


s A

\&-4- RS S S W &F T

: - N “—’\-&-‘!:\‘»‘-"')" -

$
- .

s

<

o

.

“ "!',

L~

£ A
>
-

»
g S

3 AP,

o

4
o
-

.

r

Tow. @V 2B e & ,‘Q’i ry_v;-ﬁ“

v

;d s
PP FEN

ARMENIAN

S —

PALETIE




B
:
-
e 3
’ ¢ ’
gy Jz
& ®
. -,
’ s
!
[
A - o,
'—
' s & T
AL
,

His chosen path bas no end. Its cosmic destination is immeasir-
ably bigh up, and his precursors are far removed in time.
Appreciation of his art makes one perceive that roule of uninter-
rupted evolution, which is bringing the Master to the barrier of the
unattainable. Associations invoked by Roudolf Khatchatrian's ar
are so spontaneous that we may sometimes not have the courase i0
admit that our contemporary is a classic not only in the I(IlldflfO';}'
sense of the world but also in its strict meaning of sublime artisiry we
must realize that a fabulous artist lives and works in this 1ime, the
artist by God's Grace. Roudolf's incredible stccess 1s 10 reminiscence.
It is evidence to the truth that this time can also bouse a mirace

Henrik Igitian
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"OBIECT™,
1998, 35x25x27 cm, plywood /acryl

.~ALOGUE I’, from the series " THE
DliPPARITION OF AN IMAGE",

1992, 65x50 cm,
chalky plywood (levkas), sepia, pigment

VING FIGURE", from the series "I HE

oPARITION OF AN IMAGE, 1992,

33.5148,5 cm, (levkas), sepia, pigment

Kbatchatrian pl -
unged in the world '
O ) ) . 1 .
They are not onky the figmen f bis own fancy. There live curious creatures.

, Of the artist's i nati
vation of real life, which A imagination, but also the result of close obser -

Ir
o el acts, accumzflates energy and develops itself. The artist
power. Mastering reality, be gives in to it at the same time,

he respo '
Té?e ;d,j[;i tlts rbythm and follows the imperious laws of its growth.
i P ZC) world of Rouéglf Khatchatrian is universal. It addresses the past, pres-
, Vet also remaining "above time". It is rooted in the depths of the Earth

and 1s Si
) ;zmul laneously .Open to global space. It is not bound by everyday measuring. It
ppear superficially constructed and therefore frail, if it were not for its organic

naturalness and power bestowed on it by the master. This world is charged with the

energy t.bat l0 a large extent defines Kbatchatrian's artistic gift. His talent could be called
energetlic.

Dmitry Sarabianov




ries are not products of the

ook as creations of nature itself,
lemonistrate yel anotber Pos-
[be artist's dream Of L')'(’(.III'N‘L' ol
LAILLETSE [arain ! to reality comes true. Both realiies
are elemental It is clear that there uill come a
moment wbernt one of them will enter our world

-

[ berefore, the combinations are endless, just like life
(seff
I'be loneer Kbatchatrian observes the mutations
of forms the more be is imbued with the idea of
Etermuty, which gives birth to and inbabils them.
Singudarity reveals itself in mudtiplicity, in the endless
combinations of simple, easily recognizable objects,
which, joined in twos or threes, create the unusudal.
The master observes the process of changing and
thus approaches the question of time: from the still-
ness of the mstant (o the perception of the fourth
dimension.
Kbatchatrian, baving already used the "multi-
step” relieves and positioned figure silbouettes in
space, in bes search for the wltimate foundation of all
Origins, can and must move (o the "models” of proto-
Jorms. Indeved, the artist makes the mudti-dimension-
al obpects, which need to be walked around ifone is to
see the play of forms, which is only visible from differ-
erit sécdes. Saome of the forms begin to rotate. This is an
expression of the particular sense of time necessary
Jor the existenice of forms in space. Thus, spinning
astervids traveling around the galaxies of the
{ rdgeysad Ocean bave their own centers and rotation
axes Kowdolph Kbatchatrian's multi-dimensional
vhjects metaphorically remind us of those celestial
frazeders. Rock-ltke and beaudifid Cold like ice but
presevving ibeir flames deep within thetr crystals.
And they bear life.
So, the ineasion begins..
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ORIECT™
1999, 61x34x34 cm. plywood /acry]

"OBJECT™, |
1997, 39x24x24 cm. plywood /acry] |
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"OBJECT™.
1997, 43x20x20 em. ol

"OBJECT",
1999, 90x48x48 cm. |
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