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1. Mindtin &nithwjwu, «3phgnp Lwpbywgh» denwi, wytpu, 1991
Romeo Julhakyan "Grigor Narekatsi" medal, averse
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UCwwmjywl NMnppgnipjul v, 9-

Uyu pnpnp uvwunhly wwbdnnnuplih thnpdnyaymublinhg

Lny nm Yuwpnn Gu hplly, SE’n <huniu,

&y wdtludtin hngnwu sUnphly hwiighuwn m wiinnpp.
Muwh b bugh’n +m, np pumgn Gu pnpnph hwlin b,

hlud spounhwlnng wbqbtipowllh uyu Junwbig UGphl:
YGlhwqbGl fuwishn upnd hwnpuwljul

Yunpunnh’n Jupdhu guiligbipp pnpnp,

Mpnbp wdliniun wuwnuwwyunnly G dwhuwyguwymn gpnua.
Sn’tp hwliguunnyaynil pymp plpwignnhu ninbbpht Gpbp.
PFnidh’p hpunnuiy wiingnpnedp pnpp dwhwifubinn umnhu,
Jwlp'’p phduyghtt m swpwhlwp funndpu hwliguynp.
Qwiph jGlhwlghu dpwdwd hngm

Quiynyaymuli wwthnyu hugwéh’n wbhbm.

3Sph'n pnlwluy Jtnphu Sfuwdwd pwlspnyaymbl wlynyu.
RUgh’p, Ynpgpn't quiqhp, pluunnuy

Ufunp Yppbphu wywhuwlnupuy:

Lnpngh’n dté6 m hgnphn wlidwl

Duwopwinlih thwunph jniuwyunnlipp wuyéwn® hnigniu by,
Sqnpugpn’t thuyp 2Unphpn’

Snnuquiligjuohu nhdwquipnlipn,

Uwvnnunnbiunipjudp odwnbyym hwdwip.

Unipp dwdwismdnyd wupgh'n dnuuwdwéd

Wu dnuwy i e hbé Juiybswquipnp'p,

p wunnflipp £n plhw hd dto,

&y wundwounghli Yshuwinm wlbnd

pylwdnp jnyuny Swoyh’p Gnuwnbd Enyaym s wlidhu:
2h Pm Gu dhuyl ophlyuwy <npnp htan™ h gnyp Umipp Sngminp’®
Surnfhuyuiiiinhg hurfhunjyuiiu. wdGl:

Puwpgd. Yuqqobl %bnpgjulh,
tpbhwl, «Undbwmwlywl gpnn», 1979



2. «Ununp Gpnwuwintid», <Genid P wppwih dwong, 1286, Ynhyhw, Gpluwu, Uwnbuwnwpwu Ne 979
"Entry into Jerusalem", Palm-Sunday of King Hetum I, Cilicia, Yerevan, Matenadaran

Upnh hwy hwuwpwynigjwu dbg unupwgti £ hgnp
wudh' pdwuwnnit wuhwwnp ubipyuynuyeiniup: Swpp-
ubip 2wpniuwy dbup thnpdtighup gquubp npw www-
dwnubipu nu (nwdnudubipp, nwwnph nhdtghup YGpwwp-
ytuwnh ninpunhtu, npu wnwybi| nbuwubh ubipluwjwgnbg
hpnnnipniup: 2012 pwlwuht uw nwpdwy dbp
wwnblwfununigjwu ptdwu: Ujdd npny hwybinudutpny
ubpywjwgunid Gup wju (wju hwupniejwun:



UnkSL

«Ywplinpt nt bwlwut wyt £, np hwywippp gnpnigynit
nibbuw  ubpptustint U wuhnnnnnn wwhbint Jtp  Jto
Ybhwanyt dqipnidubpp, hnbw;' Jh qunuthwp, np, bnp
dwdwbwltbph Ssuntan habGiny, Yupnn E thnfuwphtb)
wyli ngbpnitis b uppwquit (ppwdwnpnypynitip, np hund
hwipntly Ep Ypnupt»':

Uhynnuwynu Unntig

nwpnid wnwowgwd W wpnh hwj hpwlw-

unigjwu  dby wpuwgnynn pwqdwpehy

«Yninpbipp», Jdtd wnweunpnutiph, ybtind

hnGw|ubph gnjniejniup wnbwwnb| Ep dbp
wqagh dgunnudp nbwyh hpwywu hnbw|, wpnwpnipjwup hwutbnt
dbp nwpwynp Swuwwwnphp funpnnipnpnyb) Ep nwunwpyniejw
W uwnph deuninpuind: Nwwnh YGuuwlwunptt wuhpwdbon |
gunub] pwgwpdwly wufunnnpbih wupbph hnbw| Jdwppbnt,
pjnipinugubint hwdwp Jdep ninpu: 64 Ypnup, U wpydbuunp,
U ghnwlwu dnph dwnwugnipiniut oqubg pwgwhwjwnbnt
wwnpq dh dodwpwnnieinitu. Khunw £phunnup YEpwwpp dhug
opu ubpYuwywund k npybu wdbtwnpuwlwu, wnwybjuwbu
hgnp b uwwwpjwp Enyeyniu: phunnup YEpwywpp hp pnnp
pwgwpdwl Enpyniuubpny, pugwpdwl hpdwuwnnipywdp, npu |
ghwnipyniu nt hdwgnye)niup, pwgwpéwl Yuwdpny, npu k' nidu
nt hofluwunipyniup, b pwgwpdwly uppny, npu k' uppnieyniup,
wugbpwquugbih £t dwppynpjut ywwwdnpjuu dtky Gpplk
gnynipjniu ntukignn wuadbkphg?:

XX nwpp dnunp gnpdtg  thhihunthwjwywu  pwqdwpunye,
hpwpwdbpnd wnbunyeniuubpny L pphunnubwlwu Ypnup hwu-
ntwy sjunwhnn Ybpwpbpdniupny: Unwynpwywutbph  wwwn-
YGpwgnwiubpp hhduwywund swnwiujwd Ehu Unipwwwonwywu,
nwghnuwhunwlwu, wuqwd nhjwwwonwlwu, hbwn' Epghu-
nbGughwihunwlwu dhnnwutpny: Uu Gpunyputipp npulinpynid Gu
dnnbinuhquh wpyGunnud, nphtu hwpnn jnipwpwugnip fudpwynpnid,
Jntpwpwuginin wuhwwn thnpdnwd Ep jnipngh dEluwpwub) ubithwywu
hwywwnpp, woluwphpuywdwu hp «<hnbuwp»:

Uphwuqwdwju wy| tp ppwypbwyp wnbwlwunpbt wybinmwyw-
uniejniu sniutignn dhliunyu dnnnypnh Gpynt nmwpwuown hwwn-

" Unnug L. <wjng btlbintgnt hwqupytghwpnipwdjwyh twfuoptht //<wjwu-
wwuh nuythwupp, Gpuwu, «Lwjwghwnwly», 2006, Ly 142:

2 Cwdwdéwju XX nwph nnw fungnp thhihunihw, nhgupwuwgbin Ukpub) Lnulp'
pwgwndwl hpwlwuniyejwt dbo Ywunwpjw wudu odwnywsd b tpbip hhduwywu
pwgwndwl Enuyeyniuubipny, wntiu Nlocee A. . [uanektuka mudpa. LononHeHne K
"nmanekTuke mudpa". Mockea, "Mblicnb", 2001, c. 330-341.

3. Upwnwybiu <ndutithjwt, «LhYnnuwjnu
Unnug», 1989, pwquiw, p. Uhuhwt
Artashes Hovsepyan. "Nicholas Adontz",
basalt, town of Sisian
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«bw pwgyly bnp wytwybu, puswbu Gupbih tp Lpw
ipbubty: Ynwbu Lw pninppht pwgybig: Lw pwgybg Jb-
dbppht’ pliswbu Jbs, Lw pwglbg thnppbpht' huswbu
thnpp, Lw pugylg hplippwlht' htswbu hplippwl b
dwpnnit' ptuswbu dwpn: Npndhbpl Lpw Pwiip (Lngn-
up) dwélywé £ pninphg: Npny dwpnply inbuty G Lpwt'
dynwstny, np ppbutinud &b hplktp hpttg: Puyg tpp Lw
pwgybg bp wpwlbpippubppt' thwnpndy, (tnwt Jpw, Lw
thnpp skp, Lw Gnwy Jts: Puyg Lw wpwlbpipubipnht b
nuwpdpbg Jts, npwbugh tpwip Lupnnwbwt pbubily
Unwt' dtshl».!

Phhwynu wnwpjuy

" Uybnwpwi® pun ®hhynup /Nuwpwlwunu UYbnwpwuutp
(Yuqd., pwpguu. Cwpnigniuyw £.hu.), Gplwu, hinhuwywhu
hpwwwpwynieyniu, 2010, ko 118, EBaHrenne or Pununna
/[Anokpudpbl  opeBHWXx xpucTuaH: WccneposaHue, TeKCTbI,
kommeHTapuu /Pepkon.: Okynos A.d.(npepc.) u apyrue, Mocksa,
“Mbicnb”, 1989, c. 277.
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phunnubinyeintup  2pownwindw-

Jhu Gplunye  Ep o dwpnynieju

wwuwdnypjwu dbg: Uwpnbnugwd

Uundn qunwthwpny bt wwy-
dwuwynpywd pwqdwpehy wqgbph hwjwwph
hdwuwp, dwpnluwjphtu pnbwip’ pwpny, hdwu-
nniRjwu, wquwniRjwu dwuht wwwlbpwgnid-
utipp: <hunwp ubippusdwtu wuuwywn wnpjnip
pwnpnjwlwunipiniu, G2dwpunie)niu, hwybp-
dwwu quwnwthwpubip npnunn dwpnnt hwdwnp:
(Fynud ' <punwh Ybpwwph onipo dwywiynn
ghwnwwu wbunipniuutpp, thhihunthwjwywu
hGwnwagnunie)niuubpp, gpwywu-ginupybunw-
Ywu gnpdbip uwywnt| tu hptug: Uwlwju wu-
hniu L pwgwpdwly bGpunyeh pwgwhwjnmdwu
Swuwwwnphp. wdbu dh nwpwopowu hp hwdwp
gwnunwd £ unp hwpgbp, unp wwwwufuwuubp,
unp pwgwhwjnnidutip:

Sphgnp Ujnwuwghu IV nupnd gpnd £
«..Uuppduéwihti qintigynipyniap thwyintd £ ns pb
hts-np dwpdup 2unphhy Yud gnytitinh qpuidsnipe-
Jnil nilignn Yepwwpp qlinbgynypywdp, wyp dypw-
hwytigynid £ wtbwnbh Gpwbnysywt dby, htuswp-
upli np £ wnwphnipynitip»:?

<hunw Lphunnup Yhpwwph  wunywdwihu
glintigynieniup 2nipg 2000 wwph wuthnthnfu |
dunwd hp Ywwnwnpbnuejwu dbg: Uwlwju wdbku dh
wqq, wdbu dowynye, wdbu wuhww jnipngp L
dyuwpwund upwu: Un dGYuwpwunieiniutipp
Ywpnn Gu thwunwgh Unge hwunhuwuw] wwp-
qbnt, pE huswhuh hwuwpwynieynit £ tintp tnigjw
nwpwonpowuntd, huswbu £ win hwuwpwynypjwu
dbo  wpwwgnyt] Ywwwpuw) dwpnnt wwwnyb-
pwgnudp, huspwuny bt dwpnnt hwjwwnpp dnunb-

2 Up 9phgnp Uynwuwgh, Stunyehiu h dwpnny Yugunyeshiu, Uwgp
Uenn Unipp Egdhwduh hpwuinwpwlsnieyniu, 2008, to 59: Uyu unyu
dhwpp 9nhgnp Upnwwgnig ghunnd  <njuwit twdwulwght VI
nwpnu, nbiu Noann Jamackut. Tpy 3aLLUMTUTENBHbBIX CI0Ba NPOTUB
oTBepraroLyx ceATble MKOHbI //MicTopua acTeTnkm. MNamaTHnky Mypo-
BOli acTeTMYeCKON Mbiciu. T. 1, AHTMYHOCTb. CpepHue Beka. Bospo-
mervie. Mocksa, U3a. Akaa. Xya. CCCP, 1962, c. 335. /pwpgd.’ U.\L/:



26. Lphuwnnu, «Yhhuhu» fubwulwph hwingws, Ynunwununiynup Up Undphwih mwbwph hwpwywihtu upwh, X n.
60-wlwuubip | Christ, fragment of "Deesis" mosaic in the southern hall of St. Sophia Church in Constantinople, 60s of XIII c.

Muwuwnybpwagpwlywu nphwbiph dt9 wnpwnwhwjwn-
ytightu £phuwnnup Ybpwwph pulwinwiubpp: Pjnt-
quunwywu gbinwghunwlywu wwwnybipwgndubpp
duwynnybight pphunnubwywu Ypnuh ghwnwlygnipe-
Jwdp: Twpbiph pupwgpnd pniquitinwgh ulwnphs-
ubipp, wwhwwubiny hGGupumnmwlywu  wpybuunp
uljgpniuplipp U uppnptiu Ytpwinfubing npuwup,
Ywpnnugwt wwwnytpubpp dnintigut] pppunnubiw-
Ywu qunwthwpubipht:" <niuw-hnndbwlwu' wuwnhpy
wpuwpht gbintigyniejwu hntiwip thnfuwnphtybg
hngunp Ywwwpbniejwu hnbGwiny, wnnpph hup-
uwdihnthywdnigjwdp, funp hwibignnnigjwdp: <p-
unwh Yepwwpu odnynid Ep hngunp nyuny’ ubip-
phu hdwuwiny, Lpw gbipwywjnn nidp nwnunw Ep

"' Stiu Jlasapes B. Victopus BusanTuiickoii usonucu. B 2-x Tomax,
Mocksa, "Uckyccteo", 1886.

24

hdwuwnnipjwu, uhpn, Yuwnptygwuph, Gpptidu hofuw-
unigjwu, YEuwpwp nidh wpunwhwjnniegintu™ [uy.
16-29]: Cun npnud, wju ywwinybpubph hwppwwwun-
ybpwyhu uygpnupp b «<hwlywnwnpéd hnwulwpp»
duwynpynwd k ny pb hpwlywuniyjwu nbunnwywu
puywpwu Ypw, wy bwju b wnwy updynubpp’
Upwutbph hwdwlwpgh, npp hwdwwwnwuluw-
ubgqwsd £ dunwhwjtigwé Ytpwwphtu: Uppwwwn-
ytpubipnu Yhpwwnpubpp sku gnpdnid. upwup wnlw
Gu hdwuwnwynp hwybipdniejwu dbg:™

12 Stiu Monosa O. O6pa3 XpucTa B BU3aHTUIICKOM MckyccTe V-XIV
Bekos //lonosa O. lMpobnembl BU3aHTHiiCKOrO UcKyccTBa. Mo3sauky,
chpeckm, ukoHbl. Mocksa, "CeBepHblii nanomHuk", 2006, c. 966.

13 Stiu Mouanos J1. MpocTpaHCTBO MUPa 1 NMPOCTPAHCTBO KapTUHbI:
Ouepkun o asbike mueonucn. Mockea, "CoBeTCKUIN XymOMHUK',
1983, c. 70-96, Paywen6ax b. lNpocTpaHCTBEHHbIE NMOCTPOEHNA
B mBonucu. Mocksa, "Hayka", 1980, c. 94.

;



74. Lwnwynn Ynpnn, IV-V nn., Rwuwtuh pwghihuwih dnw,
Uwwpwt, |nuwuly. Uwebuhy Ywpnwujwu
The Four-sided Obelisk, IV-V c., near Kasakh Basilica,
Aparan, Photo by Sati Vardanyan

75. Pwnwynn Ynpnn,

V-Vl nn., Kwnhé,
<M(3, Gplwu
The Four-sided
Obelisk, Haritch,
V-Vl c., HMA,
Yerevan
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...6pl Yuwuhp Lphuyppnup Uupinidny Swnwyby b
upply qpuwipnippwbu Unpw' qpungli ghpu qnpng
quunmuwbu h udw gpbw) F jmqbigkp, U jnpdwd quuwitp'
npw gnigulti qeodwphy dwbwwwpht Uuppnidny: Gi
Ywul wuipybpwgt wyuswith Ubp pwwwlwt thght np
uhy niuht:

Uppwubtu Lbppnn®

phuwnnubinientup wnweohtup wtinwywu
Ypnu punniiwd hwjtipp whwywuhy
nbn sthu ghunwbgnd, np nuiptiph
hnndbipnwd hupunipjut wwhwwudwu
dhwl tpwofuhpny Lphunnuh gnjniejwidp whtnh
gnptinwuwu: 6y wpnbu dGY nwp wug hwjng dhwnpp
thwjwwnwlbg hgnp wuhwwnubph pnyiny’ Ubupny
Uwownng, Uwhwl Mwppl, Undubu lunptuwgh, Gnhot,
“Twyhpe Uuhwne, Uuwuhw Chpwlwgh...
UpubGjwpppuinnubwywu dowynyph Ypnn hwy-
Yuwlwt dhouwnwpywu wpybuwnp duwynpybg pyni-
quunwlwu wwwnyGpwgpniejwu YyGpnuyjw| uygpniup-
utipny, huswtiu uwb pphunnubiwlwt Ypnuh wqgquight
pulwinuiutipny: <hunwh wwwnybipp h hwywn £ quihu
qwn dhouwnwpuwu Gybntghubph L hnywynpnn-
ubpph' <wnpéh, 0&nwp, Upbup, Lwuwfuh, Yhup
npduwpwunwyutpnd (VI-VII nn.) [uYy. 74-75, 77]:
Upni6h, Uptuph, Ldpwinwywuph, Yngh, Ywpdpwynpp
(VIl' n.) wdwg funpwtubph npduwuywpubpnd
wwwlbpqws £ bnbp <wdpwpddwu  wnbuwpwup'
dhwynpywd Ggtyhtijh wbupph Ywd Optupubp wnynn
Uuwnédn hnphudwdph htwn [uly. 76]: dwn pphunn-
ubwywu wyu  hnpwpdwulbpp  wnwuduwund Gu
nwuwywu wpybunh hwdwdwuunyeniuubiph wwh-
wwudwdp, 2wndniiwynigjwdp, gnyubiph hwpnwwn
U ubipnwouwy hwdwnpnigjwdp:

% Jppwubu Ltppenn, Swnwqu Muwuybtpwdwpunwg, dbe-
ppdws £ U. Stip-Lbipubujwuh «VII nwph dh Gpy, udhpgwsd
wwwnybpubph wwonmwwunigjwup» //U. Stp-Lbpubujwu, <w
wnybuwnp dhouwnwpnwd, UUL U LPUS. Gplwu, 1975, to 14:
¥ Stiu Uwplnuywi U. Upnib, Gpluwt, «lwjwunwl», 1987, by 47,
AxonsaH 3. A. MoHymeHTanbHas xvsonuck Apmeruu VIl ctonetus B
KOHTEKCTE BOCTOYHOXPUCTUAHCKOM TpapuLmm, AkTyanbHble npobnembl
TEOPWUM 1 NCTOPUM UCKyccTBa: ¢b. Hayd. cTateii. Bein. VI, CI16., 2016.
c. 133-142.
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U dnnnynipnp, np wwypwds £ hwpinip  hwquin
Qnngnpwbtn  hwpnip hwqup  <punwbbpni, — wu
dnnndnipnp wwpwé sk Gpplp  Ubppht,  pupnjwlwt
Qnngnpw dp: Npugpwy t Ypnbwlwl puqbuwbitpne
thuippnnidubnne wwlwup Jbp by, nipwgpwy £ bwl
wwlhwup wnwpbinyywt U wphwlwinyewi qghywl-
gnipub!

Ynuynwti 2Quipjwit,
«Lwynis <puniup» (1910-1922)

' Qupwt b, <wniu <punwp /Lwdwwnndwp,  (Yuqgdbg'
Fuwswunnwu 3.), Gplwu, «Uwpghu fuwskug», 1999, Lo 86

74




75

nwnuwulqph hwj wlhwuwynp

dwnwynpwlwuubpp' Yepw-

wnpybun  wpwpnn - Jwp-

wGwnubpp, wunpwnwnab) Gu
pphunnubwywu pGdwwnhlywihtu, dJwutwynpwwbu
Lppunnup  Ybpwwppu:  Lpwug  owppnid  Gu
Ydwpngbiu Uniptujwugp, Yunpg Pwohugwnjwun,
Gnhoti [Fwnlunujwup, Uppwly dbipywédjwup, Lwynp
Fnipgywiun, Gpdwun Lnswpp b wyp: Uju uljwphs-
ubiph wpybuwnnwd <hunwu Lphunnup Yepwwph gb-
nwpybunwlwu wpwnwgnnudubpp ndjw) dwdw-
Uwlw2powuh hw) hwuwpwynipjwu pwpnjughunw-
Ywu wnpdbtipubiph hwpwqwu wywwybpu Gu: <wy
ulwphsubinp, <punwh Yepuwipp unpnyh djuwpuw-
ubiny' sLwynpby bu GYEnGgwlwu unp wpybuwn L
unp dnwnbignud:

XX nwph wnwohtu pwnnpnh hwjywywu wpybu-
inh qupgwgntdu nluh hp wnwuduwhwwnynieniuubipp,
uwfu b wnwye' woluwphwgpwlwu, pwnwpwywu
dwutwwnywoénypiniup: Wuwhuny, hwjwlwu wp-
yGuwp, dwutwynpwwbiu Lphunnuh Ypwwpp,
untindynud Ep UpLbigwu <wjwuwnmwup nmwpwdpntd,
npp Mtnuwunwuh Gupwlwjniyejwu tw Ep (wjuntin
Ep bwl Uwyp Upnn Unipp E9dhwdhun), Upldunjwu
Lwjwuwnwuh nwpwdpnid' [Fnipphwih whpwwbnne-
pjwu nnwy guuynn nmwppbp hwjwpuwy YGunpnu-
ubpnud b, bpowwtiu, hwjwlwu qunpogwfuubpnud'
Mnwuwnwup Ywjupnijw pwnwputipnud ((Ghdihu,
Aphd, Lyny, Unuyw, Uwuyw Mbwnbppnipg, Linp
Lwfuhobwt, Uuwnpwjuwu, Updwdhp), Spnww-
ntdnud, bpwunud, Spwuuhwynd, UU L-nwd W wynip:
Lwnwpwlwu-dawynrpwihu tnwpptip dhowywptpnid
gnpdnn hwj wpytiunwgbinutipu hptiug wpybuwnnid
Ypnuw Ehu nbnuywu dowynyph wqgnbignie)niup,
djnw Ynnuhg' wupunhwwn 2ghdwu dbg Ehu tnwppbp
Gpypubipnd wwpnn hwytiph, gnpénn hwjjwlwu
Gytintghutiph, Uwjp Uenn Unipp Eodhwdup hbwn:



122. dwphgh Yuwnpnund' dwu Snidnu
thnnngnud Up <ndhwtiutiu UYpwnpg
hwjywywu tYytinkghu, 1904 | Armenian
Cathedral of St. John the Baptist in the
center of Paris on Jean-Goujon street

Wn huly wwwnbwnny wqguiht ulwpwghpp dhawn
wnlw £ upwug wpybunnwd:

XX nwunh wnwoht pwnnpnnid unbindws' <huntu
£phuinnup ywwlbipny hwuwnngwihtu gbnwulwn-
snipjwlu b pwunwlwagnpdnipjwt wofuwwnwupubn
hwjnuwpbpyty tu <UM-h gnigwupwhubipnud (6.
(Fwnlnujwu, <. Hnipgywit), djnwiubipp' ginwuywph,
pwtnwyh, gpudhlwh U hnigwabtinugpwihts $ntinbinh
wwhngubpnul: <punwh wwwnytipny wofuwwnwupubiph
up dwup hwjnuwpbpt] Gup Uwjp Upnn Unipp Ey-
dpwdup wmwppbp pwugwpwuubpnd, Jwuph ww-
hngutipnuwl:  <Gwnwppppnigyntt Gu - ubipyuywguntd
(ah$ihup Up Uuinjwdwshu (Up Slunpg) hwyulywu
Gybnbignt pwgwnhy npduwulwpubpp' unbndJwsd
1920-1924 pwywuubphu F.  Pwohugwnjwup®
ypauny: Npn2 wofuwwnwupubinh dwuht inbntyneniu
Gup pwnbi| wwppbp wwphubipht hpwwnwpwyywsd
gnptpnud, Juwwwinqutipnd W dwdnynd, upwug dtie
gbwntinqwé gpwynp  YYwnieyniuutiph, ulwpubiph

% Q. Pwphugwnjwup wju npduwulwpubph dwuht wnweohtu
wuqwd [nuwpwuyb) b dbp ghnwlwu ehgnud, 2012 e.:
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123. Pwphgh Up <nyhwuubiu UYypnhs hwwlwu GYytintignt wjwg funpwup
npduwulwpp: Swhwlw| Lphuinnup ywnlbipp unbindt| £ $pwuhwgh
uywnhs Mwny Lnnyp | Fresco of the senior altar of the Armenian
Cathedral of St. John the Baptist in Paris. "The Enthroned Christ" is
created by French painter Paul Leroy

ounphhy, huswbtiu uwl <UMN-h hnpwdbnwagpwihu
$nunnw wwhynn |nuwulwpubphg, twdwyubphg,
hnnjwadubiphg: Gnhot Fwnunuwuh npny wofuw-
tnwuputip hwjnuwpbinyb) u Unuyywih Spbinjwyny-
Jwu whnwlwu ywwnybpwupwhnud b Y. MinlGunyp
wujwl  pwugwpwu-wjwunwunwup:  Gplwunwd
(Jwutwynp hwjwpwdninid) £ qunuynd 6. Lnswnh
«Sbuh[p» uqu_n:

Utip nwunwiuwuhpnipiniuutipp hpduwlwunwd gb-
pwpbipnud Bu UpLbjwu <wjwuwnwuh, wydd® <wjwu-
wnwuh wupwwbinniejwl pwugwpwuubpnud, Gyb-
nbghutipnuwd wwhynn wofuwwnwupubipht: Uplidunjwu
Cwjwuwnwund U uthyninpnid  gunuynn - wluw-
wmwupubph dwuht wwwybpwgnud Gup Yugdnwd
wnwybjwwbiu gpwynp wnpyniputiph hhdwu Ypw. wju
htilmwqw npnunwdubiph, gnpéninnuiutiph b hbnw-
gnunnignLuubiph ninpwn £: Oppuwly' hqupp pwnwphg
Jwnwdtinhy hwj pwunwlwagnnpd Rwpbh Ptjnpjwup
(1890-1917) «huwnwnnipeintu wdtupht» dwpdwpjw
pwunuyh  yupwiwnipinituhg Yuinpbih £ Yundhp
Ywaqdb, np GYypnwwlywu (YGubinpy) Ypenieintu

£



205. Ujpuwunnp hywuny, «<hunwp nwnwwwpwundp dwhywu. Mhnwwnup [Jwund £
&tinpbipp», 1840-wywuubph Ybipe - 1850-wywuubp, pnine, opwubipy, huwjwlwu dwwnhwn,
29,5x46,6, Unulyw, SN | Alexander Ivanov "The Condemnation of Jesus to Death: Pilate
Washes His Hands", end of 1840s up to 1850s, paper, water colour, Italian pencil, Moscow, TG

206. bnhot Fwnlnujwu, «<huntuh nwwnwwwpundp dwhywu. Mhnwwnnup Ywunud £ dGnpbipp», tuphq,
(U} hqwungp kuphgh wqwwn néh YpYuoppuwyned), 1893, Yuwy unwpwpeneh ypw, jninwubny,
31x31,5, Mnjtunyn, 4. ¢ Mnjtungh wuy. pwugqupwu-wjwunwuntt | Yeghishe Tadevosyan "The
Condemnation of Jesus to Death: Pilate Washes His Hands", (free style reproduction of the sketch by Al
Ivanov), canvas, cardboard, oil painting, Polenovo, Museum-Reserve named after V. D. Polenov




nwph wnwght pwnnpnh hwy wp-

tiunnud <hunw Lpphunnup Ybip-

wwph nwnuwuppnyeniup  Ubq

pbpnw £ hbwnlyw| Ggpwlwgnie-
jnwuubiph.

1. <punw Lphunnup pwgwndwl Yepwywpp jnipw-
pwugnip Jowynye, wdbu wqg nt wuhww wwwnybpb)
£ jnipndp: Wn wwnybipubipp wndjw) dwdwuwywopow-
Uh pwpnjwhngbipwuwlwu, htuswbu twl gbnwghwunw-
Ywu puwnwiutiph hwdwwnpgnud gnjnieniu niutignn
duh nu pnwunwynigywt uywpwghpu Gu: <wunp-
uwuwiny pninp nuipbph hwdwp Yuwnwpwy Enyggni’
Lphunnup YEpwwpp ginwpybunwywu untindwanp-
onipnLuttipnd ubipyuywunwd £ hp dwdwuwyh wnwyb-
wwbu hgnp, Jwpuhdw| npwywu hwwnwuphoubipny:
Upfuwwnwuph wnweht gjfup tgpwlwgnieginiut wyu L,
np Lphunnup Yepwwph ginwpybunwywu Jupduw-
ynpnup wghy £ Gplwn ninh” uppwwwiinytiphg nbugh
hpwwwounwlwu uywp:

2. <nqunp Ywuwwpbinyejwdp, wnnpph hupuwd-
thnthjwodnigjudp, funp hwjbgnnniugjwdp £ hwdwyyws
<hunwp YbGpwwpp pnquunwlwu wpdGunnd. wju
hhdp nwpéwy pphunnubwlywu wdpnne dowynyph
hwdwp: Wn wpytiunh ywwnlbpwgpwywu ne nw-
Ywu uygpniuputipp dbwynpybight ny G hpwywunte-
Jjwu nbunnuywu puywpPdwu ypw, wy bwiu b wnwy
uhdynubph’ Upwuubph hwdwlwnpgh, npp hwdwww-
wnwufuwubigwsd tp dinwhwbgws Yepwwphu: Uppw-
wwwlybpubpnwd  Ypwwnubpp s6u gnpdnd.  upwup
wnyw Gu hdwuwnwynp hwybpdnipjwu dt:

3. Jdbpwduunh opowunwd  wwuwnybpwagpniejwu
Ywunuwynp dubpp twhwugnw BU' hpbug wbinp gh-
oty Lphunnuh Ypwwph dwpnluihu punyeh otp-
wmwnpdwup: Wn huy wywwbwnny  Ytpwywpytbunnh
hphduwlwu wnwplywu nwnunw £ dwpnp, Upw dwpd-
up wuwwndhwlwu Ywnnigwdpp, npp wwwnybpynid
E wwwnpwupwiht «gdwjhu» htnwuywp niutignn dhow-
Juwypnud: Lphuwninup YEpwwph wqwn dEyuwpwudwu’
nhunnulwunyywu  Jpw  hbudws'  hpwwwonwywu
wju dhunnwubipp hbGunwqw nwpbpnd wyblh Gu wd-
pwwunynud:

4. Lphuwnnup  Ybpwwph  wuhwwwlwuwgdwu
dhunnudp (¢ Cwpwnw, £ MGuwu) hp qupgugnudu
E unwunw XIX nwph Gpypnpn Ytuh wpygbuwnnid, nip
Pnyhgp UbipYuywunu £ hpple hngunp pwipnghs, wjwwn-
dwywt wud Ywd dwdwiwlwyhg dunwynpulwu,
hppl Juwybpwywu dh Yepwwn: dwdwuwlwyhg dwp-
nnt wnol dwnwgwd fuunhpubipp Ugw| nwnph ulw-
phsubpp wbuund thu wybnwpwuwywu wqudwgnyu
Ybpwwpu ppwlwu Wwupnd, www hpwwwanwywu
wpytunnd dwpduwynpbnt dbg: Uju dhunnnwubiph wu-
dhowlwu Ypnnp nwpdwy XIX nwpph nnwwlwu Yybp-
wwnytuwnp: buly XX nuinp, hugwbu ng dh nuin, thnp-
dnuygjwu tp Gupwpydbp php wuwundwdnipjudp L
Lphunnupt nwywbtwunyywdp:  Wnnthwunbps, XX
nwph Epuwntiuhnuhqdh, Yniphqdh, unipntiwihadh b
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dnw’ pwgwpdwl wpfuwphhy punye Ypnn ninnnie-
Jniuubiph ubipyuwywgnighsubipnhu htiwwpnppt) £ <huntup
YEpuwpp: Snipwpwitginin Uwingh Ytpuwwip ng dh Yuw
sntubip bwfunpn wywunnyeh htiwn, Yupdtiu wdku dh
wpybunwgbin thnpénd Ep niubuw) pp £phunnupt:

5. XIX nwph dbnpgh L hwenpn nwpwuygph wp-
ytuwnh unp dhnnwdubphg ptwlywunu wgnybght twl
Gypnwwinud ni Mnwwunwund Ypenipntu unwgwsé
hwjwagh wpybuwnwgbinubpp:  MbGwnwlwuniyeiniuhg
gnyywé <wyng wotuwphh dwutwwnywodniejwl, Snip-
phwjh hwjwohtuy U Mnwuwwuh qunnyewwnhpw-
Ywu Gupdwu, nwpwulqph gqunuhwpwywu nwppkp
hnuwupubph  wnwjniEjwt  wwjdwuubpnd  wugwd
<hunw Lphunnup Ybpwywpp swpniuwynd Ep wwy-
pGl hwyniejwu dbg: Uh Ynndhg tYytinkgnt wywuwnytipny,
dinw Ynndhg dwdwuwyh W funbh pGwnpwupny XX
nwph wnweoht pwnnpnnd wlwuwynp hwy Jupwtin-
ubipu wunpunwpab) Gu Lphunnup Yepwwppu' yepgoh-
upu wnwiny unp dEYuwpwunygyniuutp nu dbwynpbiny
Gytintgwlwu unp wpybiun: dwpngbiu Unipbiuywugh,
Qlnpg Pwohugwnjwuh, Gnhot (Gwnunujwuh, Upowly
bbpqwdjwuh, <wynp Hnipgjuuh nu GpJwun Lnsw-
ph wpybunnud inbn gunwd Lphuwnnup Yepwwnph gb-
nuwnpybunwlwu  wpunwgninuubpp nyjw dwdwtw-
Ywopowuh hwy hwuwpwynygywt  pwpnjughunwywu
wpdtiputiph  hwpwqwwn wywwnybpubipu Gu: XX nw-
ph hwy uywphsubph unbindwagnpénigyniupp puwy
skt owpniuwynd hwy dhouwnwpwu W Lnp 2powup
Lphunnup wwwnybpdwu wywunnypubpp, pwig by-
pnywlwu unp wpybiunh wagnbgnygjudp  unbindywsé
Upwug wfuwwnwupubpp  wnwuduwund Gu  hpbug
hwjywlwu, wgqwiht punypeny, wnwuduwhwuwnty dn-
nbgdwdp: <wy Uwphsubpp ginwulwpsnieiniu pbpt-
ghtu ubthwlwtu wotuwphp, wiu £ gbinupybunwywu
pwnd wpwwhwjinswdhongutiph, gnyuh, hnphudwdph
unp huwpputiph Yhpwnnuutip: Uu opowuh Lphuwnn-
uh YGpwwpnd hhduwywund Ywpbh £ nbuub) wyb-
wnwpwuwlwu hpwnwpdnipniup  ywundwlwu  hpw-
Ywunygqwup hwdwwwwnwufuwubgubn, huy <hunwh
Ywuph htwn Yuwywd nhwywowpbpnd' ophwuwlwu
futinhpubip hugkgutip: Lphunnub Yapwwpp Yepnhhy-
Jw| ywphsubpp Yuwyubipnd wwpniuwynwd £ YEuuw-
thnpéh, nhnnnuywunygywu ypw hGuwd dninbignud,
Gpptdu dwdwuwlywyhg dwpnywug Ywd unyuhuy ub-
thwlwu Yepwwph unyuwlwuwgnd: Lphunnup Ybp-
wwpp ubpyuywunw £ wywnbdhwlwu, hpuwwonw-
Ywu, npng nbwpbipnud® hdypGuhnupunwywu nuinnniype-
Jniutph hwdwywpgnud: dwdwuwywopowuh ywhwu-
ownlp phwnpNW Ep Gpptidu: untindt| ynipuyubh’
uwinuwihtu wpybunhtu punpn uppwulwpubp (Unipbu-
jwug, dbpwdjwu, Pwohtuownjwu), rbiwbun ulwnpub-
ph npwyu wyu nbwpnwd wdkulhu sh windnud: Lnyu
opowuh BYpnwywywu dowynyph unp dhunnwiubipp Lu
Jnipuigynud Eht upwiughg gwinbiph Ynndhg: Gypnujw-
Ywu nt nnuwlwtu wpyGunnd nwpwdwsd funphpnw-
wwowmwlwu punyph wofuwwnwup £ 6. Fwnlnujwuh



«Snhgnp Lnwwdnpsh nbuhppr»: 4w bwb Yepwwph
deluwpwudwu wnwyb] dnnbnupunwlywu' XX nuph
unp hwjwgpubipny wnngnpjwd, dhwugqwdwiu Ypnuw-
dbpd dnwnbignid Lphuinnup YEpwwpht, dwutwyn-
pwwbiu <. Snipguith b 6. Lngwph wpybuwnnud:

6. dwpngbtiu Unipbyywugp ny dhwyju qquyniu tp
hngunp  wofuwphh  hwunbw, wyl huwpwynpnipe-
jniu niubp wyn wofuwphh wwwnybpubpu wpunwhwg-
b unp' hpwlwu Ybpwwpubpny, unp dhongubipny:
Lpw Lphunnup ubpwnnd £ pp dwdwuwlwopowuh,
hp wqggh qunuwthwpwfununieniup b wuduwynpywd
E Ynuypbin wuhwwnmwywu Ytpwwph wnbupny: ratil
npn2 uwbindwagnpdnipniuutin Ypnwd Gu wwuwnyhpw-
winth wwhwuswnyhg pfunn yhwywagpwywu dninbignud,
wjuniwdbuwjuhy wwhwwunw GU  uppwulwpubiphu
hwwiny hngqunp hdwuwnuneyniup: Wuon hwjinup Gu
Unipbujwiugh’ phuinnuptu ugppywd 6 unbindwagnp-
dnieyniuubp, huswbu uwl Bpynt buphqubn® unbindywsé
1917 pwlwupt Swjpwih hwywlwu GYytntgnt npd-
uwuywnubph hwdwn:

7. bnhgt Gwnunuwuph' ppuwinup Yapwwnphu
wunpwnwnuwint guwynp wgnwyp, wunwpwynyu,
nnw  nwnwunwowwn  uywpsh' Ywupjp MnjGunyp'
<hunwp Ybpwwph nwnwuwuppnygjwdp ne jnipngh
daluwpwudwdp nbwlwt  hGwnwppppnigyniut Ep W
waqnuejwdp hwy hp gunphwih wpwltpupt wn Yop-
wwph unbinddwu Ywplunp gnpdht dwutwyhg nwnd-
ubijp: Swgnuiny todhwdutigh hwjpbuwubp hwy uywnp-
sp swunw bp dwdwuwyh wdbuwwnwownbid dhunnid-
ubpp ubpdnwdty hwipbiuh Jywynyp' pwe ghunwlygbing
gbintigynipjwu wyntuputbiph, pwpnjulwu wnpdbpubiph
nt wuhwwmwlwu Ybpwwpubiph unbnddwu Ywpln-
pnipnLup hwyng Wwupnw: Lw Yupnnugwy uwntindt)
gbinwnpyGuwnwywu hp (Gantu, YGpwwnpubphu punyswg-
ntint hp Yepwp, gnyuh L inyup uppwéwpwl qqugn-
nniejntup:

8. <phunw Lphunnup Ybpwwph hpwwwonw-
Ywu dayuwpwunwp wpunwgnyty £ uwl Yunpg Pw-
ohugwrnjwuph dh pwuph wofuwwnwupubipnd: “wug
owppnd Gu Ybipgbipu hwjnuwpbpjwsd «SGpubdwuph
wnnpph» Gpynt mwpptpwyutpp L (hphup Up Uuwn-
wdwdhu Gytinkignt npduwulwnubipp: Pwohtuownjwuh
wywnbdhwywu hnppuwépubipnd  punyeyniup  Yup-
otu Lphunnup Ytih Ywuph dwutwyhgu t: Puniejw,
dwpnnt b hwywwph  thnfuwnugnigjwt  fuunhpubipp
Pwohuownjwuh wpybunnwd dbY wuqwd bu sbouinnid
Gu Uwpsh  hwydwdnigyniup  nnwlwu  wpytGunnh
wywunnypRubphu:

9. bpbug daluwpwudwdp' Uppwly Dbpywsjw-
uh <hunw Lphuwnnup YEpwwnpny 4 gbnwulywpswywu
Yuwyubpp L 1 dGd ni dnn 40 thnpp Luphquiht dw-
whwnwuywpubpp hwpy § pwdwuby Gpynt dwup' nni-
uwywtu b wdbphlywu opowtiutiph: UyGunwpwuwywu
hpwnwpaniejniuutipp Jwybpwlwu wwunybptbine Gnw-
uwyp hwdwfudpnw £ dbpywbjwuhu XIX nwph nGuwu-
Jwu gunwihwpwfununigjwdp Jwpwlyywsd typnwwgh,
nnw U hwy ufunphsubiph htiwn: Uu opowunid dbpywb-
jwup untindwsd <hunwh Ybpwwpubipp pEwbn Jwyb-
pwywu bu, hwdnghs, wuwwnndhwwbu wdnip Yunnig-

237

quwadpny, uwlwyu s6U wpunwhwynnd ufwpsh wwypwsé
nwpwzngwith hpwwnwuwy hwngbipp, npwuny huly Ypnd
&U wwuwnybp hwunhuwgnn ypwgwywu qunuthwp:

10. <wynp §nipgjwuh «phunnup gintfup» (dnun
1914 g.) ny dhwju onwp b hwjwlwu dhouwnwnjwu
npduwpwunwlubph hwunwpw, funhtid, funphpnuwws-
nwlwu «Udkuwithpyhs»  wwwnybpwgpnigjuup, wyl
wnwuduwun £ hwdwptuwphwiht Yepwywnpybunnd
Gpplt wwwnybpwsd <hunwh Yepwwphg: Wu unbindjwsé
£ hgnp, wpunwhwjinhs nhdwwwwnybp ubipyuwjwgubine
dhunnuwing: $nipguitp dhwdwdwuwy ubpyuyjwgpt) £
YEpwwndtuwnh wngl npywsd unp fuinhptbin. wjn 2now-
uh pwunwlwgnpénipjwu dby wpnhwlwu dnunwibu-
wmwihgquh b nynpwwnphyhqdh ubipgnpdnueniup: Nnph,
wnfupniejwl, dwhywu npwdwnpnyjwdp GU tnngnpywd
1920-30-wlwt pwlywuutipht Synipgjwitih untindwsd Juw-
hwp&dwuubpp U upwug hwdwp Euphqutin hwunhuwgnn
Yniphunwlwt punyeh Euphqubpp:

11. funp hwywwpny ubippusgwd  JhoUwnwnjwu
uppwwwwnybpubph  wpwpdwtu  wywunnyph  fugnt-
dp, npu uyhgqp wnwy Ydbpwduunh nwpwopowund b
wpnbu XIX nwpnd ubpyuwjwgwy  hpwwwanwywu
gbnwuywpnsnipjwdp, Ywnpdtiu hp  bwwwnwlwytinnhu
hwuwy XX nwph Yniphunwunipnbiwhunwywu dnw-
otjwybpwh Jdhowywypnud: Lphunnup YGpwwpp Gu-
pwnyytig hngtiytipindwywu thnpénypjwu b gqbinwu-
Yuwpswlywu unp dhongubiph nu dubiph Yhpwndwu, husu
wpuwgnytig Gpjwun Lnswph «Skuhpp. £phunnu ni
Uwphwd Uwgnwnbuwghu» ulwpnud (1924 p.):

12. XIX nwph Jtipght U XX nwiph uygpht Yepwuwp-
Jtuwnnw ntwhqugynud Ehtu Edwhphy dinwdnnniejwt
ypw hbujwsd wybnmwpwuwlwu hpwnwpdnypniutub-
ph wuhwwwlwu YGpwwpnwubpp: Nwnwduwuppbiing
XX nwph wnwoht pwnnpnh hwyng wwwndnip)niup,
hw) dnwynpwywuubph Ywupp, upwug hwjwgpubipp'
wwnq £ nwnunwd, np Lpphunnup Yhpwwpnid hwy ulw-
phsubinu ni pwunwwagnpdubipt wpunwhwywnb) Gu hwy
dwpnnt, hwy dnwynpwlwuh, Gpptidu unyupuy ubithw-
Ywu Gu-h Enugyniup: Utip wnol ny b dhouwnwnjwu,
wj XX nwph Lphuwnnuu £ Gppbdu wunbujwsd, bp-
ptdu dnnwgyws, pwig hwybipd grwgnn nt wpnwnw-
dhwn: Wu uppwulwpubipp unp funup thu hwy hngunp
dwynyph dhowywypnid: Uuhwunwlwuwgubiny, un-
nwgutiny <hunwh Ytpwwnpp' uywphgutinp thnpdty Gu
hptug hwjptuwyhgubpht hwpwqwwn wwhbp hwywwn-
ph ythwgnyu dgquinwdubppu:

XX nwpn  bu  pwqiwpehy wpybunwagbnubp
Unyhu thnpénw thu unp hwjwgp qgti, nbuub), hwu-
Ywuw| Lphunnuph hnbwwywu Yepwwpp: Lwbiny
wyn pninp* hpwp sudwuynn Yepwwpubpht' hwulwuw-
(h £ nwnunw nwpwpowup hpwpwdbnd gunwhwnw-
fununigjwu, hwywwph Jdwutwwnywdnyejwu, Lpptidu
hnntwnbunygjw, tppbdu huptwfuwptingejwu dhunnid-
ubipp: Ywpunpu wju £, np bpwup pninpp ubipyuywg-
pb| Gu dhwy Yuwwpjw) Uudhu W thnpab Gu hwulw-
Uw| Ywd dnnbuw), Ywd vdwuyb), Ywd hwnpwhwpb)
ubthwlwu wulwwnwnpbnyeniup: Pwgwndwly Uudhu
Ggunbp dbp puwlwunu Yagniegniuu ' Yudpny, hdwu-
wnijwdp, uppny hwdwyywsd Ywuph pwuwdlp:



360. hjiw Uwnbpuw,
Upw Swpnipjniujwl,
«Gnpwjpnipjwu dtnptin», 1965,
dwpdwn, Gplwu, opowuwal
wnipuwy
Jilma Madera, Ara Harutyunyan
"Hands of Friendship", marble,
Yerevan, Circle Park

LNk LA MTD

«ALLULPS»
UbL?264
errusnur
LG TUMP

LN FUBULUS-
SNrULGINLE

u L £ N U

Manli 1963 pywlwiht bywihugh Ywpwpw pwnuwph pwnupwwbiy
Spipun Uuwpphtlght pp bwdwlnd Gpluwbh pp gnpdptllipngp” Inhgnnp
lwupwipgwbht, huppomd £, np Ywpwpugh dwpdwpyw Gplyne danpbipp
hupp quwgpny ninupynd E <wywugwt' h bpwl Gphyne pwnuipbiph
tnpwypnipyuit: <wutiing Gpluwt, pwbnuwlywagnpd Upw <wipnipgynitywbp
Uhowdipnipywidp, dbnpbpp Gnp hnpptdwdp upwgwt L inbnuinpybght
Eplwbh onwlwdél qpnuuygnid: Un tppwagnyt Ynpnnh  hwbnhuwynp
puwgnidp Ut pnipny ipbinp nibbguid 1965-pt:* Swutwwdjwlitilbn wig huyybh
nwipduwy, np wyu dnpbipp Lphupnup hwipwhnswly pwbnwlh danptint G,
b ypwphtibp pwpnibwly ppbtig Gnibiwdbpdwly bphuyniepudp wwhuwwbb
Gu dtp pwnwph pwpnyginibp: bpwlwind, upwbp <wdwbugh (Ynipw)
20 dbyppwiing Lpphuynup wpdwip (1958) dbnptinh Unluophtwltbnt Gu,
npnbip bnyt Ywpwpuwynid uintindty tn Yhti pwtinulugnnd Lppdw Uwnbpwt
[uy. 68, 360]:

* Stiu <wyugniu dphgnpjw U, «Pwpblwdniejwi dbnpbp»: huswybu <wywuwgh
Lphuwnnup dtinpbipp Ywpwpwiny hwuwt Gplw /"Gpuwu” N 4(5), 2012, Lo 50:

238




239

1960-1980-U4ULLG
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nwthwpubph ubipfunidnd® Yepbupy Yedhptjwu,
Qnipgbit Uwhwph, <ndhwtubtiu Chpwg, Mwpnyp
Uliwy, <pwgw Lnswp, uwshly “wownbiug, Ukipn
fuwuqunywu, <wdn Uwhjwu, Unipbn Gwpnw,
<pwun Uwplnuwu... <w) wpytiunnid uluunynwd
£ uwnbndwagnpdnn wuhwwp gbinupybunwywu
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phsubph  woluwwmwupubpnd  unipynpy puyw-
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Lnshujwu, Swyny Rwpnpjwt, Sphgnp Lwupwpe-
jwu, Ywpbu Hedhpgwu), wpryniuwpbpnypjwu b
gntiet pninp ninpuubph wnwypupwgp uwnbindt-
ght wpqwuwynp hnn dowynyph wnwyb] wquuwn,
hwdwpéwy npuunpdwt hwdwp: Uwpnwpwww-
wnh  hbGpnuwdwpunp  hnpwhwdwhph  unbndnidp
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Uppwhwd Uqwpuuh wpybunwungnd £ wpb), pwg npwbu
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Muwwnphwppwpwuht Yhg gnpdnn uppwtiwpsnipjwt nupngnid,
nip uppwulwpsnipjwu b9 Juwpwbunwuwint bwywwnwyny delyub)
E dwqgbu U <wjpwwbnh nntophunipjwdp’ wuwdwpwn pnnubing
Eodhwoéuh <nglinp Btdwpwund nwunwuwnnipyniup: Wunthbnl
Quptight U <wjpwwbwnph  wnuophunyejwdp  punniugt L
wywpunb) £ Pniuwpbunh hwdwjuwpwuh Uunwdwpwuntejwu
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517. Qwyly Uqupywt, «Udbuwlu|
£phuwnnu», Upnyjut pwnwph
Up <ndhwuubu tltintgh, 2013,
pwndapnipiniup' 37 J, wwpwghdp' 20 J
Haik Azarian, "Christ Pantocrator”,
Church of St John the Baptist, Abovyan,
2013 (height 37 m, diameter 20 m)



518. <wjy Uqupjwup Pnijuwpbunh Up Mnnnu-NGwunpnu ninnuithwn
GYtintignwd wotuwwnbihu | Hayk Azaryan while working at St. Paul and
Peter Orthodox Church in Bucharest

519. Cwyy Uqupyut, «UdGuwyw| Lphunnu», Upnyjw pwnwph
Up <ndhwutbu tlbntgh, 2013, hwundwé | Haik Azarian, "Christ Panto-
crator”, Church of St. John the Baptist, Abovyan, fragment
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Sati Vardanyan

THE IMAGE OF JESUS
CHRIST IN THE 20%*
CENTURY AND
CONTEMPORARY ART
OF ARMENIA

RESUME

he divine beauty of Jesus Christ’s

image has been unchangeable in its

perfection for about 2000 years.

Nevertheless, different cultures,
different nations and individuals interpreted
the image of Jesus Christ in quite different
ways. The representations of the Son of God
reflected moral and aesthetic requirements
of each particular period and followed the
representational formulas existing within each
artistic system and manner. The theme, which
is discussed, has not become the subject of
investigations yet. The unknown and scantily
explored art works are appeared in a new light.

The research consists of an introduction, three
subject chapters (the second and third chapters
are divided into subsections, each of them shows
the reflection of Jesus Christ image in painter’s art
with its significance and chronology), a conclusion,
a list of used literature, and illustrations where the
great part of photos, referring to the 20th century
Armenian art, are for the first time done by the
author.

In the 1st chapter “The tradition of Jesus Christ
painting” from the first centuries of Christianity till
the 20th century is briefly set forth. An important
idea of the subject is presented there: the
development of the image from an icon to a picture.
The image of Jesus Christ in the world art, as well as
Armenian medieval and modern period is presented.

In the 2nd chapter the image of Jesus Christ in
the Armenian art of the first quarter of the 20th
century is presented.

The third chapter refers to the image of Jesus
Christ in the Armenian art beginning with the 1960s
of the 20th century up to our days.

A comprehensive analysis is introduced:



descriptive, comparative, source studies, stylistic,
iconographic, comparative-historical, iconological,
technical-technological.

Armenia adopted Christianity as a state religion
as early as in 301 AD. Religious iconography and
the tradition of depicting Christ go back to the
very beginning of Christian era. Medieval Armenian
art, being a part of Eastern-Christian culture, was
formed by the principles of Byzantine art as well
as by national perceptions of the Christian art. A
separate image of Jesus appears in Harich (6-7th
centuries), Odzun (6-7th centuries), Aruch (7th
century), Akhtamar (10th century) and in some
frescoes and miniatures of the 12-16th centuries
(figs. 1-5). Divine and human essence of Christ is
mainly highlighted in the plot.

Absence of statehood, lasting violence of
foreigners, especially Turks, and migration of
the following centuries anticipated uniqueness
of the Armenian art. From the 17th to the end of
the 19th centuries the main characteristic feature
of the Armenian church paintings was the joint
manifestation of European Baroque and Iranian art.
On the other hand, naive clarity of medieval, mainly
folk, Armenian art was quite typical of it (fig. 6).
Armenian masters, under the European influence,
were trying to express anatomical structure and
prospects.

The development of science and analytical
approach to the perception of religion and reality
in the second half of the 19th century, as well as
motivated by E. Renan’s ideology transformed the
image of Christ. In artistic works Jesus was presented
as a spiritual Preacher, historical and contemporary
intellectual. Such interpretation was reflected in the
art works of many European and Russian artists
(Fritz von Uhde, Ivan Kramskoi, Nikolay Ge, Vasily
Polenov).

Several Armenian painters working at the
beginning of the 20th century such as Vardges
Surenyants,  Yeghishe  Tadevosyan, Gevorg
Bashinjaghyan, Arshak Fetvadjian got education at
Russian and European art schools in the second half
of the 19th century, so they became followers of this
trend. The representations of Christ in their works are
executed in academic, realistic or in impressionistic
style. The art of these painters has not only closely
interlaced with the culture of European countries but
has also shown bright individuality and skill. They
managed to create their own image of Christ, where
the national meditation and traits of art perception
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were also reflected (Vardges Surenyants “Came to
me...” 1900, oil on canvas, 177x97 cm, Museums
of the Mother See of Holy Etchmiadzin, fig. 7). The
moral-psychological original interpretation of the
image revealed the problems of vital importance
of their time. Gospel themes are presented in
documental-historical interpretation as a renovated
mythological event (Yeghishe Tadevosyan, “Christ
and Pharisees” sketch, 1919, oil, canvass on wood,
13x28 cm, Museum Estate named after V.D. Polenov,
Polenovo, fig. 9). At the same time the contemporary
tendencies which appealed to the taste of bourgeois
society dictated creation of salon art works.

The works of the Armenian painters representing
Christ do not follow the traditional depiction
formulas accepted in the art of the Middle Ages
and the 17th-19th centuries. These works though
influenced by the European modern art stand out
with their original approach to the subject, which
is depicted enriched by new spiritual and national
features.

The development of XX century Armenian art
has its peculiarities conditioned by geographical and
political factors. Thus, Armenian art were created
in the territory of Eastern Armenia that was under
Russia’s rule, in Western Armenia, i.e., in various
Armenian-populated centers in Turkey and, finally, in
Armenian colonies of Russian Empire (Tiflis; Crimea;
Lviv; Moscow; Saint Petersburg; New Nakhichevan;
Astrakhan; Armavir), in Jerusalem, Egypt, France,
the USA and elsewhere. Armenian artists working
in various political-cultural surroundings bore the
influence of the local culture and, on the other hand,
were in touch with Armenians living in different
countries, Armenian acting churches and Mother
See of Holy Etchmiadzin due to which national image
is always present in their art. Armenian painters
were creating icons for the interior decoration of the
church or its infrastructures: those were machine
art works and mural paintings that were mainly
sponsored by clergymen or secular wealthy people
for church dedication.

li is necessary to state that, churches built
in Armenian colonies were sometimes illustrated
by foreign artists. For instance, the fresco of the
senior altar of the Armenian cathedral of St. John
the Baptist, built in the center of Paris, on Jean-
Goujon street, in 1904 under Al. Mantashov’s
sponsorship: here the image of Christ Pantocrator
surrounded by the symbols of four evangelists was
created by the French painter Paul Leroy. Or the



mosaic composition of “Holy Trinity” in the domed
cathedral of the Assumption of the Blessed Virgin
in Lviv is done on the basis of the sketch created
by Jozef Mehoffer in 1908, while “The Last Supper”
and “Crucifixion”, as well as, a number of other
images created in the same cathedral are illustrated
in 1927-1929 by Jan Henryk de Rosen and bear the
peculiarities of European art and modern French
literature (Joris-Karl Huysmans).

Under the circumstances of foreign rule and
colonial oppression the Armenian Church remained
the mouthpiece of the Armenian interest and had a
certain role in cultural life. The tolerant position of
the Armenian Church permitted to order the best
Armenian and foreign painters works on spiritual
themes. Though those works hadn’t the mystery
and meaning of medieval icons, nonetheless, the art
of artists of Armenian origin that had certain fame
in foreign countries was acceptable for Armenian
clergymen.

The new art trends of the end of the 19th and
early 20th centuries were also mastered by many
Armenian painters. “The vision of Saint Gregory the
llluminator” by Ye. Tadevosyan (1901, oil on canvas,
136x146 cm, Museums of the Mother See of Holy
Etchmiadzin, fig. 8) depicts the miraculous vision of
the founder of the Armenian Church based on the
story of the 5th century historian Agatangeghos. The
painting reflects the aesthetic approaches typical to
the symbolism widely spread in the European art of
that time. The divine vision is expressed with artistic
tools attitude typical to symbolism: a combination
of various painterly techniques, methods, color
hues and gradations, glaze and in passing the
mystical aura. His “Crucifixion” (1918, oil on canvas,
96x61 cm, Museums of the Mother See of Holy
Etchmiadzin) in crimson red conveys expressionistic
tendencies.

The break-up of medieval traditions which
started with the Renaissance and ended in the
realistic paintings of the 19th century, transformed
into avant-garde. It also reflected in the art works
of Armenian painters. Hakob Gyurjyan though
maintaining the boundaries of realism, conveys
“monumentality and decorativeness” to the sculpture
“The head of Christ” (1914, limestone, 97x43x51.5
cm, Yerevan, National Gallery of Armenia, fig. 10),
to expressing a complex internal state of a strong-
willed man.

In the 20s of the last century cubistic and
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surrealistic trends of the European culture were
reflected in the art of Yervand Kochar. In the picture
“Vision. Christ and Mary Magdalene” (1924, oil on
canvas, 130x81 cm, private collection, Yerevan, fig.
11) the artist created a new composition using the
widespread iconographic plot of the Middle Ages and
Renaissance (mostly known as “Noli me tangere”).
Selecting the plot as “the base” for his picture
Kochar settled a very bold problem - “to express
the verges of reality and vision, perception of body
and soul”. For this purpose, he introduced the
picture space metamorphosis effect, new facilities
of light and shade, color modelling of the plane.
The artist used not only symbolic subjects, gestures
and mimicry of the personages but also elements of
synthetic cubism (such as multifoliated oil painting,
using canvas texture, newspaper pages, metal -
ceramic and chess planes, geometric patterns, dots
and lines). So in Yervand Kochar’s picture nihilism
of that time and psychoanalytic perception of the
reality, which were dominant in the 10s and 20s of
the 20th century, deprived the wonderful story of
Mary Magdalene’s vision of its primordial meaning.

After the establishment of Soviet power in
Armenia (1920-1991) the tradition of depicting
Christ gradually declined and almost died out,
although it continued to develop in Diaspora. The
image of Jesus regains the attention of Armenian
artists only in the 1950-1960ss, after Khrushchev’s
“Thaw” and the re-evaluation of existing values
within the Soviet society. Re-estimation of values
took place in the result of which the image of Christ
attracted the attention of Armenian artists. Minas
Avetisyan, Mkrtich Kamalyan, Rudolf Khachatryan,
Arto Tchakmaktchian, Sergey Parajanov, Artashes
Hunanyan, Grigor Khanjyan, Alexander Grigoryan,
Valentin Podpomogov and a number of other
painters often appealed to Christian themes using
a variety of artistic means in their pursuit for
freedom (figs. 12-16). Loyalty and betrayal, victim
and sacrifice, injustice and isolation - the moral
issues which were timely in that period, were newly
interpreted in Christ’s image, in his life scenes. We
should note that interpretations of tragic events
committed by Turks against Armenians in 1915,
newly sounded in the 1960s, are also associated with
the image of crucified Christ (figs. 14, 15, 17). The
heritage of these painters was a new perspective on
human values and national issues.

Since the Independence of 1991, the Christian



religion together with values of democracy and
freedom re-entered our society and consciousness.
Many contemporary artists tried to reconsider
and newly penetrate the idealistic image of Christ.
The variety of different representations of Jesus
in the contemporary Armenian art reflects the
existence of divergent ideological trends and the
impact of globalisation processes. Scepticism and
disillusionment also re-emerge in some works in a
quite obvious way (figs. 17, 18).

Motivated by the historical events and spiritual
state of the Armenian nation in the 20th century, as
well as contemporary art, it becomes apparent that
Armenian sculptors and painters have expressed
the internal state and essence of a contemporary
man and even sometimes the essence of their own
nature in the image of Christ. By individualizing and
updating the image of Christ they tried to convey
their eternal ideals of faith to people. Discussion of
all those different images reveals the outlook of that
epoch, fragmentation of faith, sometimes pessimism,
egocentrism. It is important that all these artists
tried to present a single, perfect personality, tried to
see, comprehend, understand or resemble him, or
to overcome their own imperfection (figs. 7-18).

Today with the necessity to adopt new national
and unifying ideology the problem of ideal personality
comes forward. The image of Christ embodying the
absolute will, wisdom and love can become the centre
of that ideology. The giant representation of Christ
Pantocrator is worth mentioning in this context. It is
painted on the cupola of a newly built church of St.
John the Baptist in the town of Abovyan created by
painters and deacon, Haik Azaryan in 2013 (fig. 19).
In the interior space of St. John Church, the image
of Christ has confirmed the victory of Christian
religion with its absolute power and life-giving force,
unearthly presence and wise calmness. The massive
image of Christ is situated in the salient dome of the
temple, at the height of 37 meters, with the diameter
of 20 meters. Christ’s massive image embodies
creative pathos of Demiurge, Creator, Lord of the
world.

Strictly forward looking image of the Savior has
iconographic nature and implies the ritual function
of praying while looking at the image. Iconic figures
don’t act; they exist in significant eternity. The
principle of flatness and “inverse perspective” are
formulated not on the visual perception of reality
but, first of all, on the system of symbols and signs
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which is brought to conformity with the intended
image. The painter hasn’t betrayed pictography
of Christ Pantocrator where attempts of even the
slightest movements are excluded. The external
calmness here fully corresponds to the internal
spiritual concentration.

The monumental size of the image, solemnity,
magnificence, defined inner calmness and
contemplation reminds of the images of Komnenos
period of Byzantine art (second half of the 11th
century - 1204). In this period the character of
the image and artistic means in full harmony with
each other, used to attract with their indisputable
perfection.

Christ is depicted as a middle-aged man with
long brown hair up to shoulders, not long (but also
bisected) mustache and beard, with pretty, rightly
proportioned, Greek-Armenian features and big
light-brown oriental eyes. One can notice spiritual
and mental tenderness in his features and facial
expression. Divine superintendence, radiation,
abundance of life-giving power penetrating from the
image is obvious.

A notable theologian Pavel Florensky points out:
“The Image is the manifestation of ontology. “The
Image” is God’s resemblance implemented in face
thus that is God’s evidence. Image (€30, 3éa in
Greek) means idea, contemplation of eternal sense,
revelation of spiritual essence, heavenly prototype”.
Florensky believes that the purpose of icon is to take
out consciousness into the sphere of spiritual world,
display mysterious supernatural visions, and if one
doesn’t succeed in doing that, the icon gets merely
material and archeological value”. 1

Hence, the image of Christ Pantocrator at
the dome of newly erected church of St. John in
Abovyan can indeed be considered as our spiritual
triumph - outright and present-day glorification of
Christian faith. In the respect of illustrations, it is
well performed, high-quality work professionally
implemented by the best contemporary iconographer
Haik Azaryan with their God-pleasing talent and
deep knowledge. Having been deprived of powerful
principles of faith we gain inner peace once again
under the supervision of Christ Pantocrator Church
of St. John the Baptist as our soul and consciousness
make communion with His wisdom, strong will and
love.

' P. Florenski, Iconostasis. Moscow., "Mir Knigi" (Book world),
"Literature”, 2007, pp. 65-72.
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