
KOTbKO [THEH MYYMTEBHO TIEPeXMBAJl, HE BhIXOLA
13 1oMa, Aymas 4To MUHac oco3HaeT CBOWO Herpa-
soTy. Haum okHa cmorpeny apyr Ha apyra Ha pac-
CTOSHUM METPOB TPEXCOT, HO KA3amuch GecKOHeYHOo
Aanexumu. Bce Houm cBeT ropen W B MACTEPCKOI
Munaca 4 v MeHs1 HA KyxHe. S| cOCTAR/ISUI CITMCKH
XVIOXHHKOB, BoMbllle UIS TOro, YTODBl 3aHHATL ce-
051, OTRIEYBCS OT HENPHUSITHBIX OLUYLUEHWI, TyMal,
He OyneT My3es, cienar KHHTY: “Moil HecocrosaB-
ummiicsi Mysed”. 3BoHok. OTkphiBalo aBepb. Mu-
Hac.

— JlaBaii ceirpaem B wuaxmatnl. Mrpamu monro,
TYSUTH KaK H Tpexie 10 yrpa.

— Hy vro peunut, muwels odbABIeHHe?

— Jlagno, Hamury, HO Y4THM, BHHOBaT Dyielrb
THI.

— Jla moHMM, HMKTO M3 HHMX HE NMPHUMET yyac-
THA, OHH JI0 HAC HE CHM3OHOYT, a Thl YKpCIlMilb
CBOM TO3NIMM M 3aTKHeLb UM pTal. [enait ceoe ae-
10, Bellb 31aHHe Y Tebs yXe ecTs...

CnoBoM, Kak rOBOpPHTCSH, BCTYMHAM B DoM, a tam
suIHO Gyner. B 310T Xe neHs st HanMcan Ha BaTMAa-
He obpauterue 1 nosecun B lome xynoxuuka. Han
coflepXaHMeM NpHUock Aymare goiaro. CroBom,
Cuaudor Tpyn. ImasHoe, 4yToOB! BRUIEPXATH Hep-
Bel. OnuTe n6oM o GeTOHHBIE nperpaisl. Tem He
MEHee NPHULUIOCh HA 3TO MOHTH:

“YBaxaeMmble XyIOXHHKH!

[lpn oraene KymuTypsl ucrnionkoma Epropcosera
opraHuayercss Myseii, B KoTopoM OYIyT 3KCTMOHH-
POBATBCS MMPOM3BEIEHHs, NMOAAPEHHEIE BAMMH.

CKyNIBITYpa MpHHHMAaSTCS TONMLKO B MaTepHase.

XKupormick U rpadMKa I0/DKHBI OBITE obpamie-
HEL

Kenamoume MOTyT MpeNcTABHTL CBOM MPOH3Be-
NleHWs Ha paccMoTpeHHe XiopH a0 25 despana 1972
rosa.

[lpocHM BCEX MPHHATH Y4ACTHE B OpPraHW3allMM
HoBoro Myses. PaboTsl npumuMaroTcs exenHeBHO,
kpome noHeaensHuka, ¢ 11 no 17.30. Anpec: npoc-
ekt [lenuna, 7.

Ornen kymsrypsl ucnonkoma Epropcosera

Qopmyna Oeina HaitneHa. He npu Munume-
TepcTBe KynbTypel, He npu Colose XyIOXKHHMKOB.
MyHuiMnansHeiii My3ell, ocBOBOXIEHHbIH OT He-
KenareNbHbIX “TpodeccHOHATBHBIX" ONEKYHOB.
Mecsiia 18a 0bGBARIEHME BUCEIO HA BHIHOM MecTe
B [lome xymoxHHKOB. OHO NpHBIEKano BceoDllee
BHHMAHHe, [peBpaTHBUINCE B CBOeoOpa3HbIH
IKCMOHAT KOMHATE! CMeXa M W3/leBATeLCTE: “noaa-
pHTE, becruraTHoO, B MaTepHase, obpaMiieHHue, pac-

CMOTPEHWE XIOpM, oTaen KvieTypel.." Mynpsii
Munac okasanca npae, Hukro u3 HUX pabor wHe
npMHec. A si TeM BpeMeHeM e3MUl [10 MACTepCKuM,
BeIOMpan paborsl, IKCNOIULMSA MMOCTETIEHHO Habu-
pajia 3HEPruio. ..

MHorre XyIoXKHUKM He BEpWIH B OCYllUecTRIe-
HHME WIEM, NPUXOIWIOCh Mpuberars K aBTOPUTETY
AcpaTsiHa, HEeKOTOphIe, [TOBEPHB, Mo3XKe NpHberamu
camu. M xorst y Hac HMKorIa He 6LUIO XIOPH, NMpak-
THYECKH S COBETOBAICA C© KAXKIBIM XYAOXKHHKOM

npu orbope ero pabor. Kak npaswino, mMexay HaMmu
KOH(PIMKTOB He Bo3HMKano. beio abecomoTHoe
cornacue. [naBHoe 3aKkmoyanock B OMpeneleHHH
aBTOpOB, Hamo ObL10 oTOMpaTh Haubosee mocToOM-
HBIX. 31eck A ObU1 OecKOMIIpOMHMCCEH HH © KeM He

coBeTORaJICH.

Bxoa B nomeunieHHe dyaywero Mysea O6wUr 3aK-
PRIT abCOMOTHO WS BeeX Oe3 HCKTIOYeHHA, OakKe
1A aBTOPOB-YYaCTHHKOB TIepBOH 3KCMOIHIIMH.
Cnan paborsl v Bxoga — yxomu. IloMoramu mme
BCETO JBa YeJOBEKA — OIHH MOJIOIOH XYIOKHHK H
MOHTEp — BOT H BCH TexHHYeckas rpyrma. Pabora-
JIH MOYTH KPYITIOCYTo4HO, DeCKoHe4HO MepeTacKH-
Basi CKY/IBIITYPhl M KaPTHHBI OO OfpeIe/ieHHA OKOH-
4ATCIBHOTO MECTA. 3aKa3anu B THIoOrpadHH cKpoM-
HbIC MPUIAacHTeIbHbIC DHIETE /N0 NpHKasy “cBhi-
we"” Bce M0 eAMHOro OHW DBUTH COXKEHBI, Oake
WISt TIAMSITH He coXpaHunock HU oxHoro/. Ceromss
TPYIHO B 3TO MOBEPHTH, HO CIOBO “COBPEMEHHBIH
kaTeropuyeckn 6Gsuio 3anpeuieHo. OMIIOHEHThl He
ApeMAIH, Yero-4ero, a TOHOCYMKOB B cTpaHe Cose-
TOB XBATAIO.

(DyHKIMOHepsl, NapTuiiHble 6occsl GeuUm 6aH-
Te/bHBI, KaK Okl He TPOM3OLIO WIEONOTHYECKOi
IUBepcHH. 3BOHOK 34 3BOHKOM: “He IO 3aKOHY...
rae pellieHHe MpaBHTeNLCTBA... yrBep#kaeHue LIK...
novyeMy Bce MPOHCXOAHT Oe3 cornacosaHmsa ¢ Coro-
30M XYIOXHHMKOB, MUHHCTEPCTBOM KVIETYPHI, Ie
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XIOPH, H, HAKOHEII, IIPH 4eM TyT ropcoser”... Bon-
POChHI ChINMANHCH, 3aXJIeCTRIBAMH, oTBIeKamH. H yike
NPAMHPWICA: CHeNal0, YBHXKY XOTh pa3 B KHIHH
3KCTIO3HLIHIO B YHCTOM BHIE, De3 collpeamncTiyec-
KOro JepbMa, a TaM [IycTh 3akporoT. Ilpossywan
TpebOBATE/ILHLIA MMPHKA3, CPOTHO CO3IATH KIOPH H3
caMbiX “HAOCKHBIX® JIOACH, BKTIOYHTh 3aCyXCH-
HBIX, HApOMHBIX. [IpHIILTOCH ¢ KAKHMH-TO KOMITPO-
MHCCAMH, KPOMOTIHBO H XHTPO COCTABIATh CIHMCOK
KIOpH. A 3KCITO3HLIA VK¢ MOMHOCTEIO Bbina 3asep-
lIcHa, Ha OENOCHEKHBIX CTCHAX BHCC/IH KAPTHHEI,
CKYIBITYPEl YCTAHOB/ICHEI, MPAMOPHBIN ION CBe-
pKan, 3a/bl BETHKOICIHO ocBellamnck... Han coc-
TABOM XIODH OYMaNH TilatensHo. [locne mwmwrens-
HEIX COBCIAHWW B MacTepckoil Mmuraca, peunumm:
Hapomuble — Epeann Kowap, Pyben [llaBepmsm,
Puricive CHMOHSAH, WICHRI-KOPPECITOHAEHTH AKa-
nemun xynoxecrs CCCP — TIpurop Xanmxksin, Iy-
kac YybapsH, 3acnyxkensusie — Hocud Kapanaw,
Munac Aperucsiz, gemyrat Bepxoenoro Cosera
Apwmsinckoit CCP — Axon AxomndaH, Jiaypear mpe-
muH JlernHCcKOro KoMcoMona ApmMeHuH Apro Yak-
MAKYSH, HAYABHWK yrpaRlieHus MuHucTepcrsa
KynsTypsl — AnexcaHap Tep-I'abGpuensH, 3as.oTze-
JIOM KYIBTYpHI McrionkoMa Epropcoeera — Cmap-
Tak MemukceraH, npocto XyaoxHUKH Pyben Ana-
naH, Manyk ['pasH, nmpocto HckyccTrBoBensl Mru-
TAH H XayaTpaH... Kak BHOMTE, MoYTH BCe ¢ pera-
B UK KIl ApMeHu# XIamH CITHCKH aBTOPOB-
Y4aCTHHKOB H TPOW3BeJCHMI, MOATIHCAHHEIE Wie-
HAMH XIOPH H CKpeIUICHHBIE TIEYAThIO OTAENA KYlb-
Typsl HcnonkoMa Epropcosera. Obpaiuasich K wie-
HaM XIOpH, i CKA3aJl, YTO MMPHIMIACKHI HX (opMaTb-
HO, CITHCKH TOTOBAI, crnacHbo, 4To MpHLUTH, Moa-
MHALIATE ¥ pa3oiicMcs, HAIO TOTOBHTBCA K OTKphI-
0. [lpeanarato mporomocoBaTs B LETOM 3a
akcnoaHimio. Yr1o, cobcrBeHHO, B MTOTE M TMpOH-
joupio. 3to GeUIO NiepBOEe W TMOCTeaHee 3acelaHue
xwopu B Mysee cosepMmeHHOro Mckyccrea Apme-
HHH.

Tyr xe Bckowwn1 OarpoBsIi, BCEMOToAHBIA
NpeJCTABUTE b BCEX CYLIECTBYIOLIMX KIOPH Ha Tep-
puropun ApmsiHckoii CCP ¢ 1peGoBanmem pac-
CMATPHBATh KAXIYyI0 paboTy B OTAe/BHOCTH, CHM-
Tad, 4TO 3/eCh C/AMIIKOM MHOTO COMHMTEILHOTIO.
Manyk ['pasH, yBepeHHBIH B HalleM YHCICHHOM
MpeBOCXOACTBe, Moadepxan. Bor Tyr-ro ¥ Haya-
nock: Bee “3a” — omMH “TpOTHB”, HEJIOBKAA CHTY-
allHsA, MOTYT MPOCTO PACIYCTHTEL C TAKOI TLUATEIb-
HocThlo noxobpanHoe xiopu. [loaxomuT Hanbonee
TPYCJIHBBIH H, KAK OKa3a/loch B HalllH AHH, JocTa-
TOYHO LUYCTPhIH WICH XIOPH, LUEMYeT MHE Ha YXO:
— HeynobHO, s MPHCOCOHHAIChH, — IOBOPK, —
nagHo. Bee “3a”, nBoe “nporus”. [TomxoawuT apyroii
€ YXMBUTKOH: — MPHCOSIHHAIOCH, BocTpHMeTcsA bo-
Jee goctoBepHo. Bee “3a” — Tpoe “nporus”. [lowu-
JTH 10 CEPEIHHBI SKCMO3MIIMH, TYT f HE BELICPAAIL,
MPHCOCAMHWICA K MAJOMHCICHHOH OIMMO3MLIHH.
Bce “3a” — wyerBepo “npotus”. Bce 3axoxoranwu, B
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TOM 9YHCIEC H “WIEH BCEX CYIICCTBYIOLIMX XiopH™.
Iomnm B KabuHeT MOATHCHIBATE “HCTOPHYECKHH
NOKYMeHT”.

A HaMBHO monaran, 4To Ha 3ToM Bee Gnarono-
nmygHo 3aBepumites. Kak 6s1 He tak. YTpom mamm-
qecKHH 380HOK H3 LIK, HHCcTpykTOp OTnena Kymsry-
pul Akon [IkapaxsaH — cTpacTHBIN KO/UICKIIMOHED,
OpYr XYNOXKHWKOB /ObUTH TaM W Takwe momm/. —
Cpo4Ho HaliTH AcpaTdHa, OTKpBITHE CpBIBAETCH,
XOTAT BooblIe BCceX pa3orHartbh, HH O KAKOM MYysce
MOINCPHHM3Ma peqH OBITH He MOXET, COBElllaHHe y
cekperapa LIK KIT Apmennn no maconormm P.Xa-
YaTpsTHA...

Acpatsin noma. Beicokasi Temmneparypa. Ha
HEPEHOI MOYBe BRICKITAIM pyKH. Y Hero u 6e3 Hac
xgatano 3a6ot. C 3a0MHTOBAHHBIMM PYKAMM, BhICO-
KO TeMIepaTypO, Halll €IMHCTEEHHBIH 3A1IIMTHHK
— wM3p cromuukl, noexan B LUK Ha copewanue.
Moii npyr, nmpHUCyTCTBOBRABILMI TaM MO JOJDKHOCTH,
BEYEPOM PACCKA3bIBAI: — ACPATSH TAK KPHYAT, YyTO
OKOHHEIE CTeKnAa B KaOMHeTe TIlaBHOro WIeosnora
pecnyGIMKM 3BeHeNnW. AcpaTsSH HAM3yCTh 3HAT
3KCMO3ULMIO ellle He OTKPBIBILErocs My3ed, IJIaB-
HBII WIEOJIOT €ro TaK M He YBHIEN 10 KOHLA CBOeH
AM3HH... DTO Tak, Mexnay npouuM. Ecrecreenso,
Ha COBelllaHHe MeHA He mpuraacwm. S myman,
ik 681 oTKpeUTH My3eit. Bparu He apemManu, Bel-
spmBatoT B LK, Biagenen kaGHMHeTa Tak opeT, 4To A
4yTh HE OTJIOX:

— He cmeiiTe oTKpbIBaTh Balll, TaK Ha3hIBACMBII
MY3eH, 5 KaTeropMieckd 3amnpeluao!

Moji nmocieqH il apryMeHT /s CTPALUHO He To6-
0, KOTAa Ha MEHs OpyT M caM HHMKOra He I03Bo-
NS0 OTYCKATBCA 00 3Toro/, — Bal modemy Ha MeHA
KPHYHTE, ¥ MCHA abcomoTHBIH /3T0, KOHSYHO, He
TaK,/ MY3bIKaTbHBIH c1yX. Ecmm BockMoro wmions, B
deThipe Yaca Myseill He oTKpoercsi, i 3aBali0 Bech
npocnekT or MaTeHanapaHa 1o ropcoBera CTYHeH-
Tamu, 06 3toM coobuiar Bcemy mupy “lonoc Ame-
puxu”, bu-bu-Cu u Bce Bo3MOXHBIE CpencTBa WH-
dopmaisim /Bro 6eut He 88 rox, a 1972/.

— Twsr cymaciue !

— Oa!

IMockonbky Bee GuieThl GBUIN COXCKEHBI, TIPHLI-
Jock OD3BAaHHBAThL IpYy3eil, 3HAKOMBIX, Gonenslin-
koB. Hapony cobpanocs oueHb MHOrO, TAKOTO MEI
HHMKOTIA He BHIETH, HO KAaK M OXHIANOCh, HH B
npecce, HU B APYIHX CpelcTBaX MaccoBoH HHdop-
MallHH Masledlliero ciaega o6 OTKpBITHM He ObUIO.
[ToagHo BeuyepoM Bce pasouutHch, B Mysee ocra-
aHch Mutac, Pobepr DmubeksaH W A, He XOTeaoCh
YXOIMTB, Mbl ObUIH OMbSHEHB! CAYMMBIINMCA. Bpbl-
paeTca 3aM.3aB.otaenoM LUK maprmu /BHImaMo, no-
nobpanu Hanbonee cMenoro/ H DYKBalIbHO KpHYHT:
— Kro nossomun!? — ! A yerponn obuiecTBeHHBIH
npocMoTp... M TYT Beerna THXHIH, ypaBHOBELUSHHBIH
Pobepr Dmubeksan ucrepuvHo 3asomt, — Ml co-
6epeM Bee 3TH paboThl M coxckem Ha rmiowamm Jle-
nuHa! /Ilotom, xorna Tot ywen, st rosopio, — Tal
YTO, C YMa ChsTHI, DylneM MBI M3-3a HHX CKHMIATh



Haw wenespui? OH ropoput, — [la Her, TaM MBI
COXIKCM XT1aM, a HaluH paborel yHeceM B Mac-
TepCKHE o MYYUHX BpeMeH. B oTmrame or pasro-
padeHHoro Pobepra, Munac criokoiiHo nMpom3Hec:
— Mas1 BaM ycTpouM TakoH deHepBepK, 4TO Bl CTO
net B cebsi He NpuneTe, TAK M NepelalTe CBOMM Ha-
HATBHUKaM.

Y1pom s nomuancs K KoppecnoraeHty “Ilpas-
o1 ['ypreny Apakesnsiny. D1o Oblia caMasi nmociea-
Hsa Hagexkaa. OH cpouHo Habpocan samerky: “Ha-
yano nonoxun Capean”, nocnan s “IIpasny” u mo-
uien K nepsomy cekperapio LK KII Apmernun
A Kounnsiny, kotopslii ckasan, — [ypren mxaH,
MHE 3TOT MY3cH He MeluaeT /KCTaTH, OH TOXKE Tak
¥ He YBHJIET €ro 0 KOHIIA XW3HW/, — 3anpeTta Tpe-
ByioT camu xynoxHukH. — Bot oHm-TO, — oTBETHN
ApakeqsiH, — moToM ckaxyr, — Myseit 3akpein
KouuHsH, MBI TYT HE MpPH 4eM, a BIPOYEM, H YXKe
nocnan crareio B “IMpasny”™...

Myaeit orkphincs!

“Ilpoiina 4yepe3 Bce 3Tanbl COBETCKOrO MCKYC-
CTBA, APMSIHCKME XYILOKHHKH aobpanuce no ne-
pecTpoeyHoro pybukoHa Ge3 ocobeIX NMOTeph, OTHO-
CHTe/ILHO 061aCKAHHBIMM CYALOOIO ChIHAMM AmMo-
7noHa. B Mepy npuponoit 1aHHOTO ¥ NapTHel paspe-
LISHHOTO MHTeJUIeKTa, pechyb/IMKAHCKUe MpaBUTe-

M JTOHATTEHO OTHOCHIMCh K TBOPUECKMM IOHCKAM
— cNaBa MM, TOCKOJBKY HAM He TMpPHLUIOCh Cra-
caTbesl OT pasbApeHHbLIX OyIba03epoB H NpATaTh MC-
KYCCTBO B TOATION — TMpexiae Beero Graroaapsa mo-
A5iM, IHEPrHYHO BAANIOIHBAIOUIMM B PYKOBOIALLME
ro7oBBl MpaBly O MPaBOM W JIEBOM MCKYyccTBe. 3a-
MeYaTeJIbHBIM Pe3y/IETATOM CTAN 3HAMEHMWTLIH MIH-
TAHOBCKMH MV3eil coBpeMeHHOro MWCKYCCTBA,
cLUe He BMOJHE OCO3HAHHOE SB/IEHHE HAllHOHAMNb-
HOIl KYALTYPbI, MOABIEHHE KOTOporo B 72 roay 6ui-
70 He McHee Mopa3HTeNlbHO, YeM camoseTHk Pycra
Ha KpacHol momamm”.

Kapan Muxkasnan. Tazera “Bpems”, 6 oktabpsa
1994r.

Mbi cunraem naty orkpeitusi — 8 wons 1972
rofia, HO yXe oHIMaTEHO “¢ peyaMu” OH OTKpBLI-
cs 13 mons 1972 rona, To ects, asaxasl. Kak xa-
33710Ch  PYKOBOACTBY pecnyb/MKH Ha KOPOTKMI
CpPOK, CTATYCA HET, [POCTO BhICTABKA, TIOLIYMST, pa-
I0ILIYTCS. .. TAK YTO W TOCHE OTKPBITHS CPaXaThcs
MPHLITIOCh HECKOIBKO NeT.

Ha orkpeirin Mysen kak Beerna GnucratelsHo
BRICTYITIWUT Hawl Masctpo Epeann Kouwap, nomapus-
Mt cpoe Bonbluoe nonotHo “Tparemus BoiiHbI™
/moake Mbl Mepefatd KapTHHY Mysew Macrepa/.
Briepble “TOTAMWUTApHBIH pexXuM® Mpo3ByYano
31ech, B ero ycrax. CTOABLWIMH psUloM YHHOBHHMK
BBICOKOrO paHTa mpHKasan mHe: — OzepHM Ballero
HecaepKanHoro masctpo. Ho, Bo-mepeeIX, 310 DBI-
70 HeBO3IMOXHO, A BO-BTOPBIX, A OBUI CYACT/IHB
cnplaTh cnosa Kovapa o Hawed nobege, o cBoMX
APY3RAX H 0e3 IHiLHeH CKPOMHOCTH CKAXKY, o cebe...

MoXeT noka3sarbcs, 4TO A CJHHLIKOM MoJpodHo
OCTAHABMMBAIOCH HA HE3HAMHTENbHBIX H MAaJO3HA-

YHTEBHBIX NeTanAx, 3abkBas o rnasHoM. [Ins me-
HA [NaBHOC — 3TH BOCTIOMHMHAHHA, a OLICHKY CO3-
NaHHOMY JaloT H ellc bymyr nasath apyrue. O pomm
I'puropa AcpatsiHa 3abemBaTe Hemb3s, 6Gmaromaps
€ro MoOMNEpAKe POXHICA NepBbli B MHpe Mysei
AeTcKoro TBopyecTBa ApmermH /13 mapra 1970 ro-
na/ u onsATh Xe Gnaronaps eMy 6bUT co3NlaH MepPBBIi
# emuHcTBeHHBIH He Tonmsko B CCCP, Ho u Bo BeeMm
COLMATHCTHYECKOM Jlarepe — My3seil coBpeMeHHO-
ro MCKyccTBa.

EEm

[To cymecrsy Bce TBOpuecKHe COKO3BI SIB/SUTMCH
cBoeoOpasHbBIMM  KOJUIEKTHBHBIMH  [IPOBOIHWKAMM
WIeoNoruM BelLuecToslmx opraHoB. Colo3 Xynox-
HUKOB He DBUI MCKTIOYEHUEM, 3[eCh [apuia Heols-
ekTHBHad curyaiusa. Ha Tepputopuu orpomHoii
CTpaHbl XYIOXHHKOB IMPOM3IBOAWIM [0 IUIAHY, KaK
TOKapeil, CanoXHWKOB, TIeoNOroB W oduilepos.
HemyapeHo, uyro B TBOpYeCKMX COIO3aX TIOBCe-
MecTHO mpeobnamano cepoe, Oeinmukoe Gomb-
UIMHCTBO, KOTOPBIM JIErKO ObLIO YIIPABIATH CBEPXY,
a OHO, B CBOIO Ouepellb, He Oe3 YIOBONMBCTBMA Tep-

POPH3HPOBATO TATAHTIMBEIX JIOJRI, TPHKPLIBAACH
LIMTOM COLIpeaTH3Ma /TaK I0 KOHLIA HHKTO H He Cy-
Men 0OBACHHTE, YTO 3TO TAKoe/, BHE PaMOK KOTOpO-
ro BCe CYHTAIOCH YYAHM, BpaKHeOHLIM CHCTeMe,
HAHOCAIMM YPOH cylluecTBylolleMy ctpoto. [Toom-
PAJIHCE B OCHOBHOM ABTOPEI MPHMHTHBHBIX OITYCOB
Ha oONpedesieHHYI0 TeMY, 3aKa3aHHYI “cBepxy”’, B
HUTOXEeHHH, AocTyrmHoM “mwedaM” H “Maccam”.
Yerro neiicreosan Tabems o paHrax, 6yaro peys Ua
0 BOHHCKOM rMolpailc/icHHH, a HE O TBOpPYECKOM
€oI03¢.

Komnern M3 HOpMANbHBIX CTpaH HEIOYMEBAJH,
HHKAK HC MOIJTH BOCIIPHHATL 3TO COBEPLUCHHO HE-
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MOHATHOC FBICHHE W BCAYECKH HaM COYYBCTBOBA-
mm: “Kak, W med3axy He MPONMYyCKAalT, W HATIOp-
mopt?” Ila, n Bece aeno Guu1o B dopme.

B TeweHMe necATHNETHH XYLOAKHMKAM HACHIBHO
HaBS3BIBATH TeMY, MaZicHlee OTCTYIUICHHA, aKTHB-
HOCTh (DOpPMEI, IIBETA HACTOPAXHBATH HICOJIOIH-
9CCKMX MOHCTPOB H OTKJIOHATHCh. MHHac Kak-To B
cepaax BockMkHYT: “[lonpobosamy 6 Qenmrn
¥ AHTOHHOHM co3nasath cBod drnemMsl B Epesarc,
Kak 31o caenan [lapankaHos...”, — 3arem nobasun,
— “Tlonpobosan 6s Maruce B Epesate crars Ma-
THCCOM...”

CTpOoKH MOCKOBCKOIO KOJUIETH JOCTATOYHO YeT-
KO orpenesior arMocdepy Tex croxmbx aHei: “B
LIECTHAECATRIE TOMBI, €llie¢ B “XpPYUICBCKHH MepH-
on”, Ha NepelHeM IUIaHe COTIPOTHRICHMS BIACTAM
CTOSUTH He JIMCCHMICHTHRI, A XYIOXHHMKH, HHKOMY He
HykHblc, GeaHble, Xankue, HO XyroxHuku. OHM
MepBRIMH 3asBWIH O CBOEH CAMOCTOSTEILHOCTH,
HECOMIACHHM C BIACTAMH H C MX MHPOBO33PEHHEM.
M caMbiMM HEHABHIMMBIMM BJIACTSIMM BparaMu Ghi-
T TOXE XYTOXHUKH".

Kypunan “JlekopaTuBHOe HCKyccTBO”,
1991r., c1p.43, Mocksa.

CosnaHue Myses NMPHOCTAHOBHIO OTbE3Jl MHOIMX
XYIOXHHMKOB M3 CTpaHEL. Bapyr okazanock, 4To OHH
HYKHBI 31eCh, HA POIMHe, HX NPOH3BEIeHHA CTATH
npHoGperaThed, 3KCTIOHHPOBATBCA, OfHA 34 ApYroH
OTKPLIBATHCH [1ePCOHANTbLHBIE H [PYIIIOBbIe BLICTAB-
ki, Crami OTKpBIBATBECH OMHIMATLHBIE BHICTABKH
aberpakTHoro MckyccrBa. M Hudero, cesbckoe Xo-
IAMCTBO M TTPOMBILIIEHHOCTE CTPaHbl OT 3TOrO He
rocTpazanH, BO BCAKOM c/Iydae MOCTpajaid He oT
atoro. XyIOAKHHKH NMPHODPETH OTHOCHTEIBHYIO He-
3aBHcHMocTh. Hepeaxn bbumH coryda, Korjia HenpH-
HATYIo KomuccHed Coloia XynloXHHKOE paboTy Mbi
BKTIOMATH B 3KCTIO3MLIMIO paHblile, 4eM OTKphIBa-
NACH BbICTABKA, HA KOTOPYIO ec He mpuHsamM. [lapa-
[IOKC 3aKMIOYAICH B TOM, 9TO paboThl HMEHMTBIX
“3acykeHHbX” M “HapOIHEIX" WICHOB XKIOpH, KO-
TOpbie BCAYECKH TMEePeKPBIBAIM NOPOTY TATAHTIMBOL
MOJIOZIEXH W TIOHhIHE He Halwm cefe Mecra B
skenosuimn Hawero Mysesi. Pasymeercs, aro He
BBLUIO MMPOSIRIEHHEM MEJIKOH MEeCTH WM NPeaBisThIM
OTHOLLUEHHEM, - WX KAYeCTBEHHBIH YpPOBeHb ObU1
C/THUIKOM HU3KHMM, YTO Hé COOTBETCTBOBA/IO 3CTeTH-
HECKMM KPHTEPHAM MY3es.

KaMepToH, ycTAHOBMBLIMIICA B My3ee 3a BCe ro-
Bl CYUECTBOBAHUA, B OCHOBHOM COXPAHWI CTd-
OWILHOCTE, XOTH M COIepXAHHE MocieIHero Ipo-
JOITKAET TIOCTOSHHO BHIOH3MEHSATHCHA, OUMILATLCH
OT He BBIIEPXKHBAIOLLHX HCIBITAHHSA BpeMeHeM pa-
60T M TMOMOMHsETCS HOBBIMH MOCTYTUTEHHAMH.

He monymaiire, 4T0 Toraa Bee YCIOKOWIOCH, 00-
pa3oBanoch, KaK 310 0bsuHO OhiBaeT, Yem bonbiue
MEl YTBEpXIATHCH, MpHOOpeTasl aBTOPHUTET, TeM
CHITbHEee 03100JAMHCch HAlLM HegobpoxenaTemd. [la
H Mbl CAaMH H3MeHWIHCh, CTATH olIywWAaTh boablue
OTBETCTBEHHOCTH.

Ecnm  pamblue

N7,

caM  ¢aKkrT BKMOYCHHA
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abcrpakTHO#M paboThl B 3KCNOSHIMIO, HEBIUpasi Ha
KAa4eCcTBO, CHMTAICA YyTh JIM HE [OJABMIOM, HEBEPO-
ATHO ACPIKHM LIATOM, CEHYAC 3TOr0 HEJOCTATOMHO,
HbO BaXHA He TQIBKO W HE CTOJIBKO “namMruyec-
Kaa” CMeNnocTh, a Mpexie BCero XynoXeCTBEHHOe
JOCTOHHCTBO.

Moii Teker k Katanory BeictaBku Apro Yakmax-
4AHa BhI3BaN Oypro Heronosanmsi “or Mocksm mo
CaMhIX 10 OKpanH" /OT 3acenaHus AKaIeMHH XyIo-
#ect8 CCCP no mnenyma LK KIT Apmerin/, no-
CHIMAMCH YTPO3bl, 0OBMHeHNs, 3anpersl. Ceronus
3TH CTPOKH BOCIPMHHMMAIOTCH COBEpLUEHHO 6e3o-
OnnHo: “BeicluMM  JOoCTHXKEHHEM YENOBEYeCKOi
MBICITH B H300pA3IMTENIBHOM MCKYCCTBE SIRISETCS
abcrpakimonniM. B aberpakTHoM uckycerse repo-
€B W nepcoHaxei Her. MMu aeisnorest camu asro-
pel. Hapasse c aBerpakimoHmsmMoM yrBepxaaercs
npaso Ha abcTparMpoBaHMe CYLIECTBYIOLMX B [IPH-
poje MpeJMeToB W co3naHue cobOCTBEHHOTO MMpa,
He SBJSIOLIErocs ogobuemM BHIEHHOTO B MPHPOZE.
XX Bex yIBepIMI MIEK TOro, 4TO OOBEKT yKe He
MOXET CIIVAHMTh MOJENbIO, KOMMPOBAHHE HE MOXET
OpTh Gonblue LEBIO, CIOKET HE MOXET CITYKHTH
OINpaBIaHHeM.

PeBomolMOHHOCTE TIPOH3BEeHHsI, ero COBpe-
MEeHHOCTb M HOBAaTOPCTBO He MOTYT ONpelesThes
TeMoH, ciokeToM. MoxHo OLITh HWISHHEIM, yOex-
ZIeHHbIM GOPLIOM M THCATh rHYCHble KApTHHAl. Ca-
MbIH AKTYA/TbHBIH CIOXeT, BRIPAXEeHHLIH YCTapep-
IUMMH, M3XHBILMMH cebs cpeacTBaMH He MOXeT
OBITL COBpeMeHeH M co3BydeH aroxe. bes 3pomo-
LHH GopMBI HET IHANEKTHKH HMcKyceTsa. B KoHeu-
HOM HTOre (JOpMa CTAHOBHTCS COAEPXKAHHEM Mpo-
H3BeeHHA MCKyccTBa. Bennkme npecobpasobarms,
nponciiemuye B XX BeKe, HE MOPOKICHHE KANpH-
3a M MpHXOTH. ITo TpeboBaHHE BpeMeHH”.

Karanor seictabkn Apro Yakmakusma. Epe-
BaHCKMH Qu3nieckni nHeTvTyT, 19701,

B orpoMHOM IOKTale Ha HECKOMBKO YacoB Iep-
BoIif cekperaps LK Komnapruu Apmenun /4 anpe-
nst 1973r./ Hasean Beero yetnipe damuwimn: Mapke,
Jlennn, Bpexues, Mruran... Tpoe nonoxXuTenbHbIX
NepeoHaxeil, OIMH — oTpMuAaTenbHblit: “B ogHoM
M3 HEeNABHO M3NAHHBIX KATAJIOTOB HCKYCCTBOEel
HMrutsH BRICIUMM [OOCTHXEHHEM YeloBeYecKoil
MBIC/IH B W300paIUTeIbHOM MCKYCCTBE OOBARMAET
abeTpakUMOoHM3M, a (JOPMY B HCKYCCTBe TPOBO3TIA-
LuaeT ero Xke cogepxaHueM. He yausuTensHo, uro B
HCKYCCTBE TaK HA3bIBAEMOro “BBICIUETO JOCTIOKE-
HHS YeJOBe4eCKOoH MBICTH™ TIONTHOCTBIO YCTpaHser-
Csl repoi, HHBIMH CTIOBAMM OTpHLiaeTcs TpebopaHHe
HallleH JKH3HH — CO3/laHHe CpelCTBAMM HCKYCCTBa
obpasa COBETCKOTO YeNIOBEeKA — CTPOMTENA KOMMY-
HH3aMa”. Bor Tak M He uHave. CTpoWiH, CTpoHIH,
TaKk H He AocTpoWIH. CerofHsa 3TH CTPOKH MOXHO
BOCMIPHHHMATE J1€TKO, C IoMOpoM. Toraa mpH3HaThb-
csl, ObUTO He 40 cMeXa H HECKONbKO CTPallHOBATO. ..

Ha ouepentioit cvesn Corosa XyI10XKHHKOB ApMe-
HiHH B 1973 romy mpHexany Ko/Ulers M3 BCEX pec-
nMy6mMK cTpaHbl, B MPHHLMNCG 3To OblIa Xopollias



TPaIHIMs, M0 COCTABY NMPHOBIBAIOIMX AeNeraluii B
KAKOH-TO CTeNeHH MOXHO DbUIO cymMTh 0 coctosi-
HUM TBOpYecKoi atMoctepnt Toro wim uHoro Co-
i03a. Kak mpaeuno, npexie npoucxomunn pecityb-
muKaHckue (bopymBl, 34TeM BCE ChE3XAINCh B
MockBy Ha 3aKTIOYMTENbHBIH che3l. B rpymme
MOCKBHYEH, IPHEXABIIMX K HaM, GbUT HE3HAKOMBIIA
nocene kputik O.Byrkesuu, noneixueasi TpyGKoii,
OH B BOCTOpre OCMATPHMBAJI 3KCIO3MIMIO HOBOIO
My3esi, IOCTOSIHHO BOCKIMLad, — Mul Bac nogaep-
#uM. Haumi MockoBckme Opysesi, 3HAWOLME ero
JIOCTATOYHO XOPOLUO, MpefyNpexiaTd 0 HeYHCTomN-
JIOTHOCTH JAHHOTO IOCTS, HO Mbl 0COBOro 3HAYEHUS
sToMy He npunanu. M Bot rpoMm cpenm sicHoro aHs
— OH TakM “noasepxan”. MeHsI CpOYHO BHI3BIBAIOT
K nepeoMy cekperapio LIK KIT Apmenun A Kouu-
HSIHY, Tlepel HUM MocJeqHHi HoMep rasetsl “Co-
BeTCKAfl KYARTYpa” KOTOpYID 5 ellle He BHIeN,
CTaThs HA BCIO CTPAHMLYY ¢ HHTPHMTYIOLUHMM 3aroIoB-
koM “Cuina u beccunne AHTea”, CIUIOLUL C OTMET-
KAMH, BepoATHee BCero cle/IaHHEIMM “3aboTmiBoii™
PYKOH 3aKA3YHKA JAHHOTO MacKBWIA.

— MbI Xe nami Tebe BO3MOXHOCTB, YTO ThI Ha-
Jenan, H3-3a TBOSro My3es MHE OTTyda, — OH IIo-
Ka3all pyKOH HABepX, — MOCTOAHHO 3BOHAT.

Mme HHYero He OCTaBalOCh, KAK CKA3aTh, HTO
3TA CTAThA MPOTHB HAC BCEX, B TOM YHC/IE H IMPOTHB
Hero,

— Kro ke, no-tBocMy, HHHLIMaTOp?

— Tor, kto mna Bac nomiepkHyn ocobo “Hyxk-
Hbie” MecTa B cTaTbe H npuHec Bam rasery.

A.KounHsIH He CMOT CHEpXaTh CBOCTO THEEA...
JHAYMTETEHO TIO3KE BBIACHWIOCH, YTO TAK OHO M
opino. becena wama satsHynace. Sl Bnepeeie mo-
YYBCTBOBAJ, 4YTO Y PYKOBOIMTENEH pecnybimku
CBOM CJIOKHOCTH M, YTO OHM TAKHE Ke TOIHEBONTb-
Hble, KAK JUPEKTOP MANEHBKOIO 3aBOAA, MPOCTO
MacIITabBl Y HHX pa3Hble. A YTO 3aTOTOBOYHbIE Ma-
TepHalbl MOCKOBCKOMY KPWTHKY TMpelolHec Halll
3eMJIAK, COMHeHHIl He ObUI0 — LIMTATHI, NPHBENeH-
HbI€ B CTAThe, CYLIECTBOBAIH TOJILKO HA APMSHCKOM
a3pike. [IpHBOXKY HeGONBLIOH OTPEIBOK H3 raseThl
LK KIICC:

“Cpeas MHOroYHCJeHHBIX Oecell BO BpeMsi He-
naBHero BcecolosHoOro cheslla XYAOXKHHWKOB Obuia
oflHa, KOcHYyBlUascs oTKpbiToro B EpeBaHe Mmysesi
coBpeMeHHoro Mckyccrsa. (Cpoeobpasue naHHOH
IKCMO3MIMH 3aKTI0YAETCA B TOM YTO pealHcTHYec-
KHE MpOH3BEleHHA HATIOMHHAIOT 3/lech TPeKpac-
Hble OCTPOBa CPeOH TOTOKa paboT coBceM HHOro
pona. UmenHo 06 3TroM “mpyroM” TeueHMHM M XoO-
4eTCs ceHvac MoroBOPHTS...

KoHeuro, nerde Beero, cocnaBlIMCe Ha MX MO-
NIOMIOCTh M HE3PEIOCTh, Ha MPUMHATHBHOCTE MoIep-
HWCTKMX BIMAHWH, BbIPA3HTH YBEPEHHOCTh, YTO
“nepeboneB” MOIEpHUIMOM, XyIOXKHMKW BO3Bpa-
THTCH B JIOHO MWMCKYCCTHA COLMANTMCTHYECKOIO pea-
JIM3MA... OCTPOE OLLYUIEHHE BTOPUYMHOCTH OXBAThI-
BAeT [lepell BelllaMM, BHIECHHBIMH YXe TAe-TO JaB-
HO, B JIPYFOM MeECTe, B JIYMIIEM MCIOMHEHWH W He

HECYIIMMH B cefe HH MOLTMHHO COLMATLHOIO, HH
HallMoHanbHOTO cofepkaHus. Kak-6ymro Haxo-
IMIIbCA HE B BhICTABOYHOM 3afle HA OOHOH M3
LIEHTPATBHBIX YJIMII IIPEKPACHOM COJTHEYHOM CTONH-
Ibl COBSTCKOH COIMATHCTHUYECKON pecryOIMKM, a
rae-HubyIb Ha 33JBOPKAX CTAPOro MMpa, Tle I10j
MNOCTOSIHHBIMM JOXASIMM OeraloT MOKpBIe KOLIKH,
BOCTIeTbie XeMUHTY3eM, W [[I€ HeT HHUYEro CBOETO...
K kuznu wm or xusuu. K moaam wim ot mogeii.
K npasge wiu or npasael. Briepen, k¥ HeM3BenaH-
HbIM TOPU3OHTAM XYIOXECTBEHHBIX OTKpPBITHH, K
PAOOCTH W MCIBITAHHAM GopbOBI 32 KOMMYHHUCTH-
yeckoe Dymyluee yesoBedecTBA WIM HA3al, IO CTO-
MAaM OCPAaMMBIUMXCH M VAe 3a0bIBaeMbIX OIHOIHER-
HBIX M3TPOB MOJepHH3Ma.

OTKpbITHE epeBAHCKOTO MY3ed, Ile CTOMb LHpo-
KO MpeJcTaRIeHO MHOToobpa3sie cCoBpeMeHHOro IMo-
HCKA, HAINTAOHO MOKA3ATO HECOCTOATENLHOCTH e
MOJEPHHCTCKOro pasfiena. DKCMo3HIMA elle pas
TMOATBEpAHIA, YTO B COBETCKOM XYIOXKecTBEHHOH
KYNETYPE HeT H He MOXeT ObITh 00beKTHBHOM Ba3kl
IUIA MOJepHHMCTCKOTO, KOCMOIOIHTHYECKOIO HC-
Kyccrea”.

O.byrkesny “Cuna u beccime AHTea”, raseta
“CoBerckas KyneTypa”, 29 mons, 1973r., N 52

Ceiivac yKe BOBCe HEMOHATHO, Y4TO TaKoe “co-
BETCKasA XyAOXCSCTBCHHAA Ky/IbTypa” WIH “Moncp-
HHCTCKOE KOCMOMOJIHTHYECKOS HCKYCCTBO” M Ha
Kakoil craHimH cowen O.byrkesmy, a “epeBaHCKHI
My3eit”, cnasa bory, mepeHecs ouepemHbie ClOX-
HOCTH, TpYIHBIC 3MMbI, becnipobymHyo TeMy, HE-
LLICHCKOE CYILUECTBOBAHHE, BCCBOIMOXHBIC KITHMa-
THYSCKME W MOJWTHYECKHE KATAKIM3IMBI, — TIpo-
NO/DKAET Pa3sBHBATHCA, OTKPhIBACT OYCPEIHbIEC BhIC-
TABKHM, MOMNOIHAA CEOK 3KCMOINLIMKD HOBIMH HMe-
HAMM M TIPOW3BeICHWIMH.

MoxHo 6bUI0 H He BCIIOMHHATS 0 BeccoBecTHOM
“H30MeHNMM MNaleHLeB”, HO HHA4Ye HEBO3MOXHO
OLIEHHWTH CTOMKOCTh H BRIHOCIIMBOCTh My3ed. Tak B
yeM Ke Bee-Taku cuna AHTea? OyeBuaHO ero Gec-
YyHCcIeHHble MPOTHEHHKH W HeloOpoXenaTelld He
YCMOTPENIH OCHOBHOTO — HEMoKa3sHOoMl mMobBH K
POIHOI KYNIbTYpe, PoiHHe, BecKOHeuHOIl MpenaH-
HOCTH MCKYCCTBY, BKYCY, KOMIIETeHTHOCTH H TIpO-
¢eccHOHAH3MA, 023 KOTOpLIX My3ell He BhlIepXan
OBl CTONML UTHTENILHOTO CPOKA M He BBI3BA1 OB
CTO/Ib BOCTOPXKEHHOIO BOCXHILUEHHA MHOTOYHC/IEH-
HBIX [MOCEeTHTe/eH, IMaBHLIX apOUTPOB M JHATHOC-
THKOB, IPHOBIBLLUIX K HAM H3 PasHBIX TOYEK IUTAHE-
Tbl. MBI MosBomiM cebe B KoHLe anbboMa MpHBec-
TH JHIUb MANCHBKYID YACTHILY MHOTOYHCICHHBIX
OT3BIBOB, TI¢ K HALLICMY M3YMJICHHIO H €CTH MOXHO
TaK BBIPA3MTBCH, K HAlIHOHAIBHOMY CTBILY, HET HH
OMHOTO OT3hIBa apMAHCKHMX KQJUIer-MCKYCCTBOBE-
NIOB, He TIOTOMY 4TO Mhl HE 3aXOTeld MX BKIOYHTH
B JaHHKI TEKCT, a IOTOMY 4YTO UX Booblle He cy-
wiectByeT... Brpouem, 310 “ocobenHoctH ap-
MSHCKOH HALIMOHATBHOM OXOThI”.

Mcropusi He TonkkKo Mponokaercsi, OHa BO
MHOTOM noBropsercs. B orpomsom katanore Beic-
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TaBKH, oTKpbiBlueiica B boxyme /Tepmanusa, 1995
roi/, He HALWIOCH MECTA OMHOMY M3 3HAYMTE/IbHBIX
apMAHcKHX xmBormcues XX Beka — Bpyiipy
lNancTaHy, oH He Bollen B “Hay4HYIO" KOHLISTLIHIO
HOBOSIB/ICHHbIX 3aKOHOAATE/ICH MOX, TeM HE McHee
YCTICBLUMX BTHCHYTBCA B MHOTOBCKOBYHO HCTOpHID
ApMSHCKOH Ky/TbTYphl H omyONMMKOBaTh B KaTtarnore
CBOW COMHHTeIbHBIe omychl... He 6butn BHeceHnl B
COCTAE BRICTABKH M MNPOH3IBSICHHA BEIIMKOro XHMBO-
rucia Anekcannpa baxGeyk-Memikana, Gnmcra-
TesibHOTO ApyTioHa [aneHia ¥ MHOTHX IOCTOMHEH -
LIMX TIpeICTABMTENCH Hallero Mckyccrea. B yem ve-
MOTpEIM HENOCTATKM HALIWX JIYYIIMX MACTEPOE, He
VIOCTOEHHBIX 4eCTH OBITH 3KCIIOHHPOBAHHBIMM Psi-
nom ¢ HuMu? HenonsirHo.

CeroHf TNpaKTHYeCKH B HALLIEM HCKYCCTBe OT-
cyTcTBYeT Mueonorndeckas Gopsba m Kawasni npe-
nocrarieH caM cebe, 4TO, B TIPHHIIMIE, COBEpPLUEH-
HO ecTecTBEHHO M 3aKOHOMepHO Wi /1oboii Hop-
MATBbHON HJIH Kejalllled cTaTk HOPMAJIBHOM,
crpaHbl. BuUto OBl cMeluHo, ecid Okl Ipe3mueHT
CILA mukroBan ¢ TpHOYHEI KOHTpecca HOPMbI H 3a-
KOHEI HCKYCCTBa aMEepHKAHCKHAM XyIOXHHMKaM. Ab-
cypa. A Belb BCe 3TO Mbl OLIYTHWIH Ha cebe H 310
bruio coBcem HemaBHo. Hawr myseid cocrosmca He
Bnaronapsa, a BOIPEKH.

CnpaBeUTHBOCTH pal Halo CKa3aTh, 4TO B Ap-
MCHHH TMOYTH BO BCE BpPEMcHA PYKOBOICTBO pec-
nybmky K HaumM npobnemaM oTHocHnock mibo ¢
rnoHuMaHMeM, 160 c GespaimiuneM, BO BCSKOM
cimydae To# dalMcTBYIOLIEH HEH3YPhI, CBHPETNICTBY-
owei B “leHTpe” M HEKOTOpAIX ApPYrUX pecriybmu-
kax 6miBiiero Coserckoro Corosa, y Hac He Bhuto.
BosMoxHO, B KAKOH-TO CTENeHH cracano “Haimo-
HajlbHoe cBoeobpasue”. B MmaneHEKoil pecnybmixe
BCe APYT APYra 3HAIM B JIHLO, HaBepHOE, CTBLIHO
BBU10 OBITH OTKPOBEHHBIM IYLIHTeNIeM COBCTBEHHOI
HalliH, HO MPUXOAWIOCH BLITIONHATE KAKHE-TO 00s-
3aTeNlbHEIE HOPMBI, TIPUHUMAaTh OTpe/lefleHHbIe Me-
phl, OTUMTHIBATBCA Tepen “BepxoM” — Mocksoid.
Xorsl H, HECOMHEHHO, OLUTH peBHOCTHEIE CITYXKAKH,
XONyH, cTaparoumecst nepeBemoHATs “[UIAH” n
eicmyxuTecsa [1EPE/] xoaaepanm.

C npHxofoM K BIacTH XpyllieBa MeTONbI HHKBH-
3UTOPOB B CTpaHe HECKOIBKO CMATIHIHCE H HAM,
XOTh H C TPYAOM, YAABAIOCH CKBO3b IPOTHHBLIHE
#xiopr Coloza XYIOXKHHKOB M YHHOBHH4Ybero Mu-
HHCTEpCTBA KY/IBTYPhl TMPOTACKHBATh Ha BBICTABKH
MPOH3BCACHHA TATAHT/IHBAIX XYIOXKHHKOB, MOLICp-
KHBAsi X MOPATEHO H MaTEPHAIBHO.

Co gHA OTKpPBITHA MY3cAd W A0 CEroIHAILIHETO
aHs He DBUIO HM OAHOIO JHOCTOMHOIO MpOM3Bene-
HHHA, KOTOpoOe Mo HallieH BHHE He MoMano B 3Kclo-
suipnio Myseda. HaM ynamock coXpaHHTh 30710TO#
toHzn, yke onpobHpoBaHHBIH BPEMEHEM W HE Bhi-
3hIBAIOIMH COMHEHMS! NaXe Y HALUMX IPOTHBHU-
xoB. [Ipou3BejleHHs HalMX COBPEMEHHMKOB, YXKE
CTABIIMX KMTACCHKAMM COBPEMEHHOND AapMSHCKOro
MCKYCCTBA, SBHIIMCh MPOYHBIM (DYHIAMEHTOM Na/ib-
Helliero PA3BHMTHH HALMOHATBHOTIO HCKYCCTBA.
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lBepn My3esa no-npexHeMY IWHPOKO pacnaxHy-
Thl U1 HOBBIX TAJTAHTOB M HATJIYXO 3aKpBIThI [UIf
HOBOABICHHBIX JICBRIX H MPABBIX ABAHTIOPHCTOR. B
cHOOH3Me, DYIB OH TMPOBHHUMAIBHBIM, THOO rO-
Ga.rm-mm‘ MCHACTCA JTH1Ub CTElEeHb OKPALIEeHHOCTH,
B CYTHM € OH pe3yIIbTAT MELIAHCTBA B COYETAHUM C
MHHMO# apHcToKpaTHaHOCThI0. CTpemieHne Myseq
K NoJHeHleH He3aBHCHMOCTH OT CTPYKTYP BIACTH,
Munncrepersa xynetypsi, Colo3a XyIOXHHKOB He
HANATOCh MPUXOTBH, peYdb LUUIA HE O KAKOK-TO 110~
JUTHYECKON OIMMO3xLMM, 4 BCEro JIMUIL O Ccripapen-
IMBOI 3auMTe npodeccHoHaNbHOH coBecTH. B
npouecce CTAHORIEHHSA MYy3es CO31AaNack CTpaHHAaA,
O[IHOBPEMEHHO ecTecTBeHHad cuTyauma. Obecre-
YeHHbie BCeMM MPUBWIETHMAMM W JTbroTaMH, obnac-
KaHHBblE, M30a10BaHHBIE PYKOBOICTEOM OdHIIHATL-
HBI¢ XYIOXKHHMKH OTOLUIM B CTOPOHY, & OTBeprHY-
Thie, obeifo/eHHble NPelOCTABIIH MY3€l0 BCe NTyy-
lee, 4To Y HHX 6nU10 B 1oMax U MacTepckux. [Ipo-
H301LEN COBEPIIEHHO ecTecTBeHHBIH orbop. Korzaa
MEI OKPEIUIH, CTA/TH MpHOOpeTaTh ABTOPHTET, Aake
MEXKIYHAPOIHLIM, CO CTOPOHLI OINIOHEHTOB MOCKI-
NATHCh MpeTeH3HH, YIPpo3kl, TpeboBaHMA BKIIOYAaTDH
NPOH3BeIcHHA “ BBUIAIOLLMXCA™ B SKCTIOIHLIMIO, Bhi-
HeMHTh MM CTeHbl, & TO M OTAE/bHBIC 34MBl.., HO
ObUIO MO3NHO, MOE3 YAKE YLUET, da M Ka4YecTBO HMX
onycoB He crano myqiue. [lepBarii, BecbMa BaxHBIN
3Tan OYMIICHAS “aBrHeBBIX KOHMOUIEH” HaMH 6bin
MPOIEH YCTELIHO. . .

My3eii, 3aBoeBaBILMIA [IOMYIAPHOCTD M MPH3HA-
HHEe He TONBKO B cOBCTBEHHOM cTpaHe, HO M dane-
KO 3a ee JipeaenaMH, OCTAICcH 6e3 BHMMaHMA
cpencts MaccoBoi mHgopmatmu. Ero kak-6yaro He
cyuiecTsoBano. MHoroYncneHHbIe KPUTHKH, HCKYC-
CTBOBe[IbI, MOCELUAIOLUME MY3eii, pacchilalick B
KOMIUIHMEHTAX, BRIPAXKATH BOCTOPT H BOCXHILEHHE,
TeM He MeHee TpelroYMTaAIH He (UTYPHUPOBATH B
mpecce, B JydqllieM CJIy4ae OrpaHHYHMBAIHCE 3a-
MHCHI0 B KHHMTe OT3hIBOB. M3BecTHRIH mMMcaress M
HCTOpPUK AHIpell AMAILPUK B KHUIe, OITYOMHKO-
BAHHOM TOCTEe ero TparHYeckoid rbenH B aBTOKa-
Tactpode /1980r./, B yacTHocTH, mHleT: “B ApMme-
HMM OYeHb YyBaXaeMbl XyAoxHHKH. B Epesane Mul
0bUTH B My3see cOBpeMEHHOI0 ApMAHCKOTO HCKYC-
ctBa — B Mockse ero 3akpeUmH OBl Yepes rnongaca.
Korma aHpekTop MpeIoXl MHE PacIHCATECA B
KHHIe MOYEeTHBIX MMOCETHTEeH, A cKasal, He byner
JIH MOTOM 3aTpyIHCHHH MNA HUX, H OH HaCTOs,
4ToOBI A pacrMcalcd Ha caMOM BHIHOM Mccte. Ha-
wbones omapeHHbI ApMAHCKMH XyToXHWK MitHac
ABeTHCsTH Mornh npH 3araTovHBIX o6CTOATENLCTEAX,
a 10 CMEPTH COXIJIH ET0 MACTEPCKYIO".

Annpeit Amanspuk. “3anMckd  aMccupgeHTta”,
“ExLibris”, Cosercko-Bpurarckoe coBmecTHOe
npemnpusitie “Cnoso™ /Slovo/, Mocksa, 1991,
cip.417.

BocropxeHHbli AMAIBPHK OCTABHI B KHMIe OT-
3LIBOB JUIS MOYETHBIX TOCTEH HHM K YeMy He obg3kl-
BAIOLLYIO W “He yIpoXawollyio” HaM 3ammch: “Mue
o4eHb NOHpaBWwiIcA 3ToT My3eii. Hagetocy B Gymy-



LIeM CBOMMH IJIa3aMM YBHIETb NMONOOHLIA My3ei B
Mockzse”.

BeamosncreoBana npecca, IBEPH COBETCKHX TOH-
EMX H TOJICTHIX CIIEUHATH3IHPOBAHHBIX XYPHANOB,
Ja U MecTHhIe apMSHCKHe JUIHTeTbHOe BpeMA OLuH
HATTYXO 3aKphITH LIS HAC, CJIOBHO pedb LUIA He O
My3ee, 4 CBEpXCEKPEeTHOM BOSHHOM ODBEKTE.

3HaunTensHO noake Jleonnn bakaHoB mauIeT:
“Honroe Bpems Myseil coBpeMeHHOro HCKyccTBa B
EpeBaHe OmUI HE3AKOHHOPOXICHHLIM peDEeHKOM.
beUno Kak-DOml He NMPHHATO rOBOPHTHL O HeM. Jlmus
A.A KameHckuit B cratse “Hceroku nmpasaet” /" He-
aensa”, 1979, N 27/ 1 B KHHre “3TIOABI 0 XYAOXKHH-
kax Apmermm” /M., 1979r./ Hapyunin npasina
“xopowuero ToHa”, Ho Bor 12 okmsibps 1985 roma
npeaceaarenb EpeBaHCKOro TOpOICKOro CcOBeTa
BpyTW1 mDHpekTopy Myses coBpeMeHHOTO MCKYc-
CTBA KIMOYH OT HOBOIO 30aHWA... BHMOMCTBO c
IKCMIO3NIMEH 3PHTEMO, HaXe OhIBLIIEMY B CTApOM
IoMelieHMH MY3ed, NaBAJIO l.l&.l"l]al.ﬁ KOMILUIEKC 3MO-
LM, onpefe/IeHHBIX 3CTETHYECKHX MepeXHBAHMIA...

B LEeNoM 3KCNO3HLIMA OAeT NOCTATOYHO SApKOoe
npejicTaBieHHe o HaubGosee XApAKTepHLIX TeHAEH-
LIMSIX B COBPEMEHHOM W300pa3uTeIbHOM MCKYCCTBE
ApmeHuH. Bo-nepBrIX, clieqyeT OTMETHTh, YTO COC-
TaB 3KCMo3uuMH My3es cOBpeMeHHOro MCKYCCTBA
MpeJCTaBIAeT CobOM MyGMMKALMIO ONpeleIeHHOMH,
JDOCTATOYHO pa3paboTaAHHOH XYIOXKeCTBEHHO-KPH-
THYeCKOH KOHIISIMIHH, ABTOpOM KOTOpPOH ARIAETCA
OIMH YeJ0BeK — 3TO AUPEKTOp MYy3es, HCKYCCTBO-
sen lenpux Mruman. Jliobas nomsITKa peaiH3oBaTh
CBOK KOHIICIIIHIO MOXKET BR3BaTh Dollee HIIHM MeHee
yoeInTeIbHYKO KpHTHKY. OIHAKO, HMeHHO Mogod-
HEI¢ KOHIICIIIHH H CTAHOBATCA ACHCTBEHHBIMH CO-
¢akTopaMH pa3sBHTHA HalllcTO XYAOXKCCTBCHHOIO
CO3ZHAHHA.

[lupoxas 3pUTeNLCKAS AYAUTOPHS B IHAUNTE/TB-
HOW CTemeHH pa3BpallleHa 3cTeTHYecKoi Geum-
KOCTBIO, “YCpelHEeHHOCTBIO” HAIMX 3KCMIO3MLIMIA
H300pasuTebHOr0 McKyccTBa. PaspabGotka W pea-
JIH3AlMA B BhICTABOYHOH, MY3€ifHOH NpakTHKe fc-
HO BhIPaKEHHEIX 3CTETHYSCKHX KOHLENLMH BCTpe-
qarH OB GOMBILYIO OCMBICTIEHHOCTE H criocobeTBo-
ButH Om Domee opraHMYHOMY pa3sBHTHIO XyIO-
JKEeCTBEHHOTIO CO3HAHMA, ec/IH OBl MoaodHEIe ABIeE-
HHA BOIHHMKAMH 4aile. M 310 oTHOCHTCA HMEHHO K
aHATH3Y, HHTEPNpPEeTAlHH H MpeACTABICHHIO COBpe-
MeHHOro Mckyccrea. Korna xe nogobnas peammsa-
IIHA OKA3LIBaeTCA YHHKAIBHOH, OHA, SCTECTBEHHO,
NpHHUMAET Ha cebs M KoMMeHcaTopHYlo GYHKLLIO,
TO €CTb TcX WIH HHBIX SIBTCHHH HCKYCCTBa, KOTO-
phic HMTHOPHPYIOTCS, CMA3BIBAIOTCA ODBLICHHOH,
“HopMaTHBHOW”, “mHMIakTH¥ecKoi” BhICTABOYHON
npakTHkol... My3sed cospeMerHoro HMcKyceTa Ap-
MEHWH — KHBOW OpraHMsM, HeNnocpelncTBeHHO CBA-
3AHHBIA C CETOMHAUHMM XY10XEeCTBEHHAIM IPOLIEC-
COM W TMOMOTAKIMH OCMBICIEHHO NpeacTABUTh
3PUTE/I0 MMEHHO MMMAHEHTHBIA MCKYCCTBY Ipo-
Lecc, a He MpocTo MpOAYKLIHIO, NIOPOXIEHHYO Op-
TaHH30BAHHOM XyloXecTBeHHON rnpakTukoidl. M ara
LeTh AOCTHXMMA JTHIUE MTPH TOYHOM BhIGOpe SpKIX
XYHOXHHMKOB, B TEOpYeCTBE KOTOPhIX M peanHsyercs
coGCTBEHHO XYNOXKEeCTBEHHOE CO3HAHHe Hallero
Bpemend. Ha Haw Barnan, Beiop MpoM3BeneHWH B
EperatickoM Mysee siBIseTcA YCMeLUIHBIM MpHMeE-
POM U OpraHW3al(HH JKCIMO3HLIHH COBpeMeHHOro
HeKyceTBa B MocKse H Apyrux pecmybmukax”,

JI1.A.baxatop. “O My3see coBpeMeHHOTO HCKYC-
crBa B EpeBane”. Mysen, 9. Mocksa. Man. “Co-
BETCKMIl XYIOKHHK .

Myseii coBpeMeHHOro HCKyccTBa MpONOIKACT
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cobHpaTh ¥ CHCTEMATHIHPOBATE CBOH (QOHIN W
akcniosvinl. C HOBOM 3HEprvel CTATH BORIEKATH-
cA HanbDoliee TANAHTIMEBARIC MQIOOBIE XYIOXKHHKH.
[puHIMI TOT Xe — Anst moboro TanaHTa ABEpH
OTKpBIThI HE3aBACHMO OT €ro XyJZOXeCTBEHHKIX
npuHLANOB. [lo-npexHemy asrop bGessoameanHo
NMPEAOCTARIACT CBOM Npon3seicHuA Mysc. [lo-
MpeXHEMY 3Iech OTCYTCTBYET XKIOPH, BhICTABKOM.
CoxpaHsieTcst TPAIHLIMOHHEIH 0TGOp ABTOPOB H Npo-
M3BEeHUI ONHWM vYenoBeKoM. BoimoxHo, moclne
MeHs MeTol paboThl 3lneck WIMEHMICH, HAMHeTCH
Ko/uleKTMBHasA Bo3Hs. OveHs xoresocs 6wl niepenats
BCe 3TO B HaleXHble, NOCTOMHBIE Pyku.. Metox
€IMHCTBEHHOIO PeXHCcCepa CO CBOMM [IOCTOSIHHO
JIeHCTBYIOLMM TeaTpoM, ClieHa KoToporo becripec-
TAHHO 3aMOJIHAeTCA He Ge3MMKUMM CTATHCTAMH, a
TANAHTIMBE HILIMMH  JIMYHOCTSIMH, TPHBHOCSILIMMHA
HOBOe BestHMe, CBeXMe MBICIIM M TeHIeHLIHH, Npo-
IO/DKAeT JKHTh MHTepecHoOil XyIoXecTBeHHOH
*kH3HbI0. [IpH HATMYMH HOPMABHOTO OBLUHpHOTO
3MaHHA HAll My3eil Mor Obl OBITE OOHHM M3 HHTe-
pecHeiumx B Mupe. M TyT Her npeypemiteHHA.

MHe nocyacTIHBWIOCH BHOETH MY3eH, TaIepeH,
BHICTABKH COBpeMeHHOro HcKyccTea B Mrmamim,
Asctpun, [lopryramm, Yexocnosakmu, Mcnammn,
Opanunn, Anonnm, l'epmanmm, CLLUA, Llpeiia-
pue, bermsrin, omnannmu. [NoTpsicaroummit Mup!

HeBomsHO cpaBHMBaclib, 3amyMBIBacllibcs,
OTCTAaeM JTH MEI, ¢ClTH I3, TO B 49eM M oT Koro. [Ipu
Beel ofWHOCcTH paseuThs  ofleyenoBedecKoi
KY/IBTYpPbl, KAKIbIH HAPOJI MMEET CBOH DPHTM, CBOH
cnemmduyeckue ocobernocTH. OcHOBHAA MPUYMHA
HAlller0 OTCTABAHWMS B OTCYICTBHM HEOOXOIHMMBIX
cpenacts. Bee KOHTAKTEI HOCAT OTHOCTOPOHHMH Xa-
paKkTep, Mbl 3aMbIKaeMcsl caMH B cebe. B xakoii-To
CTeNeHH OBOJILHO OOIUMPHAS apMAHCKAS IMAacrio-
Pa BOCTIONIHART 3TOT Npobes, K HaM H3pelKa MocTy-
MaloT MPOH3BeIeHNs 33pyDekHbIX COOTeYeCTBeHHH -
KOB, YTO MpuaaeT 3Kcriosuuuu Myses “MexmyHa-
pomHsIi” xapakTep. EcTh M npyrue, He MeHee cy-
LiecTBeHHble oA, [Ipexae Bcero 310 OTHOCHT-
€A K YCJIOBHAM paboThl H OMATE-TAKH K OTCYTCTBHIO
cpeacte. BemiKonernHele MHTephephl, MPOCTOPHBIE
DenocHexXHble 3a/1bl, CHIIOLIME OCBETHTEsbLHBIE
npubopbl, BCEBO3MOXHBIE TEeXHHYECKHE OCHallle-
HHMA, mobble MacmapTy M paMbl, pasHooDpaskbie
BHTPHHBI, TYMOBI... Be3 Bcero atoro He MoxeT DBITH
M pedH O MOCTOMHOM MpeACTaBicHHH HallHOHATh-
Hoit KymeTypsl. B CIIIA u Eeporne Bce Mysen ceep-
KAIOT, HAKTO He IyMaeT o NpuObUTH, HH OIMH MYy-
3eil B MUpe He MOXeT cam cebst colepkaTth U TeM He
MeHee BBRIIJISIIST JOCTOHHO M MPecTHXHO — 3TO JIH-
110 TOCYIapCTBA.

EEm

ToHyc Hameil 3KCNO3HIMH B COBOKYITHOCTH
BOCTIPHHHMAETCA JOCTATOYHO JpaMaTHIHbIM. Bris-
IHATech BHMMaTelsHo B obpasml [Ixortro /[epopra
I'puropsina/ 1 Opaksina, Bpyiipa 1 Munaca ¥ Bm
noiMere, MoYeMy Yy BeeX apMaH PYCTHBIE T/iasa,

36

NnovYcMy [aXc B 3acCTONIbHBIX APMAHCEKHMX TeCcHHX
ourymaercsi nedanb. M nodemy camsiit tporaress-
Heiit Bo @panmun mwaHconbe [Mlapns Asxasyp rny-
boko mpamaruyen, a Bwissam CaposiH Tax cibHO
OTJIHYAETCH OT CBOHX AMEPHKAHCKMX KoJLler.

OveBHIHO IpaMaTH3M M TPYCTh B CAMOIi KPOBM,
MEHETHKE HAILIErD HAPOLA W OT 3TOMD He CrpAYelllb-
cs uuM 3a Diicenesoii baliHeil, HA 32 AMepPUKAHCKH-
mi Hebockpebamn. .. Boneio cyns6bl Ham gaile Bee-
ro NMpHXOIUIOCh XUTh CPeld APYTMX HAapOIOB M,
HE3aBUCHMO OT CTEMeHHW 31a M Jo0pa OKpYKeHHA,
3T0 OBCTOATENILCTBO BRIHYXKAAIO apMAHHHA TIpeOhl-
BaTh B TIOCTOSHHOM HATIPSADKeHWM, 3aCTARIIA ero
BBIKApPAOKMBATBCS H3 CJIOXHBIX KH3HEHHBIX CHTYa-
LMW, TOCTOAHHO YIY4YllATh CBOe MpodeccHOHATL-
HOe KAa4yecTBO W 3aBOCBHIBATHL MpH3HAHME.

Bo3moxHo, Gnarofapss MMeHHO 3ToMY obcros-
TEJBCTBY MBI H IOXIWIH g0 XX Beka.

B npHpone KyibTyphl pa3sHLIX HapoloB Habio-
JarTcs HeoOBACHHMBIE ABIEHHS, CBECTH HX JIHILUL
K TPaIULHAM, OYeBHIHO, ObLIO DLl He coBceM Bep-
HO. MOXHO BCMIOMHHTBL BeChbMa [OKA3aTeIbHbIC
¢axkTel appHKAHCKON HAPOAHON CKYJIBIITYDHI,
1Oroc/IaBCKOro HaHBH3Ma, HHIHHCKOH 3THOTpadHH.
K mprMepy, y IPY3sHH O4YcHb pa3BHTO MHOIOro-
nocHe, B [pysHH ecTh Jake CEMHIOIOCHBIA Xop
“mkBnokaua”. [IpuyeM yMeHHEM RIHTBCA B MHO-
TOTQIIOCHOE TapMOHW4HOe meHne 6e3 npemnsapw-
TeBHOM CMeBKH 001analoT YyTh MH He BCe TPysH-
Hbl. AHA/TOTMYH biC, APKO BbipaAXEeHHbIE criocobHoC-
™M HabmonatoTcst y apMsAH, HO B cdepe KHBOMMCH.
Moy Kaxabli pefeHOK, HAYMHAIOLIMA PHCOBATH
WIM B3pOCIBIN, cIy4ailHO BIsSBILUMI KUCTh, TIOAOH-
pAaeT rapMOHMYHbIE LIBETOBEIe OTHOLWeHMs. Pazyme-
eTcH, 3T0 He 03HAYAeT, YTO JIH0BOoH apMsIHUH, BIep-
Bhle B3ABIUMH B PYKH KHCTh, CTAHOBHTCS XyNOXHH-
KOM, pedb uaeT o0 YHMKATBHOM IeHeTHYeCKOM KO-
lle B OLUYLIEHHH TApMOHHMHM LIBETa.

MHorue apMAHCKHe XHBOITHCLIB! ITHILYT HHTEeH-
CHBHO, MaXOpHO, 3BYK LIBeTa ITOBBIILIEHHLIH, OHM
KonopHcTel OT mpHpoanl. {eHoMmeH IBeta ap-
MAHCKOH MHHHATIOPEI I0OC/Ié MHOTOBEKOBOM CIAY-
KH BHOEB Npobymiwicst M 3a3By4an B XX seke. UHbie
HCCNeIoBaTe/IH HAMBHO OOBACHAIOT 3TO SBICHHE
MPHPONOH, apMAHCKUM COJNIHLIEM, CJIOBHO HC TO K¢
caMoe COJTHLIC CBETHT B COCCAHHX CTPaHaX, BO BCEM
reorpaH4eCKOM PETHOHE, IN¢ B OCHOBHOM B TIO-
NOTHAX XYNOXKHHMKOB Tpeobnamalr clepXaHHbIe
TEMHBIE TOHA.

TaitHa reHerwdeckoro xoma B pykax [ocriona
bora!

Korpa u3 mckyceTBa yXOIWT TaliHa, OHO Iepec-
taer 6mite uckyccteoM. [locneurnoers “npows-
BOACTBA”, OTCYTCTBHE MCTMHHON peMecieHHOMH
KVIABTYPhI, K COXANEHWIO, CTAJIM XPOHMYecKoil Go-
NIEHBK) HALUEIO BPpEeMEHM. Taxue BeuHbie TOHATHSA,
KaK TpeiMeT MCKYccTBa, (pakT HMCKyceTBa, TaifHa
XMBOTTMCHOH (PaKTYPEI, HENOCATAEMOCTs peMeciia
/He3aBUCHMO OT 3I1OXH, THIA, BHA4, TeHISHLMH/
OTCTYIMWIH Ha JaNeKHH 3aJHHH TUlaH, a TO H BOBCe



HCYeUTH, YCTYIIHE MecTo aMOHIIMOIHOMY IPaBHITY:
“KTO mnepBeii ckaxer “a”. Ho Bemn daromekui
ropTpeT He MeHee 3arafodeH, YeM XHBormce Mu-
po wm [Ixekcona [lomwioka.

HcexrmounTebHOCTS, KOTOPYIO MBI IODHAM TpH-
HCEIBaTh HallleMy 0e3yc/IOBHO CIIOXHOMY BeKy,
HeCKOJNIbKO IpeyBenHdeHa. [lepeulii mnaHep B Hebe
He MeHbICE TYI0 CBOETO BPEMEHH, 1eM M0JIeT aMe-
PHKAHCKHX KOCMOHABTOB Ha JIYHY, NEpBhIC OBHXY-
uecA Kaapsl 6parees JlioMbep He MeHee 3aranod-
HBbl, Y¢M MpAMas TENCBH3IHOHHAA TPAHCIALHA
OJTMMITHHCKHX HIP IO BeceMY 3eMHOMY luapy. Meic-
JIH, TyBCTBa, Ayllla — OCHOBHBIE CBOHCTBa Ye/loBe-
Ka, H KAKHX OBl BbICOT MbI HE JIOCTHI/IH B HAYYHO-
TEXHHYCCKOM TIPOTpPecce, OHH H OCTAIOTCA ¢€ [/1aB-
HOW TBIKYLICH CHIOH.

Tepmun, npumenennsnit Jlnoneo Bentypu —
“aboamoTHast XyIoKeCcTBeHHaA [IEHHOCTh” HHMKOIIa
He MoTepAeT CBOSI0 CMbICAAa H 3HAYHMOCTH, XOTA
OH BOBCE HE JIO/DKEH BOCHPHHHMATHCH 3aKOCTEHEB-
weii gormoit. Heobxommmo yYHTEIBATE YHHMKATh-
HOCTb KaXJI0# HALIHOHATBHOM KYJbTYphl, €€ CBOC-
obpasue ¥ cnemmduxy. Mexanuueckoe 3auMCTBO-
BAHWE HellepeBapeHHOI, HeoCBOEHHOH MH(popMa-
LIMH 4Yallle BCero NMPHUBOIMT K BTOPMYHOCTH, K TPH-
BHATBHOCTH, MMHTALIMH. VICTHMHHOMY TanaHTy MH-
dopmalia He BpeIHT, OHAa obOralllaeT ero rnosHa-
HMfA, paclUMpseT IHANA3OH MBILUIEHHA, HO eciH
LIMTATA CHIIbHEee TOro, 4TO CO3/1aeT aBTop, ero BXoX-
JeHHe B MHP HCKYCCTBA COMHMTEIBHO.

MoxHo 6BUIO 6Bl MPHAATL 3KCTIO3MLIMM HAlllero
Myses BHIHMMOCTb Donee “oCTpOCIOXKETHOH ™ MoJe-
¥ ¢ TIpeTeH3HeH TPOHHKHOBEHHA B CJIOH HAHCOB-
peMeHHeH1lIero HCKyccTBa, YTo 6nuto Obl mpoTHBO-
€CTECTBEHHO H MpeTeHUMo3Ho, B Hanm OHH BecbMa
MOIHBI MOMLITKH MOA0BHOro CKOPOCHENoro mpoe-
3aHMA [OCPEICTBOM XYPHAJBHOH HHGOpMALH,
CcO3naHWA BHIMMOCTH NMPHODILECHHA K HOBATOPCTBY,
YTO, B JTYYLIEM CTy4ae, MPHBOIMT K IMOLUIOMY Ipo-
BUHLIMAaM3MY. [lonpaXarensCcrBo W IUlardar —
MOCTOSIHHBIE CATE/UTATHI, THCKPEAUTHPYIOLIHE MO~
JIMHHOCTh, MOCTARNAIOLIME BTOPHIHYIO MAaKYIIaTYpY.
B xoHeduHOM HMTOrEe BCe pellaeT TANaHT 4cJIOBCKa,
SIPKOCTh, CAMODBBITHOCTh €r0 MHIMBHIYAITbHOCTH.

CoBepllieHHO OYEBMIHO, 4TO JicBas W TpaBas
KOHBIOKTYPEl OIMHAKOBO HENPHEM/IMMAI, HAM He-
MANMO IMPHILIOCh CPAXATBHCH 324 YCTAHOBIEHHE KpH-
TepHeBR HAUMOHATLHOIO MCKYCCTBA, KK C [pejcTa-
BHTE/IFIMH KOMMEPUYECKOTo pealli3Ma C ero rpecio-
BYTOH HHBeHTapH3alMel OKpyXalollero MHpa, Tak
H CO CHODCTBYIOUHMH JDKeMOAepHHCTAMH.

[lpobnemsl XynoxkecTBEeHHOIO KadecTBa M aleK-
BaATHOCTH COBPEMEHHOTO MEBIUUVIEHHS AKTYAIbHBI
BCerna, HMeHHO codeTaHHe YKA3aHHBIX (paKTopoB
SAB/IACTCA TAPAHTOM NOJINOH AH3IHM IPOH3BEAeHHA.

B nysume csoH BpeMeHa apMAHCKas KYJIbTypa
He HOCWIA XapaKTepa BTOPHYHOCTH, oHa Dmlna ca-
MOOBITHAa, HC MMEJa AHAIOTHH, COXpaHsIa NOCTOMH-
HOe MCECTO B MHpOBOIl mpakTHKe. [locratodHo
BCMIOMHHTE MHHHATIOPDY, ApPXHMTEKTYPY, XadKapkl

/Kpecr-KaMeHs/. B romsl Xe BYIBrapHOH COLHOMIO-
THH H ODelTHIHBAIOWIEH COLMANIHCTHIECKON JDKe-
KYILTYPhl MHOIO€ DLUIO YTepaHO.

XKenesHsri saHaBec, CKpPHIBABIIMH OT HAac J0C-
THXEHHA UHMBHIH30BAHHOIO MHpa, B YAaCTHOCTH, B
cthepe KynmbTYpEl, He MOT HE CKA3AaTbCH HA HBIHEL-
HeM cocToaHHH. /UTHTebHOE NpebhiBaHMe B beToH-
HOH HEIPOHHLIASMOH CKOPJYIle NMPHBEIO K 3aTXI0-
MY NPOBHHLUMATH3MY. MBI NOTEpATH HECKONBKO
TIOKQJICHHH, C/eOBATENEHO HECKOJBKO KYIbTYp-
HBIX TUIACTOB JIMUIMIHCh HE TOJBKO HABHIKOB pe-
Mecna, 9To cTpallliee — OyluH, 6¢3 KoTopoil Kynb-
Typa meptBa. HHbopMauma, DoxomHBlas Xo Hac
oOphIBKAMH 4epe3 KECTOKOS CHTO LICH3YPhl H ©
boMblIMM OTIO3NAHMEM, ASIOPHCHTHPOBA/IA XYNOX-
nukos. [laromormdeckoe cocrosiHHe, OXBaTHBLICE
BCE XHW3IHEHHBIC ApTepHH B 3MOXY CTAIMHHM3IMA H ee
nanbHeieH wHepumH aedopmuposano U oTépocH-
JIO Ha JCCATKH JIeT JydIlHe Tpaaruunyu Hapona. Ce-
TOIHSA MBI TIBITAGMCA BHOBB oOpecTH cebsi, Bospo-
MATH YBAKCHHUE K Ye/TOBEKY, CTpaHe.

3a nmocneaHMe rofbl B KH3IHW HAIICT0 Hapoaa
npousouuty Gonbume noTpsceHus. 3emuerpsice-
HHe, BoiiHa B Kapabaxe, pacnian ummepun. Bosnmk-
JIM HEOXKWIAHHBIE ODCTOSTENLCTBA, HOBRIE 3KOHO-
MMYECKH€e B3aMMOOTHOLIEHWS, ITPeKpaTHIOCh Tocy-
JapcTBeHHOe (PHHAHCHPOBAaHHE XylOXKHHMKOE. OmHu
CIIOKHOCTH CMEHWTIHCE APYTHMH.

K coxaneHwio, Haualics TNpolece 3MHMTIPALAH:
He B ApMeHHIO, 2 U3 ApMEeHHH CTAIH YelkaTh JIo-
JIH, He BhillepXHUBAIOLIMe X0/IOAa, ThMBI, T0JI0a, OT-
CYTCTBHA 3/IeMEHTAPHBIX YeJI0OBeUeCKHX YCIOBHH.
CpeaH HHX HeMAJIO XyIOXHHKOB, Ye3XalOUIUX HAB-
cerga. Heykeld 3T0 MPOKISTHE NOLKHO MOCTOSH-
HO npecnegoBaTh Haw Hapoa? He ycnemn mu1 obpa-
JIOBATLCA TOMY, 9TO B GHorpacdHH apMAHCKHX Xy-
JIOXKHHKOB TBepo Boiren EpeBaH, KaK BHOBb CTATH
MOKHOaTh ApMEHHIO BHYKH C TaKHM TpYIOM H00-
PABILMXCS IO POOMHBI NedoB. ENHHCTBEHHBIM yTe-
IIeHHEM SBISCTCA JIHILb TO, 9TO IA¢ Obl HH XKW ap-
MSHHH, TBOPYCCTBO €0 NPHHAUIEKHT HCTHHHOH
pomHe — ApMeHuH. Cnaboe yremense...



MODERN ART HENRI IGITIAN

MUSCUM

OF ARMENIA

The Modern art Museum of
Armenia is 25 years old. On the
Jjubilee celebrations we invited
honoured guests Gregorio
Shiltsyan (Italy), Arshile Gorky
(USA), Leon Tutundjyan
(France). Unfortunately, these
great artists never have been
exhibited in our museum, may
be, some day their oviginals will
adorn the walls of Yerevanian
museums with their presence.
The guests from Diaspora are
received by the old masters
Martiros Saryan, Alexander
Bazhbeuk-Melikyan, Yervand
Kotchar...

Thus, in this album except the
displays of eur permanent expo-
sition, a few masterpieces from
other museums and private col-
lections are included. A great
desire - to collect together under
one roof favourite armenian
artists did not keep from a temp-
tation of creating Utopian
national museum of modern art
mentally. I would like to see them
all together in the end of the
XXrth century, even if on pages of
the present edition. However,
under other circumstances our
Museum could look like this...



“You may lie in love, cheat in politics, in medicine, you may
deceive people and the Lord himself (such cases have also
occurred), but you can not lie in art.”

Anton Chckhov

“If it is impossible to destroy politics and hostility, a neutral
region should be singled out for artists on the earth where
they could freely send their pictures: a kind of central
museum or gallery where they could share experience, tell
their thoughts ... I am afraid it would never come true ..."
Arshile Gorky /Vostanik Adoyan/

Our people are a striking phenomenon. During
several centuries, Armenia was deprived of state-
hood. Amazingly, however, it preserved its nation-
al conscience. The political parties, patriotic circles
and the church played a decisive role in the nation’s
unity. They were the focal points where newspa-
pers and magazines were published and where
schools and cultural centers were established. All
of these, certainly, played a positive role and defi-
nitely preserved both culture and language. They
protected the nation from assimilation and obliv-
ion. We admire those countries that, after the mon-
strous Genocide perpetrated by the Turks in 1915,
sheltered the surviving Armenians by giving them
an opportunity to preserve their lives and hopes for
the future. Nevertheless we did not achieve the
most important thing - independent statehood.
Even if one is received kindly and warmly in anoth-
er's house, one is still a guest. The Matenadaran,
the Historical Museum, the National Gallery, the
Museum of Ethnography, the Museum of Modern
Art, the Museum of Children’s Ar, the Opera
Theater, the National Library, the Philharmonic
Concert Hall, the film studios and many other
things could not have existed even in the most vast
and prosperous colony.

One may have differing opinions concerning
Armenia as a republic within the USSR. Together
with the extremely negative characteristics, howev-
er, we were given the opportunity to establish our
own state or, at least, lay down its foundation. We
were able to restore our faith and the right of our
nation, the rebirth of the Armenian state on a small
plot of land, in an out-lying district of the Russian
Empire, on a part of the former Greater Armenia.

Armenia is doomed to be - if not a micro-state -
at best among the smallest states in the world. We
belong to the group of ancient and tiny nations in
the world. Maybe this makes us gather, one at a
time, all our merits and, frequently, to overempha-

size them. Probably this is the fate of all small
nations. Scattered across the world, our compatri-
ots not only acquired other cultures, but also made
great contributions to them.

It is difficult nowadays to conceive of Russian
culture  without  Ayvazovsky,  Yakulov,
Vakhtangov, Saryan, Aram Khatchaturyan; US
culture without Ruben Mamoulyan, Arshile
Gorky, William Saroyan, Ruben Nakiyan; French
culture without Henri Troyat, Carzou, Charles
Aznavour; Georgian culture without Alexander
Bazhbeuk-Melikyan, Georgian and Ukrainian cul-
ture without Paradjanov; Italian culture without
Gregorio Shiltyan; Hungarian culture  without
Shimon Kholloshi; Polish culture without Yezhi
Kavalerovich; Lithuanian culture without lonas
Roustemas; Lebanese culture  without Paul
Kirakosyan. The list could be continued. Let us
limit ourselves, however, to only one sphere in one
period of time ...

This publication is a kind of farewell to this cen-
tury — a tribute to the masters who have passed
through the tempest and adversity of this period
with their people. You cannot reach the other side-
walk without leaving the one you're on.
Unfortunately, due to various circumstances, after
a long hesitation, we did not include some gifted
authors. Is this subjective? Yes, of course. It is
impossible to do anything without being subjective.
Let us accept that this is a vision and, even, the par-
tial views of one person.

Any text or any exhibition that is selected and
presented to spectators reflects the organizer’s per-
sonal taste, attitude and criteria. Ultimately, an art
critic’s profession implies, primarily, the ability to
make a right choice and a proper evaluation of
works of art. Undoubtedly, time is the most impar-
tial and final arbiter. Ruthlessly and without senti-
mentality, it eliminates everything that is unneces-
sary and unworthy for eternity. The exclusive taste
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of Faberge, his perspicacious diagnoses, were
approved by time. Medici had correctly chosen
Michelangelo. Such cases are not rare in history.

I happened to see many prominent museums of
Modem Art in the world. Our museum 1s neither
better nor worse than other museums. [t signifi-
cantly differs by its national features typical of any
culture. Above all, however, unlike other museums
of art, we cannot afford to buy the art of masters
from abroad. Due to financial constraints, our
museum is mono-cultural. All the better museums
illustrate new trends. They present the culture of
different peoples. One could call each of them a
“combined world team”. As for us, we have 1o rely
only on our art.

The State Art Gallery of Armenia (the National
Gallery) founded by an Armenian art critic, Ruben
Drambyan, in1921, and the Museum of Modern Art
of Armenia, founded in 1972 are the most signifi-
cant centers that systematize and coordinate nation-
al fine art.

The fifty-year gap between these two centers of
culture is quite normal and natural. The first one
was permanently financed and, in every possible
way, was supported by the government. With the
establishment of the Soviet Republic, efforts were
exerted to approach the norms of a civilized state.
The centuries-old dream of a National Home at the
foot of Mount Ararat may also have served as a
powerful incentive for the awakening and the
establishment of a national spirit. On the other
hand, everything that fell outside the framework
created by the ideological machine of the existing
regime was banned or destroyed. In the case of any
dissidence, people were exiled to secluded parts of
the country. Rarely did they return...

In order for the reader to understand, even in
part, the time we and the previous generation lived
in, we must relate some facts on the lives of our
artists...

Being unable to support a wild regime of univer-
sal hypocrisy, a very good artist Petros
Kontradjyan, who had returned to the promised
land from Paris where he got an excellent educa-
tion, committed suicide.

The great artist Alexander Bazhbeuk-Melikyan
eked out a hand to month existence in Thilisi. He
was denied the attention of the authorities. As if it
were not enough that he painted “strange” pictures,
he had the bad luck to be born an Armenian and to
create in Georgia. Following Hakob Hovnatanyan,
the founder of Armenian art of the new age,
Bazhbeuk-Melikyan was perhaps the most out-
standing artist in Georgia. He died in a dark apart-
ment-studio in an old ramshackle house. His fine
pictures became known only after his death.
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There, in Thilisi, in a deserted, damp basement
and in miserable conditions, lived and worked
another Armenian: Gevorg Grigoryan ( Giotto),
Forgotten by all, he dreamt of his Armenia that was
so close. Being somewhat better protected, we
helped him move and offered decent human condi-
tons: an apartment, interest, exhibitions of his
work, and fame.

Yervand Kotchar returned to the motherland
from Paris. There, he had become a rising star and
was exhibited together with Picasso, Braque, Dali,
Matisse, and Leger. Here, he was fiercely attacked
by the Yerevan NKVD. He was partially deaf till
the end of his life because many times he was
shown a world map and was asked, “Show us
Paris”. He was systematically beaten, then, alterna-
tively, hosed down with cold water, to be asked
again, “Where is Paris?” It was his school friend of
the Nersisyan Seminary of Tiflis - Anastas
Mikoyan - who managed to rescue him and took
him away from the NKVD basements.

They say that Mikoyan also saved Avetik
Isahakyan and Martiros Saryan from the clutches of
the NKVD when he came to Armenia with
Malenkov “for cleaning up Armenians”. The word
was given not to harm these two. The masters were
already well known in the civilized world. Or, per-
haps Stalin’s companion in arms, Mikoyan wanted
to have a peaceful conscience. Kotchar did not
paint for some years. He played backgammon.
Then he began to paint dull portraits of bald gener-
als decorated with medals. Then he created the
monument of the “knight of the revolution - ‘[ron’
Felix” that was erected in front of the KGB build-
ing. He also created the rather faceless sculpture of
the “stormy petrel of the revolution - the founder of
socialist realism - Maxim Gorky” who later was
poisoned on Stalin’s order.

Iosiph Karalyan, Kotchar's close friend was
intelligent and erudite. He tried to forget his works
and made money by naive posters depicting a
woman with two cows. The slogan appeared below
the poster: “The collective’s cow and mine are
equally nice.”

In the Artists’ Union, “cheka-ist” volunteers
actively questioned their colleague, Vramshapooh
Shakaryan. They asked: “What did you do during
the occupation of Moldavia?”- I taught pupils
painting at school”. His colleagues “did not allow
him to go to the toilet when he needed it”.

There are many facts. Imagine the atmosphere
and in what state the art of this blessed motherland
was! A state about which Armenians had dreamt
for ages...

There were exceptions, too. Saryan managed to
escape with great effort and by accepting compro-



mises. It is enough to compare the early and late
periods or, as it is accepted to define, pre-
Revolutionary and Soviet periods of the master. He
had to take many a thorny path. He even challenged
a logical progression by going from post-impres-
sionism to impressionism, from poetic vividness to
natural realism — and not the other way round. For
many years Saryan was alone. He was turned into a
unique symbol as if a free creator. He was some-
times spoilt by titles, awards. He was allowed to
freely express to some extent. Even a house-muse-
um was built in his honor during his lifetime.

If, by chance, Saryan were restricted to his pre-
Revolutionary period, he would have been remem-
bered in the history of twentieth-century art as an
outstanding figure. Later, Saryan shied away from
the picturesque, poetic conventionality. Only
because of his outstanding talent and internal resis-
tance was he saved from becoming a run-of-the-
mill socio-realist. Nevertheless, such masterpieces
as the portraits of Levonyan, Mantashev, “The
Flowers of Kalaki”, “Egyptian Masks”, “Palm
trees”, “Constantinople Dogs”, and other excellent
creations were left behind the line marking the pre-
Soviet period. Progressive Russian intellectuals
played an important role in Saryan’s destiny. This
refers not only to Saryan for Galents and Minas
were also within the sphere of Russian friends. It
was easier to support talented and unconventional
people outside Russia. It was much more difficult
to protect and propagate works by Kandinsky,
Malevich, Chagall, Filonov, Falk, Oleg Tselkov,
Emest Neizvestny, Mikhail Shvartsman, Dimitry
Krasnopevtsev, Vladimir Yankilevsky, and
Mikhail Shemyakin.
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Throughout time, the role of patrons of the Arts
is invaluable and significant. Humanity is grateful
to Medici, Papasha Tangui, Theo Van Gogh,
Tretyakov, Mantashev, Gulbenkyan, Morozov,
George Kostaki and many other who supported the
great masters and protected their works for future
generations.

The system i1n which we lived could not have
furthered this tradition. The mission to further the
patronage of the Arts in the USSR was laid on
establishments. Unfortunately, these were, as a
rule, staffed with heartless, ignorant bureaucrats
who zealously functioned within ideological
norms. Forget about any artistic criteria! Talented
artists were born, fine works were created. Official
circles, however, not only put them off, but also
hindered the emergence of new canvases at exhibi-
fions, let alone museums.

It is not surprising that this current period is dis-
played non-objectively and poorly in the National
Gallery. Suffice it to say that the permanent collec-
tion had a few casual works by Minas who worked
in Armenia in the last 35 years. Museum directors,
who replaced one another in succession, blocked
out his works. It was owing to the selflessness of
some people who did not have decisional rights that
canvases by Kotchar, Giotto (Gevorg Grigoryan),
Karalyan, Galents, Vruyr Galstyan, Ashot

Hovhannisyan, Martin Petrossyan, and Rudolf
Khatchatryan were, on occasion, purchased for the
permanent collection. Concurrently, many plain
and trivial works were included in the collection.
Even today it is difficult to get rid of them. One
cannot compensate for the losses that the funds of
national art have incurred. Because they were apo-




litical, our finest masters were isolated from artistic
life. Today, they are the pride of our national Fine
Arts.

LN}

Let us be carried away to the 1920s. It will allow
us better to understand, more correctly appreciate,
and perhaps draw, some parallels with the present
situation. Devastation, poverty, illnesses, starva-
tion, cold, homeless children ... One could not even
have dreamt of a roof above one's head. Then, the
leadership of a small Erivan province that became
the Armenian Soviet Socialist Republic, made a
decision to found a state museum in the Capital.

It is fantastic!

Having nothing to eat and nowhere to live, that
government of dreamers and utopists thought of a
Museum, a university, a public library, a theater:
many artistic and music establishments. It is inter-
esting that these dreams not only came true but also
were beyond expectations. Even then, Moscow,
Saint Petersburg, Kiev, Odessa, Tiflis, Baku,
Tashkent and other large cities within the empire
were centers where economic resources, culture
and artistic values were concentrated. Naturally,
they had more opportunities for development
Presently we may fairly and proudly state that the
Armenian Art gallery (National Gallery) has a
place of honor as the sixth within the former USSR.

The art critic’s and the museum worker’s profes-
sions arc unusually interesting, though thankless
and often forgotten. Many of our contemporaries,
even some intellectuals, who are able to enumerate
pop-rock musicians, footballers, and movie stars
complete with biographies, hardly ever know
Ruben G. Drambyan's colossal role in the founding
of the museum. The distinguishing figure of our
national culture contributed the best years of his
life to a great cause. He founded a Museum in a
dusty provincial town. After his departure, the col-
lection was not replenished with much of value
except for contributions from Diasporan Armenian
artists.

Ask a citizen of Yerevan to name the founder of
the National Gallery! You will hardly get a right
answer. There are few people who know the
authors of the Matenadaran or of the Opera. They
would not know the creators of the monuments to
David of Sassoon and to Vardan Mamikonyan.
Kotchar? Which Kotchar, Hrachia or Yervand? In
short, Manet, Monet, Babel, Bebel, Gogol, Hegel ...

Let us return to the happy years of the creation
and the beginning of the Renaissance afler the
monstrous Genocide of 1915 (only a few years had
passed). We may well imagine with what trepida-
tion and awe Ruben Drambyan collected, bought,
and tried to get the works for the permanent collec-
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tion. How carefully he must have obtained each
masterpicce! How happy he shared his joys with
his friends and colleagues! But times changed.
Revolutionary euphoria disappeared. The hydra of
revolution changed its skin and consumed the best
of the people. Indeed, it is romantics who make
revolutions. Scoundrels and villains take power.
Ignorant schemers, ignoramuses, jealous persons,
professional dilettantes who are so many (especial-
ly nowadays), are constant companions to creative
persons and regularly “adomn” their hard life. As if
it were not hard enough as it is! They did not over-
look the State Art Gallery of Armenia and its
founder. As a rule the "opponents” see that part of
the iceberg that is above the surface of the water.
They cannot even imagine the hardships of the pro-
fession. It is strange that not only did these ignorant
people make Drambyan’s existence unbearable, but
also nobody upheld his honor and stood by his side.
Was it sclfish weakness or just plain indifference?
In1951, Drambyan was relieved of his directorship.
A cynical, grasping, status-seeker took up his post
and demoted him to the position of department
head. In 1954, he left for good the Gallery.

The State Art Gallery suffered the most. There
was no worthy successor to Drambyan’s great mis-
sion. A great number of pseudo-classical, pseudo-
national, boiler-plate, and insipid works of socio-
realism origin poured into the collection of the
muscum. Now, onc cannot get rid of them. Works
that the bland members of the Artists’ Union
squeezed, bullied, and forced through Republic
exhibitions, filled the halls of the country’s pninci-
pal Museum. Professor Preobrazhensky's (a char-
acter created by Bulgakov) prophecies had come
true. Criteria for high artistic merit that had been
set up with such difficulty and suffering in this tem-
ple of Art, were doomed to failure by ignorant
directors and members of the scientific council.

I happened to head the department of Armenian
Fine Arts at the State Art Gallery of Armenia for
more than 15 years. How happy it was for a young
specialist to be engaged in his favorite profession
within his favorite museum. I had so many ideas,
plans, projects, and interesting intentions. Minas
returned to Yerevan after graduating from the
Academy of Arts. We often visited Saryan,
Galents, and Vruyr’s studios. We befriended
Kotchar and losiph Karalyan. We went to Tbilisi to
see Alexander Bazhbeuk-Melikyan and Gayane
Khatchatouryan. Later on Gevorg Grigoryan
(Giotto) and Hakobjan Gharibjanyan moved to
Yercvan from Thilisi.

Minas’ studio turned into our unique
Headquarters, a club, a center (for we had no other
place). One could have met poets Paruyr Sevak,



Razmik Davoyan, writers Kostan Zaryan and
Aghasi Ayvazyan, scientists Artem Alikhanyan
and Armen Takhtajyan, composers Aram
Khatchaturyan, Arno Babadjanyan, Avet
Terteryan, Edgar Hovhannisyan, Tigran
Mansuryan, ballet-master Eugene Changa, pianist
Yakov Zargaryan, journalists Yuri Arakelyan and
Levon Darbinyan, film directors Sergey
Paradjanov, Yun Yerzinkyan, Marat
Varzhapetyan, art critics Alexander Kamensky and
Kim Bakshi - people of all ages and professions. In
short, life was in full swing. Every day was a holi-
day. We looked forward to unexpected, happy sur-
prises.

We would have liked to brighten up the walls of
the sleepy museum with part of our shared energy.
In vain! Several directors were changed during my
work there. None of them was worthy of that high
position. One did not like “The Persian Woman” by
Saryan, “Salome” by Sourenyants, “Djadjur” by
Minas. The other did not like modern Armenian
artists. He talked to research fellows only through
reprimands. The next was not fond of anyone or
anything. And so it went ... Soon, one could hardly
get works that deserved to be exhibited out of dark
basements and include them in the permanent
exhibits. Only the works of national art “leaders™
were displayed in individual halls. The conflict was
unequal. They possessed power; we possessed a
devotion to art. A powerful state mechanism
backed them. Unknown but talented artists from
various generations were behind our back. It was
not a “fathers and children” issue though it was
sometimes presented as such. Such a problem did
not exist. We admired and continue to admire the
great masters. These were external conflicts. We
struggled against limitations, dullness and igno-
rance.

Living under such conditions made me some-
times feel that | was going to exile rather than to
work.

Foreigners who attended the muscum were puz-
zled, “With no statehood you had fine Arnts. Your
national classics are witnesses to that. Yet you are
on the verge of disaster...” We, the young museum
workers, saw it all, realized 11, and felt it. We even
tried to protest and struggle. In vain! The atmos-
phere became more unbearable. [ was the main tar-
get. The poisoned arrows were both short range and
long range. The Artists’ Union was thought to be
the headquarters. New labels were pinned for the
next round of corporal punishment to be meted out
by the administration and party organization of the
State Art Gallery, who also provided intelligence to
the Republic leadership. In one of the issues of the
journal “Sovict Arts” | was called *a bourgeois ide-

ologist”. Fortunately, it was not1937.

Despite all kinds of difficulties and ideological
pressure, Armenian Art developed rapidly though it
was denied access to the main Museum. Thus it
was inevitable to found the Modern Art Museum. It
became impossible for me to stay in the State Art

Gallery of Armenia. Suffice it to cite extracts from
documents that have reached me only under the
present conditions of greater freedom, to really per-
ceive the existing situation.

Memo

To: the Chief Administrator of Art Affairs

Regarding your request of October 14, 1965
concerning the recommendation of the Armenian
State Art Gallery’s research fellow, comrade H.
Igityan to accompany Martiros Saryan’s exhibition
to Czechoslovakia we would like to inform you that
neither his articles, nor his oral statements give rea-
son to believe that he may properly elucidate from
the point of view of Marxist-Leninist aesthetics, the
ideological foundations of socio-realism, the
achievements of Soviet Armenia Artin general and
M. Saryan’s art in particular.

Director

Secretary of Party Organization

Secretary of Labor Union organization.”

I flew to Prague in November. Mr. Saryan had
said, “If Igityan does not go, [ shall not exhibit my
works”. He could allow himself to do it. Later,
Saryan helped me in a number of things ... But my
“well-wishers” were persistent.

This is an extract of the resolution of the meeting
held to hear reports and elect new officials of the
State Art Gallery of Armenia on 12 October, 1967.

“As Head of Department, H. Igityan has a par-
ticularly subjective approach towards the apprecia-
tion of Armenian Art. He does not fit that position.
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Grigor Hasratyan,
Yervand Ketchar

[t is appropriate to raise the question of his transfer
with the Minister of Culture. H. lIgityan should
work outside the Gallery in an appropriate estab-
lishment. A suitable worker to the position of the
Head of Department should be appointed.”

Thus, my friends’ works were not allowed to be
exhibited in the Museum and | was thrown out of

there. Everything was arranged as if by the
Almighty’s will. I quit. The idea of establishing a
Museum would not let me have a minute’s peace.
To whomever | wrned, whatever variants | tried;
from the rubber factory to the Catholicos of all
Armenia (who told me, “My son, | am subject to
the Committee on Church matters under the
Council of Ministers and unfortunately | cannot
help you with anything.” This, by the way, proved
to me that there is another power over all the
Catholicoses besides God), | raf against a brick
wall. The person who came to help us, did, in fact,
turn up. He was sent by God Himself. If you look
back at the “Totalitarian Regime” from today’s
standpoint, you are surprised at the courage of
those who risked their positions, their jobs, and
their possessions. [t was these people who built the
monument to commemorate the Genocide, the stat-
ues of David of Sassoon and of Vardan
Mamikonyan. They stood behind disgraced poets,
writers, film directors and artists in every possible
way.

One of these fine personalitics was the mayor of
Yerevan, Grigor Hasratyan. He was incredibly
broad-minded. He was always ready to accept and
support all progressive initiatives. How many tal-
ented Armenian intellectuals were surreptitiously
provided with apartments and studios by the
Chairman of the Yerevan City Council Executive
Committee! He was the only person who trustingly
referred to my quite daring and seditious idea to
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found a Modern Art Museum. | must cite an extract
from the article of my colleague Karen
Mikayelyan. “It is difficult to imagine today such
young and daring villains (as if they were children),
to create in 1972, a museum with their hands.”

Storm, tornado, torrent - are some of the
metaphors used. Artistic circles were boiling with
passions, often ignoble ones. Realist artists wrote
to the Central Committee and heatedly denounced
Igityan as a patron of modermnism. The party mouth-
piece “Sovietskaya Kultura” (Soviet Culture)
defamed the museum and its contents. Daily, how-
ever, the musecum gathered new admirers and
earned its place in the world’s cultural circles - yes
indeed, in the world. It was the first and, for a long
time, the only musecum within the powerful and
timeless empire.” (1) (“Vremya”, July 13,1996.)

Dear Grigor Hasratyan! A monument should be
erected to you during your lifetime for all you have
done for the capital. Yet you, in1974, at the prime
of your life, were suspended from active circles.
We (Armenians) became used to such practices.

After a long struggle against all kinds of wimps
and “fat-cat” officials who finally gave their con-
sent, Hasratyan decided to provide fine premises
for our, as yet, non-existent museum.

| was caught off guard by his question. “Are you
ready?” | gathered my wits instantly and replied,
“Of course!”

| went for Minas and, together, we rushed to
Saryan. “Master, Hasratyan has provided us with
premises, but we are broke ..." “Who's talking
about money? We have a museum to start! I'll pre-
sent you with three works: a self-portrait, a land-
scape and a still-life. The main thing for you is to
define the list of artists. All will take part. Act
bravely and decisively. Pay no attention to THEM
(it was clear who “them’ referred to). We will all
support you, won't we, Minas? My studio is at your
disposal...”

Inspired, we left the Master.

“How are you going to start?”

“I am categorically against handling committees
and exhibition committees. All the musfortunes and
failures of our exhibitions are because of them. We
know our artists. | shall go to the studios and select
the works of art. A museum is like a theater, isn’t
it? It has the same direction. One director must
work at its organization. Otherwise | shall not start.
[ am fed up with selection committees — commit-
tees for this and committees for that. Censorship! [
am sick of it!”

“I have no doubts about your taste, in the cor-
rectness of the selection. But you shall be
devoured, gobbled up, and terminated. And there
won’t be any museum. Write an advertisement, an



article for the Artist’s Union. Let everybody know
that he or she has the right to participate.
Otherwise, nothing will happen.”

“An advertisement? For rubbish to pour in? Are
you suggesting we start the next damned
‘Republican’ exhibition?”

“Do whatever you like. You underestimate them.
Place the advertisement and then go and choose the
works you think necessary.”

We parted, it scemed, as if for ever. This was one
of the few serious conflicts that we had. 1 left, quite
depressed. | suffered for some days. | did not leave
the house and I thought that Minas would realize
his mistake. Our apartment windows face each
other, some three hundred meters away. The dis-
tance seemed to have increased. Every night there
was light from Minas’ studio and my kitchen. |
made up the list of artists: more to entertain myself
than anything else. It was an idle distraction from
unpleasant feelings. | thought that if the museum
were not to be founded [ would write a book enti-
tled: “My Non-existent Museum”. The bell rang. |
opened the door. It is Minas.

“Let’s play chess.” We played for a long time.
We went for a walk till morning — just as before.

“Well, have you thought about writing an adver-
tisement?”’

“Well, 1 shall write it. But remember, it will all
be your fault!”

“Don’t you see? Nobody will take part. They
won't accept us. As for you, you’ll strengthen your
position and shut them up. You do whatever you
are supposed to do. You already have the building,
no?”

In short, as they say, we went to war. Afterwards
it will be clear what is to be done. On the very same
day | wrote an advertisement on Bristol board and
hung it in the Artist’s House.

I thought at length on its content. The task turned
out to be quite difficult. It was a labor of Sisyphus.
The main thing was to tough it out. Again, obsta-
cles appeared. Nevertheless, we had to overcome.

“Dear Artists!

A museum is to be created by the Department of
Culture of Yerevan City Council’s Executive
Commitiee. Works presented by you will be exhib-
ited here.

Sculpture is accepted only in its final format.

Graphic arts should be framed.

Those who are interested may submit their
works to the Selection Committee’s consideration
before February 26,1972,

We ask everybody to take part in the creation of
a new museum. Works are accepted every day
except Monday from 11 a.m. to 5.30 p.m. Address:
7 Lenin Avenue.

Department of Culture of the Executive
Committee Of Yerevan's City Council.

The solution was found neither with the Ministry
of Culture nor with the Artists’ Union. It was a
Municipal Museum free of undesirable “profes-
sional” trustees. For a month or so, the advertise-
ment hung prominently in the Artist's House . It
attracted everybody’s attention. [t became a target
for laughter and mockery: “presented free of charge
... final format ... framed ... Selection Committee’s
consideration ... Department of Culture ..."”

Wise Minas was right. Nobody presented any-
thing. | went to their studios, chose works. Bit by
bit, the exhibition took shape.

Many artists did not believe that the idea would
be implemented. We had to talk about Hasratyan’s
authority. Others, once convinced, argued our
cause. We never had a Selection Committee. | con-
sulted with every artist while choosing his/her
work. As a rule, there were no conflicts. There was
consensus. The main thing was to choose the
artists. One should choose the most deserving
works, On this, | made no compromises and con-
sulted nobody.

The entrance to the would-be Museum was
closed to all without exception: even for the partic-
ipating artists of the first exposition. They handed
in their works at the door and left. Only two others
helped me: a young artist and the electrician. They
were the technical team. We worked almost twen-
ty-four hours. We lugged sculptures and canvases
until we found their final places. We ordered mod-
est invitation cards at the printing house (according
to orders from “above” every single onc was burnt,
none was kept — not even as a souvenir). It is dif-
ficult to believe today that the word “modemn” was
categorically banned at the time. Opponents were
on the alert. All was known in the Country of the
Soviets: there were many whistle-blowers.

Bureaucrats and Party hacks were watching out
for ideological jay-walking. Time and again they
bleated: “It is an unlawful act. Where is the
Govemnment resolution? Where is the approval of
the Central Committee? Why are things happening
without the agreement of the Artists’ Union and the
Ministry of Culture? Where is the Selection
Committee? What has this to do with City
Council?”’ The questions gushed to distraction. |
was already reconciled to this. [ would arrange and
see an honest exhibition for once in my life —
without the rubbish called socialist realism. Let
them close it after. A strict order was given urgent-
ly to set up a Selection Committee composed of the
most “reliable” people including Honored People’s
Artists. We had to make up, laboriously and care-
fully, the list of Committee members. We had to
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compromise. The exhibition was complete.
Pictures were hung on show-white walls.
Sculptures were set up. The marble floor glittered
and the halls were wonderfully illuminated. Qur
representatives joined theirs to become members of
the Selection Committee. The staff was carefully
chosen. Following a long discussion at Minas’ stu-
dio they decided:

- People’s Artists: Yervand Kotchar, Rouben
Shahverdyan, Hripsime Simonyan,

- Corresponding Members of USSR Fine Arts
Academy - Grigor Khandjyan, Ghukas
Choubaryan, - Honored Artists losiph Karalyan,
Minas Avetissyan,

- Armenian SSR Supreme Council Member -
Hakob Hakobyan,

- Lenin Komsomol prize-winner of Armenia
Arto Chakmakchyan

- Director of the Ministry of Culture
Administration - Alexander Ter-Gabrielyan,

- Director of the Culture Department of Yerevan
City Council’s Executive Committee - Spartak
Meliksetyan,

- Artists Rouben Adalyan, Manouk Ghrdyan,
and

- Art critics Igityan and Khatchatryan.

Almost everybody had a fancy title or award.

The Central Committee of the Communist Party
of Armenia waited for the list of participating
artists. Their works had to be signed by the
Selection Committee under the great seal of the
Culture Department of Yerevan City Council's
Executive Committee. In addressing the members
of the Selection Committee [ told them that [ had
invited them only formally. The lists were ready.
They were thanked for coming. They were asked to
sign so that we could all be on our way and get
ready for the opening. [ suggest that we vote for the
list of the exhibition. And so it came to pass. That
was the first and last meeting of the Selection
Committee of the Museum of Modern Art of
Armenia.

At this point, purple with rage, the weather-vane
representative of all the existing Selection
Committees in the Armenian SSR demanded to
examine each work. He considered that there were
many questionable ones. Manouk Ghrdyan, being
sure of our numerical superiority, supported him.
The show began. All but one were “for”. We found
ourselves in an awkward situation. They could sim-
ply dismiss the Selection Committee that we had so
gingerly selected. The greatest coward but, as it
seems in retrospect, the brightest member of the
Selection Committee approached me and whis-
pered in my ear: “This is embarrassing. I'll join
them.” I agreed. All but two were “for”. Another

46

came up with a grin. “I’ll join them. It will be per-
ceived as more reliable.” All but three were “for”.

As we reached the mid-point of the exhibition, |
could stand it no longer. [ joined the opposition. All
but four were “for”. Everybody burst out laughing
- even “the member of all the existing committees”.
We went to the office to sign the historic document.

I naively supposed that everything had ended
happily. Nothing of the kind! In the moming there
was a panic-stricken call from the Central
Committee’s instructor of the Department of
Culture: Hakob Djarakhyan. He was a passionate
collector and a friend of artists (yes, such people
also existed there). “Quick. Find Hasratyan. The
opening i1s doomed. They would like to ship you all
away. Any kind of Modern Art Museum is out of
the question. There is to be a meeting with the
Secretary of Central Committee of the Communist
Party of Armenia on Ideology - R. Khatchatryan.”

Hasratyan was at home. He was running a high
temperature. A rash had broken out on his hands.
He had enough worries. We were not his only trou-
ble. With bandaged hands and a high fever, our
only protector and our capital’s mayor went to face
the Central Committee. A friend of mine, who was
supposed to participate owing to his position, told
me that evening. “Hasratyan shouted so loudly that
the window-panes in the Republic’s main ideolo-
gist’s office shook. Instead of awarding lgityan a
star as a hero you want to destroy him. We won’t
allow you to do it. The Museum shall be opened!*

Hasratyan knew the exhibition of the Museum
inside out before its opening. The main ideologist
did not see him to the end of his life. This is just an
aside. It is natural that I was not invited to that
meeting. | thanked my luck stars. If only the
Museum were to open. The enemy was on alert.
They called me to the Central Committee. The
owner of the office bellowed so much that I almost
went deaf.

“Don’t you dare open your so-called museum. |
categorically forbid it!”

This is my last argument (I hate to be yelled at
and in my turn [ do not allow myself to be lowered
to that): * Why are you yelling at me? | have an
absolute ear (that 1s, of course, not true). If on June
8, at 4.00 p.m. the Museum is not open, [ will block
up all of the main avenue with swdents: from
Matenadaran to City Council. The *Voice of
America’, the ‘BBC’ and all the media (this was
not 1988 but 1972 ..) shall broadcast this to the
whole world.”

“You are crazy!”

“Yes! [ am!”

As all the invitations were bumt, we had to tele-
phone our friends, acquaintances and supporters.



Many - beyond our expectations - came. We had
not seen such a thing before. As we had anticipat-
ed, there was no trace of its opening in the media.
[t was late in the evening when all had left. Only
Minas, Robert Elibekyan and | had stayed in the
Museum. We did not want to leave. We were over-
whelmed by emotions. Suddenly we turned to see
the Central Committee’s deputy head of depart-
ment burst into the hall. He was evidently the
bravest person to have been chosen. He yelled,
“Who allowed you?”

“It was | who organized the public preview.”
Though usually quiet and steady, Robert Elibekyan
hysterically cried out, “We shall collect all the
works and bum them in Lenin Square!” Later,
when the deputy head had left, | said “What’s the
matter with you, have you gone nuts? Are we to
burn our masterpieces because of them?” He said,
“There we'll burn just rubbish. As for our works,
we'll take them to studios and wait for better
times.” Unlike Robert who was shaken, Minas
calmly said, “We shall make such a bonfire there,
that you won't come to your senses for ages. Tell it
to'your superiors.”

In the morning | rushed to the correspondent of
“Pravda” Gurgen Arakelyan. That was our last
hope. He immediately created a heading: “Saryan
was the initiator,” sent it to “Pravda”. Then he went
to the first secretary of the Central Commitiee of
the Communist Party of Armenia, A. Kochinyan.
The secretary said, “Dear Gurgen, this Museum
doesn’t bother me (by the way, he, too, hadn’t seen
it to the end of his life). The artists themsclves
demand placing a ban. “They,” replied Arakelyan,
“would later tell that it was Kochinyan who closed
the museum. We have nothing to do here. | have
already sent the article to “Pravda” ...

The museum had opened!

“Passing through the stages of Soviet Art,
Armenian artists rcached the Rubicon of
Perestroyka with few losses amongst Apollo’s
sons. They were shown much kindness by fate.
Within the realms of natural intellect and Party
indulgences, the heads of the Republic loyally
related to these creative attempts. Thanks be to
them that we did not have to save ourselves from
wild bulldozers and hide Art underground as in
Moscow . Above all, thanks to those who energeti-
cally drummed into the leaders’ heads, the truth
about “right” and “left” art.

The famous Igityan Museum of Modern Arnt
served as a splendid example. It is as yet, an unre-
alized phenomenon of national culture. Its emer-
gence in 1972 was no less striking than that of
Rust’s aircraft in the Red Square.” (Karen
Mikayelyan. “Vremya™ (newspaper), October 6,

1994).

We consider the date of the opening to be June
8, 1972. Official speeches were made on June 13,
1972. The Museum enjoyed two openings. To the
leaders of the Republic, it had no status and was
just an exhibition. “They will make noise then
leave ..."” Even afler its opening, we had to struggle
for several years.

On the opening-day of the Museum, our master

Yervand Kotchar, gave his usual brilliant speech.
He presented his huge canvas “The Tragedy of
War.” Later we gave the picture to the master’s
museum. [t was the first time that the words “total-
itarian regime” were uttered here by him. A high-
ranking official standing by my side ordered me,
“Call your unrestrained master to order,”

First, it was impossible to do so. Secondly, | was
happy to hear Kotchar's words about our victory,
my friends’ victory and, without any superfluous
modesty, about my victory ....

[t may seem that | dwell on insignificant or less
important details, forgetting the main thing. The
most important thing for me is the impression. A
proper account of the present situation may be
given by others. It is impossible to forget the role
played by Grigor Hasratyan. Through his support,
the first Muscum in the world of Children’s art was
born in Armenia (March 13,1970). Again, because
of his vision, the first and only museum — not only
in the USSR but in all the Socialist bloc — the
Modem Art Museum was founded.

Essentially, all unions dealing with creativity
were unique, collective ideological guides of the
higher authorities. The Artists’ Union was no
exception. Subjectivity reigned supreme.
Objectivity never existed. On the ternitory of the
vast country, artists were “produced” according to
plan: much like lathe operators, shoemakers, and
army officers. It is no wonder that in unions deal-
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ing with creative professions, there was a predomi-
nance of the gray, featureless majonity. It was casy
to be lead from above and, in turn, to gleefully ter-
rorize talent. They sheltered themselves behind
socialist realism: an idea that remained unex-
plained to the end. Those who deviated from its
framework were considered to be hostile aliens
who might damage the existing system. On the

whole, the authors of simplistically naive works on
definite subject-matter made to order from “above”
were encouraged because their works were accessi-
ble for “bosses” and “masses”. Rankings func-
tioned precisely along military lines rather than a
union of creative humans.

Our colleagues from abroad were perplexed.
They could not fathom this quite incomprehensible
phenomenon and sympathized with us in every
possible way. “Is a still-life not admitted? Is a
landscape unacceptable?” “Yes, they are, but
depending on their form.”

In the course of decades, subjects were thrust on
artists. The slightest digression, any activity of
form or color put the ideological monsters on their
guard. These works were proscribed. Once, 1n a fit,
Minas exclaimed. “If only Fellim and Antoniom
attempted to shoot their films in Yerevan as
Paradjanov did...”, then he added “Could Matisse
become Matisse in Yerevan?”

The following lines of our Moscow colleague
quite clearly define the atmosphere of those diffi-
cult days: “During the sixties, even in the
“Khrushchev period” it was the artists - rather than
the dissidents - who were on the front-line of the
resistance to authorities, the worthless, poor,
wretched artists. They were the first to announce
their independence. They rejected the authorities’
perception of the world. Artists were the most
hated enemies of the authorities.” (Journal
“Decorative Art” #7,1901, p.43, Moscow).

The foundation of the Museum suspended many
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artists’ desire to leave the country. It suddenly
turned out that they were needed here, in the home-
land. Their works began to be acquired and exhib-
ited. Personal and group exhibitions opened one
after another. Official exhibitions of abstract art
began to exist. That was all right. Agriculture and
industry did not suffer from it. Artists acquired a
relative independence. Quite often, we included
works even though they were not adopted by the
commission of the Artists” Union prior to the open-
ing. It is a paradox that the “Honored” and
“People’s” members of the Selection Committee
who hindered talented youth in every possible way
in their work never found a place for themselves in
the Museum. [t was not because of petty revenge or
biased selection. Their qualitative standard was too
low for the aesthetic criteria of the Museum.

The yard-stick set up in the museum in all the
years of its existence preserved stability. Its com-
position, however, continued to be constantly
altered. It cleared itself of work that did not stand
the test of time and replaced it with the new.

Don’t think that everything calmed down or
turned out particularly well. As always, the more
we became firmly established and eamed respect,
the more our opponents became embittered. We
also changed. We began to bear more responsibili-
ty.

If previously the mere fact of including abstract
works in the exposition was considered a feat, an
incredibly daring step, it is now considered to be
insufficient. Works must be significant not only as
a statement of “political” courage, but, above all, as
an expression of artistic dignity and integrity.

My text in the Catalogue of the exhibition by
Arto Chakmakchyan aroused much indignation
“from Moscow to the remotest districts” (from the
session of the USSR Academy of Fine Ars to the
plenary session of the Central Committee of the
Commumst Party of Armenia). Threats, accusa-
tions, prohibitions were showered on us. Today
these lines are perceived as being quite inoffensive.
“The highest achievement of human thought in the
Fine Arts is considered to be Abstractionism. There
are no heroes and characters in abstract art. They
are the authors themselves. The right of abstracting
subjects existing in nature, and the creation of
one's own world that is not similar to what is
observed, has gained a firm hold . The twentieth
century confirmed the idea that an object can no
longer serve as a model. Copying can no longer be
objective. The topic cannot serve as an excuse’.

The revolutionary character of a work, its
modernity and innovation cannot be determined by
the subject and the topic. One can be an ideological
fanatic and paint vile pictures. The most actual



topic expressed by obsolete means cannot be con-
temporary. There is no dialectic in art without evo-
lution in form. In the end, form becomes content in
a work of art. The great transformations that took
place in the twentieth century are not the outcome
of whim and fancy. They are the requirements of
time. (Catalogue of Arto Chakhmakhchyan’s
Exhibition. Yerevan Institute of Physics, 1970)

Within the huge report of several hours the First
Secretary of the Central Committee of the
Communist Party of Armenia (April 4,1973) men-
tioned only four names: Marks, Lenin, Brezhnev,
and lgityan. The first three were positive characters
and the last was negative. “In a recently published
catalogue, art-critic Igityan announced that abstrac-
tionism was the highest achievement of human
thought in the Fine Arts. Form in Art was pro-
claimed to be its content. It is not surprising that in
the art of the so called “highest achievement of
human thought”, a hero is fully withdrawn. In other
words, the requirement for our life that is the cre-
ation of an image of the Soviet person - the builder
of Communism - through artistic means, is
denied”. Just like that! They built and built.
Nevertheless, they never finished. Today these
lines can be perceived easily with humor. Let us
confess that at the time they were uttered, we were
in no mood to laugh ... and a little termfied.

Our colleagues from all the Republics of the
country came to the next congress of the Artists’
Union of Armenia in 1973. In principle, this was a
good tradition. According to the composition of the
delegation, one could surmise the situation of the
creative atmosphere of this or that Union. As a rule,
meetings were first held in the Republics. Later, all
left for Moscow and the final session. In the group
of Muscovites who visited us, there was an as yet
unknown critic, O. Boutkevich. Puffing away at a
pipe, he happily viewed the exhibition of the new
Museum, exclaiming all the time, “We shall sup-
port you!”. Our Moscow friends, who knew him
well, warned us about this person’s scruples. But
we did not pay much attention. Then came a bolt
out of the blue. We were being “supported”. I was
urgently sent to the first Sccretary of the Central
Committee of the Communist Party of Armenia, A.
Kochinyan. He had the last issue of the
“Sovetskaya Kultura” newspaper. | hadn’t looked
at it yet. There was a one-page article with an
intriguing headline “The Power and Impotence of
Antaeus”. Throughout the article there were notes.
They were most likely done by the “caring” hand of
the client of the given charade.

“We gave you an opportunity. What have you
done? Because of your Museum, they constantly
ring me up from there”, he stabbed his fingers in

the air above him.

I had nothing else to do but to say that this arti-
cle was against us all including him.

“Who do you think is the initiator?”

“The person who has underlined the most
“important” lines in the article and brought the
newspaper to you”,

A. Kochinyan couldn’t help being angry... Later
it became clear that | was right. Our talk was long,
For the first time, [ felt that the Republic’s authori-
ties had their difficulties. They were as dependent
as the director of any small factory. Only the scales
were different. There was no doubt that the accu-
mulated materials were handed to the Moscow crit-
ic by our countrymen. The citations quoted articles
that existed only in Armenian. This is a small
extract from the newspaper of the Central
Committee of the Communist Party of the Soviet
Union:

“Amongst the many discussions that took place
during the recent All-Union Congress of artists,
there was one in particular regarding the opening of
the Modern Art Museum in Yerevan. The peculiar-
ity of the given exhibition is that realist works
remind one of wonderful islands in a sea of very
different types of art. [ would like to comment on
that sea...

Of course, it 1s casy to refer to their youth and
immaturity. The primitivism of these modemnist
influences leads us to suppose that once the shine is
off their modernism, the artists will return to the
bosom of socialist realism...One has the feeling of
having seen this somewhere, long ago, and done in
a better way. I had neither social nor national con-
tent. As if you are not in the exhibition hall on one
of the main streets of the wonderful sunny capital
of this Soviet Socialist Republic, but somewhere in
the backyards of the old world wherc wet cats cel-
ebrated by Hemingway (“Cat in the Rain”) run
under permanent rains and where there is nothing
of one’s own... Does it reflect life or does it avoid
it? Is it for the people or not? Is it the truth or not?
Plunging ahead to the unexpected horizons of artis-
tic discoveries, to the joys and trials of the struggle
for the communist future of mankind or back, fol-
lowing the footsteps covered with shame and the
already-forgotten, ephemeral masters of mod-
ermnism.

The opening of the Yerevan Museum containing
a wide variety of modemist efforts clearly reveals
its baseless nature. The exhibition again confirms
that there isn’t and can’t be any objective basis for
modemnist, international art in Soviet artistic cul-
ture.” (O. Boutkevich, “The Power and Impotence
of Antacus’, “Sovetskaya Kultura” newspaper,
June 29,1973, #52)
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It is not clear at all now what is meant by “Soviet
artistic culture” or “modemist, international art”.
At which stop did O. Boutkevich got off? The
"Yerevan Museum”, thank heavens, by enduring
the hardships of difficult winters, pitch darkness, a
beggarly existence, and all kinds of climatic and
political cataclysms continues to develop. It opens
new exhibitions and extends the scope of its acqui-
sitions with new names and works.

One could not but remember about the unscrupu-
lous “Massacre of the Innocents”. How else may
one appreciate the steadfastness and endurance of
the museum? Where did the Museum find the
power of Antaeus? Probably its innumerable oppo-
nents and ill-wishers glanced over the essentials: a

true love towards native culture, the homeland, an
infinite devotion to Art, Taste, Competence, and
Professionalism — without which the museum
could not last for as long as it has. [t wouldn’t have
roused the enthusiastic admiration of many visitors,
critics, and experts who visited from all over the
world. At the end of this album we cite only a few
of the many opinions which, however, to our sur-
prise and shame, contain nothing from our
Armenian colleagues. There just are no comments
to repeat. Perhaps it is the “peculiarity of Armenian
national feeling”.

Not only does History continue, it also repeats
itself. In the huge cataloguec of the exhibition
opened in Bokhum (Germany, 1995) there was no
place for one of the distinguishing Armenian
painters of the twentieth century - Vruyr Galstyan.
He did not fit in the “learned” ideas of the newly
emerging legislators of fashion. Nevertheless, these
new trend-setters managed to squeeze themselves
into the centuries-old history of Armenian culture
and publish their dubious work in the catalogue.
The great painter Alexander Bazhbeuk-Melikyan,
the brilliant Haroutyun Galents and many worthy,
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representative works of art were not included in the
exhibition. What were the shortcomings of our best
masters that the independent experts of the
Ministry of Culture of independent Armenia
regarded as undeserving of the honor to be exhibit-
ed? It is not clear.

Today, for all practical purposes, there is no ide-
ological conflict in our art. Each artist may repre-
sent himself or herself. In principle, this is quite
natural and standard in any normal country. One
could be amused if the US President dictated from
the tribune of Congress, norms and laws of art to
Amernican artists. It 1s absurd. We in Armenia, how-
ever, experienced this on our skins — and quite
recently too. Our Museum was not founded gra-
ciously, but despite the lack of grace.

In all faimess, one should say that for most of the
time, the authorities of the Republic met our prob-
lems with cither understanding or indifference. The
Fascist Censorship raging at the “center” and in
some other Republics of the former Soviet Union
did not exist in Armenia. Maybe, to some extent
our “national peculiarity” saved the situation. In a
small Republic, we all knew each other personally.
[t was considered to be a shame to be the obvious
suppresser of one’s own nation. Certain niceties
had to be maintained. Certain measures had to be
implemented to provide acceptable accounts to be
the “higher authorities” in Moscow. Undoubtedly,
there were zealous campaigners, lackeys who tried
to reach above and beyond the “plan” and eamn their
boss’ indulgences.

With Khrushchev’s coming to power, the
inquisitors’ methods eased up a little. Although
with some difficulties created by the rotten
Selection Committee of the Artists” Union and the
bureaucratic Ministry of Culture, we managed to
further the exhibitions of talented artists’ works by
supporting them morally and materially.

Ever since the opening of the museum, no wor-
thy work was ever barred by us to be exhibited in
the museum. We managed to preserve time-tested
precious works without arousing doubts — even
among our opponents. The works of our contempo-
raries that have already become classics of modemn
Armenian art, appeared to be the durable founda-
tion of the further development of national art.

As always, the doors of the Museum were wide
open for new talents. They were tightly shut to
adventurists from the left or the right. Snobbery —
provincial or global — has changed only its hues.
In its essence it is the result of philistinism com-
bined with pretentious aristocracy. The aspiration
of the Museum to do its utmost to be independent
of power structures, the Ministry of Culture, and
the Artists” Union was no flight of fancy. We did



not want to be some kind of political opposition. It
was a case of protecting one’s professional con-
science. In the process of the Museum's creation,
a strange but natural situation was created.
“Official” artists who had all kinds of privileges
and advantages, who were given consideration and
were pampered by the authorities — these artists
kept their distance. Those who were rejected and
hapless, offered their best out of their houses and
studios. Natural selection took place. When we
gained in strength and credibility beyond our bor-
ders, our opponents lodged a claim. They threat-
ened and demanded that we include the works of
“outstanding artists”" in the exhibition. We were to
single out walls or even separate halls for them ...
but it was late! The train has already left and the
quality of their work did not improve. The first and
highly important phase of cleansing of the “Augean
stables” was successfully implemented by us.

The mass media in Armenia paid no attention to
the museum despite its growing popularity in the
country and abroad . As if it never existed! Many
art critics who visited the Museum showered com-
pliments and praises. They expressed admiration
and were delighted. Nevertheless, they preferred
not to appear in the press. At best, they confined
themselves to our guest-book. The famous writer
and historian, Andrey Amalrik in his book pub-
lished after his tragic death as a result of an acci-
dent (1980) wrote: “Artists have much respect in
Ammenia. In Yerevan we were in the Museum of
Modern Art of Armenia. In Moscow it would have
been closed within half an hour. When the director
invited me to sign the guest-book, I asked if it
would not cause difficulty for them. He insisted
that I sign in a very prominent place. The most gift-
ed Armenian artist Minas Avetissyan died under
enigmatic circumstances. Just before his death, his
studio was burnt” (1) (Andrey Amalrik, “A
Dissident’s Notes”, “Ex Libris”, Soviet-Bntish
Joint Venture “Slovo”, Moscow, 1991, page 417).

Amalrik noted in the guest-book something that,
for us, was neither binding nor threatening. “] am
very fond of this museum. In the future, I would
like to see — with my own eyes — a similar muse-
um in Moscow”.

The press was silent. Both thick and thin Soviet
journals and local Armenian press shut their doors
to us for a long time. It seemed as if we were not a
museum but rather a top secret military establish-
ment.

Much later, Leonid Bazhanov wrote: “For a long
time the Museum of Modemn Art in Yerevan was
looked upon as an illegitimate child. It was a chal-
lenge to talk of it. “Only the article The Sources of
Truth (Nedelia (Week), 1979, #27) and the book

Sketches on Armenian Artists (Moscow, 1979) by
A. Kamensky broke the rules of “good behavior”,
On October 12, 1985, the Chairman of the City
Council handed the keys of the new building to the
Modem Art Museum’ Director. Those who were
acquainted with the exhibition, even when it was in
the old building, were highly impressed. They felt
a variety of emotions and their aesthetic feelings
were inspired.

Generally, the exhibition gives a clear vision on
core trends within the Fine Arts in Armenia. It

should first be mentioned that the arrangement of
the Modermn Art Museum exhibition represents the
display of a specific, carefully worked out, artistic

and critical concept. Its author is one person - the
head of the Museum, the art critic Henrik Igityan.
The implementation of his key concept may pro-
voke, quite reasonably, another critic. Such is the
way for the development of our artistic conscious-
ness!

The general public in attendance is quite fed up
with the aesthetic impersonality and mediocrity of
our Fine Arts exhibits. The elaboration and imple-
mentation of clearly defined aesthetic concepts in
exhibition and museum practice would be wiser
and more conducive to the development of artistic
consciousness were similar exhibits to be more
common. It would contribute to the analysis, inter-
pretation and presentation of modern art. When
such an exhibition is unique, it naturally takes on a
compensating function. [t attempts to fill gaps in
specific, interesting sections of this or that phe-
nomena of art that are otherwise ignored. These
overlooked works are glossed over by exhibition
practices that are commonplace, “normative”, and
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“didactic”. The Modern Art Museum of Armenia is
a living organism directly linked with today’s artis-
tic process. It helps to present, in a sensible way,
nascent currents in Art — not just the product
cranked out by organized artistic practice. One
could achieve this goal only in the case of a correct
selection of the work of bright artists. The artistic
consciousness of our times is implemented in their
works. In our opinion, the choices made for the
Yerevan museum may serve as a good example to
organizing exhibitions of modern art in Moscow
and other republics”. (L. A. Bazhanov “On the
Museum of Modern Art in Yerevan”, Museum 9,
Moscow, Published by: Soviet Artist.)

The Modem Art Museum continued to collect
and systematize its collection and exhibits. Most
talented young artists arc starting to be involved
with new energy. It follows the same principle: its
doors are open to any talented artist, irrespective of
his or her artistic principles. As usual, an author
submits his or her work to the museum without
charge. As usual, the Selection Committee and the
Exhibits Committee do not take part in its accep-
tance. The traditional sclection of authors and
works by one person is preserved. The method of
work here may change when | am gone. This may
signal the start of collective trouble. [ would like to
leave these matters to a trustworthy, deserving per-
son. The comparison to having one director to lead
a theater whose stage is continually refreshed not
by featurcless mutes but by talented and original
individuals still holds if we desire to live an inter-
esting artistic life. Given a larger and better facili-
ty, our museum could be one of the more interest-
ing in the world. This is no exaggeration.

I have had the luck to see museums, Art
Galleries, and Modern Art exhibitions in Italy,
Austria, Portugal, Czechoslovakia, Spain, France,
Japan, Germany, the USA, Switzerland, Belgium,
and Holland. A tremendous world!

One involuntanly compares, wonders if we have
lagged to far behind. If we have, then where? and
how? With the community of development com-
mon to human culture, cach people has its rhythm,
its distinguishing features. The main reason for our
lagging behind is the lack of sufficient resources.
All contacts have a unilateral character. We
become reserved. To some extent, the rather exten-
sive Armenian Diaspora fills that gap. From time to
time we receive the works of our foreign compatri-
ots. It gives the exposition of the museum an “inter-
national” character. There are some other distinc-
tions that are no less important. Working condi-
tions and, to a greater extent, the lack of resources
is a bane on our development. Magnificent interi-
ors, ample snow-white halls, sparkling lighting
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equipment, all kinds of technical rigging, frames,
show-cases, and pedestals are difficult to obtain.
Without these, one cannot do justice to the proper
presentation of national culture. In the US and in
Europe, museums sparkle. Nobody thinks of profit:
no museum in the world can provide for itself. But
nevertheless, they 160k deserving and prestigious.
The image of the state is at stake.

EEms

The tone of our exhibition, on the whole, is per-
ceived quite dramatically. Have a close look at
Giotto (Gevorg Grigoryan), Orakyan, Vruyr and
Minas. You will realize why all the Armenians
have sad eyes. Even in Armenian drinking songs,
sorrow is present. One of the most moving singers
in France - Charles Aznavour - is deeply dramatic.
As for William Saroyan, he may be set apart quite
readily from his American colleagues.

It is obvious that drama and sorrow are in the
very heart and soul of our ration. One cannot hide
it behind the Eiffel Tower or American skyscrap-
ers. At the fates would have it, we were often
forced to live among nations which did not always
behave in a neighborly way. This circumstance has
made the Armenian tense. The Armenian has ofien
had to get out of difficult situations in life. The
Armenian has always had to improve professional
qualifications to earn recognition.

We probably survived to the twentieth century
because of this circumstance.

There sometimes are inexplicable phenomena in
the nature of different peoples’ cultures. It would
not be quite true to ascribe them always to tradi-
tion. One can recall significant facets of African
sculpture, Yugoslav naivism, and Indian ethnogra-
phy. The Georgians have a highly developed
polyphony. There is even a seven-part chorus
“shkvidkatsa” in Georgian tradition. Moreover,
many Georgians posses the ability to flow into
polyphonic harmonic singing without prior choir
practice. Armenians possess analogous and vividly
expressed abilities in the sphere of painting. Nearly
every child who starts painting or an adult who
chances to take a brush, selects a harmonious color
spectrum. Of course, it doesn’t mean that every
Armenian, taking a brush for the first time,
becomes an artist. The issue is the possibility to
hypothesize on the presence of a unique genetic
code in perceiving the harmony of colors.

Many Armenian painters, being art colorists by
nature, paint with intense and cheerful colors. The
phenomenon of color of Armenian Miniatures,
after a centuries-old pause, was once more awak-
ened and re-appeared in the twenticth century.
Other researchers explain that phenomenon by
alluding to the bright Armenian sun. Doesn’t the



same sun shine in neighboring countries? In other
parts of this geographical arca, however, dark tones
predominate.

The mystery of a genetic code is in the Lord’s
hands.

When there is no mystery in art, it is no longer
art. The haste “to be done” and an absence of a
genuine handicraft culture of handicrafts has
become chronic. Such lasting concepts as the
object of art; the facts of art; the mystery of style;
the unreachable heights of the profession regard-
less of age, type, shape, and tendency; receded to
the background or vanished. The arrogant rule of
whoever first utters anything took over. A fauvist
portrait is no less mysterious than one by Miro or
Jackson Pollack.

The exclusiveness that we like to ascribe to our
complex century is a bit exaggerated. The first
glider in the sky was no less a wonder for its time
than was the flight of American astronauts to the
Moon. The first moving shapes of the Lumicre
brothers were no less mysterious than the first TV
broadcasting of the Olympic Games all over the
world. Thoughts, feelings, and the soul are the
main characteristics of a human. No matter the
height reached in scientific-engineering progress,
these characteristics remain as the main dnving
force.

The term applied by Leonello Venture -
“absolute artistic value” will never lose its meaning
and significance. It should not be perceived as a
rigid dogmatic assertion. One should take the
uniqueness of every national culture, its peculiari-
ty, and specific character into account. The
mechanical borrowing of undigested and unmas-
tered information often leads one to secondary and
trivial imitation. Information will not harm true tal-
ent: rather it enriches, and broadens both outlook
and thought spectra. But if the message is stronger
than the author’s creativity, the artists entrance into
the world of art is doubtful.

It would have been possible to apply to the
exhibits in our Museum a “sensationalist” model
with pretensions to penetrate modern art. That
would have been unnatural. Nowadays it is quite
fashionable to squirm along one’s way with the
help of journals. One may create an outward sem-
blance of innovation which, at best, leads to banal
provincialism. Imitation and plagiarism are the per-
manent satellites discrediting authenticity and sup-
plying secondary pulp literature. Ultimately, it is
the person’s talent, vividness, and onginality that
must convince.

Itis obvious that extremism on either side of the
spectrum is unacceptable. We had to struggle hard
to create criteria for national art. We had to consid-

er the representatives of commercial realism with
its notorious inventory of the surrounding world
and its snobbish pseudo-modernism.

The problems of artistic quality and proper con-
temporary thought are always present. The combi-
nation of many factors cnsurcs the longevity of
artistic endeavor.

In good times, Armenian culture never played
second fiddle. It was original. It had no plagiarists
and preserved its rightful place in world practice.
Suffice it to remember its miniature illuminations,
its architecture, and its cross-stones (khachkar). In
the period of cheap sociology and through the de-
personalization of what one can only call socialist
pseudo-culture, much was lost.

The iron curtain that hid from us the achieve-
ments of the civilized world, particularly in the area
of culture, can not but leave any trace on the cur-
rent situation. For a long time, a concrete water-
proof shell brought us down to the level of a stag-
nant provincialism. We lost several generations.
Several cultural areas were deprived not only of
basic crafis and skills but (and this is worse) vital
charactenstics in the absence of which culture dies.
Information that reached us in scraps through the
fine sieve of censorship and after many delays, dis-
oriented artists. Nothing less than a pathological
situation took over all the vital arteries of life dur-
ing Stalinism. For many decades, its momentum
deformed and cast away the best traditions of the
people. Today we try once again to find ourselves
anew. We try to revive respect towards human
beings and out country.

Our people have experienced great shocks: the
1988 Spitak Earthquake, the War in Karabakh, and
the collapse of the Empire. The Unpredictable hap-
pened. New economic interrelations were created.
State financing of artists was suspended. One diffi-
culty engendered another.

Unfortunately, an emigration rather than an
immigration process shakes Armenia. People who
could not stand cold, darkness, starvation, and the
lack of elementary human conditions, left the coun-
try. There are many artists who have gone for good.
Will this curse always follow our people? We bare-
ly managed to enjoy the fact that Yerevan had def-
initely entered the biography of Armenian artists
when the grandchildren began to leave Armenia -
the same Armenia that their grandparents had
returned to with such suffering. The only consola-
tion 1s that wherever any Armenian lives, his work
belongs to his true Homeland - Armenia. Feeble
consolation indeed!
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B EpesaHe OTKpPhIT

Myaen M.CapesHa (1967r.).

Was bom in New Nakhichevan
(Rostov on Don) 1880. Has
graduated Moscow College of
painting, sculpture and architecture.
Since 1900 has parlicipated in
numerous exhibitions. In 1937 on
World Exhibition in Paris has been
awarded with Grand Prize. In 1958
Grand Prize in Brussels. Saryan has
lived and worked in Moscow,
Costantinople, Egypt, Tiflis, Yerevan,
Rostov on Don and since 1921
permanently lived in Yerevan.

Died in Yerevan 1972.

Saryan s Museum was opened in
Yerevan, 1967.
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Ymep xyaowxHwk B 1928r. 8B Epesane.

Was born in Tiflis, 1884. Since 1893
has lived and worked in Moscow,
Italy, France, Far East, Yerevan, Tiflis.
Artistic training has received in the
Art studio and in Moscow College of
painting sculpture and architeciure.
Yakulov is the author of theatrical
designs for 26 performances in
Moscow, Paris, Yerevan, Tiflis, Baku,
Minsk, London, Rome.

Died in Yerevan, 1928.
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Uywntdhwynul: 1917 p hg deswumbu
wimmid b @hPphunul:
Uwhwgtl k1966 p  @phihuhnud:

Poanaca B 1821r. B r.Tuchance.
NpodheccuonaAsHo® obGpalosaHune
NOAYMUA B PUCOBOALHOM LIKOA®
Kaskaackoro obuiectsa noowpeHms
M3gWHBIX MCKYCccTe B TuchbAMce K
Nerep6yprckon AKOAEMUM
xypowects. C 1917r. nocrosHHO
xuset B Tuchbance.

YMep B TOMAUCH B 1966r.

Was born in Tiflis, 1891. Artistic
training has received in the Drawing
school of Caucasian Union of Fine
Art encouraging in Tiflis and in

ST. Petersburg s Academy of Ar.
Since 1917 permanentiy

has lived in Tiflis.

Died in Tbilisl, 1968.















aururdslru, v
uswid. punuuliry, 51 x 32
2. Pwdpbniy-UtsthhwGh huwwfwan, Behhuh
3A TYAMNETOM, 1928

macno, xonct. 51x32

CobpaHue 3 boxbeyk-Menuean, TBuancu

AT THE DRESSING-TABLE, 1928

cll on cavas, 51232,

L Bazhbeuk-Melikyan's colection, Thilis

GrGe dhanbru, 1928

Uswid. nLnualtrly, 54 x 47, ZUM
TPA ©UArYPLI. 1928

smacno, xonct, Sdx47, HFA
THREE FIGURES, 1928

oil on canvas, §4x47, NGA

OMShYULUL MUSPULE, 1928
Yswud, jnunuulery, 60 x 71

9. PwdpomU-UG hfwth husgusfusbnt ephhuh
ONTUHECKAR MAAKO3UNA, 1928,

6071

Cobparve 3.6axBeyk-Mennkad, Touancu
OPTICAL ILLUSION, 1928,

60x71,

L Bazhbeuk-Melikyan's collection, Thbilisi

ULrNeUSNkIPL, 1945,
Uswud, jninuultarly, 48 x 48

L. PwsgpEnly-Us hfjpuudh huuguifussne, Groowud
AKFOBATKA. 1965,

Macno, xonct, 48x48

Cofiparve /1 Baxbeye-Meanksn, Epeean
ACROBAT, 1945

cil on canvas, 48x48

L.Bozhbeuk-Melikyan's collection, Yerevan

WrYEUU3RL UrsShUSARZPLENE RUNRUR, 1340
Usuuy, jnenuitbrly, 51 x 49.5

L. Fugptnly-uc puwsth huaguifiabne, brouw
MPYNNA LWPKOBBIX APTUCTOK, 1940

Macno, xonct

Cobpaxue 1 Baxfieyx-Mennkan, Epeead
GROUP OF CIRCUS ARTISTS, 1940

cil on canvas, 51x49.5,

L Bazhbeuk-Melikyan's collection, Yerevan

unahut eNkERUYNY. 1947

yswu, jnunuudbry. 43 x 36

9. Pgpbny-Us hfjualh huuafuasne, Bphphup
AEBYILUKA C NONYFrAEM, 1947

smacno. xonct. 43x36

CoBparue 3 BaxSeye-Menvead, TBunmcK

A GIRL WITH A PARROT, 1747,

oll on canvas, 43236,

7 Bazhbeuk-Melikyan's collection, Tbillsi




Wibpuwlinn Pudphnly-Utighpjwi
Anexcannp baxbeyk-Meaukan
Alexander Bazhbeuk-Melikyan

Wikpuwlinn Pwdplml-Ubihpjwlp pnowt Uuphudp
htun, 1963

Anexcannp baxbeyk-MennkaH ¢ BHYYKOH

Mapuam, [963 1

Alexander Bazhbeuk-Melikyan with his

granddaughter Mariam

Unuljuw’ Wrw Chrwg, Larh, Lhilpw, Uhiio
drpplolpuguw, Uisfuwbnr Umbuowing, Tdhsih
drhiy hliulp, “Hdhsrp Cwhundulyng, Cuhbl
Towywsrjwl.

Luwn|plipus Pudpinly- b pf b,

Lhlirhly bghppul

Mocknsa: Apa Lupas, Hapwno, Buka, Huna AKn-
numckas, Anckcanap Cyxanos, Ivurpuit Kununcrnil,
Jvmrpui Waxosckon, Waren Xavarpsn,

NManuuna Bawbeyk-MenuksH, Nenpux Hrutan
Moscow Ara Shiraz. Narine, Vika, Nina Zhilinskaya,
Aleksander Sukhanov, Dmitri Zhilinski, Dmitri
Shakhovskoy, Shahen Khachatryan

Lavinia Barhbeuk-Melikyan, Henrik Igityan



UphipumGnp Pudptml-Ubihpywtp wngbue LwdhGhogh
htim

Anekcanap baxbeyk-Menmknn ¢ aovepsio JTasunnci
Alexander Bazhbeuk-Melikyan with his daughter Lavinia

M.Caprsri, PApamGan, Iyvacitkod, Tasunmen v Mapuam
BaxOeyk-Mennxsn, 1967 .
M Saryan, R Drambyan, 7.1 M.Bashbeuk-Melikyans

Utiur, L Pwdpim-Ulghp o, £ Uhpud ot
Munae, 1. bakbevr-Meanksn, [.Cupasan
Minas, L..Bazhbeuk-Melikyan, H.Siravyan

Lunptipw Pudplind-Ulghpud, 1951 p.
Jasunna BaxGeyk- Meankan
Lavinia Bazhbeuk-Melikyan



atdNra
arhanNP3UL

(2NSSN)

[EBOPK
PUTOPSIH

(KOTTO)

GEVORG
GRIGORYAN

(GIOTTO)

20Uty t 1897 p @hPpLhunul:

Uwutwghswyw6 YrpnipnuGo

uswigh| t @hpthup

qbnutYwIzNPjWa bt

fuinwywgnranipju0 nmrmgnul G
Unuyyuwih ZwdwdhniptOwyuwo gbnur

ybusw pustrulyw hGushsnisnud

UhGsti 1962 p wimrty Gl weuwst E

PhPithumd, wylnihtistl Browumu:

1918 p. hg Jwulwlyghti t
gnigwhwintuGtrh:

Uwhuwgtl t 1976 p GriuuGnd: 2nssnjh

pwilqwrwin pwgytg

Grouulnud 1980 p.:

Poauacs B 1897r. B r.Tuchance.
NpodpeccuorHaasHoe obpasosanne
NOAY4MA B LLIKOAE XMBOMKMCH M
CKYABNTYPSHI B TUChAMCE U B
Mockoeckom BXYTEMHE. Ao 1962r.
*uA m pabotaa & Touanck, 3arem s
Epesane. C 1918r. y4acTBOBOA

HO BLICTOBKAX.

Ymep 8 1976r.

g Epesane. B 1980r. 8 EpesaHe
OTKpPLIACA My3en AXOTTO.

Was born in Tiflis, 1897. Artistic
training has received in the School
of painting and sculpture in Tiflis and
in All-Union Fine Art Inslitute in
Moscow. Up to 1962 has lived and
worked in Tbilisi then in Yerevan.
Since 1918 has participated

in exhibitions.

Died in Yerevan, 1976.

Giotto s Museum was

opened in Yerevan, 1980.









YhLe wUPrURP ZUQNRUSNY, 1925,
ysuuy, ninueatry, 54 x 38
9NSSN3k _ULAUruL

XEHIWMHA B KPACHOM, 1925,
macno, xonct, $4x36
MV3EN 03

A WOMAN [N RED, 1925,
oll on canvas, 54x36,
GIOTTO § MUSEUM
IndZurnd unakue, 1926,
Yswiy, pntnuulbrly, 66,5 ¢ 43,5,
2NSSN3r PULGUrUL
AEBYLWKA C BEEPOM, 1926,
Macno 5
MVY3EW OXO
A GIRL WITH A FAN, 1926
oll en canvas, &6 5x43
o1 § MUSEUM

dhCS, 1927,

Yswuy, jnunuuOtrly, 40 x 48, ZUn
CKOPEb, 1927,

MAcCne XoCcnT,

GRIEF, Il
oll on canvas, 40x48, A




Unwopli wppnud” Uhiwu, Memnnpd owywmpywi, Gpdwln Lnzwp, 2nnonn
Lplpopn pwppmd” Edhy Mnpnupwl, Mooy Lwpujwl, (apbpm Ephphlywui
B nepnom paay: Miae, Pyaonsd Xauatpsu, Epsann Kouap u Jlkotro
Ha sropom miane: Ivws [erpocan, Moroe Aditaan, Pobepr Snnbexsy

In the ferst row Minas, Rudolf Khachatryan, Yervand Kotchar, Giotio
In the sccond row Emil Petrossyan, Poghos Haytayan, Robert Elibekyan



Tl Mlyapw” Smangh Yhip
Ouana Ykaeba, xeva dxorro
Giotto's wife Diana Uklcba




/NYUGO
LUrUL3UL

NOCKD
KAPA/$H

|OSIF
KARALYAN

ooyt t 1897 p @hPthumd:
VwulGwghswyw Yrpnpim0a
uswighiy £ ®hPrhunud
qtnwaywrsmpjui G
fwGnuwywgnrbnipjul nmmgnud,
wyinthstL Unulyyugh pur@rugnyl
qtnwrdtusw stuGhywywa
hOushsnisnul: 1917 p hg
dwultwygnul £ gniguwhwontuGtrh:
Uwhwgty t 1981 p brGuwGnud:

Poanaca B 1897r. 8 r.Tuchance.
NMpoecCUOHAALHOS
obpazosaHme NOAY4YMA B LUkoae
XMBOMWUCKH M CKYABNTYPbI B
Tuchbauce, a 3arem Ha rpacbmyec-
KOM OTAGAGHUM

MOCKOBCKOro BbiCLIErO
XYAOXKECTBEHHO-TEXHUYECKOro
uHeTiTyTa. C 1917r. yyacreyeTt
B XYAOXECTBEHHBLIX BEICTOBKAX.
Ymep e 1981r. 8 Epesane.

Was bom in Tiflis, 1897. Artistic
training has received in the School
of painting and sculpture in Tiflis,
then in the graphical facully of
Moscow Higher Art-Technical
Institute. Since 1917 has participated
in exhibitions.

Died in Yerevan, 1981.












Q.0 phgnpywl (Qaumnn), Dbwpugwl, O pudpjul, THopguod,
W Uwpguywi dpwg gnpopGlybplbph htn

I.I'puropsan (dxotro)6 W.Kapansu, P.dpaunss, M.Capbsn,
A.Capkcat, ¢ TPY3HHCKMMH KOJUIETaMH.

G.Grigoryan (Giotto), I.Karalyan, R Drambyan, M.Saryan,
A.Sarkissyan with georgian colleagues

hunPSUUrUL WUUrSh UNS, 1950,
uswrwpnine, scdmoru, 54,5 x 43, Jour

JAKYCOYHAR ¥ MOCTA, 1950,
Temnepa, KaptoH, 54,5x43, MCHA

SNACK-BAR AT THE BRIDGE, 1950,
tempera on cardboard, 54,5:43, MOAMA

CLNNRID ZUMURNALBRE, 1944,
Yswiy, jnunuuGtry, 55,5 x 42,5, IaurR

COBWPAKOT OPEXWN, 1986,
macno, xoneT, 55,5142.5, MCHA

WALNUT GATHERING, 15964,
oll on canvas, 55,5x42 5, MOAMA

LLSULBUUL APUULNUR, 1963,
Yswiy, jnLnuuGsry, 41 x 51, Zoul
CEMEAHLIA NOPTPET, 1943,
Macno, xoncrt, 41x51, MCUA

FAMILY PORTRAIT. 1943,
oll on canvas, 41351, MOAMA

L3Nk CLNBPNRZNE UNS, 1758,
sy, jninuudsry, 42 x 55, ouB
B rOCTSX Y NOAPYIW, 1958,
macno, xoner, 42x55, MCNA

VISIT AT A FRIEND'S PLACE, 1958,
oll on canvas, 42355, MOAMA



Lonjubith Ywpupwb, Swinpywl Lwphpewidjwih
Hocud Kapansas u Axonkad TapuBIxaHaH
losif Karalyan, Hakobdjan Gharibdjanyan

Lnubih YWwpuwywi, LkGphly bghpjw,

[npbmn Ephpblyub

Hocnd Kapanax, Nenpux Hriras, PoGepr Danbekan
losif Karalyan, Henrik Igityan, Robert Elibekyan




GPYULY
enour

EPBAHA
KOYAP

YERVAND
KOTCHAR

o0yt t 1899 p @hPrthumud: Undnrby £
@hPihup LeruhujwGh hnglinr
uGdhGwrhwymd: UwuGwghswiywG
YrpnipjntGa uswighi| £ @hdihup
qbnwiGywirsnpyul bt
fulnwlywagnridnipjua nmrngnud G
Unuyyuwijh Mbswyw waqus
qtnwnjtush wnjtuswongnul:

1919 p hg Uwulwygnd t gniguhwiG
nbultrh: Umrt| G wehuwst] b
@hPpLhunud,

Unuyyuwnwd, YnuswGnOnimnjunid,
JeGtshynwl, Quwrhgnud, GréwwuwGnu:
Uwhwgty £ 1979 p  Griwulnidg:
b. Enzwrh pwlqurwip pugyty
browulnd 1984 p.:

Poauacs B 1899r. B r.Tudcbamce.
Yumacsa 8 Hepcucsnosckon
AYXOBHOW cemuHapuu B Tucbauce.
NpodheccuoHarsHoe obpaloeanue
noAyuma B lLikore XMBONMCKH KW
ckyasnTypsl B Tuchbance wn
FocyAQPCTBEHHbIX CBOGOAHBIX
XYAOWECTBEHHLIX MOCTEPCKUX B
Mockse. C 1919r. yqyacTeyer HQ BhiC-
Taskax. Xua 1 paboraa e Tucbauce,
Mockee, KOHCTQHTUHONOA®S,
Beneyun, Napuxe, Epesaxe.

Ymep 8 1979r. 8 Epeeanre.

My3en Ko4apa BblA OTKPBIT B
EpesaHe B 1984 r.

Was bormn in Tiflis, 1899. Has studied
in Nersisyan s Theological seminary
in Tiflis. Aristic training has received
in the School of painting and
sculpture in Tiflis and in the State
free art studios in Moscow. Since
1919 has participated in exhibitions.
Has lived and worked in Tiflis,
Moscow, Constantinople, Venice,
Paris, Yerevan.

Died in Yerevan, 1979.

Kotchar s museum was opened in
Yerevan 1984,






unabue APLNRLELE,AY, 1925,
huws, |ninuadtry, 32 x 23,
uluuudne Zudueusnb, Grduu
AEBYLLKA C BYCAMMW, 1925,
Macno, depeso, 32x23,

YACTHOE COEBPAHMWE, EPEBAH
A GIRL WITH BEADS, 1925,

Oil on wood, 32X23,

PRIVATE COLLECTION, YEREVAN

Ueununnd wrue, 1930,
uslurwipnune, gnuue, 51 x 73,

. AUUUUS3UL MUsSYEruUrUL, ourta
KEHLWMHA C NETYXOM, 1530,

rycus, Kaptos, 51x73,

FAMEFPES T BACMAOXAHA, MNMAPUMX

A WOMAN WITH A COCK, 1930,
gouache on cardboard, 51x73,

G BASMADJYAN GALLERY, PARIS

StUPLE, 1931,

usyurrwenune. stumbruw, 73.5 x 52,
uuuwudne 2udueu=ne, sreduy
BUAEHME, 1931,

TemMnepa, KapToH, 73,5x52.
HACTHOE COBFAHWE, EPEBAH
VISION, 1931,

tempera on cardboard, 73 6x52,
PRIVATE COLLECTION, YEREVAN

UbLULhunLbU, 1959,

pmGa. 106 x 67 x 32

o£LoBL A MUL3UL Judueusnb,
JUChLasNL

MEAAHXOAMA, 1959

BpoHa, 106x67x32.

YACTHOE COBPAHWE, B, u P.MANAHOR,
BALWHITOH

MELANCHOLY, 1959,

Bronze, 106x67x32,

V. and R.BALYAN § COLLECTION,
WASHINGTON

fuvULPNY YhLE, 1930,

bswid, jnunquwiGbrly, 92 x 65.

4. PUUUUR3UL mUusSybruunul, ourko
AEAIUETA N EEp=Nl, 1930,

Macno, xoncT, $2x65,

TANEPER MBACMALOKAHA, MNAPHX

A WOMAN WITH A KEY, 1930,

oll on canvas, 92x65,

G.BASMADJYAN GALLERY, PARIS

vurq-2uue, 1933,

prLne. stdmbrw, 33 x 26,
vuuLudnr Zudueu=nk, ersdul
YEAOBEK-TOPOA, 1933,
1emnepa, Symara, 33x26,
YACTHCE COBPAHWE, EPEBAH

MAN-TOWN, 1933,
tempera on paper, 33x26,
PRIVATE COLLECTION, YEREVAN

aLNkhu, 1933,

nndwifadnuay, prnda. 43 x 37 x 22,
oL Bun. MULAUL Zudueuank,
JucrLasnL

FOAOBA, 1933,

Gponia, 43x37x22.

YACTHOE COBPAHME. B. u P.MANNHOB,
BALUMHITOH

HEAD, 1933,

bronze, 43x37x22,

V.and RBALYAN § COLLECTION,
WASHINGTON


















U Mbsrnupub, bLngwr, U WYtshujwd, 3. Qurquryut 1964p.
M.Merpocsin, E.Kouap, M.Aserncan, f.3aprapan. 1964r.
M.Petrossyan, Yer.Kotchar, M.Avetissyan, Y.Zargaryan. 1964y.



Gnpwr, < bghpjwl. £nywrh wrbuswlingnud 1970p,
E.Kouap, T.Mrwmn. B smacrepekoil Kovapa, 1970 1,
Yer.Kotchar, H.lgityan in Yer. Kotchars studio

G enywr, LChrwg, WGyl

E.Kouap. A Wnpas, B.IWakapan
Yer Kotchar, A Shiraz, V Shakaryan

WLn;r, U Qurjuwb, BLngur, Lbbruhujwi
A Kouap, K 3apwan, E.Kouap, 1. Hepenesin
A.Kotchar, K. Zaryan, Yer.Kotchar, L Nersissyan

Eperann Kouap ¢ Kednol Manuk o chiHosbaMH Alikaiom n PyGerom
Brpnwlin Pogup Yine Uwlhyp @ nprhitph <wjljugh, Gapbif htin
Yervand Kotchar with his wife Manik and sons Haikaz and Rouben

Bpdwdin Lnpwn, <nubith Ywpow b
Eprann Kouap, Mocuth Kapaisu
Yervand Kotchar, losif Karalyan



arcanr/hn
CLY3UL

[PETOPUNO
LLIN/ITSIH

GREGORIO
SHILTYAN

D0yYLLt 1900 p WNGH Nnusnynud:

1915 p hg dwulwygmd t
gnigwhwinbultrh: 1919 p hwswfunid
t UhtGGwih gnwnitush wywntdhw:
Stnuithnfudnul t deswlwG

plGuwlmpuwb Pswhus:

Uwhwghi t 1985 p. Znndnud:

Poamacs B 1900r. B PocTtose-Ha-AO-
HY. C 1915r. yyacTeyeTr HO
gpicTaekax. B 1919r. nocewaer
BeHcKylo AKaaemMMIo XYAOXKECTB.
MNepeeixaeT HO NOCTOSHHOE MECTO
WHTEALCTEO B UTAAMIO.

Ymep B Pume B 1985r.

Was born in Rostov on Don, 1900.
Since 1915 has parficipated in
exhibitions. In 1919 attended Venice
Academy of Art. Moved o a
permanent residence in ltaly.

Died in Rome, 1985.















BU&nUe MULINUAPY. 1935-36
yswuy, nunuudbry, 230 x 185

BAKX B NOCTORAOM ABOPE, 1935-36,

Macno, xonct, 230x165

BACCHUS IN THE INN, 1935-34,
oll on canvas, 230x165

RUOULSPMUNMBINDL, 1969 |

ysway. inunuidtry. 60 x 70
NPO3IPAYHOCTD. 15969,
Macno. xoncr, 60x70

TRANSPARENCY. 1569,
oll on canvas, 60x70

SDHLUSELRUSLE. 1947,
Ystuy, jnunuutiry, 126 x 110
QUAATEAMCT, 1947,
macno, xonct, 125x110

PHILATELIST, 1947,
oil on canvas, 125x110

UnABNALEUSLENE MRS, 19556-88,
Yswiy, nenuuahry, 120 x 145,
U, unrruLk 2udueusnk, Unlul

WKOAA MOAEPHUCTOB, 1955-56,
macno, xancTt, 120x145.
COBPAHME M.AOPUAHA, MUNAH
SCHOOL OF MODERMNISTS, 1955-56,
oil on canvos, 120x145,
M.ADRfAN § COLLECTION, MILANO

anGrr IMPNSC, 1854-55
Uswid, ninuuGlrly, 120 x 145,

U, uirpuL ZiMued2nn, UbLUL
WKOAA BOPOB. 1954-55

machno, xoncT, 120x 145,
COBPAHUE M.AOPWAHA, MWAH
SCHOOL OF THIEVES, 1954-55,

oll on canvas, 120x145,

M.ACRIAN § COLLECTION, MILANG



ahru3fr
OruL3UL

XNPAMP
OPAT%H

GIRARDO
ORAKYAN

D06yt £ 1901 p  YUnuswOnndnmnpunid:
1921 p sGnuwithnfunud b Znnd:
VUwubwghswlwG Yrpnipnilo uswgty
Innuih gbnurdbush wijwnGdhuwynud:
Uwhwgtl £ 1962 p. Znnudnud:
Ustnbwqnrowlwl duwnwGgmpmGp
Yswiytp t ZuwpuuuswiGha:

Poauaca B 1901r. B KOHCTOQHTHUHONO-
Ae. B 1921r. nepeexan 8 Pum.
NpocheccuorHaasHoe obpalosaHne
NOAYHMA B AKOASMUM

XyAoxecTs B Pume.

Ymep B 1962r. B Pume.

Teopueckoe Hacaepne

3aBelan ApMeHun.

Was born in Constantinople, 1901. In
1921 moved to Rome. Artistic train-
ing has received in Rome s
Academy of art.

Died in Rome, 1962.

Bequeathed his art

works to Armenia.



" M.W.lﬂ.u.vu.l.-\kkumi.
; - -




mur,

BhINE. gnuwe, 49 x 37, ZUn
TAHEL,

ryaws, Symara, 49 x 37, HIA

DANCE,
gouache on paper, 49 x 37, NGA

CLSULPR, 1952,
ysuwn, Jnnuuiicry, 49 x 37, Zum

CEMbSA, 1952,
macno, xocnr, 49 x 37, HFA

FAMILY, 1952,
oll on canvas, 49 x 37, NGA

BAGNL, 1947,
dwGbrw, jpinwidbry, 118 x 114, Zdu

FEHOLMA, 1947,
macno, chaHepa, 118x114, MCHA

GENOCIDE, 1947,
oil on plyweod, 118x114, MOAMA

Zuvarmnku,

Uswid. Jnenquiatry

BCTPEYA.

Macno, xoncr, 121x60, MCWA

MEETING,
oil on canvas, 121x60, MOAMA

LuduunbU, 1954,

pnunp, sEdmbrw, wuf, 50 x 37, Zdum

B AOAKE, 1954,

Temnepa, 6ymara, nak, 50x37. MCHMA
IN THE BOAT, 1954,

tempera on paper, lacquer 50x37
MOCAMA
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UrChL QNryh
(NUSULPY UNN3UL)

APLU/T TOPKW

(BOCTAHUK AOOSIH)

ARSHILE GORKY

(VOSTANIK ADOYAN)

S0uGL t 1904 p  funrgnd gnunnud,
UrbdsjwG Zwjwuswlnul: 1920 p.
sbnwithnhudnud b UUL: UwuGwahswyw
LrpnipjniGG ustugti E YhquuGh nmm
gnul /MrndhnGOu/ Lnr nhquGh nmrn
gnud /Pnusn0/ G UrdGush YeGsmGuw
Ywh Jed nmmgnud /Ljnt
3nrf/:1930p. hg JwulGwlygnid t gnigus
huwintuGtrh Ljni 3nrfmud, UWUL h wygp fuw
nufGermd  YywGfh omnf GYuirgh gnrdtm
atnf 60 perd; MhpGhh WGrhiywG wr
ytush pwlgwrnuGh Ynndhg, Lint 3nrfnd
dniytl Liuhh muslGruurwhh Unndhg:
Urchi SaryhG wmrt), G wchuwsh t
U 3nrfnud, ChrdwOnud:
POfGLIUMWG t G| 1948 p.:

Poauacs B 1904r. 8 c.Xoprom,

8 3anaaHon Apmennu. B 1920r.
nepeeaxaer 8 CLUA. Npodpeccno-
HOAbHOE OBpPQ30BaHME MOAYYMA B
LWkoae auzonHa (r.Mpoemnpaenc), B
Hoeoi wkoae amsainHa (r.BocToH) K
FOABILON UEHTPAABHOW LUKOAE
nckyccre (r.Hoio-Mopk). C 1930r.
YY4OCTBYET HO BLICTABKAX

8 Hblo-MopKe U APYrMX ropoAax
CLWA. Npu xu3um paboTsl XYAOKHK-
ka Beiam npuobpetersn Myseem
AMEPMUKAHCKOro MCKYCCTBA YWTHHA U
lToaepeen XyaceH Aesu 8 Heo-Wop-
Ke. ApWKA F'opKku Xua u paboTaa B
Helo-Wopke, lllepmane.

KOHYMA XKHM3IHL

camoybuincreom B 1948r.

Was born in Khorgom, 1904, West
Armenia. In 1920 moved o the
U.S.A. Artistic training has received
in the Design school (Provedence),
in New Design school (Boston) and
in the Great Central school of art
(New York). Since 1930 has pariici-
pated in exhibitions in New York and
other cities of the U.S.A. During his-
life time the ariworks were pur-
chased by Whitney Museum of
American Art, and by the Gallery of
Julienne Levi in New York. Arshile
Gorky has lived and worked in New
York, SHerman.

Committd a suicide in 1948.












MUrsL2 UNDPNRU, 1940,
Yswiy, pnunwiGbry, 26 x 29,
vuuLu4n, 2udueusnk, Wi

CAA B COMYM. 1740,
macno, xonct, 25x29.
YACTHOE COBPAHWE. CLIA

GARDEN IN SOCHI, 1940,

oil on canvas, 25x29.
PRIVATE COLLECTION, USA

LouLaree I1. 1947,

Yswiy, jninuwiGry. 128.9 x 96.5.
uuerryadL UrdeUusk NhhELk RULSUNUL,
Lank 3nre

OBPYYEHME, |1, 1947,

macno, xoncrt, 128,9x96,5.
YATHA MY3EA AMEPMKAHCKOrQ
WCKYCCTBA, HbIO-WOPK

THE BETROTHAL II. 1947,

oil on canvas, 128x96.5,

WHITNEY MUSEUM OF AMERICAN ART,
NEW YORK

OMUANKRIDLEN, 1944-47

Yawiy, gnenuuGbry, 50 x 60,

IrGZrd uanduD. 19481 g
KAAEHAAPW, 1946-4T,

macno, xonct, 50x60.

NOrWENA BO BPEMS NOXAPA , 19561
CALENDARS. 1946-47.

oll on canvas, 50x60,

DESTROYED BY THE FIRE IN 1941

Inesnpuere, 1947,

s, pnunudtry, 60 x 72.

Str G shyhG NhHLIUU U, 3ULY
Zudueusne, “WuLh»nnuhU
OPATOPH, 1947,

macno, xoncrt, 60x72.

COBPAHWE YWNBIMCOBE C SHCOB
KANMDOPHAR

ORATORS, 1947,

oll on canvas, 60x72,

WILLAM S. JAN § COLLECTION,
CALIFORNIA

Laurae UeLnart YUsurL £ 1944,
Yswiy, jninuwiCtry, 72 x 98,
OLAUIR-NEUr MUSHGAUUrUL, PARDULN,
Us3unne 2. ungur aytrp. 1956p.

NEYMEHb-NPEBEIIOK METYXA, 1944,
mMachno, xonct, 72x98

TAMEPES ONGPAWNT XOKCA, RYODDANDO
(NOOAPOK CEMMVPA X XOKCA, 1956)
THE LIVER IS THE COCK'S COMB. 1944
oil on canvas, 72x98.

ALBRIGHT-KHOX ART GALLERY, BUFFALD
(GIFT OF SEYMOUR H.KHOX, 1956)

BUIYUMUS aruluSh ankre, 1944,
Yswiy, Jnenudtrly, 42 x 48,

UesSrnMNLhSEL AULAUrdL. L3nk-3nre,
anrs. U Zere »nua, 1956

BOAA MEABHWUBI, MOKPHTAR UBETAMMN,
1944, macno, xoncr, 42x48.
METPONOAWTEH MY3EW, HBIO-MOPK,
OXOPOX AXEPH ©OHA, 1956

WATER OF THE FLOWERY MILL, 1944,

oil on canvas, 42x48,

THE METROPOLITEN MUSEUM OF ART, NEW
YORK, GEORGE F.HEARN FUND, 1966






P ,sg'-

IL % nrhG Whngrk Préisnlh hbs
A.Topkm w Anape bperon
A Gorky with Andre Breton

1L Snrlght B kb W @hlgp
Al open u oe Kyinur
A.Gorky and Kooning

W% nrgh hbr wrbuswlngnud [933p.
A Topku B CROCH macTepexoi 1933r
A.Gorky in his studio, 1933

L Anrght diwgnrmd b ym Sorfh
o Gwfuljuwpubp

A Toprn odopmmser A3ponopt

Huio Mopka

A Gorky makes decorations in NewYork
Atrport



. Qnrljhl dnr htis
A.lopku ¢ Marepbid
A.Gorky with his mother



LGNUL
@3Nha33NHALRA3UL

NEOH
TVTVYHOXSIH

LEON
TUTUNDJYAN

20ytL t 1905 p Udwuhwjmud,
JUrGuisjwi ZuwjwuswO/: Unynri b
YnuswGnGrimnumd: 1915 p.
stnwithnhudmd b ZnuGuwusw@,
wjlnihtistit Owrhq,

nistin b qEnwGlwirenpjul
nuuplpwglbrhG dbnf £ pbmud
Uwulwqhswyw6 hdsnypmGOGGr:
1929 p wnwoht wlhwswywo
gnigwhwiGntu Qurhgnud:
Uwhwgktl £ 1968 p. @wrhgnd:

Poauacs B8 1905r. 8 AmMacuu,

B 3anaaHoid ApmeHun. Yumnacs B
KoncrantmHonoae. B 1915r. nepece-
Aserca B peumio, 3arem B Mapux,
rAe HO Kypcax xueonucu npuobpe-
TAeT NPOheCCHUOHAALHLIE HOBLIKW.
B 1929r. nepsas NepPCOHOAbLHQS
pbicTaska B MNapuxe.

Ymep B 1968r. 8 MNapuxe.

Was born in Amassya, /West
Armenia, 1905/. Has studied in
Constantinople. In 1915 moved fto
Greece, then Paris, where in the
courses of painting he obtained
professional skills. in 1929 he had
the first personal

exhibition in Paris.

Died in Paris, 1968.















uurupe ApUUY, 1930,

Yswiy. pninuiGbiry, 86 x 116,

1. GLU. ININU3UL ZUMUBUBND. DUNrD
KPACHAR MACKA, 1930.

Macno, xonct, 89x1 16,
COBPAHME, 0. u C.NOTOCAHOB, NAPHUX

RED MASK. 1930,

oil on canvas. 89x116.

D and s, POGHOSSYAN 5 COLLECTION,
PARIS

MUrdLad LUs3Inkrunrs,
yswy, |ninuiGtry, 72 x 115,
vuuuu§ne Zudueusne, ourha
HATIOPMOPT C BEPEBKOMW.

macno, xonct, 72x115,
YACTHOE COBPAHME, NAPWMX

STILL-LIFE WITH ROPE,
oil on acnvas, 72x115
PRIVATE COLLECTION, PARIS

Lusankrunrs pULYALARY, 1930,
Yswn, jnenquudtry, 81 x 100,

9. PUUUUS3UL MUsSHLrUUrUL, ourha
HATIOPMOPT HA EAAKOHE, 1930,
macno, xonct, 81x100,

FANEPES IBACMAOXAHA, NAPKX
STILLE-LIFE ON THE BALCONY, 1930,
oil on canvas, 81x100,

G BASMADJYAN GALLERY, PARIS

surere, 1929,

yswiy. jnunuuatrly, 73 x 92,

shiyhG 3NChLUL TANSU3M ZudURuSnb,
ourra

CTHUXMUA, 1929,

macno, xonct, 73x92.

COBPAHWE rocnoxw WOWWHAN WWPOTA,
NAPAX

ELEMENT, 1929,

oil on canvas, 73x92,

Mrs YOSHINAL SHIROTA § COLLECTION,
FARIS

suva,

yswiy, jnLwitry,

L. &L N, 9MAUC3UL ZudULUank, @urka
FPYLUA,

Macno, XoncT,
COBPAHWE N, v P.OXPEAWAHOB , NAPVMX

PEAR,
oil on canvas,
L.and R.DJIRBASHYAN § COLLECTION, PARIS



TusuLuy dusunn unarue,
Ysw, jnenuuGtiy. 92x60. ZUm

AEBYLIKA NPOAAIOLWAS KALUTAHB,
Macno, xonct, 92x60, HFA

THE GIRL SELLING CHESTNUTS,
oil on canvas, 92x60, NGA

NGSMNU
LUNLSNFPURIUL

[IETPOC
KOHTYPALXSIH

BEDROS
KONTRADJYAN

©0yGL £t 1905 p bnGuhuynud  Nbrpuw,

SurbwisjwC Zwjywusw0/: 1915 p
thnfuwnnyGy b Zwism, /Uprhuw/:

1923 p wmrt t Quirhgnid, nrstn by

&bnf b pbrb Juwulwaghswijwb
husnpin0Gtr UnOmuwnOwuh wrbusw
Gngnul, qbtnwntush Wwntdhuwjnul:
StnOwh Ledth wnjbuswingnul:

1930 p hg Ucswiwl Jwulwyhgl k
WUeOwlwih vuwnGh=: 1947 p Glwrh
sp stnuithnfudnud b ZwpuiuswG:

Umrmud £ LEGhGwiyuatmd,

/Qynuwirh/: 1951 p hg™ BriwwGmd
hafGuwumw( t Gnkl 1956 p Griwwubnud:

Poauacs 8 1905r. 8 aecun (Ypdpa,
3anaaxas Apmennss). B 1915r. Guia
ormnpasaeH 8 Aaenno (Cupus).

C 1923r. xuA B MNapuxe, rae
npuobpea NpodheCcCUOHOALHEIS
HOBBIKM B MOCTepckux MoHnapHa-
ca, AKOAeMMM XYAOXECTE,

cTyaMn ®epHana Aexe.

C 1930r. nNOCTORHHBIA Y4QCTHMK
Ocennero CaaoHa . B 1947r.
XYAOKHMK nepeeixaer B ADMEHWIO.
Xuset 8 Aenunokaue (MNompwu).

C 1951r. & Epesane.

KOHYMA XMIHb camoybuAcTaomM

e 1956r. & Epesane.

Was born in Yedessya (Urpha, West
Armenia), 1905. In 1915 was sent to
Aleppo (Syria). In 1923 lived in Paris,
where in the studios of
Montpamasse and Fernand Leger
obtained professional skills. Since
1930 was the permanent participant
of Autumn Salon . In 1947 moved
to Armenia. Lived in Leninakan
(Gyumri). Since 1951

lived in Yerevan.

Committed a suicide

in Yerevan, 1956.






QUNDNH

(QUNURY DNRLNRU3UL)
[AP3Y

(TAPHUK 3Y/TYMSIH)

CARZOU

(KARNIK ZULUMYAN)

©adt) £ 1907 p Zwibmnuwd, /Uhrhw/:
1918 p stnuthnhulty £ Gghmsnu, huly
1924 h6* Owrhq: UwulGwghswljwa
Yrpnipynulh uswughi | MswiljuG duwrsw
rumbswywa nmmgnud, hazmbtu Owbt
Qrwl Tndjtrp UWyuwnGdhwjnul: 1930
p hg Ucswiwl Jwulwyhg bt puquiw
phd gnigwhwGnbulbrh 1954 p Gun
qnil uswGmd t P nE rwbuh drgw
Guwly, UGy swrh hisn nuinGmd E Snubnjh
Uhpwqquihl gnigwhwntunul®
Qrwil Mrhh drgwibwiljwlhrp: 1956 p
Olwirsh conthynul b Mwsyn jEqhnG
chulcwd: Srutupwijud Uywntahuwh
puljuijwt wonwd t 1979 p hg: 1958 p
wrytush bt grwlwonupwl wumbsh
shsnnu: Umrned t @uirhgnud:

Poauacs 8 1907r. B r.Aaenno (Cu-
pus). B 1918r. nepeexaa 8 Eruner, a
B 1924r. e Napux. NMpodpeccuo-
HOALHOe O06pa30BAHME NMOAYHMMA B
FoCyAQPCTB@HHON OPXMTEKTYPHOR
WKOAe, O TaKXe B akasemuu Ipan-
liombep. C 1930r. XYAOMHHMK noc-
TOAHHLIA 3KCNOHEHT MHOTOMUCABH-
HbiX BbiCTAGBOK. B 1954r. lop3ay noay-
yaet npemnio Uas-pe-Opauc, yepes
roa craHoemrca obacsarenem Boab-
woro npuaa Ha MexAyHapoAHOW
BbicTOBKE B TOKWO. B 1956r. xyaox-
HUKY NpUcyXacerca opaeH Mouer-
HOTO AGrMOHO. ASACTBMTEABHBIA YAEH
®paHUY3ICKOA AKOAEMMM XYAOXKECTB
c 1979r. B 1958r. TUTYA pHiLapsq
MCKYCCTBA M AMTEPATYPhl.

Xugert B Mapuxe.

Was born in Aleppo (Syria), 1907.

In 1918 moved to Egypt, in 1924
to Paris. Has reseived his artistic
fraining in the state school of
Architecture and in the Academy of

Grande Shomierre. Since 1930
permanent participant of numerous
exhibitions. In 1954 Carzou was
awarded a Prize llle de France, a
year later. Grande Prize on the
International exhibit in Tokyo. In 1956
was awarded the Legion d Honneur.
In 1958 knight of art literature. In
1979 member of French Academy
of Art. Lives in Paris.









Zuvirunk@3aNdL, 1974
Usua, nenuaGary, 81x65

LUEPEMOHUA, 1974,
macno, xonct, B1x45

CEREMONY, 1976,
oll on canvas, 81x45

LedUD LUdE. 1551
Yswa, jnunueGery. 33 x 40
LUro b Ub@UusULNE3INhLe
MOKWUHYTBI KOPABAb, 1951,

macao, xonct, 33x40.
COBCTBEHHOCTb ABTOPA

THE ABANDONED SHIP, 1951,

oll on canvas, 33x40,
THE ARTIST § PROPERTY

MUSEMUAY B4 uuauInk@3NRL, 1950,

s, ety
BOWHA U MKWP, 1950,
Macno, Xoncr

WAR AND PEACE, 1950,

oll on canvas

wnrudu® eLruuc, 1981,
Srudbry, pwowf, 50 x 65
3ATEPSHHBIA XOAMMK, 1981,
aKEapent, Tyls, 20x63

FORGOTIEN HILLOCK, 1981,
watercolour, Ink, 50x65

A13U4 Uursrnky,
3AMOK B TOPAX
CASTLE IN THE MOUNTAINS

QUPUPM UBL3UY, 1974,

Yswiy, nunuuGhry, 193 x 253, U@
KPACHAR KOMHATA, 1974,
macno, xonct, 193x253. MCHA

RED ROOM, 1974,
oll on canvos. 193x253, MOAMA









Mhljwunb b Swngmi
Mukacco u Fapay
Picasso and Carzou

LF.Gwguyp b Swngb
M.Waran u Fapay
M.Shagall and Carzou
"l h e Gwngm

Hanwn u Capay

Dali and Carzou

Qeungmih wnwghl uygp Griwwl Upbwy, < bghppuob, U<mbuipob, Bugug
MNepewit npwean Fapay & Epesan Munac, T.Hrutan, Apr.Yuausan, Kamsas
The first visit Carzou to Yerevan Minas, H. lgityan, Art. Hunanvan, Cadjaz

Sungne, M Uwhwlywi, < bghpjui
Fapay, P.Caaxau, I.Hriran
Carzou, R.Sahakyan, H Igityan



QGungmb Lngurh
] kuswilingnud
Fapay B MacTepekoi
Kouapa

Carzou in

Kotchar’s studio

o Qmrupyui, G £hchopufi, B E2npwr, Ll Sumgn, < Engwr, FEnywr, Sumam, < Dghppu, Lwgwg, Mhiwu
A.Kovap, M.Kouap, Mapay, I Hraman, Kaokas, Munac

I.3ypaban, I.Kewnuan, E.Kowap, Han Fapay
H.Kotchar, M. Kotchar, Carzou, H.Igityan, Kadjaz, Minas

I.Zourabyan, G.Keshishyan. Yer Kotchar, Nan Carzon

I .Wruran, 1 HarBaunan, W Xavarpan, Fapay, Han Mapay

Gauungnih gmguhwinbuh puognuip Unuljdugnod, 1984 g, < bghpywl, b 0w pwbnub, Chowpwnpub, Gwngo, Lwl Gwngn
of Carzou’s personal exhibition in Moscow, 1984 H lgityan, D Nalbandyan, Sh.Khachatryan, Carzou, Nan Carzou

OTKpLITHE NEPLOHATEHON AwicTapku Fapay B Mockae, 1984 1

I'he opening ceremony



ZUNNh23MNhu
LULELO

APVTIOH
[A/IEHU

HARUTYUN
GALENTS

20yt t 1910 p UrkwdspuG
ZwjwuswOnid: 1951 p hg htsn wmrbg £
Qurhgnuld, wjGnihbstL PEjmipnud,
nrskn by uswgt) t Jwulwaghswiwo
Urenipinil qbnwnitush

nmmgnul: 1946 p

huyrbGuinuwrdyty, b ZwpwuswG

G wmyrk) GriuuGnud:

Uwhwghy £ 1967 p brinwuGnud:

Poanacs 8 1910r.

e 3anaAHOW ApMEeHUK.

NMocae 1915r. XUA BO DpaHyumn,
3arem B beinpyre,

rA€ NOAYHMA NpochecCUoHaAbHOe
obpaiosaHme B XyAOXKECTBEHHON
CTYAMM.

B 1946r. penarpMMpoOBOACS B
ApPMEHMIO U XUA B Epesane.
Ymep B 1967r. B Epesane.

Was born in West Armenia, 1910.
After 1915 lived in France, then
in Beirut, and received his artistic
training in the Ar studio.

In 1946 was repartriated to
Armenia and lived in Yerevan.
Died in Yerevan, 1967.






PLULNUP ruuDeUrnd, 1546,
sy, JnenwiGbrly, 130 x 97, Zdum@

NEA3AX C XAYKAPOM, 1944,
macno, xenct, 130x97. MCHA

LZNDSCAPE WITH CROSSTOMNE, 1966,
oil on canvas, 13097, MOAMA

LusaInkuNesS, 1960,
Ysuu, JntnueGtely, 111 x 152, Zaum

HATKOPMOPT. 1960,
macno, xronct, 1112152 MCHA

STILL-LIFE, 1960,
oll on canvas, 111x152. MCAMA

AsruUULAMDP unruesLLPuNYU3R
aruuwsure,

1961, wswrwipnine, jnunwiGtry, 57 x 48,
dUum

MOPTPET AKTPMCbl M.KOPABEALHUKOBOM,
1941, macno, xoncT, 57x48, MCUA

PORTRAIT OF THE ACTRESS
M.KORABELNIKOVA®, 1961, oil on canvas,
57448, MOAMA






Zwrmpymb Wwyblgn pr wrjbuswingmd
ApyTiod lanrcHu B ceocH MacTepokoi
Harutiun Galems in his studio

WhinrwGhy Lnywr, Jwrmpymb bkl
Annpannk Kowap, Apyron Fanenu
Andranik Kotchar, Harutiun Galents

Qnhwr Gewumuwrjwdip b Swrmpgmb Wawgbgp
loap Nacnapan n Apyrion Fasenu
Gohar Gacparyan and Harutiun Galents

LUk, Wb, . Qwrwb
Apytion Fanenu, Apmuna Fanenu, PyGen 3apean
Harutiun Galents, Armine Galents, Ruben Zaryan



Zwrnipymb Wby, wipuntdhyne Lrestid UhjumGpoud
Apvrion [aaenu, akazeMur Apres AmHuxassu
Harutiun Galents, academician Artem Alikhanyan

Lwrmipym i kg, Grjwln Enyur
Apymion lanenu, Epsann Kouap
Harutiun Galents, Yervand Kotchar




ZUYNPA
uLuuhy3uu

AKOI
AHAHWKSIH

HAKOB
ANANIKYAN

20yt 1919 p WEfuwGnrumninud,
/9inudrh/  Uwulwghswyw Yrpnip
G uswigky b LEGhGwYwth gtnwnltush
usninhuwynud, briuwGh 4 PbnGdeqw
Op wiguit gnuwrdtush nunulGuinu
Gnud, Unuldugh Yhrwnwiyw
ntuynnwshy wrdtush hGushsnismd
hOembu Guitt brewuth
qtnwrtusw puwstruyuwo
hOushsnisnid: 1940 p hg JwuGuwygnd
I gnigwhwGntuGbrh: Umrt| E LEGhOw
YwGnw /9nudrh/ G GrowuGnud:
Uwhwgby t 1977 p  Griwulnud:

Poamaca B 1919r. B AAeKCaHAPONOAE
(Mompw). NpodpeccHoHaAsHO®
obpaiosanme NOAyYMA B
AEHMHOKOHCKOR XYAOXECTBEHHON
CTYAMM, B EpeBaHCKOM
XYAOMECTBEHHOM YUMAMLLE

M. ®.Tepaeme3aHa, B MOCKOBCKOM
WHCTUTYTE NPUKAGAHOIO M
ASKOPATMBHOIO MCKYCCTBA, G TAKXE
EpeBaHCKOM XYAOXECTBeHHO-
TEATRAALHOM WHCTUTYTE.

C 1940r. yHacTBYeT HO BLICTOBKOX,
Xua B AeHuHakaxe (Mompw) u
EpesaHe, rae u ckonuaacs 8 1977r.

Was born in Alexandropol (Gyumri),
1919. Has received his artistic train-
ing in Leninakan s Art studio, in
P.Terlemezyan s Fine Art, College in
Yerevan, in Moscow s Fine and
Decorative art Institute and Fine art,
-Theatrical Institute in Yerevan.
Since 1940 participant of
exhibitions. Lived in Leninakan
(Gyumri) and Yerevan.

Died in Yerevan 1977.









MNLND UnbuNMIL, 19
Yswi, jnunuaGtrly, 70 x

NOAOC3 MYKYY

culGrna QurEavULE Uns

s, prunuuGtny, 70

¥ MOTWAB AF

X 1 &0

AT FRIEND'S GRAVE,
oll s, 7! 0

Ludmnku UPUALL, |
Ysuan], ynenuuGbily, 40 x 70, Iou@
NEKAPE CUMOH, 1972

o, xonct, 60x70, MCWA

BAKER SIMON, 197

on canvas,

1970




U wppwi, £ WGwihlyjwb
M.Capban, A AHAHHKSH
M Saryan, H.Ananikyan

Uhlwuh wrjbuswingmd, 4 WhawbhlpwG, 3m, Unwfb) wi, <.hghppowi,

Uiy, 7 dwrhwmbspod, £ Swrofupob, O Upnyuwi, S howywsowb, L Uwwroi
B macrepexoit Munaca. A Ananaran, I0.Apakensn, [ Wruran, Munac, M.Bapxanersu,
A lxapaxsin, P.Aroan, W . Xasarpan, B Cadapan

In Minas’s studio, H.Ananikyan, Yu.Arakelyan, H.lgityan, Minas, M.Varzhapetyan,
H.Djarakhyan, R.Atoyan, Sh. Khatchatryan, V. Safaryan



Zwlynp Ulwbhlywi Uymn <nfhwbbhuywl, Qwlnp UGwlhlwi
AKON AHAHHKAH Autor OnaHecsH, AKON ARAHAKAH
Hakob Ananikyan Ashot Hovannissyan Hakob Ananikyan

8 hmGhup 1972 p. Quywurw b dwiwiuwbhe wpbunmh puigupwih pugnuip

8 wons 1972 roga. OTkpeTHe My3eR COBPEMEHHOTO HCKYCC
June 8. 1972, The opening ceremony of the Moderm An Mus

THE APMEHHM
eum of Armenia




susur, 1968,

usijwnwgning, stdmru, 114x78, dUuR
COBOP, 1968,

Temnepo, kaprod. 114x78, MCIA

CATHEDRAL, 1968,
tempera on cardboard, 114x78. MOAMA

uNSuUcCeu
ZNhuUu3uu

APTALLEC
YHAHSIH

ARTASHES
HUNANYAN

0Lk 1922 p Dwnlwekl

gninnud  /Zujwuswi/
VwuGwghswiluwG YrpnpymiGl uswughy b
bréwuth gbnundtusw pwskrulwt
PGushsnish Qrusphiwh Puynystsnid:
1950 p hg UwuGwlgty t
gnigwhwintudtrh:

Uwhwgti| £ 1994 p. UUL nud:

Poauacs B 1922r. B c.llaxkawen
(Apmenus). NpodheccroHaAbHOe
06pa3oBaHKe NOAYHMA HO
rpachu4ecCKoOM OTABASHUM
EpeBaHCKOro XyAOXeCTBEeHHO-
TEATPAABHOIO MHCTUTYTQ,

" C 1950r. y4OCTBYET HQO BBICTABKOX.
Ymep B 1994r. 8 CLUA.

Was born in Tsakhkashen (Armenia),
1922. Has received his artistic
fraining on the grophical

faculty of Fine Ari-Theatrical

Institute in Yerevan.

Since 1950 begins exhibitting.
Died in the U.S.A., 1994,






LUAPLRU
PUCPGNRY

UGLPR3UL

NABUHSI
BAXBEVYK-
ME/TNKSIH

LAVINIA
BAZHBEUK-
MELIKYAN

o0yt 1922 p Ephihupnud:

1935 p stGnuhnfwt t Grenwd:
UwuGwghswyw Yrpnipinl0a uswgt £
©® RLnkULquih wiywi gtnwrltGush
niunuWlGwrwGnul, wyGnihbstt wdwrst| b
Unuldush gnuindGush hGushsnisp:

1951 p gnigwhwlnbuGlrh

deswuwl dwubGwlhg t:

Ummul G wehuwsmd b

Browutnud Gt Unulyusnd:

Poavaacs B 1922r. & r.TGBuancu.

B 1935r. nepeexana 8 EpesaH.
NpodbeccuonaasHoe obpalopaHue
NOAYYMAQ B EpeBaHCKOM
XYAOXECTBEHHOM Y4MAMULLE
um.®.TepaemesgHa, 3a0TeM OKOHYMAQ
MOCKOBCKMA XYAOKECTBEHHLIA
MHCTUTYT. C 1951r. NOCTORHHLIA
YYOCTHUK BbICTOBOK.

Xuser u paboraer

B Epesase n Mockse.

Was born in Thilisi, 1922. In 1935
moved to Yerevan. Has received her
artistic training in P.Terlemezyan s
Fine Art College in Yerevan, then
graduated from Moscow Fine Arl
Institute. Since 1951 permanent
participant of exhibitions.

Lives and works

in Yerevan and Moscow.

LUS3NMUACS Ubd UBIULPUAY, 1974,
Uswuy, jrenultely, 125x85, JJu@

HATIOPMOPT C HEPHBIM CTOAMKOM, 1974,
Macho, xoncT. 125x85. MCIA

STILL-LAFE WITH BLACK SMALL TABLE, 1974,
oll on canvas, 125x85. MOAMA






aguuutU

(ZNYZUULEU UBUGPR3UL)
XAHCEM

(OBAHEC CEMEPLIXSIH)

JANSEM

(HOVANES SEMERDJYAN)

204ty t 1920 p UGEgnud,

fUrbwlsjwil Zwjwusw@/: 1922 p
pOswhfny sGnuwithnhwdby b ZnGuiusw,
wyGnihbstt Druluhw: Unwehl
qbnwnjtush nmmgp Gru hwdwr
UnOmuwnOwuh wqus wiunGdhwGrG
thG, puy htsn Ow wywrstg Owrhgh
nEynrwishy Yhrwnwywb wrytush
puwrdnugny0 nmragp:

Uluby t gnigwnryG 1944 p hg
@uwrhah «UGYwhuGtrh: uwgnbnu:
Umrnud E @uirhgmd:

Poamaca B 1920r. B Ceaele
(3anaaHaa Apmenns). B 1922r. ne-
peexaAa ¢ CeMbLen B

Fpeuuio, arem 80 PpaHumio.
MepBoA XYAOKECTBEHHOM LUKOAOKH
AAS Hero ctaan ceoboaHble
akaaemum MoHnapHaca, sarem
OH OKOH4YMA Beicwylo uwikoAay
AEKOPATUBHO-NPUKAGAHOTO
uckyccrea s MNapuxe.

Ha4aa esicTaBAATECH C 1944r.

: B NOPUIKCKOM COAOHE
HesaBucumsix .

¥user B MNapuxe.

Was bormn in West Armenia, 1920.
In 1922 moved to Greece with his
family, then to France. The first Art

school for him were the Free

Academies of Montparnasse, affer

he graduated from the Higher Art
school in Paris. Since 1944

exhibited his paintings in the Salon

of Independents in Paris.

Lives in Paris.









JdErunura AUTSErrd, 1957,
s, yranuaGtry, 162 ¢ 130

BO3BPALUEHWE C NOAER, 1957,

Macno, xonct, 162x130

RETURNING FROM FIELDS, 1957,
oll on canvas, 162x130

APUUNUZULIGU. 1978,
Yeway, jninuaGtry
MACKAPAA, 1978,
Macao, XoncT

MASQUERADE. 1978,
oil on canvos

UraLUAUrIUL BR3Uy, 1977,
Ysund, jnunuulibry, 54 x &5

CPEAHEBEKOBASA TPOMUA, 1977,
macno, xoncr, 54xbs

MEDIEVAL TRINITY, 16977,
oll on canvas, 54x65

—_UANMY, 1951,

Gswd, Intnuudtny, 220 x 350, Zour
NOXOPOHH, 1951,

Macno, xonct, 220x350, MCHA

FUNERAL, 1951,
oil on canvas, 220x350, MOAMA









ZUYNP
ZUYNP3UL

AKOIT
AKOIT$IH

HAKOB
HAKOBYAN

o0t 1923 p Wbfuwilnrh
wynud, /6ghmsnu/ Undnrt E bwhhrkh
pwirdnugnyl gbnwnltush wiwntdhwih
wqus nuiuwnuootmul: Brigne swrh
unynmul £ @wrhgh 9rwb Tndjbr
UywnGdhwnd: 1961 p
huwyrGGwnwraynid t Zujwusw:

Umrnid £ BrewuGnud:

Poawacs B 1923r. B Anexcanapum
(ErvneT). Yumacs B cBoBoaHbix
Kaaccax Beicwen XyAOXeCTBeHHON
akaaemuu Kaupa, ABG FroAQ yuMrcs
e MNapuxe B AKapeMuM
Ipou-llomeep. B 1961r.
penarpumpyeTcs B ApMeHMIo.
Xuser 8 EpesaHe.

Was born in Alexandria (Egypt),
1923. Has studied in free classes of
Higher Academy of Art in Cairo.
For two years has studied in the
Academy of Grande Shomierre in
Paris 1961 was repatriated to
Armenia.

Lives in Yerevan.












auunru, 1972,
sy, jnurutry, 123,5x 63, ZouR

PHBAK, 1972,
Macno, xonct, 123 5x63, MCHA

FISHERMAN. 1972,
cil on canvas, 123 .5x63, MOAMA

HNZULNDM ULL3INBL. 1960,
Yswiy, jnunuuGlry, B1 x 40, Jdu@

YTOA HA KYXHE, 1960,
macno, xonet, 81x40, MCHUA

CORNER IN THE KITCHEN, 1940,
oil on canvas, B1x40, MOAMA

aErauy, 1959,

Lswun], jnunuidtry, 87 x 51, Jum
MOPTHOMK. 1959,

macno, xonct, B7x51, HFA

TAILOR. 1959,
oll on canvas, B7x51, NGA

yuvaun, 1971,
yswi. jnunwGtiy, 795 x 120.
UuuLudnre Zudueusnk, bredul

OCTAHOBKA, 1971,

macno, xoncrt, 79.5x120.
YACTHOE COBPAHWE, EPEBAH
STOP, 1971,

oil on canvas, 79.5x120
PRIVATE COLLECTION, YEREVAN

Uur muvud, 1975,
Yswid. jnunuwiGtiy. 130 x 88 .5,
LUUroh Us@UuULNMa3INhLD

MACHOM MNACCAX, 1§75,
macno, xonct, 1 30x88.5.
COBCTBEHHOCTb ABTOPA
MEAT PASSAGE. 1975,

oll on canvas, 130x88.5.
THE ARTIST § PROPERTY
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< Awlnppui, B 2nywr, <L bghppul Dwnlwdnr, 1979 p.
A.Axonas, E.Kosap, IHWruran, Waxkansop, 1979 r
H.Hakobyan, Yer.Kotchar, H.[gitvan Tsakhkadzor, 1979

Uhlwu, Jwlnp {winppub, Leirhly bghppud
Munac, Axon Axonsd, Fenpux Mrumn
Minas, Hakob Hakobyan, Hennk Igityan

Unulyuw, Mognph fowjwsrpuwl Swbwmurhmd b pOytritchG Griowt dwhihg Qwinp ulynpywi
Mockea Pynonsh Xauatpss nposoxkaet apyseit B Epesan. ciesa AKon AKONSH
Moscow, Rudolf Khachatryan sees his friends off to Yerevan from left Hakob Hakobyan 1977

(Lo PR T

|

Uhtu, <wlynp <winp b, Cwhbl upuompuol, <eGpRy hghpwi, 1972 p., bplnwd
Munae, Akon Axonsd, Warew Navarpsn, Tenpux Hruran, 1972 r., Epesan
Minas, Hakob Hakobyan, Shahen Khachatryan, Henrik lgityan 1972 Yerevan



UGNaG3
ouruxuULNdy

CEPTEW
[TAPAIXAHOB

SERGEY
PARADJANOV

B0dL t 1924 p phthuhnud:

1952 p wijuwrsky t Yhabdwsngrudphwih

hwdwdhnpbGuiyuwo mtswyw
hGushsnisp: 1985 p GUwirsh wchuw

swGfGErm gnigunryt) GG swrptr

GryrGemud: ZenhGwly & nEdhunr b

huwysGh $hidtrh”™ «Lnwa qnylGn» ,

«Unnwglwd GuihulhGrh

usytirGtrp», «Untrwsdh wdmgh

qkGnp» B wyL Phdtrh:

Uwhwgty t 1990 p, Growulnud:

1991 p pwgytg U Qwrweowdnyh
pwitquunutp Erowuonud:

Poanacs B 1924r. 8 r.TBuancu.

B 1952r. okoHumAa BrMK. C 1985r.
paboThl XYAOXKHWKO 3KCNOHMPOBO-
AMCb B PO3AMYHBIX CTPOHAX. ABTOP M
pexuccep MIBeCTHBIX (PUALMOB
Usert rpanara , Tewn 3abwiTeix
npeakoe , Aerenaa o Cypamckoin
KpPenoctd W MHOTMX APYTHX.
Ywmep B 1990r. 8 Epesane.

B 1991r. otkpeiACE Myaei
C.Mapaaxaxosa 8 Epesaxe.

Was born in Tbilisi, 1924. Graduated
from the all-Union State Institute of
Cinematography in 1952. Since 1985
his works have been exhibited in
many countries. He is

the author and

director of famous films The Colour
of Pome granates , The Shadows of
Fogotten Ancestors , The Legend of
the Surom Fortress and others.
Died in Yerevan 1990.

The Museum of S.Paradjanov was
opened in Yerevan, 1991.
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dUebrdbh IPCUSUNPL, 1584,
ynjuuc, 455 x 37

ourusULNYk RULAUNUL, BreduL
NAMATA OABEPXE, 1984,

konnax, 45.5x37.

MY3EWN NAPAOXAHOBA, EPEBAH
HOMAGE TO FABERGE, 1984
collage, 45,5x37

PARADJANOY S MUSEUM, YEREVAN

QWurupr @nky, 1980

Yynpud, 42,7x56.8

ouUrSULNYE BULAUrUL, BroduL
KPACHAS PBHIEA, 1980,

JEN NAF,
RED FISH, 198l
collage, 42,7
PARADJAN

hPULLM RUQUUNME QUZPL, 1984,
Ynpud, 20 x 18.
ouMSULNdk RULAUMUL, BroduL
AP MPAKAWIA HA TPOHE, 1984,
Konnax, 18
MY3EN NA XAHOBA, EPEBAH
KING IRAKLY ON THE THRONE, 1584
collage, 20x18

\RADJANOV S§ MUSEUM, YEREVAN

ue. asnranl BruLugnkaund, 1985
Ynpud, &3 D

ouruEULAYE BULaUry UL
CB.FEOPTMA B TFOAYEOM, 1686
xonnax, 3xdé

MY3EW NA IxAHOBA, EPEBAH

UM, YEREVAN







Mpstir Frmf, U @wrwywlng
IMurep Bpyk 8 roctax v C.llapanxanosa, r.T6unucu, 1987 r
Peter Brook, S.Paradjanov

U dwrwowlng, F.Clulbghpuw, Mk Flinnguiy, < bghppwd, MkGuwpwi
C.lNapamxanon, I'.Wenreaas, P.Fepoprsuu, . Wraman, P Ecasu
S.Paradjanov, G.Shengelaya, R.Gevorgyants, H.Igityan, R.Yesayan

g

" o

R ™ BT F ol
N Wy
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U.@wpwpwlmp b L0k pwlp
AHOR B A nlv'.'ll'lllﬂll
S.Paradjanov and A.Peleshyan

L. hwpphGwi, 2. Awdptimly-Utghppu, U.dwpuguiing,

< bhghpywi, Swl.Qwpgupwi, £ Lwphpewljwl, Gapptiahg
YhGunpnimd W, Unbthwijpuip, Stdwgp b Wpbpn Shipwpuip
@ppihuh. 1973 p

J1. DapEuusy, 3. baxbeyk-Meawkan, C.llapaixanos, [ .Hrutsn
A3aprapan, A.Tapubmanan; siwmay a uertpe A. Crenanan, dxevan

W Ampbepr AnnGapan. Tonancu, 1979

L.Darbinyan, Z. Bazhbeuk-Melikyan, H.lgityan, Ya Zargaryan
H.Gharibdjanyan below in the centre: A. Stepanyan, Djemal and
Akbert Dilbaryan Thilisi. 1979




U dwpwywlndp dop htan, 1970 p.
C.Tlaparkanon ¢ Matepeio, 1970 r.
S.Paradjanov with his mother

L Lwrhpgwbywb, U Qwrwgwbm], < bghpjwi
A Tapubmwanan, C.lTapankanon, T.HMrutax
A.Ganbdjanyan, S.Paradjanov, H.lgityan

U Uuusenjuath, U dwrnugutng, Sm. Ugnpui
M.Macrpoann, C.[Napaxxanos, K. Mroan
M.Mastroyani, S.Paradjanov, Yu.Mgoyan




qrNh3r
QULUS3UL

BPYIP
[A/ICTSIH

VRUYR
GALSTYAN

D0yt t 1924 p  GrEwuGnud:

VwuGwghswyw0 Yrpnipinion uswghy b
© EEnEIGqWah wiyw( gtnuwrdtush
nunGuwrwbnud B GriwGh gbnwrdtu

swpwsbnulwi hbushsnisnud:

1962 p hg gnigwhwlntuGbrh
dwubwlhg k:

Uwhwgty t 1996 p GriwuGnud:

Poanaca B 1924r. B r.Epesare.

NpocpeccuoHaasHoe obpasosanue

NOAYYMA B EPEBUHCKOM

XYAOMECTBEHHOM Y4YMAMLLE

um.®.Tepaemessia M B EpesaHckom

XYAOKECTBEHHO-TeaTPOALHOM
uHeTMTYTE. C 1962,

YYOCTHUK BLICTABOK.

Ymep e 1996r. & Epesane.

Was bomn in Yerevan, 1924,

Has received his artistic training

in P.Terlemezyan s Fine Art College
and in Fine Art-Theatrical

Institute in Yerevan.

Since 1962 participant

of exhibitions.

Died in Yerevan, 1996.
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ugenk, 1984
Yswiy, jninuattry, 100
ugnr hwguwifusdbnt

ZU3nhZb. 1964
Ysa, jninuultry, &0 x
g huogjuw

paHWe, Epesax

AN ARMENIAN GIRL, 1944,
as, 60345
YEREVA

PLELUARUULNUR, 1954,

Uswuy. jnunuudtry, 100 x 85, Z9Ur

ABTONOPTPET, 1944,
M . X . 100x
SELF-PORTRAIT, 1954,
oil on canvas, 100x85, MOAN

usnrnky 11, Cu 1981,
s, nuenquudtry, 100 x 80

MEDITATION 11
oll on canvas

«USAPAMY 9« CUNE, 1981 .,
Yy, jnuquittiry, 100 x 80, [dU@
"PASAYMBE 9". cepws, 1981
Macno. xo 100xB0. N .

“MEDITATION 9" series 1981,
oil on canvas. 100x80, MOAMA










wLpnyp Qaupun jueip e DwpaohG MGopnugwip
Bpyitp Tuactan w Mapram TNerpocan
Vruyr Galstyan and Martin Petrosyan






ZPCAMNME3NMLLEN UBRUPLGUIPM UUUPL, 1975,
pning. muwusti, 75 x 97, Zoum

BOCNOMMWUHAHME O MEKCWKE, 1976,
nacrens, Bymara, 75x97, MCHA

RECOLLECTIONS ABOUT MEXICO, 1976,
pastel on paper, 75x97. MOAMA

ar~ane
uULR3UL

[PUTOP
XAHLXSIH

GRIGOR
KHANDJYAN

20Ut 1926 p GriwwGmu:
VwuGwaghswyw( Yrpnipini0G uswight) b
briwGh @ PtnEdbgwGh wiJwh
ghnwrdtush numnuGwnulnul G briwwCh
qbnwnjtuswpwstnulwo hGushsmsnud :
Urmrd by wiehuwsnud b GriwwGnud:

Poauacsa B 192é6r. B r.Epesaxe.
NMpocheccuoHarsHoe obpasopaHue
NoAy4MA B EpeBaHCKOM
XYAOKMECTBEHHOM YHYMAMLLE
uM.®.TepaemeasHa n 8 EpesaHCKOM
XYAOMECTBEHHO-TeUTPAUALHOM
WHCTUTYTE.

Xueer u paboraer B Epesane.

Was born in Yerevan, 1926.

The artistic training has recived

in P.Terlemezyan s Fine art College
and Fine art-theatrical

Institute in Yerevan.

Lives and works in Yerevan.






uusdusuuusr, 1967,
Yswun], Jrunuulitrly, 65 x 54, dUR

BOrOMATEPb, 1967.
Macno, xonct, 65354, MCHA

THE VIRGIN MARY, 19567,
oll on canvas, 65254, MOAMA

/N4ZUuuLcU
UhLUU3UL

OBAHEC
MWUHACSIH

HOVANES
MINASSYAN

O0UGL 1928 p LEOhGulwGnud,
Jenudrh/:  UwuGwghsww Yremip
Ju00 uswighy E briwwGh @ EEnLdGqw
Oh waywd gtnuwrdtush nunuiGunuGrud,
EBronuth qbnuirdtusw pustrualuG
hGushsnisnwd, hGembu Owki LEGhGgru
nh /Vwiys mestrpnurg/
h. 6. NEmMhGh woywG
qtinuywrenipjub fulnwlwgnrdnip
jwi G dwrswrumbsnuypjwl hGushsnsnud
Gt GnyG hGushsnish wiumprwGsnuruwnud:
Umrty b LEGhGwlwGnud, /Ymudrh/
Grouwlnul, LEGhGgrunnul
/Uways Mtstrpnug/
Uwhwgtl k1972 p GriwwuGned:

Poamacs B 1928r. B r.AeHmMHakaHe
(Mompu). NpocbeccuoHabHOe
obpa3oBaHue NOAYUYMA B
EpPeBAHCKOM XYAOXE@CTE@HHOM
yumavile um.®.TepaemessHa,
EpBBUHCKOM XYyAONEeCTBeHHO~
TEATPAABHOM MHCTWTYTE, O TAKXe B
MHCTUTYTE XKMBONWCH, CKYALNTYPLI W
apxurekTypsl UM.W.E.PenuHa e
AenuHrpape (Cawukr-Nerepbypr) n
B OCNWUPAHTYpe Npwu ToMm Xe
uHCTUTYTE. XMA B A@HMHAOKAaHE
(Mompw), Eperane, AeHmHrpaase
(Caunkr-Metepbypre).

Ymep B 1972r. 8 Epesane.

Was born in Leninakan (Gyumri),
1928. The artistic training has
received in P.Terlemezyan s Fine art
college, in Fine art-theatrical Institute
in Yerevan and in |.E.Repin s Institute
of painting, sculpture and architec-
ture in Leningrad (St.Petersburg) and
in post graduate course in the same
Institute. Lived in Leninakan
(Gyumri), Yerevan, Leningrad
(St.Petersburg).

Died in Yerevan, 1972.






a5Mb PEUUL, 1968,
Yswnf. jnurputitiry, 250x200, 20U

K EPEBAHY, 1968,
macno, xonct, 250:200, MCUA

10 YEREVAN, 1968,
oil on canvas. 250x200. MOAMA

NNRRGL
UUL3UL

PYBEH
AOA/NSTH

ROUBEN
ADALYAN

20GuULL £ 1929 p UhdpErnmninul:
VwuGwaghswljwl YrenupiniGh uswigh t
GriwGh @ EPEnLItqwih widwh
qnurytush numGunuGmd G GrewwGh
qtnuwrytusw puwstnulwG

hGushsmsmd 1954 p hg gnigunrynul k:
Ummuw G wefuwusnud £

Grisuutnud Gt Unulyuwpnud:

Poanmacs 8 1929r. B r.Cumcheponoae.
NpodbeccuoHaasHoe obpasosanune
noAy4ua B EpesaHckom
XYAOKECTBEHHOM YUMAMLLe
uMm.®@.TepaemesaHa 1 Epesanckom
XYAOXECTBEHHO-TEaTPAABHOM
uHctutyte. C 1954r. HaumHaer
3KCNOHMPOBATLCH HA BLICTABKAX.
Xuset u paboraer

e EpesaHe n 8 Mockse.

Was born in Simferopole, 1929.
The artistic training has received in
P.Terlemezyan s Fine art College and
in Fine art-theatrical Institute
in Yerevan. Since 1954
has participated in exhibitions.
Lives and works
in Yerevan and Moscow.






YULELSHL

MNYNUNaNd
(SEM UUSUUDUSM3UL)

BA/IEHTH
HOANOMOI OB

(TEP-ACTBAUATPSIH)

VALENTIN
PODPOMOGOV

(TER-ASTVATSATRYAN)

D0yGL t 1924 p, GrowuOnud:

1940 p wehuwsmd b «UrdGaphi»

YhGnusninhwjnd, uygpmd nrmbu

unyshmihywsnr, wjGnihbstl nrmGu

Gywrhz pEdwnmn: 1960 64 p p
BrawuGh aibuwidnr GUuwrhsG E: 1975 p uly

unud b wilshunrs0 gpuwmlty
qbnwGlhwrympjudp:

Umrmud G wehuwsnud b BriuuGnud:

Poauacsa B 1924r. B r.Epesane.

C 1940r. paboTtaer HO KUHOCTYAMM
ApMeHPUALM , CHOYTAQ
MYABTUNAMKOTOPOM, 3aTeM
XYAOKHUKOM-NMOCTOHOBLLMKOM.

C 1960-64rr. rAQBHBIA XYAOMHWMK
r.Epesana. C 1975r. akTMeHoO
ICHUMOETCH MUBOMKUCHIO.

Xuset n paboraer 8 EpesaHe.

Was born in Yerevan, 1924. Since
1940 worked in ARMENFILM studio
as an animator, then as an
artist-director. From 1960 to 1964 was
the head artist of Yerevan. Since
1975 began painting more actively.
Lives and works in Yerevan.






umuunkuy, 1979,
usULunupning. Jnunwiatry, 47 x 57, Zoum

OXMAAMHMUE, 1979,
macno, kapTtod, 47x57. MCHA

WAITING, 1979,
oll on cardooard., 47x57, MOAMA

NERJPEY, 1981,
usuinupnine, Jnuwiatry. 109 x 219, Zoum

PEKBMEM, 1981,
macno, kapTou, 109x219, MCHA

REQUIEM, 1979,
oil on cardboard, 109x219, MOAMA







UhLUU
ud6ShU3uUL

MWHAC
ABETNCSIH

MINAS
AVETISSYAN

O0yLL E 1928 p Quwenin qinunnd,
Qnulrhp dns: VwuGwghswiywG
Yrpntpym00 uswghby b GriwuGh

® EunEtquih wigwi gtnwrdbush
nuundOwnuand, Grewuth
qbnwrdtusw puistnuywa hOushsnsnud
LeGnGgrwnh /Uw0ys MGsGrpnurg /

P. 6. NEMphGh wiywi qEnwhyuwrsm
pjwl fwlnwywagnrdnpjuwl L
dwrswrwmbGsnmpjwl hGushsnisnud:
Nnptrquljuwinrkl gnhitg

1975 p GrwwGnud:

Growulnul pwgdtp b U UdGshupuGh
Snit pwiquwrwop /wrybuswoOng/ GL
puwiqurnulp” Suwgninnud

Lwinytl t Briynucwrdh dwdwGualy:

Poauacs B8 1928r. B c.Axopaxyp, Baua
MNompu. MpodheccuonansHoe
0bpasosaHue NOAYHMA B
EpPEeBaHCKOM XYAOXECTEeHHOM
yuuAaMile uMm.®.TepaemessHa,
EpeBaHCKOM XYAOXECTBEHHO-
~-TeATPAABHOM WHCTMTYTE,
Aenwvnrpaackom (Caxkr-Merep-
BYPrckom) MHCTUTYTE XHBOMWUCH,
CKYABNTYPbI U QPXUTEKTYPSI
um.W.E.Penuna.

Tparmuecku normb 8 1975r.

8 Epesane. OTKpbIT AoM-Myaen
(macTtepckas) M.AsetucaHa

8 Epesane, a rakxe Myien
M.AgeTtucaHa B c. Axapxyp
(PaapyweH npu 3emaerpaceHumn).

Was born in Djadjur, near Gyumri,
1928. The artistic training has
received in P.Terlemezyan s Fine Art
College, and Fine Art-Theatrical
Institute in Yerevan, in LE.Repin s
Institute of painting sculpture and
architecture in Leningrad
(St.Petersburg). Tragically

perished in Yerevan, 1975.
Home-Museum of M.Avetissyan
(studio) was opened in Yerevan and
the Museum of Minas in his native
village in Djadjur

(Destroyed during the earthquake).












Umuunry, 1975,
Yswi, nunuwidtry. 150 x 110, Zoue

OXHAAHHE, 1975,

macno, xonct, 150x110, MCHA
WAITING, 1975,

oll on convas, 150x110, MOAMA

Susnk, 1940,
yswuy, jnunuidtry, 75 x 100, Zoue

AMALKYP, 1960,
macno, xonct, 75x100, MCHA

DJADJOUR, 1940,
oil on canvas, 75x100, MOAMA

hU BLNILLNE. 1962,

Uswiy, pnipuuGtiry, 140 x 100, Zoum
MOW POAMUTEAM, 1962,

macne, xonct, 140x100, MCHA

MY PARENTS, 1962,
oil on canvas, 140x100 MOAMA

auvumurz,
BLNILENP ZPTNINMB3NPLLEIT, 196567,

Yswy, jnunuilbry, 125 x 150,
IMGIhS UardUD

AOPOTA.

BOCMOMWHAHWS POAMTEAEN, 196567,
mMacno, xonct, 125x150.

NOrMBNA MPK MOXAPE

ROAD PARENTS' RECOLLECTIONS, 1945-67,
oll on canvas, 125x150,

DESTROYED BY FIRE

Jurnbs asdnrae, 1567-70.
Ysuuy, JunuuGlry, 125 x 100, ZouR
MACTEP FEBOPK, 1967-70,
macno, xoner, 125x100, MCHUA

MASTER GEVORG, 1967-70,
oll on acnvas, 125x100, MOAMA






Upliwup pp wpytumwlingnd
Munac ApcTHCAH B CBOCH MacTepekoi
Minas in his studio

Uhfiwup wpbunwngm’ Uwmnpi Anpnujwi, <.Pghpjwl, UG
B macrepexoit Munaca, Maprun lerpocan, I.Mrutan, Munac
In Minas's studio Martin Petrosyan, H.lgityan, Minas




Uhliwu, S.UwGunpjwb, <8wpwpuwi, £ bghpjwt
Munac, T Mancypsn, Alsapaan, T.Hsn
Minas, T Mansouryan, H.Djarakhyan, H.lgityan




UuG3ruu
U LUUUR3UL

CEVPAH
XATNAMALXSIH

SEIRAN
KHATLAMADJYAN

204ty t 1937 p Nnusndh Juirgqnul:
UwuGwaghswlwo Yrpnuypynull uswgh)
nbh Nnusnyh glinwnjtush
nuunuiwnutnd, wilnihbst riuuGh
qbnunbusw pwstruywo hGushsmisnid:
1965 p hg Jwulwlgmu E
gnigwhwantultrh:

Uwhwgty t 1994 p Growwubnud:

Poamacs B 1937r. 8 PocToeckoin
obaacmu. NMpodpbeccuonaasHoe
obpa3sopanmne noAyuma B Pocrose-
HO-AOHY, B XYAOXECTBEHHOM
yunAMwie, aarem B EpesaHcKOM
XYAOXECTBEHHO-TEATPAALHOM
MHCTHTYTE.

C 1965r. yqyacrayer HO BLICTABKAX.
Ymep B 1994r. B Epepane.

Was born in Rostov s region, 1937.
Has received his arlistic iraining in
the Art college, then in Fine
art-theatrical Institute in Yerevan.
Since 1965 paricipates

in exhibitions.

Died in Yerevan 1994.

umrrL, 1987,

Uswiy, jnunuadbrl, 100x100
ANPEAb, 1987

Mmacno, xoaer, 100x100

APRIL, 1967,
oll on canvas, 100x100






uCns
ZN4ZUuuhU3UL

ALLOT
OBAHECSIH

ASHOT
HOVHANISSYAN

o204ty £ 1929 p UwjhujwG gjnunmd,
[Lwjwusw0/:  VwulwghswywG
YrpnipiniG uswgtb t U 1 Ukrynwrndh
wiyw gnwrdtush nmmgnud,
LeGhOwywlnud, /nudrh/, 1943 47 p. p.
GriwGh @. Ebnbdsqwoh widw6
qinwrdbush nuumdGwnuGnud:

1948 50 p.p., Gi P.6. NEmMpGh wWOYwo
qEnuGlywrzmpjwa fuwlnuwliuwgnronp
Juwi0 G dwrswirumbsnypjuwil hGushsnisnid
LEGhGgrunnud  /UwOys MEskrpnirg/
1957 64 pp.: 1960 p hg

Jwulwlygk) E gmgwhwinbuGbrh:
Uwhuwght £ 1997 brbuwuGnud:

PopuAcsa B 1929r. B c.MaucsaH
(ApmeHus). MpodcheccrmonaasHoe
obpasosanme NoAyyma B XyAo-
wecrtseHHon wkone C.Mepkyposa s
AennHakaHe (Mompu), 1943-47rr. 8
EpeBaHCKOM XYAOXECTBEHHOM Y4M-
Avlle um.D.TepaeMesqaHO

1948-501r. ¥ B MHCTUTYTE MMUBONUCH,
CKYABNTYPHI M ApXUTeKTYpPSbI
uM.N.E.Penvna 8 AeHuHrpaae ¢
1957-64r. (Caukr-Nerepbypr). C
1960r. yyacTeyer HQ BLICTABKAX.
Ymep B 1997 r. EpesaHe.

Was born in Maissyan (Armenia),
1929. Artistic training has received in
S.Merkurov s Fine art school in
Leninakan (Gyumri) 1943-47, in
P.Terlemezyan s Fine art college
1948-50, in the Institute of painting,
sculpture and archotecture in
Leningrad (St.Petersburg) 1957-64.
Since 1960 has

participated in exhibitions.

Died in 1997 Yerevan.





















UJdBSNRY 1578-84,
Uswid, Jnunuuidtey. 200 x141, gue

BAATOBEWEHWE 1978-84,
xonct, macno, 200 x141, MCH

ANNUNCIATION 1978-84,
oll on canvas, 200 x141, MAMA

uuankav esrq, 1975,
Yswiy, jnnuudsry, 120 x 70, Zaue

CTAPUHHAR NECHA. 1975.
macno, xoncT, 120x70, MCUA

OLD SONG. 1975,
oll on canvas, 120x70. MOAMA

Q3nkn UU3PU3UL, 1973,
Wswid. yninuaGtiry, 127 x 181, Zoue
CEAO MAMCSH, 1973,

macno. xonct, 127x181, MCHA

VILLAGE MAISSYAN, 1973,
oll on canvas, 127x181, MOAMA,

L. pap@3ULh APV ULLUNE 1982,
Yswi, jnunuiGiry, 100 x 8O,
uuuuudne zudueusnet, ohodul
MOPTPET T.UIUTSHA 1982,

XONCT, MaCno, 100 x 8D,

YACTHOE COGPAHWE, EPEBAH
PORTRAIT OF H.IGITYAN 1982,

oil on canvas, 100 x 80,
PRIVATE COLLECTION. YEREVAN

vu3rnkR3NkL, 1975,
Yswiy, nenuubcry, 130 x 72, dum

MATEPMHCTBO, 1575,
macno, xonct. 130x72. MCHA

MATERNITY, 1975,
oll on canvas, 130x72. MOAMA

PLELUAPUULNUN RUSAY, 1983,
Usuwiy, jnunuudtsry, 130 x 93, ZourR

ABTOMOPTPET C KOPOHOM, 1983,
macno, xoneT, 130x93, MCHA

SELFPORTRAIT WITH A CROWN. 1983,
oil on canvas, 130x93, MOAMA

URLUUR ZPTUSUNPL, 1972-75,
Yswiy, ninuulbry, 43 x 43, ZduR
NAMATA MWUHACA, 1972-75,
macno, xonct, 53x43, MCWA

IN MEMORY OF MINAS, 1972-75,
oil on canvos, 63x43, MOAMA



Ubpndwl Uybwhujwi,, Womn <njhwlbhujwi, dwiiw Wpwdhppwi, <60phly hghpjwl
Mauphly Upnywi, UhGwu Udbwhuywb, Gwiwibi bphluowbph han 1972 p., Swenin
Mepykan ApetrcaH, Aot Opaneca, KaHua AravupaH, Fenpux Mrumau;

Patbuk Atoan, Munac Asetean, Tasus ¢ aetemu, 2 ausapa 1972 r., Dxaxkyp

Merujan Avetisvan, Ashot Hovhannissyan, Jhanna Aghamiryan, Henrik Igitvan,

Rafik Atoyan, Minas Avetisvan, Gayane with children, 1972, Djadjour



Suignin, 2 hmbwrh, 1972p. Wens <nfhwbihujwb, UhGuwu
Wytshupf, <hlrhly boghpyui 2 dunihg GGGF pdwguGP
UhGwuh wrybuswiingh hrybhh dwuhb

ixanxyp, 2 augaps 1972 r. Awor Opasecad, Musac Apetn-
esH, Tenpux Mrutsn. Hepes uac Mbl YIHATH O NMOXAPE A Mac-
Tepckofl MuHzca. .

Ashot Hovhannissyan, Minas Avetissyan, Henrik lgityan

In two hours we came to know about the fire in Minas's studio

Warn <nfhwOGhujwl, LuGphy hghppwo
Auror Osanecan, lenpux Hruran
Ashot Hovhannissyan, Henrik Igityan




Uunrshu
MESMU3UL

MAPTbIH
[METPOCSIH

MARTIN
PETROSSYAN

20Ut 1933 p. Dwnyweka gyninnud,
Jiwjwusw0/: Uwulwghswyw
UrpnupyniGO uswgtiy b GrewuGh

©. PRunbltgwih wiywi gbnwrdtush
nuunuiGwnutnd: 1961 p

dwulwlyhg b gnigwhwlntultrh
Urrprned G wichuwssnud B

Growulnud i ZmOwuswGnul:

Poanaca B 1933r. B c.llaxkalweH
(Apmenns). NMpodecCUOHOALHOS
06pQa3IcBAHUE NMOAYUYMA B
EPEeBAHCKOM XYAOXECTBeHHOM
yumamie um.®.TepaemessHa.

C 1961r. yqacrayer HO BHICTABKCX.
Xueer B Epesate M Mpeumm.

Was born in Tsakhkashen (Armenia).
Has received his artistic fraining

in P.Terlemezyan s Fine

art College in Yerevan.

Since 1961 participates

in exhibitions.

Lives in Yerevan and Greece.















6hD, 1963,

Uswid, nuualrily, 91 x 71,
ULULAM N, ZUMUBUSND, GRodUL
KPUK, 1963,

macno, xonct, 91x71,
HACTHOE COBPAHVEE, EPEBAH

SCREAM, 1963,
oil on canvas, 91x71,
PRIVATE COLLECTION, YEREVAN

Grudtsnh@3ankL LUPGrNRY. 1965,

Yswiy, jnunuulbry, B4 x 64, UM

MY3bKA B TOPAX, 1945,
mMacno, xoncr, Bdxs4, HFA

MUSIC IN THE MOUNTAINS, 1945,
oll on canvas, BAxb4, NGA

unUMNaPSPU, 1965,
Uswuy. Jnnpu0Gry. 145 x 200, Joud

KOMNO3WUMKA, 1965,

macno. xonct. 1452200, MCHA
COMPOSITION, 1965,

cil on canvas. 145x200. MOAMA

UN2PULENE UUPEPABY, 1972,
Ysun, jnunuultely, 140 x 170, Zdue

AEBYLUKW B TOPAX, 1972,
macno, xonet, 140x170, MCWA

GIRLS IN THE MOUNTOINS, 1972,
oil on canvas, 140x170, MOAMA

ONZUPEPNMI3NML, 1948,
Uswud. inunuabtry, 160 x 140. ZoUe

KEPTBONPUHOLLEHME, 1968,
macno, xonct, 160x140, MCWA

SACRIFICE, 1948,
ofl on canvas, 160x140, MOAMA




e

/GLIMNY
ELPPSU3UL

[EHPUX
SMNUBEKSIH

HENRIK
ELIBEKYAN

o046t 1936 p Pehihupnd:
UwuGwghswiw YrpnipintGh uswigh| b
browwbh qnunlbusw pwsbnulwG
hGushsnisnul: 1965 p

JwuGwygnid £ gmguwhwlnbuGtrh :
Ummid G wichuwsnud b

Gricwwuind B Unuyduwinud:

Poauacs B 1936r. B r.TBuaucu.
NpodheccuonassHoe obpaiosaHue
NOAYYHA B EpeBaHCKOM
XYAONECTBEHHO-TEaTPUABHOM
uHcTUTyTe. C 1965r. yyactsyer

HO BLICTABKQX.

Xuset n paboraer

8 Epesane n B Mockse.

Was born in Tbilisi, 1936.

Has received his artistic fraining in
the Fine Ar-Theatrical

Institute in Yerevan.

Since 1965 participates

in exhibitions.

Lives and works

in Yerevan and Moscow.









BhD QULUDUL NEaQpUSPLEPNMY, 1987,

yswi. nupu0irly. 200 x 140, Zdu@

KPMK B PAJAMYHBIX PETMCTPAX. 1967,

macno, xonct, 200140, MCHA

SCREAM IN VARIOUS REGISTERS, 1987,

oll on canvas. 200x 140, MOAMA

snuvurank abUULLUr, 1978,
uswrupninp, scdmGruw, 58.5 x 47,
UUULAMN® Juiduguent, ohodul
MYXCKOW NOPTPET, 1978,

1emnepa, kapiox, 58,5x47
YACTHOE COBPAHWE, EPEBAH

PORTRAIT OF A MAN, 1578,
tempera on cardboard, 58,5247,
PRIVATE COLLECTION, YEREVAN

LUsankrUNes, 1976,

Yswit], nenuuatry. 48 x 58.
VUMM ZUueunk, sre-uL
HATHOPMOPT, 1976,

macno, xoncr, 48x58
YACTHOE COBPAHVE, EPEBAH
STILL-LIFE, 1976,

oll on canvas, 48x58,

PRIVATE COLLECTION, YEREVAN



LbGphYy Ejhpblywi
lespux Anubexsy
Henrik Elibekyan

Mknphirs B hphlpwi
Pofepr JnubexaH
Robert Elibekyan

npuyrlbe Cenpbrs b <blrhl Ephphlywiobs
Bpatis Pofept u Tenpux InnubekAHE
R. and H.Elibekyan brothers



Nenpbirs, Lwnwrcwly b
Lulipply EphphlywGits
Pobepr, Barapwak n
Tenpux ITHOEKAHK

Robert, Vagharshak and
Henrik Elibekyan

bpbuwd, 1976 p.

wnuuppwly Efhpbilyuih gmguihwinbunod

U UuGumpywi, 0B hpblyws, QLhywsd Uwpnpwi,
L Ehptipwd, B.%npwpwpjub, Uhowppudws b

Epesan 1976 1,

Ha suictaske Barapuaxa Danbekana. Mrep
MancypaH, Pobepr Danbexan, Bisam Capons,
Tenpux Inubexss, Eprann Fomxkabanad,
Ceiipar XaTiaMamKaH

Yerevan 1976

In Vagharshak Elibekyan’s exhibition
M.Mansouryan, R.Elibekyan, William
Saroyan, H.Elibekyan, Yer.Godjabashyan,
S.Khatlamadjyan




NNPGENS
ELPRGU3UL

POBEPT
S/MNBEKSIH

ROBERT
ELIBEKYAN

OOty E 1941 p. @Aphihuhmuk
VwuGwghswipw YrpnipyniGl uswighy b
briwGh gbnuinjGusw

pwistnuyws hGushsnisnid

1960 p gnigwhwOntulGtrh
Jwulbwijhg b

Ummul b BriwuGnu:

Poauacsa B 1941r. B r.TBuaucu.
Npocpeccuonaasioe obpazosarne
NOAYYMA B EpeBaHcKoOM
XYAOXECTBEHHO-TEATPAALHOM
WHCTUTYTE. YUOCTHUK

geicTasok ¢ 1960r.

Xuset 8 Epesane.

Was born in Tbilisi, 1941.

Has received his arfistic training in
the art-theatrical Institute in Yerevan.
Since 1960 participates

in exhibitions.

Lives in Yerevan.









ZUarmnURS UNUS, 1989,

Uswuy, jnunuultry, 100 x 81, ZdUR
NEPEA BCTPEYON, 1989,
macno, xonct, 100x81, MCHA

BEFORE MEE TING, 1989,
oil on canvas, 100x81, MOAMA

BBV ANMrU QULNES UNUS, 1988,
Yswiy, pninuadtey, 128 x 130, Iaum
MEPEA BHIXOAOM HA CUEHY, 1988,
macno, xoner, 128x130, MCHA

BEFORE APPEARANCE ON THE STAGE. 1988,
oll on canvas, 128x130, MOAMA

SEUDPLR, 1989-94,
uswid. inunuabbry, du@
BMAEHWE, 1989-94,
macno, xanct, MCHA

VISION, 198924,
oll on canvas, MOAMA



NN LD
uUOUSM3UL

PYOO/1bO
XAYATPSIH

RUDOLF
KHATCHATRYAN

20yt t 1937 p. Growwulnu:
UwuGwahswywi YrpnipiniGa uswgt t
GrowGh © RtnkUtqwih wiywa
gtinwrdbush munuiGuarwGnd:

1955 p hg Jwulwlygnud t
gnigwhwGnbuGbirh:

UpGstt 1971 p wmmud B wefuwsnud tr
Grouwlnud, wylnihGst

Unulyuinid &1 UGd LrhswaChugnid:

Poauacs 8 1937r. & r.Epesane.
NpodpeccuonaasHoe obpaiosaHue
NOAYYMA B EpeBaHCKOM
XYAOKECTBEHHOM Y4YUAMLYE
wMm.®.Tepaemesana. C 1955r.
YHOCTBYET HO BBICTABKOX.

Ao 1971r. xwua n pabotaa B
Epesane, 3arem

B8 Mockee v B BeAMKOBPUTOHMM.

Was born in Yerevan, 1937.

Has received his artistic training in
P.Terlemezyan s Fine art college in
Yerevan. Since 1955 participates
in exhibitions.

Till 1971 lived and worked in
Yerevan, then in Moscow

and in Great Britain.












«YeErMUCk AarvedArNMULEME. THEULR

PUIUUIZPGNN ynumnahraku 11, 1992

pnine. Yswy, mhgdtls, gniGwynr snic,
951151,

Lauror  Us@uuUdLnh@3nslp

Nepwon ‘NMPOABAEHWA OBPA3JA'
MHOrochurypHas  komnosvuma |, 1992
6ymara Ha xoncte.

AUrMEHT, UBETHAA Tyws, P9.5x15],
COECTBEHHOCTb ABTOPA

THE ‘DEVELOPMENT OF THE IMAGES" PERIOD
multifigured Composition Il. 1992
coloured ink and on paper

mounted on canvas, 995x151,

THE ARTIST'S PROPERTY

«WrUanbu= Crauus
ynuUMNQkakU XI, 1992,
Uswiy, wlrhihy. 213 x177.
Lulroh  UsouUulLns@2nhLe

MNepwos "COEAWHEHME'
koMnoamuns X1, 1992,
onct.akpun 213 x177,
COBCTBEHHOCTh ABTOPA

THE "JOINING TOGETHER' PERIOD
composition X1, 1992,

actillc on canvas, 213x177,

THE ARTIST'S PROPERTY

wsraUrk AaruskarNAULERE -
AULUMUPRZ, 1992,

EUywL, usmbw, mhattds, 65550
LWUNO kR Us@UNULAN3INALD

NEPMOA "NPOSBAEHWS OBPA3A" AOPOTA
1902, Nepkac, canud, NUrMeHT, 45x50
COBCTBEHHOCTbL ABTCPA

THE "DEVELOPMENT OF THE IMAGES™
PERIOD. PATH, 1992,

Sepio and pigment on levkas, 65x50,

THE ARTIST 5§ PROPERTY

uErmurk AarvsdarnkULErE.
mwnywd hanir, 1992,

lGiywu, ubmhw, mhadkos. 33.5 x 48.5
LLUro ke Us@uuUuLnhb=3nhue

MNepwon "NPORBAEHMA OBPA3A",
nexawan cowrypa, 1992,

cEenws, NMrMed! wa nesxace. 33,5x48.5.
COBCTBEHHOCTe ABTOPA

THE "DEVELOPMENT OF THE IMAGED"
PERIOD Reclined Figure. 1992

Sepla and pigmant on levkas, 33 5x48.5,

THE ARTIST'S PROPERTY

UsSUUNPSNALER, U2 LnUMNabakU |,
1993, Yswiy. wiyrphy. 220 x 200.
LYUMD P UBQUYWULNMSINMLE

NEPHUOA “METAMOP®OIM", Sonswas
komnosnmumg |, 1993, akpwa, xoncr.,
220x200.

COBCTBEHHOCTh ABTOPA

THE "METAMORPHOSES " PERIOD, The Great
compasition, 1993, acrilic on canvas
220x200,

THE ARTIST'S PROPERTY






Nengnpdp hp GptowGyw b wpdbunwingnd
p! JO.'H-IT' A CROEH EPERAHNCKOM MacC Tt'[k_'l‘:l'lll
Rudolph in his Yerevanian studio




Wb Loywpb hp wywlbpn Gaongd ewywunpulh btio 1962p.
Maactpo Kouap ¢ yueHukoM Pyroashom Xauarpasom, 1962 r,
Master Kotchar with his student Rudolph Khachatryan 1962

Gpyufin Lnywp, mnngd bwswanppul
Epsmia Kouap, Pyaonud Xawatpan
Yervand Kotchar, Rudolph Khachatryan

Denipmpd lowgwnppubip Ying' Luwnmwyw Shwgnbip-tvwwmppubh hin b <.bghppubin, Dlgpuhtu, 1975 p.
Pyronsdy Xawarpax ¢ xeHol Haramen [Unainep-Xauatpsv u [ Mrutad, Ykpanna, 1975 .
Rudolph Khuchatryan with his wife Natasha Schnider-Khachatryan and H.lgityan Ukraina, 1975



LUS3INAPUNPS. MUSNRZULP UNS, 1984,
ustjwruprung, mrwibry, 129 x 110, 29uR

HATIOPMOPT. Y OKHA, 1984,
macno, kaptod, 129110, NCKUA

STILL-LIFE. AT THE WINDOW, 1984,
oll on cordboard, 129x110. MOAMA

EANRUM
ruuPUR3UL

S0VAPAO
XAPA3SIH

EDUARD
KHARAZYAN

DL E 1939 p Rphihuhnul:
Vwubwahswiw YrenipiniGh uswgh b
briuuGh ghinuirjbusw

pwsbrnuluw0 hGushsnisnud:

1958 p hg wmmud G

wichuwsnitd b Growulnud -

Poauacs B 1939r. B r.T6mAncwK.
NpodheccnonaasHoe obpasosatne
NOAY4MA B EpOBOHCKOM
XYAOXECTBEHHO-TeaTPUALHOM
WHCTUTYTE.

C 1958r. xuBeT 1

paGoraer 8 Epesane.

Was bom in Tbilisl, 1939.

Has received his artistic

training in the Fine ari-theatrical
Institute in Yerevan.

Since 1958 lives and

works in Yerevan.






QU3ULEG
ruUOUSNK3UL

[ASIHD
XAYATVYPSIH

GAYANE
KHATCHATURYAN

o0yGL £ 1942 p EphLhuhn:
UwuGwaghswluw@ YrpnipiniGl uswgty t
@phthuhh 3. b, Lhynpudth wiguwd
qbtnwntush nundGuirwGha Uhg
qnuwrdtush nmrngnud,

1963 p hg UwuGulgnui t
gnigwhwlntuGbirh:

Umrnid Gt weuwsmd E ephihuhnud:

Poamacacs B 1942r. B r.T6uancu.
MNpodbeccnoHaasHoe obpasosanne
MOAYYMAQ B XYAOXECTBESHHONM LUKOAE
npu XYAOXECTBEHHOM yuuaulie

M. 9.M.Hukoaaaze B TBuancn.

C 1963r. y4acTByeT HO BLICTAOBKAX.
¥Xueer n paboraer 8 ToMancH.

Was born in Thilisi, 1942.

Has received her artistic training in
the Art school of Fine art College
named after E.Nikoladze in Tbilisi.
Since 1963 participates

in the exhibitions.

Lives and works in Tbilisi.















aEIhL LRGP, 1968,

Yswuy, jninueGbrly, 90 x 135, Jdu@
MEATHIE TPAHATHI, 1968,
macno, xoncr, P0x135 MCUA

YELLOW POMEGRANATES, 1968,
oil on canvas, 90x135, MOAMA

wurvar ordu Gree. 1982,
Yswuy, jnunuilbry. 95 x 129, JaUule

ANEABCWHOBOE LUECTBME AHS, 1982,
Macno, xoncr, 95x129, MCUA

THE ORANGE PROCESSION OF A DAY 1982,

oll on canvas, 95¢129, MOAMA

PLELUAPUULUUP TUQULUYUGNMIL
QLhuUrund. ZUdLURUP, 1984,

Uswuy, jnunuudtely, 140 x 113, ZJU@
ABTOMNOPTPET B KOPUYHEBOM LUARNE.

ABAABAP, 1984,
macno, xonct, 140x113, MCHUA

SELFPORTRAIT IN A BROWN HAT.
HAVLABAR, 1984,
oil on canvas, 140x113, MOAMA

LunuuduL UnkCSUPI, 1981,
sy, pnunuwidcrly, 77 x 173

KAPHABAA MYLUTAKA 1981,
macno, xoner, 772173

CARNIVAL MUSHTAID, 1981,
ol on canvas, 77x173




Luswd Gl howpwsrul, Brfwtin Enpur, >
Umpwirswly Y GnblugywG
QuligUwd < Shyrubpud, M nugusnud
LPghpwi, €% wusjwl
trlyrnrn cwrfmd Juilglwo™ Lmihwbipupui,
Am Pwpwywi, Uhbwy, M.{wpwiwb
Grtawl 1971 p
Cumar Maans Xovarypan, Epsana Kowap.
Coaprax Knrexusn
crost: TTurpanss, P Xasatypsau
I.Hrursd, B, Fancras
no sTopoM paay croat A.Osaumcan, K, babasn,
Mumnac, IT.A#TasN
Epepan 19711
Seated: Gayane Khachaturvan, Yervand Koichar,
Spartak Kandekhisyan
11 row- H.Tigranyan, R.Khachatryan, H.lgityan,
V.Galstyan
111 row- A.Hovhannisyan, Yu. Babayan, Minas, P.
Haltayan.
Yerevan 197le

2. Pwdphmly- Uk pfjui, L.Pwdptmly. Uthfpub, < Dghpjwi,

G howywsmrywl, < Ephpbilgw, OEbptilpgwi: 1977p. ©@phhub
3. baxbeyk-Meaukan, JI. baxbeyk-MenukaH, I MruTan,
I Xauatypsiu, I.9anbexan, P.9ambexan. 1977r. Tonancn
Z.Bazhbeuk-Melikyan, L.Bazhbeuk-Melikvan, H.lgityan,
G.Khachaturyan, H.Elibekyan, R. Elibekyan. 1977 Thilisi

G hwpwsrpn G, L. bwarphQpwui
T Xawarpau v J1 dapEuuan. Touaucn
G.Khachaturyan, L.Darbinyan

Lhghpyulip G howswsrpulh wwnjbuswiingnud, ©ph huh
I Hriaran 8 mactepckod Fanns Xavarpan, TOWIHcH
H.lgitvan in G.Khachaturvans studio, Thilisi







uuusSnpe
ACATYP

ASSADOUR

06Utk 1943 p PEmupmd /LhpwGwi/:
1959 p hwidwiluby t foymuph Pswpuljw
docwlynyph snil: Uwulwahswiw
UrpnipnGG uswghiy E Psuwhuyh Mbsm
dwoniehh Uywntdhwymd, wjGnihtstt
Qurhgh qtnwnjGush munuwiGwruGnu:
1959 p hg UwuGuwlygnud t gniguwhwi
nbuGbrh: Urdwiwgty b dinrcOghuwnd
3 m dhewaqquih phtOwtnd nuyt dt
nuwih, 2w phtlwith Srwl Mrhha,
Unwiyny fwnuifwgifuh drgwGwyh:
Umrmu & wicfuwsnud E @wrhgnud;

Poaviaca B 1943r. B Bempyte (AMBQOH).
C 1959r. noceliar AOM UTOALRHCKOA
KYAsTYphl B Bedpyre. lpodeccuo-
HoasHOe oBpa3oBaHMe NOAYYMA B
Axapemiu Meetpo Bany4un B
WUraAmM, 3arem B LWKOAS

W3TLLHLIX UCKyccTe B MNapuxe.

C 1959r. yyacTeyeT HO BLICTABKOX.
BbIA yAOCTO®H 30A0TOM MepaAu lli-ro
MexaynapoaHoro buexHase 8o
®aopeHLlnu, Npan-Npu GuenHase B
Axuee, npuia mapa r.Kpakosa.
Xueer u paboraer 8 MNapuxe.

Was bom in Beirut (Lebanon), 1943.
In 1959 attended the House of
lialian Culture in Beirut. Has received
his artistic fraining in Pietro Vanucci s
Academy in Italy, then in the Fine
art school in Paris.

Since 1959 participates in exhibi-
tions. Was awarded a Gold medal
on the Il International biennial in
Florence,-the Grande Prize of
biennial in Givet, the Prize

of Krakov 5 Mayor.

Lives and works in Paris.
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ULS3ULE, verutly, UMUg-Un
UsnrmudGbir hrbiJuGjmG
ith puifiqurminui. hwusijud/

Gilhnjnul | {LGrhYy PohpjwGhG

Ny dhuyl musiwpwlhrG m hhhunthwbbrp,
wy it murqumbiu thordgwd, priGg Yywbfnud cws
pwl sbuwmd dwrnhly Junmg wrpbkG Ghwsk) bG Sh
murwnnfuh wlumuuwhbhorkG mwrswnhr h-
G LnyGhuy wikGuqurdwGuwh B wGumwubi h
muswhwlijuwlimpymGGibrp YPywafnud stnh ki
mGEGmd wnwig hhiGwynr mwsGwnGtrh: hGy-nr
pwi dwonly Guwpiwmusrwusnd b uyn musw-
hwlw GnipyniGGtrp, hGy-nr pwG pwfiynid m
hwunuGuGnud £ wGhuys wihniGGEmod b hw Gurd
th mnnpynuinm] pugwhuysmd & hrbG: Uy monp-
Ynuih huniwr wjumjwje GG wGmd, quriwGng,
)l hwdwrnd &6 Swiwswgrh juwn, hwGgw-
dwGfGlirh wlumuubiph crownpurd: fuyg wiginud
E duniw Guiyp, t qhGupunh wkinm wushGwb murg
£ nuninud, nr muswhwlwinpynilp cws Gwb-
ruyrjhs Gwhumusrwusywo t tnky, nr Gw
wlfuwfus ortGfh qnronqmpjuG wrnymGf t,
(irwGhg hGwrunnr 3t funmuwihby:

{tGg uyn jurgh muswhwiwGmpim G urkih t
hwiwrl] GriiwlGmd dwidwwljwljhg wrjbush
pwlqurwGh ustndnuip: Uyqpnud cwskrG tha
dwnrmy «hGfGugnrom Gimpymbp», nrh mm)-
dwibbrnud juquuybrmymy tr pwGqurwmiGnp,
pujwlwiwyunh pnilins thG wrswhwysymd G-
[uwdtinGnnGbrh dwuhG: Pwyg pwlqurnubh wow-
9hG gmgunrwGfh puguiwG orhg whgty k pnywutin
tih fuaGh swrh, puly wyG wrphG gpurdby £ {uyuuswGh
qinurytuswiwl Ywifh wGpwdwbbh dwup,
ErimwGh dcwlmpuijhG wnorjuyh ufmGybih nh-
swrdwG Juyrtirhg Wbyp, wj; hwGrumbtsnipyniG-
Gbrnud by ubhwlywG swf qumpuGhr Ju, nrnGf
gulljulnui kG porhGulyty rkvwGub glintighy
orhGulyp:

[FwmGgurwbi h uyqpulb msnmphwljpub quinw-
thur tr, GwhuwétinGnnGtrp ynuGtpG ny chGmipymG’
gnigunrwbfh hwdwr, ny dhgngGbr® GlwrhsGtrhg
ustnowgnrompyniGGhr gGhiym hundwr: Uwiju)l
GrwGf mOGhGE wybh Yurtiinr nu wrdtfwynr puG”
hwinqiniGf, nr {wjwuswlhG wlhrwdbcs L
ubithww6 wrytush YrmwrwGfp sbuGtp b hwu-
G dbr orbirnnd:

60-70-wljw G pywlwGGlrh uvwhiw Gugonid w)d
ortigor wtith cws br hwdwymyd dwrnuGg, nyftr
yniruqqugnipjuip m GrpwGlusnrtG thG plw-
|nwd huyy Yrmuwrytush ustindwgnrowwa tyn-
nighw G: Ujn qquignudp hnignud b swGgmud br pognr
GrwGg, nyftir wrdwGwgt] &6 w6 Gwewlkn
musyhG (3t° nr wqquuhl dewlnyph ntin pufmb
Gulwswigrh htis GiwG hwnnrpwygnuip dkd muishy



£), hwmiwnnrkG dnnud Er GrunGg w6 hGurw-
Unrmpyni iGtrh nrnGiwbp, nrnign] wnipnng Gnrnt-
pymGp Jurbjh b Ghrjuywugl) hwGnhuwstuhG,
Grul gnyg sw| {wjwuswbh GYwrhyGhrh byn-
mghw 6’ gurunnr unimr wrdwsGlirhg dhGgt
wjuoryw brhswuwrn pGdyninGhrp:

{hfig wyn hrugrmpymi kg hwy wrbuswpwG
{tGrhYy hghpjwGp’ muwjown ursh nu ufwGbih
huninqim GfGtrh sbr dh dwrn, Yng wrdwytg, nrhG
wrwquifaghG cwstirp: UrdwGhG hwsmghlf wyn
hhwGwih EGsnighwushG:

QF nr swirphir ubirni Gy Glirh b usbndwgnrow YuG
swrpbr hwymuiGbrh str GywrhsGhrh Judun]nr
GyhrwsympymbGtrhg ujutg Juquiyk] hwjw-
fwomiG, nrp (pnn ulqpGumbu thnfr-hGy hwpunnG
n funuwyhl dtiny) «fwnufhl m wefnwrhhbG»
(brjuwjwgrtg hwy Yarmunjbush duniwGuljuljhg
nroGnuiGbrp:

1972 pwlwbh hmGhuh 8-hG pumgylg pwmG-
qurw(p (nrp dh dwdwGul Ynpgnod br {wjuusw Gh
dunimbwljulhg wn|bush musybrwurwh): Ul kg
puGutd’ trpbdl yuhwquig unir. uljgpGuluG
crowlmu pwGqurmbh enrg Yrftr thG dnjbgGnu:
Lt hGy, Gorh 0GGnh, wrbush wumurbgmd undtG
Jurgh «sbysnGulywib stnuecwrdtrh» dwiwGwuy
nu goroGwluwlind wiunuuhbh b Uwljuyi
pwlgquruGp hwuwrwjwlwb nirg G fubjugh
wewljgnipjnil uswmgun]: [Fhid Jh6hrp htisqhbist fow-
nunytghG, hwenrntg wefuwswifwihG wnorjuG:
Luipuuswbh ginur]buswijui YywGfh swrkighrGhm
trptk YymuwsikG pwlqurwGh ustnddwl hrw-
pfuwhG musimpinilp’ pnpor dwGrudwulGbrm] m
hrunurdnipymGGirh nprudwshjujwb crow-
nwrény: bul wnwydd wikGhg wGhtswaqbih k
pynud kY wyp julnhr' hwujuGwy puwiqurwGh
qufuwynr hwsywihelbrG nt wnwGdiwhwsynt-
pynGGhrp, Grm hhiGmiwb Gomuswlponnju-
omipyniGp, nré wrswgnpnud kr nhGuidhl, deswmbu
punimgynn gmgunru Gfnud:

Qw juymgdwG phGudihlywi , nrnGnudGhrh
nhGwvhywG:

Ul fusubinr Uualblulh

wbspunlibr Suwusuadlh GlpurpsGhrf dwauhls:
e Unifhsudjuili grnns hruswrudiympnil,
Granel 1979 p.:

NrsSNMPU3P
JuruesruutvikMeankFLe

Uh muwh mwusytruglGtGf, pi 1972 p. hmGhuh 8-hG
ustinoywo GrinmwGh dwiwbwluljhg wnjbush
puGqurwip gnympymb sniGh wjuor: Nroyghbstu
wyf dudwGwy Grw ustindiwb qununhwrp msn-
mhuw tr, gnrfh mbu dh pwG: Nrmjhbst pGnmGywod
Gnrikrhg nniru nrtk uskndwqnrdmpjwb Ghr-
imoénuip muesnfwlwl gnigwhwinbu wrnbl
fuwowgnrompiniG tr, pcyunwfrshGf Gwéan:
Nrmjhtstn UhGwu Ugkshujmbh’ wyuor wrnhb
nuuwlulh hwigusnpymb G umnruljwlnpymG
yuytnn gnrotirp «nonui» thG YwinGuryud
qlinurgtiuswiwi Yustjuhghup, fpwfusnud Juryw-
Jui huniwliwrgh puuwpwinpniGp: Nroyghbst
wrjbuswpwl <LGrhy hghpjuGh jmrwfwGynr
lunuf UhGwu UytshujwGh, Lrnyr SGwusjulh,
Ucns <mjhwG6hujwGh, UwirshG MbsrnupuGh, Oon-
nnd lvwgwsrjwbGh, Gwywls wswsrjuGh, Urw
Chrugh, (knptrs b AGArhYy B hplywGGtrh & Eth
nirhe brhswuwrnGbrh dwuhG dwhwgm «fswbg»
kr umwnGmd shGnyGhjujwi «dwfruyrnb»
dswonnnipjufip: 5 wrjbuswpwmbh nt Gro huniu-
JunhGhrh Ukowgnyl hunpwGwyG kr punhwGgh)
htrpuljub gnigwhwbGnbup, dh Yhrm Ghnink
cuwpnbhg qtro qnGt Wby gnre: bul Grp GuwG
wchiwsw GfGbrh fuGulyp unbpuGnd tr, pu hngu
kr GhreGymud GrwGg b wGGywrwgrkjh juprsnnd
wnwewgind «hwiwrwmupjud» GlurhyGhrh
«purbijuqui» curfirnud:

4. bghpjwGh hnnpjwoGhkrp cwstrh Ynnihg
htirbishynumpymG thG huyswrun]nud, mrgbpuipnod
thG dwinigh dvwsnygGlirned, pung Grw funufp dhes
dhnfnud tr fGGwrinuiGhrh hwrpwhwniwr dpGn-
(orsp, hGsnd br wiphnGGtrhg nt, GrptdG Gt ubo
ndjwrnipjunip, wnljuydmyd murpbrujuGGhrnm
(wnuwyGjumbtu dhmptGwlwG): Gy uyn ortirhg
ubynwd, tirp bghpjwGhG hwennyky kr UhGwuh,
Qnssnjh t §h fwbh mrhelbrh ushndwgnrmpym(G-
Gbrh hundwr Gwudt dh thafr wybih swrwof, Gw
hmqujunmpjul dke, ngliinrjwed, dwbjulwmb
dhwihs GEGqudmhsny hwrgrkg hGd. «h°Gy tu
Yurdmud, GrimwGnud hGwruyn®r b juqiwlbirmb
duniwGwlywyhg wrytush pwiqurwb»: Gu' h
plnwus puyjwstuu, nynurwhunjwsu, Guytgh GruG,
hGymbu murhe dnpnrwlhg hgwoh Jrw: « Qunhb
wGglmy by, - wuwgh: - Lwy t, Eth~... P63 Gu mgnu:
Lbrpuljul gmgwhwGntiuhG by dh brym gonowdtgh
YwGglwgGhf... Frubhg Uk gn°rd...

<htlirhyp UhGwuhb Gumjkg b nirg wuwg.
«dwgnrn gnrop pulqurul juqiwybrmb G €.
duniwbwluyhg wnjbush wnuGdhl puGgurub»:

Utinud dmhsp dpdmu br UhGwuh nhdfhG:

«Urjuwdwpbnrmpymd k..., - wuwgh Gu: - Uh
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hudwlwrgh ik wlhbGwr £ nirhe hwiwlwrg
ushinobip»:

dwiwGwybtrp hrwr ndqurnipjudp G hwo-
quGnuwi: Nk phrbi, hhdw ndywrnipjudp hwu-
yuwGwb, pnpnrmjpl wihufuwbGulmwb pyw, nr
funwulwlyul pyuwlwGabrhG Opmhuph gbnur-
Yhush wjwntihwhg Ynlntght Yrwgh pytrneu’
htistiyu dinwlbrmnuin]. «lormljwGhrh (Yurdhr)
swrwewhnuip, himrtiuhnGhquhG hwrtipng howdwrs:

dunimGuljuljhg wribush pulgurmb pughpm
bghpjwGh gunuihwrp gnroGwljpuGnrkl Ge hn-
qlipwlnrtl, hhwryk, nisnmpw br: Nk Gu, hd npunp
thnrdhg baGpm|, wGdGwdwsipy hudbusnmppudp,
faultirh pwjuwrwurjwonipjudp m, Gwhy, hrwg-
qugh upunthmpyudp Ghrfnos GurblyguaGfm] dhind
dmswgh bgppjulh pwlnugnmcwifp yru m
unnwgu:

Uwluyl pwlqurwip Juyuguy, h qurdwto
ubir hwowrwympub, h quriwbu Uhmppub
wrbuswubir hwuwrmbnippuG: N Esnmhw6 por-
dun] encwthbh nbwpnpmG, hwuwrwy YwGs:
buljulwb YuGf: PGwlw6 wif: G hhiw w)tiou
ny nf ph qurdwbnud: B bl wumd” gh JuijutGnug:
Quriwbfp wiguwGh Er Jrupbrnd.., 9w nsth
L itpm quriwbfl Lr, nr niGGnud GG Ginfrply
GrifuwGbrp...

Hw hGd hwdwr Errnrg qpuuG Br' owybim
hujuswim wdkGwwGrowlywl qunuihwrh hru-
YwlwgiwGp, Gph nu wrynod Enbmhp durnp swing
Guliwmurhp hwnpuwhwrbjnm hwdwr:

Unwehl nuup Uwrshrnu UwrjwGG Er: Grp
funwufwlpub pJuluGibrh wnmghlG wligud
hwysGytigh GriwwGnud, Uwrshrnu UwrjwGh
wquswphrub wrjbusp furmfwln wrbkg pd dheh
pnrpnulwd, jujwinwlwmywo wljwunkihqih
chjwdfp: Gy hGd hwiwr wytitu nirhe pw
gnympintG mGLGuy sbr Yurnng: Gu hwuugw, nr
UwrjuGh Gursmpinilp ng dhwyb ginughswijub
Yuwshgnrhw E, wybn nglijwG vjurwGf: Q-bnw-
GQuirgnipjul wyG ndywrhb, gnrempjwl, uifyw-
onipjuili swrhGhrhG Uwrshrnu UwrjuGh wrjtusp
inwuwitnr rprnch mbu dwowlynud tr dbr wipnng
tryrh gqlinurytush qugupht (htnhGwyp Gwju
(iywsh mGh LULT-p <.b.): G wydd cwstirhG
hwuljwGwih £, nr wyn nroep nphunlrwshuwih
wnwehl qghofi br, Gcdwrsmpjul muwhmw b
nqosh tr, wirngp, nri wjuordw pGpwgfp uljubtig ny
pb wnwghl, wy Gryrnrn, hhGgbrnrg Jud swu-
Gtrnrr fwyhg:

UwrjwGh nroep, Gru Gringpp Gwbe hhdf n
wush@wl bnub wyG pwGh, nr bghpjuGh du-
dwlwlwlhg wrybush wnwohl pwhgurwbp
purgytig <wpwuswnud b ny wyp shn:

Uwlu)G wjuor cws pGwlwi pywgnn brtungp-
Gtrp Yurnn thG dGwy nrmbiu msnmhuw, bipk s hbr
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cwrdnn nudp, dh qurdwbiwh ulqpbhwgn hws-
Ynipym G dGwrnnt Sk, nr sGupud umunnpuilju G Gl
Gswyinpjw G, wnwrljupuwljuG htiswmnpnudGarha,
slwywd puqiwphy wihwriwrnepynbGlichb, dh
glirwlpu hiwusmpjunip dgsmd L wnwy..

Uwrnpmpjwl dEowdwulnpjul hwdwr ni-
Uhtunsp ntintiw msnmhw b, pugg wyn nisnmpub,
nrh wrdwsGlirp Lipwghswygnppwli G deswmbiu
muesmu iymu Ghi, wipinhws pwrdrwbnu k,
Wwrd Gl G, b g dundw Guyp, Grp Gu Yhepup
uwrnm Empjub dG9: Uwrnm Grijur GwiwmuwrhG
E nu, nr cws swnumuGf b hnlgbp e G
puliky... -

U juor, hhuwrlyt, ndywr EmuwsytrugGly Grivubp
wnwlig GuulhG nisnmpwgh’ dunfwGwljpulhg
wrytiush pwGgurwGh:

Uwrpympjub hunjufwljuGmppui dkd ogsh
qurqugnuip niGh pr cwrdnwml wsndlGhrp:
“rwlighg E {thrhly bghpjutGp: Wyuor wyn mdbrp
wechintdwglitine Yny £ wnlby, Grnlg gnront-
Gmpjul YhGuwlwi mwhwipt £ qgnud hw-
uwrwlnipnilp: Lwlgh GrwGf hriGg Swrdhlip
ownunbiglnud L6 dko orquihqih6 e hugwsnn
pdwus mbbgnn dhwly thwushlG™ Gro gnmpub
hwrwstmippuGp:

Ui Vygusq pui

Gy /Suguans wld

Lwist|wd GlpwrhsGhrh
vhmpnuinud usbnoywuo
nroncpyuli SwuhG
qblinuguiqrhg nupurljywo
Lunjuusufifh GhGshnd

«1973 pymlwbh hmbjwrh 25-27-p Grhnulnug
wlighwgyty {uywuswbh GurhsGhrp 10-rm hw-
twgnuiwrp: Qwiwgndwrh plipwgip B nhwur
dwrdhlitrh pGsrmpymbp gnyg sylighG, nr ustn-
owgnrowlwl shnpnilnud swrhGbr cwrniGaly
stinh thG niGklnid qunsGh mraghubbr, nenlGf
hwgkgrty 6 Grwimd ymuwjguljui wgpb-
gnipjuli pmpugiwlp hiymbu gununhwrwljui,
wjlimbin b jugiwlbrmulpul wnnodm|:

Ltn wiGhG, dhmpjwb cwrftirG GG pGgntgby
Glurpsltr ni «sbuwpwm(lbrs, nmbf prblg ushn-
owgnrompudp, dnqmyGrnud, fGGwrynwiGkrh
duniw Gl it dwdnynud hriGg GpygpGhrm] swrhlbr
cwrntGul pwgwhuwys hwljunrt] G6 wrjbusnud
Ynwwlgnipjwl nroypGhrhl, hbskiwpwr, pus
GlwrhyGtrh dhmpjwl JuGnGunrmpyul, piuy
SEhG Ywrnn Grw wlnudp punGuy: <wwGwpur
w)G Yurdhfp Yuwr, nr dhmpjul cwrftirG pi-
nnuligbny” wyn whdwby hGwrunr Yihlh «huw-
unqtip», «ytirurpuushuwrwlyby» e dhnpyuwG judfhi



tGpwryb): brufubind sinh nGhgun] hwyunulp.
thnmpjul cwrftrp dsGbny’ wyn wGdhGf Yurn-
nugwl ogswqgnrdt) Grwlnd tnud Juquwuybr-
muljuG i wyp hGuwrwyynrmpymGitrp” priGg courgp
hwiwhipbiny ny dhw)l GrhswuwrnGbrhG, wy b
wijwq ubrnh GYurhyGbrhG: GowGymG gnr-
onilbmpiniG dSwywitiny” Grwif Yurnnuimd thG
ko Ghrgnromipym G nGhGup hwGrumbsmpyniinnd
t1 Grw vwhdwGGbrhg nmru gnigwhwGnbubbrh
JuquulbrmiwG, ustindwgnrompiniGGbrh qGdwd,
wrjbuswingGlirh puchudwi yruw e uyg)G: GrwGf
pminG Yermny gnywpwGnid thG dnninGhqup,
$nrimhqip it mpusrwlghnGhqip YnndGwljhg-
GGrhG G hujuwlw6 hwpuowGf Yugquulbrmnud
pojnr nbwhus GlurhyGhirh nhd” GrwGg wGduGhm]
«htiswiGug», «umuelnrh» G wyyl:

Wyn jodpnud qpfuun]nr glidfp bt SwGwpwd
«hntp» £, hghpjw6G b dwjwGwpwr wihrwdtics
t nuunuiGuuhry wyn Swrpm gnroniGinpyuG pognr
ynnubirp, puyg wrykl wydd by murq E, nr Gm
unntnGhqup b wpusrmyghnGhquh hwingjuo
hhstiinrg £ m mrnmuqu Gnhus:

Jwjwuswbh GYwrhyGtrh ShmpjwG 1972 p.
dwrsh 28-h6 sknh mGhgwd mblnudmd, nrp
Gyhrquo tr bULU YkGsynih « Gruywb-qnwr-
Ytuswlw i mruwyshyuyh dwuhGr» nroctwip, <.
bghpjwGp hwinbu Ghwy dh Gnypmy, nré pus
Enipjul mnmyjwd br wyn nrnctwG nbad:

Qrunjnr ta pwGunjnr GiwG cws kpnypGhr umn
tOf pJurlyty: Gy sh Yurtiph wuby, pt npruGf wrdwGh
hwlwhwn]wo jh6 uswgl: hghppuGh hwpugfGlirp
ntid duninuymd puqihgu Ginypltr G0 niGligh) cws
htnhGwlyGbr: Wnyh nlGnuinad hadnghy Giuou-
swrijitrm] hwrns, pGwrdwly qiynignuiGlrmy
bghpjubh nhd hwGnbu b6 der pGhrGrp: Pugg
wyn bnypGLrG hghpjuGh Yrw ny h wqqtignipymb
shil gnromuld, fwGh nr Gw ulgqpmGforkG sh pGnniGmd
wr]Gush Wwuhb dbr Ymuuwlygmpyut nrmypltrp: Gy
Qwjwuswih GYwrhyltrh10-rnp hwdwgnudwrn Gw
wrnkl pwgbhpug pipnuswguy grujulnpjub
kg bt wrjbusnid Ynuwlgnipywlb nGugwr nlirh
ntu:

Uyumbu nurkd(, 1968 pywljuGhG wyn dwronil
upmpjul curflirG prnmibymg htsn GlpwrhyGhrp
dhmpnilinud Juquunnnjtg Gru hwiwpunhGtirh gh
funuip, nrG uljgpnid hr gnromiGimpyniGp dwjuntig
ustinowgnrowlw b uyghwibrh onuinui: Lljw-
rhyGlirh Ghmpyjul GuhnoguihmpymGp hbGg wyGsk-
nhg ujubg wnwewrinpymGGtr uswlw] Wnnbn-
(thquh htstunrplbr hwinhuvwgnn puqiuphy
GYwrhyGhrh, fuGnuugnroGlirh b wying” Shmpjub
cwrftirG pinmGtm GwuehG: <GGg wyn crowblnud

ulutighG Ywqiwlybrmyb] «dby weowswifh
gngwhwnbultr» wnwlg dymrhh, wjuhGfa’
wnuw g qunuithwrwlwb pGsrmpjub G Yhrw-
huljnnnipjwmG: Gy thnrdp gnyg sylig, nr uyy
gmguhwntuGrnd gGwpm] upugun] pnriw-
thuswljmb b dnghnGhuswljwbG GYwrGhrh n
fulGnulyGtrh phyp: 4tGg wyn crowGmd ufukght
hruswrulplb] juswngGbr m pmlybsGbr’ wnjbuo-
snid UnninGhquip mromuqu Gnnn hnpudGhrny:

{. bghpjulp wybtih m wybih wyshynrkG kr
dwuGwlgnd gmguhw GnbuGbrh jugiwlbrmdmGp
hwGrumtisnipyniGmu b Grw vwhdwGGtrhg nour,
wyn pynud b wrswuwhdwGnd: Lwuolpmbwh b, nr
gmguhwntuGtrmd qGuym] wyth cws st tha
usw inud Gro hnJuwGunfnrwd monmpymbGGhrh
ynnuiGulhgbGtrp G, pphwyunwyp, wytih fhy'
nbkwihus GYurhybrh gnrdbrp:

bghpjuGh JbrghG witGwjuncnr wyghwb
Grinutnud dudwiwuyhg wrdtiush puwGgurwGh
yuqiwlbrmnuil kr: Grfwunpunrhrph qonroymip
nbywyurGbrhG hudngtng GiwG puwGqurwih
ustindumb wGhrwdbcsmppub dke* hghpjuGi
Grw hwdwfunhGtrp cws Juréd duniwGwlnud, hpri
iJhrwsympynil, hwjwfighG cnirg brbf hwrnir
Ywr' hpuGwlwGmyd dnnptinGhusw w6 monmpjwa:
bul Grfunfunrhnrnp, mwesnwmbu ynhdkimy
LU UbkGsynd e LluU& UhGhusrGrh funrhowg G
pnysympymb suswlwm|, puGgqurmGhl hws-
Yugrkg inr gmguurwhGhr, hGymbtu Gwtt mue-
snGwnrnyfGlir: Mtsf £ Geb, nr hwouywiwny, phb
16y GrpuiswlyGbir £ hbswmGnnod wju « puaGguiruGh»
uskndnuip® n's GwrhyGtrh dhnpjw G, n's dewyniph
Gwhmrwrmpjul ghljujurngpymbibrp ygwG-
Jugw@ dwuGwlhg (hGb] wn qnrohG: 266G dwu-
Gwlghy Gubte nbwphus GuwrhyGbrp:

U4Y YhGsynuh fuarsnupur pGy. (- lowgwsrpuGh
it Wewlynyph pwdGh Jurhy Y. Monnujubh Shew-
usnipymbhg htisn nrncylg, nr Gnr pwlqurwih
dwuh funuf whqud thGty sh Yurnn: UwluyG fuGh
nr hwuwrulynpymG6 wrnhG hbinbinby br «puwligu-
ruGh» nuhihaGhrp, puugnuiG wrgbigtip nie br:

Ul swrh k, hGy gnromd E uyn gnguhmGnbup,
Gu pninr wyghnGtrhG, wyn pynid” oswrkrly-
rwghGbrhl, wyl Ghrjuymgynud £ htGg hpri
«dwiwlwlwyhg wrtush puGqurwi»: Unmbu
wiwbGlghG uyl Gubt dudmh pnpor orquGibrp
ubr hwGrwmbsnipymGmy G Gru vwhiwGibrhg
nniru:

Yuuljwo sjw, nruyn pwlqurubh pugiwi htis
Jumywd wipnng musimpmGa wybh wdru-
mGntg hghpjwGh htinhGmynpymbp’ wmugmgh-
iy, nr G urnnuiinud £ hwuGb) hr GmuswyGbrhG:
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u3vu updbuse - JUstiusttenrU k
hwusgud/

Zw) wrybuswpw {kGrhly bghpjwlp Yurnnuguy
ustindt] lunrhrpuihG UhnepyniGnd dwiw Gu-
ljulhg wrybush shwly pwbqurwmip, nrstn Ghr-
Juwjpugywo E hGymbu sinugh, wjimbu £ wrsw-
uwhdiwbgh hwy ghiqnublwrhyGbrh wpusrwys b
HfumrbuhnGhuswlw b wehiwswGfGbrh wnwgbw-
Yurg hujwfudne:
Q.nrotirh A6 m pGsroipymiGp ShwlqunimyG
wGum|nr kG, bph dnstGwm (hGEGF wyn Gryrh djnw
* pnynr puGqurmGGbrhG murswnnjnn ungntiw hqih
uwhiwGunhwl hGwrwynrmpymGabrp nhrftrhg:
Puyyg dnrofunynr Yruayns sGortkGG wunud £, nr mbsf
E huniwnmpymG gmguphrky. « Gurdmod W, jnunw-
fulyymur swnuinuynr Gyurhy hruymGf nGh
utithwlwi mnhG plsrbnuy:

Urkq fthphh,
wLaprt Snrf puspdiis,
1981 p., h. 14 hnilihu

UhGy Unuiyyuwjh nt LEGhGgrunh GYwrhyGtrG
wrnb6 wybih fwl swup swrh £ muyfwrmd GG
qrufGhyGtrh n ppmurnyrwsGirh nbd, funrhrpw)hG
wikiwhnfr hwiGrwmtismpywmi GYwrhsGhirp gni-
gunrnud kil prifg dnnbinGhuswlju gnrobrp:

MuydwnmpymG6 nt YGumGuynmpinibp (tn-
GuyhG thnfrhly bryrh wrybush qordbrh swrphrwlh
hwsywGheGhrG GG: Now skinh £ mGGGmd dkowmbtu
clnrhhy wrjbuswpwG {tGrhYy PghpjulGh Gmu-
swljwujug dprfh: bw dcwlmyph brijm pugunhy
ogwuGtrh’ G-tqughswywG YeGsrnGh b duniw G-
juljhg wnjbush pwlguruGh sGorbGG E:

Uiy fy Phlynt
wlPvuigdus, Lnlngni,
28 hnughup 1981 p.
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<9 FMQ-hE3Tu2 A
Uustouanronke3v
uausnke3nkue
/hwsiud/

Urwrusp hwmighus ysiynn hn & Uyg huljpopulpo 6
unGp, nr demch dhohg hwnGmd t wylstn’ @ner-
fhwymd, mnbklgmd b diq GrhwwbGnyg dbr pnpnr
stinuewrdtirh dwdwGwly: Lbrfh £ GiwG Guw' hnghG
dwenn wyn hhennnipynilp gynwu {wjwuswih
dwuh(, brijhr, nr swrwoynud br Ywumhpg dmijhg
UhGstkr Ut e UhebiryrwywG onybrp: Sfunir
hnictirm hudwipjwd tr piniGunnr wefuwswGfh
pnniGwly dnqmnirgp’ hwybirp, usknoty GG funr-
hrywjhG hwGrwmbsnpynil, nrp GdwG & G-
GbrhG: <hiqunhnpumpymG6 wjushn wiklhg mmug
YryhG atnf pirquo wqquihG wrdwiwmus-
Ympymb b, bt wyn hul musdwnn] wyu brghri pr
hwidwr wimuwhmby t pninG qugugmad: Wju thnfrhl
hwirumbtsnipimGG hujulyw i wiwyilyuy £ dw-
snigmu dcwmlynyph piwguijunnud: Gy nw wnwmGaé-
Gwmbu GYustih £ muushly wrybusGhrh wumuw-
riqnud, h 6ymn, nr hwewf uiniywd b fubinu-
pnirnn Jurgnroctwl crowGulibirmd: GriunGp
GYyurhsGtrh wrytuswGngGlrnd «piwomuy t
thptirwthqih nghli», nrp o UL U -nnd mrhe ny h stin
shw: Orstnh®g GuwG Shyrnly hiw:

Quwjjwywl wrybusp hhdGwynrjwd £ hha
pwgwnhly usindwgnrow b wuGnnypGtirh §ru:
“w wnwghh b g fuwynr hwiquuiwGfa k: “Hhntii
uyu gurnid gnyGh Yuwjuwrny U UwrjuGp (1880-
1972)" |nyuh k9 «hwihsjmbh Swrqurtmpmbp»
shuwd himrbuhnGhusp, Yuwhwrgby e hr wgq-
nhignipjuGa t Gapwrlyty usinowgnronn wihwsGhrp
cwsubirmilnbtir: Qwlrumbsnpymbnui, pugh wyn.
YwrnnuGmd b6 htlyby dbnGhrbg Yugrbich, hwod-
plirmswr nt Gnrh hwlntim puwg dwrpuig Yyr: G5
nurybuswljub pubquirmGp puyinrkG huysGh t hr
nniu wyjw GqurnhusGbirny: Chrowmbu hwy whnin-
fh hts dwjumb thnfuwGuynipyuG gnymp)nilp
huwnduwmrdw, drgmpyuwl m wnéuljustw i nrncwlih
Gwewl L nwushwryby: Wyu Gor hw) dcwynypp
ull dwry B dwrdGuwynrnud” LGGrhly hghpjwmip’
«huyrp» dwjwuswGh Twijulwi ustinowgnront-
pjul puwlqurwih b dudwliwlwlhg wrytkush
pwlqurwGh’ GriwuGh Grym wounbp hwysGh G
dnnnyrpuulimpinil qujtinn dcwynipuhb
phittinGibirp:

aSnulwbhsts», 23 hrphuh 1985 p.



UsroesnkuUe
Lusuusuviv

(Pnhnufh pwlqurwGnmd hwy wnjlush G dew-
Ynyph gmgwhwnbtuh puwgiw wnhpny.)

Luyjwusw Gh wrdbushf hd dwlnpmipymp sknh
t mGhgh) cws swrhlbr wnwg: Mrwhwjh wqquihG
muslitrwurwhh ghswijwl wefjuwsnn tnuadu
dundwlwly biu 1966 pwluGhG GriowGnud th
qsiynud nrmbu jGlununjuljub gmguhwintuh
nhjwywr: bd huy Ynkigu {khrhy bghpywmbh hbks
nibgwdu pwliwybébrG m dwiwGuljwlhg Glju-
rhgGtirh hts hd puquiwpm] cthmuGhrp pugtghG
w)ftiru & huninglighG, nr lonrhrpughG Uhn-
pymGnid Lwjwusw 6 wnwGdGwhwsny sting mGh:

{wy GYwrhsGlirp pwgwrdwly b fuhquiju nhiw-
rprmpynti thG gnyg swihu Unulpfuyh YhGsrGulpo G
hefuwGnipjwl’ wnjbush pnurnyrusGhrhG, GruGg
wrybusp ghin w6 duwdwlwl wbh wqus pyug
hGd, pulj wrswhwysympniGl m dtup’ wbh hw-
vwrdwl, fu b unghwhuswlw b dynw GriprGbrn:

U mustunny quriwGuwih 3t, nr hghpjuih
(Gwuwdbnimpyudp 70-wlwi pyuluiibrhulqp-
(iGrhG hhilGwnrjtg lunrhrowjhG UhnpynGnd,
(wht nnp Urtnbpjub pnymd dwdwfwljulhg
wrtiush wnwohl B dhwly pulqurwGp:

“Dnlysnr Nbskr Cughpdul,

Lahnudp (LD<) puiliquuruih storhil,
Erhnnih puliquerueh lpuesugneg,
14.01 - 17 04.1995p.

60-wlywG pulubibrh bryrmry YhupG UhGuwuoh
wrytuswingp nurdb] br GriawGh wnwownkd
dswynrwljwlnipjul wimwesnl «wynuipp»
(4tGsrnGp, vwnip), « LhrGwswl» Giwb dh pu:
Wyustin 4GGrhYy Pghpjwlp «9wugwunui» tr
htinhGwympymGGtrhG, «swumupmi» gnynipynib
mGtgnn Yurgbrp, brwgnd br w6 dwiwGwulp, brp
hGwrwynr YihGh... Uh junufny, Gruqnud tr ustin-
dwgnrompjul wqusmpimb, wihwsh wqusni-
pimid...

Uyn swrhGbrhG UhGuup nurdk) br QwjwuswGh
trhswuwry GurhyGlirh w6 cwrddwG YhGs-
rnfwlwi ntifp, nrp uuytp tr 60-wlwG pywm-
YuGGlirhG b hwGgbgrky hGfGushm, swnuGrnun]nr
GYwrhyGlirh dh wdpnne hwdwustinmpjub uskn-

. dwgnrowlw b ownldw Gp, GYwrhyGhr, nrnGf wyuor

hwy dwiwGwlpuljhg Ghrnpunjbush wnunjl; wfh
pGYGnn G wlshy cbirsG GG Juquinod:

Ujn fwiph nglclynnp, Gru «qupunhwrmljub
wnwelnrgp» Lhlirhy hghpjwGb tr, nrp cws pub
tr wrbp wyn GYurhyGbrh ustindwgnronipjub
hwuswstw6 b mromuwquiniwi hwdwr: Gy
nrod, Grw gnromiGnipymGp hwéwfu swjupnd
tr «hchuwmnupyu sbrtirh» " GYwrhyGbrh Shnpyu,
pGsrnn hwidGwdnnmGtrh GwhowquhGrp, deu-
Ynyph GuwhiwrwrGbirh, Ynuwlgmpjub YaGsynih
hwdwmuswufuw G pwdhGGlrh JuirhyGhrh, «sknh
Unwnyh» ' YkGsynih qunuthwrwjununipjub
qony fursmnur (Flowywsrywbh htis wighpnud
munyfuurh mupiw GGlirnnd G GnyGhul wGawdp {w-
Juusw@h Yniymuh YhGsynih wnwohl fuursmnwr
W.LnshGjwh hks «gnsbdwrsnud», nrp yuhhg
wybkh Yudwlynr wrybuswpwGhi jubtjfh phrbn
huniwr Sunimyph pagnr orquGGtrhG gnignud br syby
«wjn bghpjwGh ny §h snnp shrumuwrwybip»:
U)Gmtu nr, wyuor gnigwhw GnGubtr wjgkitjhu G
nény ni uswrdwG bpubwlng pugqiwgqui Glor-
(itir stuGitijhu Yuwi dwiwGwlwyhg wnjtush pui-
qurwl dsGhjhu, mr hrof shroud b usbindwgnr-
bnipjul wqusnmpymlp, nir irunjudp «hwrjner
swrphr dwnhyGbr GO wénud», unjtinry sh (hGh
hhehp w6 dwupl, nr wyn uibGh hrunmGfp
ndjwrnipjuip b Gjwéayk], G nr nrne dwrnjuig
hwdwr muyfurp hwGmG wyng uikGh, hrof, mugfur
tr punpu pmG t Gegrhs hdwusny:

Swlpni] Qwirquuryuud,

whul UplGuiupns, Grinul

o« Mwrpbruljuli» hruwswralpynipind,
1996, Lp 20-22:
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Luyuuswih dunfwlwmlpuljhg Unjkush @ wlguruih SopuefnrmpynuGGlirh - Qafhg

hintighlyp dkiq his E: LEmuwijulnippul G gkl ufurwGf: Dghpjwlp B Gro ustindwo puGgqunubp by dwdw GulpulhgGrh
puuliqunulil £, ba ghlitirh m Yrftrh pwGqunubt b, 2qugimbfabrh, gnyGh, Gninnghghugh puligurnutip: ©w ef poorhi,
nuftir ustinob) G wyny wehnurhp b wwswrmd GG Grul: onGurhnoing mowlGuowGimyg’

Vwrgfiu Qwrwpwbing, 1979, Lwsl,

Uw pwliqurul gk: Uw wnughfi B wyG wiblhg, 6 bu stuty Gd (hul Gu, gunef, fhy pw G skubi), dh ginrd” hGwrunor
npurd it w6 pllwonip, or Gwey Qurkiph © Yoty ng ShwygG GGy, mjfr nhmmiGtr m nuwughribe mlGG, wyb Grubg,
nyftir muesmubywo ghG, puyg hwpudwswiie G gty mushtirtpme dgsndhg:

Opfiq Shiglyna], Glpuer fiy /M niwwus

Utid smuufnrmpjunip dwlinpugu wyu ufwlighih pwlgunulhb, ndi wrsiwgnnoo E dudwGuwlpulhg <wjwuswip’ Guunm
nurtirh huwrmius dwnwigmpymGp jmnugrud owgy dunwlgmpmp Gomyh qbrudewljud wnjtosp:

Fnefuw Mpnsrudulfy wdpwnlalplme, Eridpswudh sGortid

Abir pufiqurwfip hwubp £ wchiurhned dwiwGwlwlhg wnjbush pujugnyl puqurneibgy Guljpunpolhi:s Gwue-nf
wrnuuljulinppui §ho GyurpyGbG, nmif Qwywuswip hnghior IwiGfp hwroswgimd &G Gor pofuGrpuotmpyudp mGor
Abihirmy:

Ennuurnuu ﬂﬂk{lﬂj:ff!u, puliwusknd/Lhsdu/

Bmgwnrulfa hGd gru ufolist h smpunmipynid gnbg, Guwnwghl wiiguad shimu huy wnjbush nhdfi e wdpnne dhwalnppub
ihg: Umulid Gumbu wrdbfunfnrG wyl t, nr wyustn brhswowmGhirh gnotd G6, GruGg, njftr osigomd b6 dudwwljuljhg
wiritiusp: Upuwipwd skad (hih, p wobid, orwyu gmgumroGfp uermn Equerpurti wn]bush wgGompup duwloggus YhGsmGibr,
gmpupf G Gwrhqp e Lolignlp:

3nhwb Yrwuplulh, hGughsniprud gnlisnr /9D

Mne gmgunrubfp dho smunmipmb b gqnond W gmyg swipu, nr hwy Yermwnjbusp umng Ehmpursw Gong ny GG
nuuuulpuGitrm], wytn wyuwonju brhswowrmgGlirm]:

ML Vwgnlly, wlpanldhlnu /fnuuusuly

Lwy Glpurhyltirh puliqunubp bhwglnud t, puyg b Ghennd: <npwrswilnd bu GrwGgnyg, miftr umnubmd B cws pub
shinlitiy, hwulpuwg b pugusrh Gwrmlputg: ULGE nhn gb6f huysGugoot) dudwwlh SkftiGul, puygg bph gu brplat wn|jy,
wmw Ywirtigh YihGh hudwrdwlnekG o wgustin pleky wig pogh funennugneg G Gl Glicsl, G GroGf cws puG Ghaolpo GG m
jglwhwshli:

4 Dplirny, wlpunbdhdinu /knivunswly

Whghtim] wyu chalp’ joerwefwiGyynoG hulpumbu hudngynid b, nr wguor ny oG Y, gngmpym GG by ghpuoblpurmpmip,
huy Ylirmurbusp, wypta or wyny wnjbosp posd s Swilpoopolgh deao BB oghing, agGfud b uesnju b «putigunuGs punp, ful)
nr wyfi qmgnrmpmud £ hnppuGG wmGyjon 6 g-nr puaGhirh hbs, unthstinhG b pogno < lliGsmGys punp, fuiiqh htifg wyushn G
hlismGugwd wyuonju dowlmpug i wrdbflitirp: Usthnoty E YhGsrn, nrp Ghrlpugpug G Ehwg Ghmpun]busp ny Gyl
Ui Eripmud, wyitin nng wepuwrhned:

Urilleli Qweryuely, Swarswrmogls /Suguuswly

Gu cws i uhrmi dwdwlwljulhg wnjbush pulqunubp: Ubquihg gnornufulgner abg npubuwte w wygliptpm w)Gmpuh
hnglinr ogwfu, nrstin mdbrm Wwfrjmd GG, nrskin ujwgny G qgugnnnipyne Gtn unfnud GG, tonrstin huswl ghswljgnn bu” hy
wilt pfkr mGbu, hoy hGwrognrmpynGGbr GG pugynd: {ngtinr dewlyngph wynpmhuop YiGsmGahr dhes b gnmipyni mGhghy
kG (hGh nw hwdtirguureh ph UwsklwngpunuG: Winmhuh YhGsma | nurdt) Gt dwdwGulpolhg wnjbush puiqurwn,
nir pruughwysgnud Gl Shwiquuiug i Gnr qquugnd e m hogqbir.,. WGdwip hlid huwdwr dadwlwlpulhg wnfbush puliquarulp
ufwiliybph b Grwlm], nr Gnu GswyGhmnd SwniGuwnnjwo G pd pomor pnd o, wyuon]w orp... Popor wnjbusGbch wlwguarmmd
wyuor glinulljursmpyma b, ko Fwiwlwlwlhg wnjtush puiqunubp qhlynnulpul dh sbrdhlm] b Yngkh' «cswps: <y
qliqu—Gljurynipym GG mh pr dnughrp, br cswpp, nre GhoohG Goo poofugmG mdbrp:

Shqru Uwbunirjuls, ndunghsnr /{ugwusuly
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[drwliqunuih Yupugnuip plw by wyGfwb hurep sk, higmbtu umnn B pdug swarhlbich himlhg: 54" wipipnGnnmpymG Yuwr, b’
splinmlim, t' juhus faGwnpusnpyn Sudnyma: Pwripwjuswpwr, hGununr inuwy hwnpuhwrel) pogor fungplnnsGhbm, W
tirtiunypp, nr wmbl hwuswsyb br dbr dowlnypmd, mucesnfwlwi b musiwlub jurgquidhwl wswgu]: Uhrp
LhGhGgrunmad, dhrp Unuljjuynd, dtirp wrsiwuuohdw Gmd, dhrp dbq dns’ uywoswlnn hrif swrbnoGorkG puguwhwgswo
hanr wnjbusp wipnpewljuwimpm i @ nmowlh hwiwljpwrg dhef phrhg clnrhn] duniwwljpulhg wnjbush puigunath...
LhikG wiliqud, brp quugpu Bl wyustn, bu 8h sbuwl) Gerfpl hnpursmpymG @l wnprmad Gnolhg, nr OG6F umn GG wepourhhG
(gt Byl Gro dwupl e nposhjinugmoititchg, GGkm] dhr purdnognyg i hGwnodnmpymGitrh uwhiwGltinhg:

Uk fusubinr 0nafis juad, Fllungus /Suswumnsuld

Juwywuswiih dwdwbwljpulhg wnlbush puwlqurw (i mih brghdfp, brfGGwungq hwypwgfp wehowrbhG, nrmy Gw swrpbirgmd
t inyGorhlwl cws puwlqunulltirhg: Ukd smunmipymlbr Gl swlind hGa hbs...

Phflighq Uypduisny, grag/Gprohqhu

Lhwlwh hwfwfwom b, swywinuygnr amny odnbgGupwr weswgnimd E wepuwrhp: UehurbhG Guymd GG swrphi, puyg
wiqhy wftir: Gy nu, pd uohfnyg, wakGwufwish i £ dudwbwuihg wnjtush pulqunuinn:

Uhpuvsghy Mg jubing, phrwsel /fngsosud/

Mhsh funusnyuwlibnd, nr dbr ustnduwgnmpyn Gt hwiwnwl B, By brnypp pome E poor d6d JhnoinfunudGtirh:
Tudhn Uppwnn Upllirng Ghurhys /UTifupljuy

Fmf cws Gurhy0br mOEf b cws swpwhnuynr GwrhGbe: Go sth Juomd, nr Ywrbh £ hwinhmb) wjumhuh
puqiwqubnppui’ hujwfjwd gkl gmgunnulifon:

Uhftudiphgn UlsnGhnbp, YpGnokdunr /bsughus

P(id cws noir bljuy] puligunun, nm dtiq gnyg £ swihu wyG, hiiy mbsf ©wib): hwginilfh wrswhuwgysmpyudp®
3mqlir Lwliqk, Drwbufuygh pubiqurwlbbep stungg

Grinmlh drundw Gulpuljhg by wnjbush puiguinubp gnuGlpog m fulpolh gngouidncebg olpuyuljo i m pogduqui
hwijwfwom k: Uy ustind wgnmmipymi G Gtmud Gu g dnqnyrmhG wath mdtin, hGum Gy b sbulinud, fuG brptat: SwnqwGnp
huljwyulpu b, pwlguunuip’ uswrgw): Cws hwébh i) wyustin: Snuorwfwlg o hwy wygtiym hril mbsf  brpwGhy qqu,
nr Jurd dwdw fwluwdhengnud wjufwl cws pul b atinf ptirgt:

o iy yuadd Dwarnyuds, grng /0N

Lwquunbim bu widnuling Juymod shulinad wy G, fiy hd wngta puglig wjustin: dudwGwlpuljhg wnjlush pulqunutng o
stinw utithwjw G wepurhwyugf mGGgnn yonufwyynr Gwrgh ufwbsbh usinwgnompymGbr: Lnucwh giquilwr, hnyq,
qnujltir, YwGfh Gwsdwdp ubithwlui shuults @ cws hiswfrfnuljui YnimnghghnG moniGtr, nr bu wmb0 shub) Gl
Jwwuswiihhh( dcwlnypni: Wyustin Gwrsh Jhppuwrh ggugmi gsw dwiwhwljuljhg gnrotimud: Gu ghgywo b, u irgwGhl
t, GlywrhyGlrhgu ymrufwbynrd mnupowimd ©jup skuGbho: Mbst ©hawfufb wu poor Godibd me ool Gemp b
mnryl g dns’ Uhwgjwy GuwhwiigGhr; U)Gstn, hwdngwo b, nruGf Ypalpuwpbl hwrguGfh m hhwgdmGfh GnyGmhuh
qqugnuing, hymbu bu groGf pAlugnod bl wydd:

Udisn Mk pricdply, Glpurpy /U0

Clinrhwljuy td cws htiswfrfriulwG m smpugnry wygbpnippuG hwdwr: Griow Gmd gstnu pApwgfnud o wilitGugniuwjnr
muh( tr:

Lrhusnpler Viupupp, wliqphugh npjubughs

Uil Gualympyn G, Ghsf, ghinwljurguljuw G wufuw) plwgrn, Grawlpugmppwi i gmyGh qgugnd fu dudwGulwhg wnjtush
pulgunuinu, nrd ustndyby £ ap fumidp wnjGusupuGGrh m GgwryGhrh Qudfng e Gwrh Ghch wnwswdbnGmpywG clnrhp:
Wyu piuliquunuliG i dhg himuwlpunppwu, hulpulju b hwgdiGwohrmpyu gguagmi E o Gmad (puagh wyb, nr sh ok b jplnmie
gmgunrnn cws GljwrhgGtrh mmdtuhniuwy purdr wrd wGhflbtm):

[Hfiusn Qnismign, Glparfy/Psuppuy
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IMPOILLIOE, HACTOALUEE, BYAVILEE
PasmbilieHds B OHOM

epeBaHCKOM My3ee. /OTpLIBOK/

IMocesunaercs INenpuxy Urnrany

He Tonasko HcTOpMKM H ¢Hnocodbl, HO H
IMPOCTO OITbITHBIE NKIH, MHOTO NMOBHWIOABIIIHE
Ha cBOeM BeKY, NAaBHO YyXe 3aMeTH/H
HCHBGC)KHYK) obA3aTenbHOCTh OOHOTro TIma-
pagokca: Jaxe caMble YAMBUTeJbHble U
HEoXHaHHble CMy4alHOCTH He [MPOHCXONAT
B XMU3HH Ge3 ocHOBaTeNbHBIX Mpu4uH. Yro-
TO HCIMONBONL FOTOBHJIO 3TH Cly4alHOCTH,
YTO-TO TAWJIOCH M 3pelo B KaKHWUX-TO HE-
BeIOMBIX ryGHMHAX M BAPYT PHIBKOM 00-
Hapyxwuio cebsi. Ha 3ToT phiBOK axaioT u
H3YMJISIIOTCA, CYMTAIOT €ro [PHUYIO# CyIbob,
HelenbiM NMosopoToM obctoaTenbeTs. Ho
NMpOXOAMT BpeMsi, U cTaHOBUTcs obe-
30PYKMBAOILE ACHBIM, YTO CJIy4aifHOCTb Oblla
O4yeHb TWATENbHO [MOArOTOBRJIEHA, YTO OHa -
pesynbTaT AeHCTBUA XeNne3Horo 3akoHa U bes
Hee BOMCTHMHY HeMbiciuMo 6buto 6wr oboit-
THCB...

W MeHHo Takoro pona ciay4adHoOCThbio
MOXHO CYHMTATh BO3HMKHOBeHHe Myaesn
coBpeMeHHoro uckycctBa B Epepane. [lo-
Hayany MHOTHe ToTewaluch Hag “caMo-
HanedsHHoOCcThiO”, B oBcTaHOBKE KOTOpPOH
cknanbiBajics Myseid, BecbMa SI3BUTENbHO
TOJKOBATH 06 MHMIMATOpaxX ero co3aaHHsA.
Ho npouuio Bcero JIMIIb HECKOJIBKO JIET CO
JIHSI OTKPBITHs MepBOH 3KCMO3MLUHH My3es,
a OH yXe CTal XMBOM, HeOTheMJIEMON YacTbio
XyHOXeCTBeHHOH XH3HW ApMeHHH, OMHOH H3
NnpeKpacHbBIX ﬂDCTDHpHManTCHhHOCTEﬁ
KynbTypHoro obuxona EpepaHa, a B IpyTHX
pecnybnukax Haxo#daTcsi CBOM ropsyue
roJIOBBI, KOTOpHIE XOTAT Mojipaxars Ao0poMy
epeBaHCKOMY [MPHUMeEpPY.

[Monayany Myaeit 661 yTONMYecKoi nieei
- HH TIOMellleHHWA O IKCMO3HLHH, HH
CpelcTB 4JiIA MNMOKYIKH ﬂpOHBBcﬂCHHﬁ Xy=-
NIOXHHKOB Y HHHLUIHAaTOpOB He 6bU10. OnHaKo
OHM obsananu yeMm-1o Dosiee 3HAYMTEJBHBIM
¥ LeHHbIM: ybexaeHHeM, 4To ApMeHHH
HeoOXOIMMO YBUIETb U NMOHSATh HOBBIH oMK
CBOEro MCKYccTBa B HalllM JHH.

Ha pyGexe 60-70-X ro10B OHO ieHB 3a THEM
Bce OoNblle oxBaTbiBalIO Jiofei, KOTopbie
YYTKO U TOHKO BOCTIpPHMHHUMATH TBOPYECKYHO
SBOJIIOLMIO apMsHCKOro M306pasuTe/IbHOTO
MCKYCCTBA. DTO YyBCTBO BOJTHOBANO M MYy4YWIO
TeX, KTO YIOCTOMJICA €ro MCIIbIThIBaTh /Belb



nonobHoe npuobllleHHe K 3aTaeHHLIM ellle
cyapbaM HALLMOHAIBHOM KY/IbTYPhl -BblCOKasi
4yecTb/, OHO TpeboBaTeJIbHO HaNpasB/sUIo Ha
MOUCKHM BO3MOXHOCTEH npencTaBsuTh BCIO 3TY
HOBM3HY 3PHUTEJIO, MOKa3aTh eMy I[J10-
NOTBOPHYIO 3BONIOUMIO XYAOXHHKOB Ap-
MEHHMH, OT KpPelnKHX cTapbiXx KOpHeH 1o
CeroIHAIIHHX MOJIOJLIX MOGeros.

B 3Toil-TO cUTyaumm apMsAHCKHI HC-
KyccTtBopean [enpux MUrutaH, uenomek
CBET/IOrO cepilla M BEJIHKONEeNTHOH ybex-
OeHHOCTH, KJIMKHYJ KJIHWY, Ha KOTOPBIH
oTo3Banuch MHorue. OTHaaAHM NOJKHOE
ciaBHOMY 3HTY3uacTy! Beap U3 nobpoxorHbix
NapoB XYAOXHHKOB pPasHBLIX TOKOJeHHH H
TBOpPYECKMX MMpUCTpacTUi cTano ckia-
nsiBaTbcsi cobpaHHe, KOTopoe - NYCTh
MoHaYanmy HecKONbKo cyMOYpHO M XaoTHYHO
-[pecTaBuIo “ropoay, MUpy" coBpeMeHHbIe
MCKAaHUA apMSHCKOTO H300pa3HTe/lbHOTO
HCKYCCTBaA.

8 uioHa 1972 rona Myaeil /KoTopblit ogHO
BpeMs Ha3sbiBasics [amepeeit coBpeMeHHOTO
HCKyccTBa ApMeHHH/ ObUT OoTKphIT. Hauanace
rnoneMuKa, HHoOra NOBOJIbHO OCTpasi; BOKPYT
Myzes Ha nepBbIX Mopax GYLIeBATH CTPAcTH.
Yro xe, poxXeHe HOBOTO, IPH BCSKOTO pojia
“TeKTOHHYECKHX cABHrax” B obnactu
MCKYCCTBAa 3TO MPaKTHYECKW HeusbexHo.
OnHako My3seit noiny4n cepbe3Hyo U YMHYIO
0b1IeCTBEHHYIO MoanepXKy. [opAYHOCTD
CIIOPOB NOHEMHOTI'Y OCTbLUI4, HACTAJIH JEJIOBBIE
oynuu. Jletonuciibl Xy10XecTBEHHOMH XH3HH
Apmcuuu KOI'J]a-HHﬁy,U.b NoeefawT O BYJI-
KaHH4YecKOH HMcTOpHH co3manus Myses co
BCEMH €€ T!O.ILPOGHDCTSIMH H IpaMaTHYECKHMMH
MoBOpOTAMH ¢oObITHII. Ho noka uto camoli
HEOTNIOXHOK npeicrapideTca MHad 3ajava’
MOHATH TJIABHBIE YepThl H 0cOO0eHHOCTH
My3es, ero OCHOBHYIO 11€JIEHaNpPaBRIeHHOCTD,
KOTopasi oTpaxajlach B AMHAMM4HOM, Moc-
TOAHHO ODHOBJIAOIIEH IKCIMO3HIIHH.

DTO AHHAMMKa CTAHORJIEHMS, AWHAMHKa
NOHUCKOB.

Anexcandp Kamenckuil,
Bnirodsi 0 xy0oscHUKDX APMEHUIL.
Hzd-e0 “Cosemaxa zpox”,
Epeean, 1979 .

OTHOCHTEJIBHOCTDb YTOITHH

Ha Mur npeacraBuM cebe, 4uro Mysesn
COBpEMCHHOTO HMCKYCCTBa, CO3JJaHHOTO R
uions 1972 r., He cywecreyer. IToromy urto
TOrZAa Uaes ero coanaHus ObUta yronuei, yem-
TO roxoxei Ha 6pea cymacmenwero. [Totomy
4YTO BBeleHHe NM60oro NMpoHU3BeNeHHA Ha
opHIIHaTbHYIO BRICTABKY BHE IIPUHATHIX HOPM
yXe GbUIO MOABMTOM H CaMOOTBEPXEHHBIM
3apoeBaHWeM. [loToMy 9TO, Monb3ylolmecs
criokoiicTBueM U 00ObIKHOBEHHOCTBIO, CEroHA
yX¥e KjlaccHyeckue paboTrhl MwuHaca, omnpo-
BEPIIM KAHOHU3UPOBAHHBIH XyIOXeCTBEeHH bl
KaTeXH3HC, Hapyllasa cBoll aIMHHHCTPaTHBHOH
cBsizu. [Toromy uto, moboe cnoeo, ckazaHHOE
HrursHoM o Munace, Bpyiipe Tancraue,
Amore Opanecane, Maprtoine [leTpocsne,
Pynonsde Xauarpsue, [asHe XauaTypsH,
Pobepre u leHpuxe BnubeksHax, Apa
Hlupasze ¥ Apyrux MOJNOABIX XYHOXHHUKAX
“CMepTeNbHO” YrpoXano YHHOBHHYECKOMY
mypuTaHckKoMmy MeluuieHnio. CaMoii 6onsmoit
noGenod Ang HMCKYccTBOBeNa M ero co-
pPaTHUKOB OBUIO NMPOHWKHOBEHWE Ha ove-
pPelHYI0 BLICTAaBKY, BHeCEHHe XOTb OAHOH
pabotsl BHe mabnoHa. A Korjia yBeIHYMBanoch
KOJMYeCTBO TAaKHX TMpPOM3BeNeHHH, 3TO
BHYWIANO MM HaleXIy M co3naBalo He-
onucyeMsblit Mepernojox B XOpoWo cIlio-
YeHHBIX psaax “HyMepOBaHHBIX " XYIOXHHKOB.

Cratbu UruraHa co cTOpOHBI MHOIMX
ODBABISTHCH epeTHYECKHMH, TOPMO3HIHCH Ha
MnoacrTyrnax npecchbl, HO €ro CJOBO BCeraa
MPOpPLIBAIO IMaAKY1o aTMocdepy o0 cyKIeHHH,
3By4aIo ¢ TpUOYHBI, a MHOrAa U ¢ DoMbIIMM
TPYIOM NMpOOHBAIOCH B JKYpHAILI /B GoNbliei
CTEINEHH BO BCCCO]DSHHC/.

U B oguH M3 3THX AHeil, Koraa Ururany
yXe ylnaloch 3aBOeBaTh HEMHOTO Oosblie
MPOCTPAHCTBA [UIsl Npou3BeleHUit MuHaca,
OAXOoTTO W ApyrMx, OH B 3K3albTallUH,
BOOJYLUEBJIEHHO, C AeTCKO! HaWuBHO-XMTPOH
yabIOKO#M cripocun MeHs: “Kak Thl AyMaellb,
BO3MOXHO JIH B EpCBEIHE cO33aTh Myseﬁ
coBpeMeHHOro McKyccrsa?” f, olTHMHCT OT
TPHPOJIEL, JIETKOBEPHBIH, TOCMOTPEJI Ha Hero,
KaK Ha HHoIUIaHeTssHHHA. “Tepsells YyBCTBO
Mepbl, - cKasal si, - Ja, XBaTHT... Yero emle
Tebe Hamo. Ha ouepeIHyIo BLICTABKY MpOBeeM
Ha HeckonbkKo pabor 6Gonpmie. Dtoro Tebe
HenocTaToyHo?”

[eHpux nocMoTpen Ha MuHaca u cepbesHo
ckasan “Cnenyoluas 3a1a4a - OpraHH30BaTh
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Mmyaeit... OTaeNbHBIH My3eill coBpeMeHHOro
ueckycersa’. Hexwnas ynsibka MenbKHyna Ha
e MuHaca.

“DT10 aBaHTIOPU3M..., - cKa3an 5. - B onHoil
CHCTeMe HEeBO3IMOXHO CO3J1aTh APYIrylo
cHcTeMy .

BpemeHa ¢ Tpy1oM NOHUMAIOT APYT /pyTa.
U, MoxeTr OBITb, celfuyac ¢ TPyIOM MOHMYT,
MOKAXKETCH COBCPLIEHHO HEBEPOSTHBIM, 4YTO
B COPOKOBbI2 ro/Ibl H3 TOHIHCCKOMH AKaneMHH
XYIOXKEeCcTBE MCKNIOYWITH MOEro apyra rpysmHa,
co ciaeaylolleit dopMmynupoBkoit: “3a 3no-
ynotpebieHre KpacHbIM 1IBETOM, 3a NpH-
MBIKaQHHE K UMIPEeCCHOHU3MY .

Hnesa Urntana, oTHocA1IaACcA K OTKPLITHIO
Myzesa cOBpeMeHHOIo MCKYCCTBa [MPaKTH-
YECKH W TICUXOJOTMYecKH, KOHedHo, Oblna
yronueii. M 4, ucxoas u3 cBOEro ropbKoro
OIbITa, ¢ camMoobpedeHHOU CKPOMHOCTBIO,
YAOBJIETEOPEHUEM MAJIOeKKHM M TPe3BOCTbIO
peajiHcTa, ¢ BHYTPEHHHM cocTpalaHHeM
YXMBUIBHY/ICS Ha B3nop Urutana u 3abbun.

Ho My3eii coctosacs K BceobuieMy
VYOUBIEHWIO HALLIETO oﬁmccma, K YVIHBIEHHIO
neHuTeneid uckyccrsa Bcero CoBeTcKoro
Coio3a. YTonusi ctana OmyTHUMOIl pealb-
HOCThIO, OObIIeHHOI XH3HBIO. M ceifuac
HHUKTO Dosnbllle He YOHBNACTCHA, HE TOBOpPA O
TOM, 4TO He GoHTCA... DTO ObLIO YIAMBIEHHE,
MpHUCYIliee ManbIllIaM, BIEPBbIE BCTAaBIIMM Ha
HOTH...

Jlns MeHst 3TO ObLUIO BTOPBIM YPOKOM BEphI
B OCYIIECTB/IEHHE caMblX HEBOOOPa3ZUMBIX
Wieil, eclM OHHW pealuaylTcsa A Ipeo-
JOJIEHUS yTel, BEAYILMX K YEIOBEKY.

INepsbiM ypokoM 6bi1 MapTipoc CapbsiH.
KOl'ﬂ.a B COpPOKOBbBIE I'O[1bl BI1EPBLIE 5 OKA3ATICH
B EpepaHe, pacKpenolleHHOE HCKYCCTBO
CathHa Pa3pylmmio jarUlecHeBeloe, 0Ko-
BaHHOE B KaHIMIbl aKaJeMHYecKoe CTpPoeHHeE.
Anst MeHst Gonbpllle HUYEro He MOTJIO Cy-
UIeCTBOBATH. S MOHAN, YTO KHBOIMHCH
CapbsiHa He TOJIBKO 3CTeTHYeCKas KaTeropus,
HO W IyXOBHBII MOIBUT. B Te TpyaHbIe, cephle,
MpadyHble 018 KMBOMHUCH roabl, MCKYCCTBO
CapbsiHa, Kak cBeTJIblii crnar, pa3BeBaioch Ha
BEPLIWHE HBOB]J&SHTEJIBHOFO HMCKYCCTBA Bee
Hauleil cTpaHbl /NPHUM., HMeeTcs B BHAY
CCCP.-T"'"H./. M ceitlyac MHOTMM TIOHATHO,
yTOo 3TOT (nar Obul NepBol JUHUEH jde-
MOKpaTHH, JI30TOM, OXPaHAKUIHM HCTHHY,
KpernocThio, MOJOXMBLIGH Hayajlo ce-
TOMHAIIHEMY JIBVOKEHWIO, HE € MepBoro, a co
BTOPOIO, [ATOTO MM JECATOrO LIArOB.
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HAsnenne Capbana, ero ¢uiar, crav 6asoil
M CTYMEHBIO TOrO, YTO TMepBBIN My3el
COBPEeMeHHOI0 UCKYyccTBa MIruTaHa OTKphLICH
MMEHHO B ADMEHWH, a He B JIPYTOM MecTe.

Ho ceronts, Kaxyuimecs ecTeCTBEHHBIMM,
MHOTHE SIBICHHMA MOIJIM OCTAThCH YTOIMHEH,
ecin Obl He ABMXKYLLAs CWia, YAMBUTEbHAas
rMepBo3daHHass CrnocoOHOCTh B YeloBeKe,
HecMOTps Ha y3Koe IoTrpeburelibckoe
MBILLIJIEHHE, MaTepHalIbHble MpeciefoBaHusA,
MHOTOuHcNeHHble HeyaobcTRa, ¢ npeBeTnKoil
MYIPOCTBIO CTPEMALLEroca Brepel...

s bonbuimHcTBa 4YenoBedecTBa [loH-
Kuxor Bee elle yTorus, HO 314 YTOMHs, KOPHH
KOTOPOW TOCTOSHHO JNeNeloTed B Mnoa-
CO3HAHMM, BO3BBIILAIOTCH M MaTepHalu-
3yIOTCS, W TpUIET BpeMs, Koraa oHa bymer
BJIACTBOBATb B CYTH 4el/lOBeYeCcKOM. BTo
IIMHHBIA MyTb, 3aMeCHBIUHH Maccy cTpa-
JaHWIT U MOTJIOTMBUIMI MHOTO XHU3HEN.

CeroaiHst, KOHEYHO, TPYAHO TPeACTABHTL
EpepaH 6e3 mpexHeit yronuu -Myzes
COBPEMEHHOI0 MCKYCCTBA,

CrniovyeHHOCTh YeNnoBeYecTBa MMeeT CBOM
MOJBMKHBIE aTOMBL. K TakHM OTHOCHTCH
FCenpux Urntan. CeroaHs., npuiBaHHoe
OXWBWUTEL 3TH CHJILI OOIIECTBO HYXKIAETCA B
XW3IHEHHOW nesTenbHOCTH, MbBo oHW 3ac-
TAaBJAMIOT CBOM XpPYyNKHe Teja CIYXKHTH
DonblIOMY OpraHM3My M BEpAT €IMHCTBECH-
HOMY B Mupe (pakTy, MUMEIOLLEMY CMbICI -
NONTOBEYHOCTh €ro CyllecTBORAHMA.

Aeacu Ausazan,
nucamenw fApmenus/

OTPbIBOK U3 JOKIAIHON
3ATTMCKH O TTOJIOKEHWUU

B COIO3E XV/102KHUKOB,
HAITPABJIEHHOH “KOJIJIETAM”
B LIK KIT APMEHHU:

#25-27 suBaps 1973 rona B Epepane Obin
npoBeeH X Cbe3l XYAOXKHHKOB ApMeHHH.
Xon cbe3na ¥ BeIOOPEI PYKOBOASIIMX OPraHoOB
MOKAa3aIH, YTO B 3TOM TBOpPYECKOM CO03e B
TeYeHHUe paaa JIeT IMPOMCXOAWIN MMOACTIYIHbIC
rpoliecchl, NpHBeALIHe K oclabieHHIo B HeM
ﬂi‘lpTHﬁHOl’O BIIMAHUA KakK B H,L‘Lt:ﬁHOM, TaK M
B OPraHU3allMOHHOM OTHOILEHHH.

bonee Toro, B psabl Corosa ObUIH NPHHATHI
XYIOXHHKH H “TeOopeTHKH”, KOTOphle B
TEYCHHE psAlda NE€T CBOHUM TBOpPHCCTBOM M
BBICTYTUIEH UMM Ha cOOpaHUAX, 00CyXKIeHHaX



M B Me4aTH OTKPOBEHHO BeJTH JIMHHIO NPOTHB
YCTAHOBOK MapTHW B UCKYCCTBE H, clie-
nosatenbHo, no Yerasy Colo3a XyIOKHHKOR
HHUKAK He MOTIH ObITh MPUHATHI B €T0 PSIbL.
BepoATHO, CUMTAIOCH, YTO MPHHSB 3THX JIULL
B Coto3, MoxHo byner “ybenuts”, “nepepoc-
nurath” UX M noaunHuTL Bode Coroza. Ha
fene xe NpoH3oUUIo obpaTHOoE: MONaB B PALLI
Coroaa, 3TH J1MLIa CYyMe/IH MCIIOJNb30BaTh BCE
HMeEIOlIHecd TaM OPraHM3allHOHHEIE H TTpOiHe
BOSMOXKHOCTH, Y1o0OBl CIJIOTHTh BOKPYT cebs
He TOJIbKO MOJIOAeXb, HO W MHOTHX Gonee
CTapmMX XYTIOXKHWKOB. Pa3lBepHYB 3Hep-
THUHYIO AesiTe/IbHOCTh, OHM CMOIJIM OKa3aThb
Dombloe BIMSTHIE HA OPraHH3allMIo BBICTABOK
BHYTPH pecnyGJIMKM M BHE ee Ipe/esioB, Ha
MOKYTIKY MpoH3BeNeHWH, Ha pacrpenencHie
mactepckux M T.4. OHu OesymepxHO BoOC-
XBAJISUIH CTOPOHHMKOB MoJepHH3Ma, cop-
MajamIMa M aﬁCTpaKLlHOHHf!Ma M OpraHu-
30Ba/TH MOUTHHHYIO TPABIIO BCEX PeaJIMCTOB-
XVAOXKHMKOB, HadblBasg MX “oTcTambiMmu’,
“Ge3napHbIMH™ M T.II,

[naBHBIM nUUOM B 3TOI rpynme, HMX
MPH3HAHHBIM “HaepoM” aensgetcsa LA ruTaH.
BeposiTHO, creayeT M3yuyuTe BCe aCMeKThI
[eATeTbHOCTH 3TOro YeI0BeKa, HO YXKe ceifuac
ACHO, YTO OH SBIACTCA yﬁC)KJICHHbIM rnoc-
NleJIoBaTesIeM M MPONaraHIucToM MOZepHH3Ma
1 abcTpaKIIMOHU3MA,

Ha nnenyme CCX ApMmeHuH, cocro-
asLieMest 23 mapTa 1972 rozia ¥ mocBsilIeHHOM
IMoctanosnenuo LUK KIICC “O nurepa-
TYPHO-XynoxecTBeHHOH npakTtuke”, [.Hru-
TAH BBLICTYNMUJ € peyblo, B CYUIHOCTH
HampasJleHHOW npoTue 3Toro [locTaHoB-
NeHus. MOXHO NpHBECTH MHOXECTBO ero
YCTHBIX H MHCbMEHHBIX BbICTYyTIeHHH. M
HEeJb35 CKa3aTh, YTO OHW He NoJy4alu oTropa.
[Mporus Barnanos MruTaHa HeoLHOKpaTHO
BBICTYTIaJIM B fIpecce MHOTHUE aBTOPbI. Hﬂ TOM
JKe IUIeHyMe ¢ MPOCTPaHHLIMH H YOeIHTeNbHO
APryMeHTUPOBAHHBIMKW peyaMu BBICTYITWIN
npotHe Mrutana Hawu ToBapuiiH. Ho
HHUKakKoOro BIMAHWS 3TKM BbLICTYIUJIEHWS Ha
MUruTaHa He OKa3blBalOT, T.K. OH B [PHHIIUTIE
He TIPUHWUMAaET MOJoXKeHUit Halllelt mapTum ob
uckycetee. MU Ha X cbeslle XYOOXKHWKOB
A[JMCHHH OH YX€ OTKpPhITO BOCCTall MpPOTUB
PYKOBOZALIEH pOJM MapTHH B ANTepaType M
MCKYCCTRBE.

Tak BOT, HMEHHO C TPHEMOM 3TOro
yenoseka B panbl Colo3a XymoxHWKOB B 1968
roay, BHyrpu CCX chopmupoBanack rpymnmna

ero eJMHOMBIIUIEHHHKOB, KOTopas cHayaixa
pa3BepHyJa JIeATebHOCTh B 3BeHe TBOPYEeCKUX
cekuMit. UMeHHO OTTYya CTAIH MOCTYTIATh B
[Mpesnanym CCX npemnoxeHus o rnpueme B
Ysenpl Cow3a MHOroOYMCIIEHHBIX XYI0XK-
HWKOB, CKYJIBMTOPOB W T.A., ABNAKIIMXCS
nocienoBateasiMu MoiaepHuama. Mumenno B
9TOT MEPHOA HAYaaHM MPAKTHKOBATb Opra-
Hu3auuw “BolicTaBok omHoit paGorsl” Ges
JKIOpH, T.e. 6e3 BeaKoro uiaeitHoro otoopa H
KoHTpons. M mpakTuka mokasana, 4to c
KaXJIbIM pas3oM Ha 3THX BbICTABKAX Mpelc-
Tapiasinochk Bce Oonbiie u Gonbie dop-
MUTHCTHYECKHX M MOJEPHUCTCKUX KAPTHH M
CKYNBbNTYp. MMEHHO B 3TOT mMepHon Havyanm
M3/1aBaThCd KATAIOTH M OYKJIEThI CO CTAaThaMH,
rnponaraHaAnpPYIUIMMH MOJIEPHU3M B HC-
KYCCTBe. '

I'HUruTan Bce Gonee akTHBHO y4acTBOBal
B fefie OpraHu3alilii BbICTABOK B pCCl'IYGJ]HKC
W BHe ee MpelenoB, B TOM YHCIAe W 3apy-
GexHbIXx BhicTaBOK. [TOHATHO, YTO Ha 3TUX
BBICTABKaX Bce Gosblie W Donblie MecTa
Hauyanu noayvyatb CTOPOHHWKH HarpaerieHUs,
KOTOPOMY OH MOKPOBUTEJNLCTBYeT H, Ha-
obopoT, B HUX Bce MEHbllle MecTa TIomy4aTn
paboThl XyA10XKHHUKOB-PEATHCTOB,

lNocnenneit sHaunTensHot akuneit [ HUru-
TsHa Oblna opraHW3zauus Mysed coepe-
MeHHOro Mckycctea B EpcraHe. YOenus
pykoeonuteneil ucrionkoma Epropcosera B
HeoOXOAMMOCTH cO31aHUA TaKOro My3sed,
MrursiH 1 ero copaTHUKH B KpaT4yailimii cpok
cobpany B KauecTBe “napa” okono 300 kapTuH
B OCHOBHOM MOJIEpPHHMCTCKOIO HarpasieHH.
A EpropcogeT, He Boiins oduimnansio B LIK
KIT Apmenuu u Coser MuHHcTpOB Ap-
MaHckoit CCP u He Moay4MB caHKIIWM,
npepoctaBi Ui My3est HOBble BbICTABOUYHbIE
3a1bl, 8 TaAKXKe WITaTbl paboTHHKoB. Clenyer
OTMETHTbL, 4YTO HH PYKOBOACTBO C0103a
XYIOXKHHKOB, HH MHHHMCTEPCTBO KYJIbTYpbI,
NoHUMAad, Kakue LEIn MNpeciefyeT co3jaHue
“My3est”, He 3aXoTe/IM ObITh MPHYACTHBIMH K
3ToMY Jeiy. He npuHUMaIu B HeM y4acTusa u
XYIOXKHHKH-PETHCTHI.

[Nocne BMewaTenbcTBa B JIe/I0 ceKpeTaps
LK KIIA Tos.P.XayaTpsHa M 3aB.0TIEJIOM
KynbTypbl K. [Torocsna, Obu10 peiieHo, 41O HU
O KaKOM HOBOM MY3ee He MOXeT ObITh H peyu.
Onanako, nockonbky nybinKa yxe XJIbIHYJIA B
3ambl “My3ed”, TO 3aMpPeTHTb €ro OTKPBITHE
6b1UTO TO3THO.

DTa BbICTABKA ACHCTBYET YXKE TOM, H BCeM
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MOCETUTENAM, B TOM YHCJe MHOCTPaHLIaMm,
rnokasblBaeTcd MMeHHO Kak “My3eii cos-
peMeHHoro MckycerBa”. Tak ee MMEHOBAIMU M
BCE OpraHbl MedaTH B pecnybivKe M 3a ee
[peLeaMH.

Her coMHeHHsl B TOM, YTO BCSl UCTOPHUS C
OTKpbITHEM 3TOTO “My3es” eme Bonee
ykpenmia agroputet . rutana, nokasae, uro
OH yMeeT HOOMBaThCs CBOMX Henei”.

DTO UCKYCCTBO - B APMEHHUH
/OTpEIBOK/

lenpux UrutsH - apMsiHCKMIT MCKycCTBOBEN
cyMeNn co31aTh eAMHCTBEHHBIH My3eill COB-
PEMEHHOIO HCKYCCTBa BO BCeM CoBeTcKkoM
Colose, rae mpeicTapieHa NepBOKIaccHas
KOJIJIeK L UA aGCTPaKTHhIX M 3KCIpeccHo-
HHCTCKHX paboT apMAHCKUX XYIOXKHHKOB, Kak
MECTHBIX, TaK U 3apyOexHbBIX.

dopma 1 oTGop paboT BecbMa HEOBLIUHBI,
€CNTH TOAXOMUTh C MO3MIMH OrpaHUYeHHBIX
BO3MOXHOCTel colpealn3Ma, KOTOPbIH
HaBA3BIBAETCS BCEM OCTATBHBIM MY3eAM 3TOM
crpanbl. Ho mbuikuit aupektop - Goponay
TOBOPHT, YTO HYXHO TIPOABIATE HACTOMH-
YHBOCTh: “S Aymalo, 4TO Kaxabiff TalaHT-
JTUBBIA XYNOXKHHK MMeeT MpaBo BblOHpaThb
cobeTBeHHBIH NyTh".

Ipeitz Yumnu,
“Hvio-Hopx Taiume”,
1951 2., N M, wone

B To Bpems, kak yke Oonee mecsTv net
XyI0XKHHUKM MockBel ¥ JleHHHIpaga BOIOWOT
¢ LIeH30paMH W OlopoKpaTaMu, XYIOXKHWKH
caMoif MaseHBKOW coBeTcKOi pecnyOauKH
NEMOHCTPUPYIOT CBOM MOOEPHHCTCKHE
paboThi.

BaucTaTeNbHOCTh M XKUIHEHHOCTL AB-
JSIOTCA OT/IMYMUTENBHBIMM YepTaMK TTPOM3-
BEICHWH MCKYCCTBA MAJEHLKOTO TOPHOTO
Kpas. DTO MPOMCXOAWUT B 3HAYUTEIBHOMN
cTeneHu daaronapa LeneycTpeMIeHHOMY Aapy
uckyccrosena [enpuxa HUrursna. On
ABAAETCA NHPEKTOPOM IBYX YHMKAIBHBIX
O4aroe KyJabTyphl - DeTeTHYecKoro LEHTpA H
My3sedq coBpeMeHHOro HCKYCCTBa.

Maiixa bunson,

“Taimc”, Hordon,
28 woas 1981 2.
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HEHACBITHbIA UTUTSH
N CBOBOJ/IA TBOPYECTBA
/OTpBIBOK/

Apapat - HaBsi3YMBas ropa. 3TOT TMTaHTCKHIT
KOHYC, BBIIJIAABIBAIOMIMI M3 TyMaHa TaM, B
TypLHK, CONPOBOXKIAET BaCc BO BCEX BallIMX
nepenemxeHuax no Epeeany. OHa nonoGHa
paHe, 3Ta Gepensulas Ayuly MaMsTh O JApyToii
ApMeHHH, CTpaHe, KOTopas MpoCcTHPAIACh OT
Kacnusa no Yeproro u CpenraeMHoro Mopei.
Hapoa, McrionHeHHbIA TOCKJIIMBBIX BOCIO-
MHHAHHH W YyMEWHH TJIOAOTBOPHO TPY-
OUThCH, - apMsHe CO3JalM COBETCKYIO
pecnyOIHKY, He NMOXOXYI Ha ApYrHe.
Pepomonus o3HauyaeT 3feck, Tpexie BCETO,
BHOBb oOpeTeHHOe HAaLlHOHaAbHOE I0C-
TOMHCTBO, a MOTOMY 3Ta cTpaHa obecreunsna
cefe cTpeMmuTenbHOe passuThe. [1oWTHHHBIN
CIOPMPH3 3Ta MWHHaTIOpHas pecnybnuka
co3aaeT Ha KylnbTypHoM ¢dpoHTe. U ato
ocobeHHO 3aMeTHO B 0b/1acTH MIacTHYSCKHX
MCKYCCTB, B AMCHWIUIMHE, KOTOpas 4acTo
3aXaTa B paMKH YPOIYIOUIEH pernaMeHTallnu.
B MacTepckHMX epeBaHCKMX XYJOXHHKOB
“napuT nyx n1bepanuama”, kotoporo 8 CCCP
Hurae Oonbie Her., OTkyna Xe nmomoOHBII
MMKPOKIHMAT?

APMSHCKOE MCKYCCTBO OCHOBBIBAeTCH Ha
DABHUX HCKIIOYHTENbHBIX TBOPYECKHX
TpaauuusiXx. 3TO rneppoe U [IaBHoe 00c-
ToaTenbcTBo. Elle B HBIHEeWIHeM Beke
KynecHuK 1peta Maptupoc Capesn /1880-
1972/, UMITPECCHOHHCT, BHUAEBUIMHA B CBeTe
“npeackasaHMe BeYHOCTH, OKOMI0Ban |
MoAuHHUN cebe MHOTrHe MOKOJIeHHs JIoaei
TBopuyecTBa. B pecnybnuke, Kpome Toro,
yMeoT OoNMHUpaThcss Ha MecTHble Mpeln-
MPUUMYHBBIE Kaapbl, HA OAEH TEPITUMBIX U
OTKPBITBIX HOBOMY. XYIOXeCTBEHHBIH My3eil
IITHPOKO M3BECTEH CBOMMMW PYCCKWMH aBaH-
rapaucramMu. HakoHeu, cyuecTBoBaHue
IIHpOKOro odMeHa ¢ apMAHCKOW AHacropoii
10 BCEMY MHMPY BOCIIUTAJIO ONpPEeaesIeHHbII
BKYC K COMOCTAaBJIEHHIO, COPEBHOBAHHIO W
KOH(QPOHTAUMU. DTy HOBYI ApPMSHCKYIO
Ky/bTYpY BOIUTOLLAaeT B cebe OMH YeloBeK -
Fenpux Urutsn, “oreu” Myses nerckoro
TBOpYecTBa ApMeHHH H My3sesi coBpeMeHHOro
MCKYcCTBa, - ABYX Hambolsiee HM3BECTHBIX U
MonysapHLIX Mmomocos Epepana.

“FOmanume ", 23 uronn 1955 e.



NPUBJINAKEHHE K APMEHHHA

(ITo moBoxy OTKpPBITUS BHICTABKM apMSHCKOIO
HCKYCCTBa H KYNbTYPhl B My3ee Boxyma.)

Moe 3HaKOMCTBO ¢ KynbTypod ApMeHHH
cocTosIOCh MHOTHE roasl Hazan, Eme 6yayun
HAayYHBIM COTPY/IHMKOM TMPaXCKOH HallHOo-
HaIbHOM ranepe, si Haxoguics B EpeBane B
1966 rony B KauecTBe Kyparopa 4exo-
cnoBaukoi BeicTaBkM. JlMcKyccun ¢ MouM
apMAHCKHM KoJuterod [enpuxomM Mrutanom
M MHOTOYMCIIEHHbIE KOHTAaKThl C COBpe-
MEeHHBIMH XYJAOXHHUKaMH OTKPBUIM MHe TJ1a3a,
ybenunu B ocoboM MecTe ApMEHUHU B
Cosetrckom Coroze.

ApMAHCKHE XYIOXKHHKH OKa3biBallH
6lopokpaTtaM OT MCKYCCTBa LeHTpajibHOM
BIacTH MoOCKBbLI OTKPBITOE H MYXecTBeHHOe
COMPOTHRIEHHE, UX UCKYCCTBO ellle Tor7la MHe
noxasajock cBoOOJHee, a BbIPA3UTENLHOCTD
U copMa cMenee, HeM B JIDYTHX COILIMATHC-
THYECKHUX CTPaHax.

[ToaToMy He YOIWBHMTEIbHO, YTO TO WHH-
uuatuee MrutgaHa B Hauate 70-X rogos Gbin
OCHOBaH MepBhIii W eOWHCTBEHHBIH My3eH
coBpeMeHHoro uckyccrsa B CoBeTckoM
Coro3se, 1a M BO BCeM COUHATHCTHYECKOM
Ooke.

Morxanop [lemep Ilnureman,
dupexmop Mysea boxym /PPL/
Kamanoe Mysea boxym,

14.1-17. 1LV 95e

Ko Bropoii nonosuHe 60-X rojloB MacTepcKas
MuHaca crana HeopHUHATbHBIM “Kirybom”
/UeHTpOM, cajloHOM,/ TepenoBold MHTel-
nureHuHd EpeBaya, yeM-to Bpome “Bep-
HatyHa". 3nece lenpux Ururse “rpomun”
aBTOPUTETHI, HACIIPOBEPrail CYLIECTBYIOLIHE
MnopsaKy, Meqyraa O TOM BpeMEHH, Koraa
MOXHO OyeT... CJIOBOM, MEUTAJI O MOTHHHOM
csoboze TBOpYecTBa, cBOOOAE MTHYHOCTH...

MHH&C CTaJl B 3TH TIoibl I.lCH'I'paJIbHOﬁ
GUTYpoH TOro NBHXKeHHS MOJOMLIX XYHOMX-
HHUKOB ApMCHHH, KOTopog Ha4daJjloch B
LIeCTUIECATRIX rolax M NMpHBeENOo K paclBeTy
TBOpPYECTBA uenoﬁ nuedansl caMODOBITHRIX
TATAaHTIUBBIX XYJNOXKHHUKOB, KOTODbIE CETrOIHS
cocTaBnsT Haubonee 3HAYMTENBHYID H
aKTUBHYIO TPOCIOHKY apMSiHCKOro M30-
6pasHTeNbHOTO HCKYCCTRA.

BrnoxHoBuTeneM 3Toll rpymnmsl, ee “uneit-
HbIM Boxnewm™ Gbul I'enpux Mrutss, MHoro
coen aBIIWHA IS YTBEPXIECHWUA W TTponiaraHIbl
TBOpPYECTBA 3THUX XYHLOXHHUKOB. [Ipuuem,
JNEATENBHOCTh €T0 TIPOXOAWJIA HEPEAKO B
xecToyaiueit 6opsbe ¢ “BnacTh HMYIIAMH ™
npencenatenaMu Colosa XymOXHHKOB,
OTOOPOYHBIX KOMMCCHH, MHHHCTpPaMH
KYJIBTYPHI, 3aBEIYIOIIHMHU COOTBETCTBYIOLINX
orgenos LIK napruu, ¢ “mectibiM CycioBsiM™
- cekperapem LIK mo uaeonoruu P.Xawa-
TPSHOM M Jaxe B “JIMYHOM cxBaTKe" C caMMM
[TeppeiM cekperapeM LK KIT ApMenuwu
A.KouyuHsiHoM, KoTOpbId, 4T0OB! O6paszyMuTs
C/IHILKOM YX CTPOITHBOIO HMCKYCCTBOBE.a,
Jajl yKa3aHMe BCEM OpraHaMm IredaTtu “He
ny6iuKoBaTh HH OOHOH CTPOKH 3TOTO
HrutsHa”. Tak uTo, mocemas ceromHs
BBICTABKHM M BHAA pa3Hoo6pasHbie Mo CTHIIO
H MaHepe MUchMa KapTWUHBI WK 3arigabiBas
B Myseit coBpeMeHHOTO HMCKYyCCTBa, TAe
NeHCTBMTENbHO LlapcTByeT cBoboma TBOp-
YyecTBa, IJe MOMCTHHE “LBETYT CTO pPa3’HbIX
LBETOB”, He /IHIIHe OyIeT BCTIOMHHTE O TOM,
YTO MPaBO Ha BCE 3TO 3aBOEBLIBA/IOCH HEJIETKO,
W [UI HEKOTOPLIX Mrojei bopbba 3a 210 ObLIa
neilcTBuTenbHO Oopbboil B MOIHOM M TOYHOM
cMbIcie 3ToTo cnosa’.

Sxoe3apeapan

“Moit Munac” Fpesan.
H30-60 “Ilepuoduxa”,
1996 2., cmp. 16,17
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M3 kuurn orseisoB My3esi COBPEMEHHOI0 MCKYCCTBA ApMEHMH

Bcem opranmsatopam Mysea coepemeHHoro apmsHckoro mckyccrsa! ComepuieH noasur! Bnaronapio sa
noasur! Bnaronapio 3a Tounsiit or6op! 3a myGuHy noHumaHus! M oTBeTcTBEHHOCTH BCEX, BBICTABMBLIMX
CBOM TPy, CBOE OTHOLLeHNe K npekpacHoMy B Apmerun! [MpexpacHoe ¢ Hamu. Ewe onun noaeur Meporiku!
MrutsaH # ero yrpob6Hoe getuiie Myseit Moux coBpemeHHUKOB, My3eit MoMX reH v cTpacteii, Myseii uyBcTs,
uperta, Komnosuuuu!!! Cnaga BceM, CO3ZIABUIMM 3TOT MHpP M MoAAepXKapBlIHM ero. C MokJIoHOM M
GraroropeHHEM.

Hapadwcanoe Capruc, 1979

310 He Myseil! DTo mepBas U3 TOro, YTO s BUIeN /a 5 BUIel MAIO, K COXAIEHHMIO/ TMOMBLITOK CAENATEH
BO3MOXHBIM [MTOHHMAHME TOrO, YTO XYJAOKHHUKAMHU MOXHO HAa3BaATh HE TOMBKO TeX, KTO UMeeT IHUIUIOMbI i
MOroHbl, HO U TeX, KTO He 3allMIIeH, HO 3aTparieH CTpeMeHHeM H300paxaTh!

Oaez lleaxos, xydosxcnur, cenmasaips, 1976 2.

C GosbLUMM BreYaTJeHMEM O3HAKOMMICA C 3TMM 3aMeyaTelibHBIM My3eeM, OTPaXalolMM HMCKYCCTBO
COBpPEMEHHOI1 ApMEHMM, BIIMTABLUEI BEJIMKOE HACJIEACTBO NPOLLUIBIX BEKOB U MepepaboTasiuueit 310 Hacaenne
Mo-HOBOMY.

bopuc [luomposckui, axademux, dupexmop Ipmumaxca

Baur myseit ocTHr YPOEHS IYHMIINX MY3SeB COBPEMEHHOTO MCKYcCTBa B Mupe. CraBa BEJIMKUM XYI0KHMKAM
COBPEMEHHOCTH, KOTOpPhIe 00OTaIaloT HOBBIM COIEPKAHMEM M HOBBIMM (hOPMAMM LYXOBHYIO XU3Hb ApMeHHH.

Dayapdac Mexceaaumuc, nosm /Jumea/

DKCNo3NLIMA MIPOHU3BEIa Ha MEHA MpPeKpacHoe BICYATICHHE, A BIICPBbIc YBHIC JIMLIO ApPMAHCKOTO HCKYCCTBA
B €0 LHENOCTHOM €IMHCTBE. 0C060HHO nﬁHHO, YTO 31€Ch paGOThl MOJIOIbIX - TEX, KTO CO371aeT COBPCMCH HoO¢
nckycctBo. Sl He ommbych, eciam cKaxy, 4TO 3TA IKCHO3MLIMS MOXET YKPACHTB TAKHE MPU3HAHHbIE LIEHTPbI
HcKyccTBa, Kak [Tapux u JIoHOoH.

Hoean Kpacuncku, dokmop apxeoaozuu /PPI/

Bea IKCTIOZUIMA MPOH3BOINT Dosbliloe BricYaT/JeHHE M NMOKa3biBACT, YTO AapMAHCKad HHBOIMMWUCh MOXET
TOPAMTBCH HE TONBKO KIACCMKAMM, HO W CETOAHALIHEN MOJIONEXbBIO.

P.Cazdees, akademux /Poccun/1980 2,

My3seil apMAHCKHX XYJIOXKHHKOB BOCXHINAET, HO He TNojaB/isieT. [opaHIlbea TeMH, KTO MOTYT MHOTOE YBHIIETh,
TMOHATh M 06BbACHUTD MoaaM. Mul eille He M306penn MalllMHY BPeMEHH, HO eCliM 3TO Koraa-Huoyas Gyaer
ClIelaHO, TO MOXHO OyIer CMesio NPHBECTH ClOa BeJMYAMLIMX XYIOXHWUKOB IPOLUIOTO M OHM MHOIOEe
MOMMYT M OLIEHHAT,

I.Paepos, avademur /Poccusn/

Cryman 3a 3T0T Mopor, Kax;Iblii BOUCTHHY YKPETUIAETCA BO MHEHHH, YTO CErOIHA HE TONBKO €CTh, CYIIECTBYET
APMAHCKAA AHMBOIMTHMCH, a pMAHCKOC HJOﬁpiiBHTCJ'IhHm HCKYCCTBO, HO YMTO 3T0O HCKYCCTBO HAXOIWTCH HA BbICOKOM
ypoBHe. Kcrati, MHe He OMEHb [0 IylIE C/I0BO “My3eii”, MOTOMY UTO OH ACCOLMPYETCS © YeM-TO, HMEKLLIHM
OTHOLLIEHHE K CTapHHe, Doslee YMECTHBIM NPeICTARISETCA CIOBO “LEeHTP™, NOCKOILKY HMEHHO 3/16Ch HAXOMUTCA
cpeloTOUMEe CEerOAHAIIHMX KYAbTYPHBLIX LeHHocTeil. Co3laH UeHTp, NpeACTABAAIOIIMI apMAHCKOe
H300pasHTENbHOE HCKYCCTBO He TOJILKO B HallleH ¢TpaHe, HO H BO BCeM MHpe,

Apmen 3apesn, apxumexmop /Apmenus)/

A oueHs mobmo My3eit coBpeMeHHOTO HCKYCCTBA. B KAKIOM M3 Hac ecTh MOTpeGHOCTE B TAKOM IYXOBHOM
ouare, rae CHbl TBOH OUMILIAIOTCA, TAe JIyULIHe TBOH YYBCTBOBAHHS 00OCTPAIOTCA M e OTYeT/IHEee CO3HAe b,
4TO KyJIbTYpA CYLIECTBOBAIA Beera - 6yAb To KOHLUEpPTHBIH 31 WiH MaTeHagapa. TakuM UEHTPOM cTa if
My3eil coBpeMeHHOro MCKYCCTBa, B KOTOPOM IMPOABISIIOTCH COBEpIIeHHO HOBBIE HYBCTBA H IMOIIHH... My3eil
COBPEMEHHOIO HCKYCCTBA UL MCHS JIMMHO 3HAMCHATE/ICH TEM, YTO B €I0 MOJOTHAX MOIYYIIH BOTUIOLICHME
BCE MOM MEYThI, CCI‘DJIHHI.UHHﬁ IOeHb... B ABAHTApAe BCCX MCKYCCTB CCrolHA -2KMBOTTHCH, A ﬁbl HPHKPCI'IHJT K
Mys3eo COBpeMeHHOIO HCKYCCTEA BOSHHBII TepMiH “1Tab”. ¥ apMiIHCKOI XUBOIMICH eCTh CBOA NTPOrpaMMa,
¢BOM [Tal, KyJa CTeKaloTCA Jydllne ee CHIbL.

Tuzpan Mancypsan, xomnosumop /Apmenusn/
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CraHoRIeHHe My3esl OTHIOAb He ObUIO TAKMM [JIaJIKUM, KAK MOXET [OKa3aThCeA ¢ paccToaHMd JeT. Buuio 1
HelMOHMUMAaHMe, W HEMPHATHE, M pe3Kad KpUTHKA B nmeyat. K cuacTeio, Bee nperpanbl Yaajloch peoiosieTh,
U ARTeHHe, KOTOpoe B Halllel KyJbType yiKe YTBepIWIOCh, MOMYMIIO ODULIHANBHBIH U HCTOPHYECKHIT CcTaTyC,
Moryuee HCKYCCTBO, CTHXHMIHO 3afdBjiiBlIce o cebe To B JlenuHrpage, To B Mockse, To 3a pybGekoM, TO Y
Hac B ApMeHHH, 00peJio LIeNIOCTHOCTD, OMpeAesieHHYIo cHcTeMy bnaronapa Mysero coBpeMeHHOro HCKYCCTBA....
Kaxablii pas, MpHxoas cioia, A MCIBITHIBAI HEKYI0 BHYTPEHHIOI TOPAOCTh OT TOrO, YTO MBI MOXKEM, YMEeM
B3MIAHYTh HA MMP, MCXONA M3 HAIIWX NPEACTARICHWI O HEM, TaK CKa3aTh, HCXOAA W3 MPCACIOB HAMBBICIINX
BO3MOXHOCTEH.

Anexcandp Tonuau, kpumux /Apmenus/

Mys3eii coBpeMeHHOro HCKyceTBa ApMeHHHM HMEET CBOE JIMLIO, CBOH TBLITJIMBLIA B3MIAL B MHP, OTJIMYAOLLIWA
€ro 0T MHOTHX MOIOOHBIX My3eeB. YHoIIY Dobluoe BIieyaTIeHHE.

Yunzuz Aummarnos, nucameas /Kupzuzusn/ 1982 2.

[MpekpacHoe cobpaHie, TAIAHTIMBO W APOCTHO OTpaKallllee MHP. Ha MHp CMOTPAT pa3HEIE, HO YECTHHIE
rnasa. M a10, Kak MHe KaxeTcfl, caMoe 3aMeyaTelbHoe B My3ee coBpeMeHHOTO HCKYCCTBA.

Muxaua Yavanos, axmep meampa u xuro /Poccus/

HoaxeH NpU3HATh, YTO BallW IMPOU3BELEHUA CMEJBbl, U 3TO SIBJICHUE [PUCYLIE BCEM BEJIMKHUM
rpeobpa3oBaHUAM.

Hasud Arvgpapo Cureupoe, xydoxcrux /Mexcura/

Y Bac MHOrO XYIOAXKHWKOB H MHOIo OTIHMHBIX XYTOXHHKOB. A ne OyMan, HTO MOXHO BCTPETHTh CTOIb
pasHoe, COGpE]H.HOE B OIHOH 3KCMO3HLIHHN.

Mureaandsiceao Aurnonuonu, xunopexcuccep/ Hmaaus/

MHe oueHb MoHpaBIICs My3ei, KOTOPBIH HaM MOKA3BIBAST TO, YTO Hano Aeiarh. C BhlpakKeHHEM BOCXHLICHMA.
FOzep Jlanze, uncnexmop myzees Dpanyuu.

My3eili coBpeMeHHOTO apMAHCKOro HeKyceTBa B EpeBate - orpoMHoe pasHoobpa3Hoe cobpaHHe 3KCMOHATOB
JKHBOIMHCH H CKYJABNTYpBHl. B 3THX mpoM3BeleHMAX A BHXY apMAHCKMH HapoX ©ojiee CHIbBHBIM,
AM3HecrocobHBIM, YeM Korna-nubo. TanaHT orpoMcH, My3el COBEpLICHEH. 31ech OYeHb NPUATHO BbIBaTh.
Kaxasiit nmoceTHTeNs -apMsSHIH TO/DKEH OULYIIATh CYACThE TOTO, YTO 334 KOPOTKHIT MPOMEXYTOK BPEMEHH
JOCTHITHYTO CTOJ/Ib MHOTOE,

Buavam Caposn, nucameav /CLIA/

Penko B HEW3BCCTHOM MeEcTC BHOWIIL TO, YTO OTKPBUTOCH Mepeao MHoiT 3aech. S yBumen 8 Mysee
COBpPEMEHHOTO HMCKYCCTBA 3aMcHaTc/IbHBIC TIPOM3IBCICHHUA KaXIOoro apTopa, MMEKIIETO cobcTBEHHOE
MUpOBO33peHne. [IpekpacHas XMBOMWUCH, MYBCTBO, KPAcKW, COOCTBEHHBIM B3MISL HA XW3Hb M OYEHB
MHTepeCHBIe KOMIIO3MLIMOHHBIE PelleH s, KOTOpble 4 Ve Bulel B ipeBHeil Kyabrype Apmennu. Fpomanroe
YYBCTBO XYIOXHWKA 5 HallieJ 30ech B coBpeMeHHbIX paborax. Sl ropaxeH, s CUaCT/IMB, KAOKABIA M3 HAC -
XYAOKHHKOB paayeTcsd, KOTAa BUAMT Xopouiee. Hy:KHO yIiakoBaTk Bce STH KAapTHHb! M CKYIIBIITYPEl H MOCNATh
K Ham, B CoenuHennbie LTarpl. Tam, A yBepeH, MX BOCTIPMMYT C TAKHM JKe YYBCTBOM YBAKEHUA H
BOCXHILUICHHMA, ¢ KAKHM 5 BOCIIPHHHMAIO celtac.

Arimon Pegppescve, xydoxwcrux /CLIA/

baaronapio 3a odeHb HHTEPECHOE M BleuaT/IslolLee MocelieHne. 3a Bpema npeGuiBaHug B EperaHe 310 GBLI
CaMBII CBETJILIH MHMT,

Kpucmogep Masamu, aneauickui duniomam

KU3HEHHOCTb, VM, BepHBIil XXMBONMCHBIIT HHCTHHKT, YYBCTEBO (JaHTA3HH M LIBETA COBPEMEHHOTO MCKYCCTEA,
POXIIEHHOTO MO BOJE TPYMIhi HCKYCCTBOBENOB H XYIOXKHHKOB, G1arogaps IIeApOcTH XyILOXHHKOB. 3TOT
My3¢H BBISBIBAET Y MCH OLIYLICHHE /TIOMHMO TOTO, YTO HeJib3A He [PH3HATh BHICOKHE MpodeccHOHANbHbIE
MOCTOMHCTBA MHOIHX DKCIOHHPYHIIHXCA XYNOXKHHKOB/ 4€ro-T0 repoHyecKoro, OLIylleHHe HCTHHHOIO
narpuomsmm

Penamo I'ymmyszo, xydoxcuux /Hmaaus/
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THE PAST, THE PRESENT, THE FUTURE
Reflections in One of Yerevan’s Museums
Dedicated to Henrik Igityan

/extract/

Not only historians and philosophers, but also
experienced people have long noticed an inevi-
table paradox: even the most amazing and unex-
pected chances do not occur without a well-
founded reason. Something gradually prepares
one for these chance happenings. Something
melts and matures at some mysterious depth and,
suddenly, bursts out in the open. People gasp in
astonishment at this revelation. They consider it
to have happened at the whim of fate, an odd
change in circumstances. As time passes, how-
ever, it becomes obvious that the chance was, in
fact, carefully arranged. It was the result of the
action of an iron-clad law that would have been
inconceivable to disregard ...

The emergence of the Modern Art Museum
in Yerevan may be considered to fall into this
category. At first, many people mocked at the
“spontaneous activity” surrounding the found-
ing of the Museum and bitingly described its ini-
tiators. Only a few years after the opening day of
the first exhibition in the Museum, it has already
become a vigorous and integral part of the artis-
tic life in Armenia. It is one of the finest sites
that characterizes Yerevan's life-style. In other
republics, hot-heads want to imitate the good
example of Yerevan.

Initially, the museum was a utopian idea. The
initiators had neither a building for their exhibi-
tions, nor the resources to buy art-work. They
had, however, something more important and
valuable. They believed that it is indispensable
for Armenia to see and understand the new im-
age of its contemporary art.

At the threshold of the 60s and 70s, this be-
lief involved more people who daily, keenly and
subtly, perceived the creative evolution of fine
arts in Armenia. This feeling excited and galva-
nized those who were honored with experienc-
ing it (such contacts with obscure visions of na-
tional culture is laudable). It boldly set out in
search of opportunities to display all this nov-
¢lty to the viewers: to show them the fruitful evo-
lution of Armenian artists -- from their firm old
roots to today’s young shoots.

It was under these circumstances that Arme-
nian art critic, Henrik Igityan, a man with a gen-



crous heart and firm beliefs, issued a call to which
a lot of people answered. One should give this
fervent enthusiast his just due! Through the vol-
untary contributions of artists from different gen-
erations and creative inclinations, the collection
took shape. Though at first somewhat muddled
and chaotic, the collection presented to “the city
and the world” a modern effort of Armenian Fine
Arts.

June 8,1972, was the opening day of the Mu-
seum. It was then called the Armenian Modern
Art Gallery. Polemics began, sometimes rather
sharp. At first, passions raged about the Museum.
Every kind of “tectonic dislocation”, when some-
thing new is born in the sphere of art, inevitably
fuels fiery feelings. The Museum, however, re-
ceived serious and conscientious public support.
The hot-headed nature of the disputes somehow
cooled down and gave way to a normal work rou-
tine. Chroniclers of artistic life in Armenia will
someday refer to the volcanic history of the
museum’s foundation -- with all its details and
dramatic turn of events. Yet, meanwhile, the most
pressing issue appears to be another task: under-
standing the key traits and characteristics of the
Museum. What 1s 1ts basic nature as reflected in
its dynamic, constantly renewed expositions.

This is the dynamics of formation, the dynam-
ics of search.

Alexander Kamensky,

Essay on Armenian Artists,
“Sovetakan Grogh” Publishers,
Yerevan, 1979

RELATIVITY OF UTOPIA

Let us imagine for an instant, that the Modermn
Art Museum founded in June 8, 1972, does not
exist today. The idea of its existence was uto-
pian: a lunatic’s delirtum. The presentation in an
official exhibition, of any work of art which lay
beyond accepted norms, was a heroic deed and
an example of selfless achievement. Quiet and
ordinary works by Minas, that today are regarded
as classics, once upset the canonized artistic cat-
echism and infringed the codes of the adminis-
trative system. Any word that Igityan uttered
about Minas, Vruyr Galstyan, Ashot Hov-
hannisyan, Martin Petrossyan, Rudolf Kha-
tchatryan, Gayane Khatchaturyan, Robert and
Henrik Elibekyan, and other young artists,
“threatened” the life of bureaucratic, puritan
thinking. The greatest triumph for this art critic
and his co-workers was to be able to slink into
an exhibition or presentation of even a single,
uncommon work. When the number of such
works increased, they inspired hope while caus-
ing inconceivable alarm in the well-ordered ranks
of artists who had slavishly won their stamp of
official approval.

Igityan’s articles were proclaimed heretical by
many. There were many obstructions to reach the
press. His word, however, always broke through
the calm atmosphere of discussions. It was heard
from lecterns and, sometimes, with great diffi-
culty, was even published in magazines (mostly
all-union ones).

One day, when Igityan had already succeeded
in achieving more space for Minas’, “Giotto™’s
and others’” work, he asked me, almost as if he
were in a state of exaltation, yet inspired with a
childish, naive (or was it cunning?) smile. “What
is your opinion on creating a Modern Art Mu-
seum in Yerevan?” Though optimistic by nature,
I looked at him incredulously as if he were from
another planet, "That is unreasonable, enough of
that.” I said. He drove on relentlessly. “What
more do you want? We shall take some more
works to the next exhibition. Isn’t it enough for
you?”

Henrik looked at Minas and, in all serious-
ness said, "the next issue is to organize a Mu-
seum. .. a separate Museum of Modern Art.” For
a moment, a subtle smile appeared on Minas’
face.
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“It’s adventuresome,” I said, it is impossible
to create another system in one which already
exists.”

Attimes, people hardly understand each other.
It seems quite impossible, for example, that in
the 1940s, my Georgian friend was expelled from
the Thilisi Academy of Fine Arts “for abuse of
the color red and for contiguity to Impression-
ism.”

Igityan's idea concerning the opening of a
Modem Art Museum, for practical and psycho-
logical reasons, was obviously utopian. Taking
my bitter experience into account, with self-ef-
facing modesty and the satisfaction not biting
more than I could chew, I considered myself to
be a sober realist. With great internal sympathy,
I grinned at lgityan’s absurdity and forgot it ...

But the Museum came into being -- to the gen-
eral surprise of our society and the art connois-
seurs of the whole Soviet Union. Utopia became
a tangible reality in our daily life. Nobody, to-
day, seems unduly surprised — and nobody has
fear... It was the surprise of a child who suddenly
realizes that he is standing alone on his feet ...

It was the second lesson in faith for me, in the
implementation of the most inconceivable ideas:
implemented to reach out to a person.

Martiros Saryan taught us the first lesson.
When in the 1940s 1 found myself in Yerevan,
Saryan’s liberated art broke the moldy, shack-
led, academic structure. Nothing else could exist
for me. I realized that Saryan’s painting is not
only an aesthetic category but also a spiritual act.
In the difficult, gloomy years, Saryan’s art was
waved as a bright banner from the top of the Fine
Ants all over the country (the USSR is meant here.
H. I.) Now, many people know that this banner
was the first in the line towards democracy. It
was a weapon placed to protect the truth, the cita-
del that initiates today’s movement, starting not
from the first, but from the second, fifth or tenth
steps.

Saryan’s phenomenon - his banner -- became
the basis and cause of the fact that Igityan’s first
Modern Art Museum was opened particularly in
Armenia rather than somewhere else.

Today, many things are taken for granted
which could have remained as utopian halluci-
nations were i1t not for an innate driving force, an
astonishing primitive capability in a person. That
person, notwithstanding parochial utilitarian
thoughts, quests for money, and so very many
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inconveniences, plunged ahead with great wis-
dom ...

For most of humanity Don Quixote is still as-
sociated with Utopia. It is a Utopia, however,
whose roots are always cherished in the sub-con-
science and sometimes they rise and matenahize
The time will come when it rules over the es-
sence of humanity. It is a long way to travel for a
man who dealt with much suffering and had to
absorb enough experiences to fill many lives.

It is, of course difficult to imagine Yerevan
without the former Utopia -- the Modern Art
Museum.

The integrity of humanity is made up of ac-
tive atoms. Henrik Igityan is amongst them. To-
day, called to revive these forces, society needs
an active life, This activity makes frail bodies
serve the larger organism and ensures the only
thing which gives it reason -- a lasting existence,

Aghasi Ayvazyan,
writer, (Armenia)

AN EXTRACT FROM THE REPORT ON
THE RULING OF THE ARTISTS’ UNION
AS DIRECTED TO THE CENTRAL
COMMITTEE OF THE COMMUNIST
PARTY OF ARMENIA

The tenth Congress of Armenian Artists was held
in Armenia on January 25-27,1973. During the
proceedings and the elections of leading authori-
ties, it was shown that latent processes have been
taking place in that creative union for many years,
They led to the weakening of party influence,
both in ideological and organizational relations.

Moreover, artists and “theorists” were ac-
cepted into the ranks of the Union who, for many
years, by their creative work and speeches dur-
ing meetings, discussions and press articles, le-
gally carried out a policy against the Party’s di-
rectives on art. Consequently, according to the
Rules of the Artists’ Union, they ought not to
have been accepted into its ranks. It was thought
that accepting these people into the Union would
make it possible to “persuade” or “re-educate”
them. They were to submit to the will of the
Union. In fact, the contrary happened. By recruit-
ing these people into the Union, they could make
use of all organizational and other opportunities
to unify not just youth, but also many older art-
1sts. By carrying out this enthusiastic activity,



they could influence: the organization of exhib-
its within the Republic and beyond its borders,
the purchase of works, the allocation of studios
and so on. They impetuously praised the propo-
nents of Modernism, Formalism and Abs-
tractionism. They organized a real persecution
of all realist artists by calling them “retrograde”,
“ungifted”, etc.

The leading person in this group, their ac-
cepted “leader”, is considered to be H. Igityan.
Very likely, one should study all the aspects of
this person’s activity, but it is clear now that he
is considered a convinced successor and propa-
gandist of Modernism and Abstractionism.

On March 23, 1972, during the Plenary Ses-
sion of the Union of Soviet Artists of Armenia,
dedicated to the Resolution of the Central Com-
mittee of the Communist Party of the Soviet
Union (CPSU), document entitled “On Literary
and Artistic Practice,” H. Igityan made a speech
actually directed against that Resolution.

One can cite a lot of his oral and written state-
ments. We were rebuffed. Many authors often
came out against Igityan's views in the press. Our
comrades gave long, convincing arguments and
speeches against Igityan at that very Plenary Ses-
sion. None made any impact on Igityan. He sim-

ply does not accept the Regulations of our Party .

on Art. During the Tenth Congress of Armenian
Artists, he already openly opposed the Party’s
leading role in Literature and Art.

Thus, by accepting this person into the ranks
ofthe Artists’ Union in1968 that a group of like-
minded people was formed within the Soviet
Artists' Union. It first developed its activity in
the group of creative sections. They offer sug-
gestions to the Presidium of the Union of Soviet
Artists on the admission of members to the ranks
of the Union of numerous artists, sculptors and
others. All were protagonists of Modernism. It
was just then that organizing the “exhibition of
one work’ began to be practiced without any
Jury, i.e. without any ideological choice and con-
trol. Practice shows that larger numbers of for-
malist and modermnist pictures and sculptures be-
gan to appear at these exhibitions. It was then
that catalogues and booklets were published with
articles that advocated Modernism in Art.

H. Igityan took a more active part in arrang-
ing exhibitions in Armenia and beyond its bor-
ders. Itis obvious that the advocates of this trend,
whom he supported, began to be exhibited more

frequently. Conversely, fewer and fewer paint-
ings that were proponents of realism were dis-
played at these exhibitions.

The last important act by Igityan was to ar-
range for a Modem Art Museum in Yerevan. By
persuading the City Council's authorities of
Yerevan of the inevitability of founding such a
museum, Igityan and his companions, within a
remarkably short time, gathered a “contribution”
of about 300 paintings. These mainly represented
Modernism. Yerevan City Council, without the
permission ofthe Central Committee of the CPSU
and the Council of Ministers of the Armenian
Soviet Socialistic Republic, allotted new exhibi-
tion halls for the Museum as well as personnel.
The management of the Artists” Union and the
higher echelons of the Ministry of Culture, know-
ing full well the goals of this “Museum”, decided
to have no part of it. Realist painters abstained.

After the interference into the case of the Cen-
tral Committee of the CPA, comrade

R. Khatchatryan and the head of the Culture
Department, K. Poghossyan, decided that there
would be no Museum. Insofar as the public had
already streamed into the “halls” ofthe Museum,
it was too late to ban its opening.

This exhibition has existed for a year. All its
visitors, including foreigners, perceive it as a
“"Modem Art Museum’. It was called so by all
the local and foreign press representatives too.

We are sure that the story behind the opening
of the “museum” has strengthened Igityan’s au-
thority even more, by proving that he can achieve
his goals.



THIS ART IN ARMENIA
[extract/

Henrik Igityan, an Armenian art critic, was able
to found a Modern Art Museum, unique in the
whole Soviet Union. It displays a first-rate col-
lection of abstract and expressionist works by
both local and Diasporan Armenian artists.

The shape and choice of the works are unusual,
if we view it from the standpoint of the limited
possibilities of socialist realism, which is bind-
ing for all other museums of this country. But
the passionate director — a bearded man - says
that one should be persistent. "To my mind, ev-
ery talented artist has the right to choose his own
way.

Greg Whitney,
New York Times, #14,
June, 1981

While for more than a decade, the artists of Mos-
cow and Leningrad have been struggling against
censorship and red tape, the artists of the small-
est Soviet Republic display their modernistic
works. ,

Brilliance and vividness are considered the
distinguishing factors for the works of art of this
small mountainous land. It happens mostly due
to the purposeful gift of art critic Henrik Igityan.
He is the director of two unique centers of cul-
ture — the Aesthetic Center and the Modem Art
Museum.

Michael Bignion,

“Times”, London,
July 28, 1981
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INSATIABLE IGUITYAN

AND FREEDOM OF CREATION
[extract/

Ararat is an intrusive mountain. This gigantic
cone, that stands out from the mist, is in Turkey.
It accompanies you in all your movements in
Yerevan. Just like an old sore, it evokes memo-
ries of another Armenia, the country that stretched
from the Caspian to the Black and the Mediter-
rancan Seas. The nation that is full of dreary
memories and able to work fruitfully — the Ar-
menians have created a Soviet Republic that does
not look like the others. Revolution here means,
above all, regained national dignity. That is why
this country has provided an impetuous devel-
opment. This miniature republic creates a real
surprise in the sphere of culture. It is especially
noticeable in the sphere of the plastic arts - in the
discipline which is often squeezed within the
framework of abnormal regimentation. In the stu-
dios of Yerevan artists breathe the “vapors of the
spirit of liberalism.” There is nothing like it any-
where in the USSR. Where has such a micro-cli-
mate originated from?

Armenian Art is founded on ancient, exclu-
sively creative traditions. It is its first and most
important feature. In this century, that magician
of color, Martiros Saryan (1880-1972), an impres-
sionist that has seen in light “the prophecy of eter-
nity”, enchanted and overrode many generations
of creative workers. Besides, the republic can rely
on local entrepreneurs who are tolerant and open-
minded about new ideas. The art museum is fa-
mous for its Russian avant-garde. Finally, the
existence of broad exchanges with the Armenian
Diaspora has nurtured a definite taste for com-
parison, competition and confrontation. This new
Armenian culture is embodied in one person —
Henrik Igityan — “the father” of the Children’s
Art Museum and the Modem Art Museum which
are two famous and popular cultural centers in
Yerevan.

“Humanite”, July 231985



APPROACHING ARMENIA

(On the Occasion of the Opening Exhibition of
Armenian Art and Culture in Bokhum Muscum.)
My acquaintance with Armenian culture took
place many years ago. Being a research fellow at
the Prague National Gallery, 1 came to Yerevan
in 1966 as a curator of the Czech exhibition. Dis-
cussions with my Armenian colleague Henrik
Igityan and numerous meetings with modern art-
ists opened my eyes and convinced me of
Armenia’s special position in the Soviet Union.

Armenian artists openly, and with fortitude,
contradicted the art bureaucrats of the Moscow
Central authonty. Their art even then seemed
freerand its expression and form was braver than
in other socialist countries..

Thus, itis not surprising that through Igityan’s
initiative at the beginning of the seventies, the
first and only Modern Art Museum was founded
within the Soviet Union, indeed, within the whole
Eastern bloc.

Doctor Peter Spielman,

Director of Bokhum Museum (Germany).
Catalog of the Bokhum Museum,

14.1t0 17.1Y, 1995

On the second half of the 60s Minas’ studio be-
came the unofficial club of the progressive intel-
lectuals of Yerevan, something like a “Vernatun”.
Here Henrik Igityan, thundered on against the
authorities, subverted existing orders, and dreamt
of the time when it would be possible ... in other
words, he dreamt of real freedom of creation, in-
dividual freedom ...

Minas became the central figure of the move-
ment of young artists of Armenia that began in
the 60s. He contributed to the flourishing of cre-
ative work — of a whole galaxy of original, tal-
ented artists. They make up the most important
and active stratum of Armenian modem Fine
Arts.

The inspiration of that group, its “ideological
leader”, was Henrik Igityan. He had done a lot to
appreciate and propagate the works of these art-
ists. He often fiercely challenged the official au-
thorities: the Chairman of the Artists’ Union,
the selection juries, the Ministers of Culture, the
headsof corresponding departments of the party,
and the “local Suslov” — the Central Commit-
tee Secretary on Ideology, R. Khatchatryan. He
even had a “personal skirmish” against the First
Secretary of the Central Committee of the Com-.
munist Party of Armenia, A. Kochinyan who, in
order to tame the shrewd art-critic, instructed the
media not to publish any line by Igityan. “Thus,
if we attend exhibitions and see a diversity of
style and manner in the pictures or, if we have a
look at the Modern Art Museum where freedom
of creation really reigns, where indeed ‘a hun-
dred different colors flourish’, one should remem-
ber that to get the right to reach them was not
achieved casily. For some people, the struggle
for this was really a struggle in its fullest sense.”

Yacov. Zargaryan,

“My Minas”, Yerevan,
Periodical Publishing House,
1996, pages 16 and 17
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Extracts from the Guest-Book of the Modern Art Museum of Armenia

To all the organizers of the Armenian Modern Art Museum! A feat of valor was accomplished! Thank you for your
feat of valor! Thank you for the right choice! For the depth of understanding! For your responsibility to all those
cxhibiting their work, and their relationship with the Beauty in Armenia!

8. Paradjanov, film director, Summer of 1972

Beauty accompanies us. One more feat of Heroics! Igityan and his fetus! Museum of my contem poraries, Museum of
my genes and passions, Museum of feelings, color, composition! Long live all who created this world and supported
it. With compliments and blessings :

Sarkis Paradjanov, 1979

This is not a Museum! This is the first attempt [ saw (and I saw few, unfortunately) to make possible the understanding
of the fact that not only the people who possess Diplomas and cpaulettes may be called artists but also those who are
not protected, but are moved by the desire to create!

Oleg Tselkov, artist, September, 1976

I am greatly impressed with my visit of the exquisite museum that has depicted the Art of Modern Armenia, absorbed
the great inheritance of the last centuries, and worked out that inheritance in a new way.

Boris Piotrovsky, Academician, Director of the Hermitage

Your Museum has reached the level of the best museums of modern art in the world. Glory to the contemporary great
painters who enrich the cultural life of Armenia with new content and new forms.

Eduardas Mezhelaitis, Poer, /Lithuania/

The exposition made a great impression on me: | came face to face with Armenian art as a complete umty. It is
especially valuable that the works of the young are exhibited here -- those who create modern art. 1 shall not be
mistaken to say that this exposition can well embellish such outstanding centers of art as Paris and London.

Yohan Krasinsky, Doctor of Archeology /Germany/

The entire exhibition makes a great impression and shows that Armenian painting can be proud not only of its classics
but also of today’s youth.

R. Sagdeev, Academician /Russia/, 1950

The museum of Armenian artists fascinates -- but without oppressing! One is proud of those who can see a lot,
understand, and explain to people. We have not invented the time machine yet, but, should it ever happen, one may
bravely bring here the greatest artists of the past to sce and appreciate a lot.

G. Flerov, Academician /Russia/

By stepping over this threshold, everyone becomes sure that today Armenian painting and Armenian Fine Arts not
only exist, but are of high quality. By the way, | do not much like the word “museum”, as it is associated with some-
thing related to the old times. The word “center” is more appropriate, because it is just here that one can find a
concentration of today’s cultural treasures. The center 15 created to display Armenian Fine Arts, not only in our coun-
try, but also in the whole world.

Armen Zaryan, architect /Armenia/

| am very fond of the Modern Art Museum. Each of us needs to attend such a spiritual center. Here you are cleaned.
Your best senses are sharpened and you perceive that cultures existed always -- be it in a concert hall or at the
Matenadaran. The Modern Art Museum serves as such a center. New feclings and emotions arise. Personally, the
Modern Art Museum is well known through its canvases. Through them, all my dreams as well as my daily life, seem
1o come true ... Painting is the vanguard of all the arts. I would rather call it by a military term -- headquarters.
Armenian painting has its program and its headquarters where its best forces gather.

Tigran Mansuryan, Composer /Armenia/
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Looking back over the years, the creation of the museum was by no means as smooth as it may seem. There was
misunderstanding, rejection, and bitter criticism in the press. Fortunately, all the barriers were successfully overcome
and the phenomenon which our culture has confirmed, has finally obtained official and historic recognition. The
powerful art that spontancously declared itself now in Leningrad, now in Moscow, and often here in Armenia, was
integrated into a definite system by means of the Modern Art Museum. At every visit, | feel proud that we are able to
look at the world with its advanced concepts which, so to speak, comes forth from the limits of our highest potential.

Alexander Topchyan, critic, /Armenia/

Museum in Armenia has its personality -- its outlook -- that distinguishes it from many similar museums. I am highly
impressed.

Chinugiz Aitmatov, writer, /Kirgizia/,

A unique collection, reflecting the world with intensity and talent. It looks at the world with different, but honest, eyes.
And, as it seems to me, it is the most prominent Modern Art Museum.

Michael Ulyanov,actor /Russia/

I must confess that your works are brave and that this characterizes all great reforms.

David Alfaro Sikeyros, artist, /Mexico/

You have many artists and many excellent ones. I never thought that one could come across so many different works,
all collected in one exhibition.

Michelangelo Antonioni, film director /ltaly/

[ am very fond of the museum that shows us what should be done. With admiration.
Auger Lange, Inspector of French Museums

The Armenian Modern Art Museum in Yerevan is a great, diverse collection of paintings and sculptures. In these
works, | see the Armenian people as being stronger and more vigorous than they have ever been. The talent is great.
The museum is perfect. It is very pleasant to come here. Every Armenian visitor should feel pleased that within this
very short time he/she has attained so much.

William Saroyan, writer, /USA/

[t 15 seldom that in an unknown place you see what is open before me here. In the Modern Art Museum, I have seen
remarkable works of every artist with a personal outlook. Beautiful painting, the feeling of color, a personal vision of
life and very interesting compositional findings that I have already seen in Armenia’s ancient culture. I found here a
great feeling of an artist in modern works. [ am here. [ am happy. Every artist is glad to see such good things. One
should pack up all these pictures and sculptures and send them to us, to the US. I am sure they would perceive them
with the same feeling of respect and admiration as [ do now.

Anton Refregieu, artist /USA/

Thank you for a very interesting and impressive visit. It was the brightest moment of my stay in Yerevan.
Christopher Malati,Secretary of British Embassy

Vividness, intelligence, a true painter’s instinct, feelings of fantasy and color of modern art that was born according to
the will of the group of art critics and artists, due to the generosity of the artists. This museum excites me with a feeling
of (apart from the fact that one cannot help but accept the high professionalism of many of the artists represented here)
something heroic, a feeling of genuine patriotism.

Renato Guttuzo, artist (Italy)
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