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yAOAb( XauaTpsiH - OAMH W3 CambiX 3arAAOUHBIX U B TO Xe BPeMs!

NPHBAEKATEABHBIX XYAOXKHWUKOB. Ero BLICTABKM MPOWIAM BO MHOTUX

CTpaHax MMpa, O Hem HanMCaHo MHOXECTBO CTaTed, a ero paboTsl

HaXOASATCS B CambiX NPECTHXHBLIX KoAekumsix. O TBopuecTse Xauat-

psiHa cnopst, Ero paboTsl KoMy-TO MOFYT HPABHTLCS, @ KOMY-TO He

04€Hb, HO BCE, KTO BUAEA €70 KapTHUHBLI MAKM PUCYHKH, nopaxaloTcst
PEAKOCTHBIM TAAAHTOM XYAOXKHMKA, €ro rayboqaiuiemy NpoHUKHOBEHMIO B TaHHb Xy-
AOKECTBEHHOTO MACTEPCTBA, CTPEMAEHHEM K KPACOTe BO BCEX €€ NPOABACHAAX U
yMEHWEM BOMAOTHTh 3Ty KpacoTy B cBomx pabotax.

HecmoTps Ha KaxXyWMACA BHEHAUMOHAABHBIA XapaKTep CTMAMCTUKY ero
NPOM3BEAEHMA, HEAb3A HE BUAETD, YTO BCE €r0 TBOPHECTBO rAYDOKO NpoHusaHo pyc-
CKOM W EBPONEACKON XYAOKECTBEHHON KYABTYPOH OT KAACCHUMCTOB AO MMPHMCKYCCT-
HWKOB, OT MOAEPHA AO aBaHrapaa. VIMeHHO 370 ero BAAAEHHE BCEMH MpHemamu Xy-
AOXHMKOB PasHblX HANPaBABHWA M TBOPYECKOE X OCMBICAEHNE C MO3MUMH COBPEMEH-
HOTO XYAOXHMKA W Bbi3blBAET HaMDOABLIMA MHTEPEC W Camble ropa4Me Cnopbl BOKPYT
ero TBOpYecTsa.

TpeTbsKOBCKas! raAepest BHUMATeABHO CAEAMT 3a TBopHecTBom P. Xa4atps-
Ha. BbicTaBka, NPUYPOUEHHAS K I0BHALIO XYAOXHHMKA, € HAMOOABLIER NOAHOTOR NpeA-
CTABASIET BCE, YTO CO3AAHO MM 32 roAbl TBOpUeCTBa. Cpeav NPoM3BEACHHHA, ABMOHCT-
PUPYEMbIX HA BLICTABKE, ECTh Te, YTO CO3AaHbl O4eHb AABHO W XOPOWO M3BECTHBI 3Ph-
TEASIM, @ ©CTh W COBCEM HOBHIE, B TOM HUCAE HANMCAHHBIE XYAOXKHUKOM 3a pyBexom.

YBepeH, uTo Kak 1 NpeAblayuiMe, HbHEWHAS BHCTaBka Pyaorbha Xauatpaxa
MpUBAEYET BHUMaHMeE BCEX AOOUTEAeH COBPEMEHHOMO MCKYCCTBA W OCTAHETCA B MX
NaMsITH KaK SpKoe CoDLITHE B XYAOXKECTBEHHOM XU3HM POCCHM.

lenepanbtbii AMpeKTop

MO «locyaapcrsennan TpetbakoBckas rarepess
B. A. PoAuwoHoB



udolph Khatchatrian is one of the most mysterious and at

the same time appealing of artists. He has had exhibitions

across the world, a lot has been written about him. His

works can be found in the most prestigious collections of

art. This work is talked about. Some people like it, others

like it less, but whoever gets to see his paintings or drawings
is always struck by his unique gift, his penetration into the depths of the artistic pro-
fession, his quest for beauty in all its aspects and his ability to translate this beauty
into a work of art.

In spite of the seemingly national character of Khatchatrian's style, one can-
not fail to see that his art is deeply woven into the Russian and European tradition
from classicism to “Mir Iskusstva”, and from art moderne to avant-garde. It is precise-
ly this mastery of different styles and techniques and their reinterpretation by a mo-
dern artist that provokes the interest in Khatchatrian’s art and the most heated discus-
sions of it.

The Tretiakov gallery has been closely following the development of Khatchtrian’s art.
His work of many years is displayed here with all possible completeness. Some of the
works in this exhibition were created a long time ago and are well known to muse-
um-goers, but also included are recent works, some of which were created abroad.

I have no doubt that, like all of the previous Khatchatrian exhibitions, this

one will attract all those who appreciate contemporary art and will stay a memorably

bright event in the artistic life of Russia.

V.A.Rodionov
Director General
Tretiakov Gallery



MHOTOMEPHbIA MUP
PYAOAB®A XAYATPAHA

AMUTPpUA
CapabbaHos

ACTOSALLAA BLICTABKA SABASIETCA DOALLIOW pETP{)(‘I’IEKTHBOﬁ TROp4E-

cTea Pysoastha XauatpaHa. 3aech NPeACTaBAEHbI PasHbe NepHo-

Abl Pa3BUTHA XYAOXKHHMKA, U UX WHTEPECHO CONOCTaBUTh. MoxeT

NOKA3ATHCH, YTO OHKU BCTYNAIOT APYT C APYIOM 8 Crop.

ﬂEﬁCTBHTer\bHO, pasHuua MEXAY paHHMM Xa\lanﬂHQM M

CErOAHAWHUM Beanka. Kasaroch Bbl, TPYAHO MPEACTaBUTE, UTO

TOHKMIA CTMAMCT, B COBEPLIEHCTBE BAAASIOLINIA AMHHER U CO3AAI0-
WA «OYeHb NOXOKUEs U CABTKA CTUAM3OBAHHBIE U NPUYKPALWEHHbIE NOPTPETH B «pe-
HECCAHCHOM CTHAEH, BAPYT CTAHET CBEPXPEAALHbIM, SHEPTMUHbIM M30DpeTaTeAem HO-
BbiX (DOPM, TBOPLOM COBPEMEHHBIX MUIONOTEM M pa3BEpPHET CBOA TanaHT B CTOAb He-
OAHMAAHHOM HaNpasAEHHMH. OﬂHaKO, €CAM BCMOMHWTL TBOPYECTBO Pyaonbcpa XaanpﬂHa
60-X rOAOB, KOTAQ OH MOYTH LIBABIX AECATH AET CO3AABAA «OTKpPbIThE (POPME B NPOCT-
paHcTBes - yenoBedeckue obpaibl ¢ OTBEPCTUSIMU B TEAE (NPUEM, KOTOPbIM NOAB30BA-
AUChH B CKYABNTYpE BeAukue Myp 1 Apn), To paboTsl NOCABAHErO NEpUoAa He Mnoka-
KYTCH YXE CTOAb HEOXKHAGHHBIMK. BoAee TOTO, 8CTb TOYKH CONPHUKOCHOBEHUS MEXAY
PEAAMCTMHECKIMM M NOCAEAHHM NEPUOAaMK TBOPYECTBa XyaoxkHuka, Cam XauatpsiH
CYNTAET, 4TO paHHee ero TBOPYECTBO He NPOWAO aapom. OH oeaases (opmof, no-
3HAA ee BO3MOXHOCTH, YTBEPAMACS B CBOEH NO3WUUM CTOPOHHUKA NO3UTUBHBIX XYAO-
KECTBEHHbIX LUEHHOCTEeH, UTO B AdAbHerIWeM yheperao ero oT NpumMaTa MAeM MAM KOH-
Lenuuu HaA NAACTUKOA.

XayatpsH NorpyxeH B 0COBLIA CO3AaHHbIA UM MMP. B 3TOM MUpe KNBYT yan-
BHUTEAbHBIE CyLWIECTBA. OHu He NpOCTO pesyApTat BOOﬁPa)KEHHﬂ asTOpa, HO M NADA €70
NPHCTAALHOrO HABAIDAEHMS HAA PEAABHOCTBIO, KOTOPast Kak bbl Nepea rAaaamk XyAox-
HMKA MPUYMHOXAET CBOM KauecTBa, pPa3pacTaeTcs, KOHLUEHTPUPYETCS B CRORH 3Hep-
FiW. DTOR NPUPOAHON CUAOR NUTAETCH XYAOXKHUK. OBAAAEBAS PEAABHOCTBIO, OH B Hem-
TO NOAYMHSAETCS B, BOCNPUHUMAR M BOCTIPOM3BOAS €€ PHTMbI, NOBUHYSCH 3aKOHaM
pOCTa, TOPXECTBYIOWMM B NMPHPOAE.

Kak v BCAKMA MUG), MCMOAHEHHDIR YBEPEHHOCTH B NOAAMHHOCTH CBOEH peab-
HOCTH, Mldqﬂ XaanpaHa 3acTtasAsieT BEPUTE B MCTHHHOCTL COTBOPEHHOI’O MM MHUpA.
ManTacTueckine obpassl BLI3LIBAIOT AOBEPHUE MPEXAE BCErD NOTOMY, YTO XYAOXKHUK
POXAAET CBOM MU(bI B TAACTUHECKOM OBAHUMM, @ HE MAMOCTPUPYET uX, Pyka, raas 1

YM AEACTBYIOT OAHOBPEMEHHO, CO3AaBas 0OPa3bi-HOPMYAb, a NOCAEAHME Kak Obl Camu



noasepraTca MeTaMopdo3am, OTAAIOTCH CTUXHAHBIM CHAAM, npeobpaxaiotcs. Cam
npuHLUMN paBoTsl CEPUSIMU, KOTOPOTO NPUAEPXKMBAETCA XYAOKHHK, cnocobcTByer Ta-
KOMY TBOPYECKOMY METOAY. XYAOXKHUK NOBUHYETCH CTUXMM, OAHOBPEMEHHO YNPaBAsiA
10, PUKCHMPYeT BCE HOBbIE M HOBble BapHaHTbi (POPMYA, POXKAEHHbIE ITOR CTUXKMER,
AOBOARY MAEIO AO ANOTUHECKOrO 3aBEplUeHnA, PaunoHanbHOE W HHTYHUTHBHOE DpfaHI‘HHO
B3aMMOAEHCTBYIOT B 3TOH CHCTEME MbILLIAEHHA.

DapMyAbl, O KOTOPbIX MAET pedb, Yalle BCero CBA3aHbLI C YeAOBEUeCKOol (ury-
PO, NpUobpeTaiouel Camble HEOKHUAAHHbLIE MOAMIUKALMM. V13 TDAAUUMOHHOTO MOTH-
Ba mMarepu ¢ pebeHKom BeipacTaeT hurypa, CocTosWwas ua Cpocmxcs Tea - GOAbWOro
W Manoro. VIHOrAa M paBHOBEAMKWE «MEPCOHAXKW» BEAYT «ABOMHOE CYIWECTBOBaHKE
(Tak HA3bIBAETCA OAHA M3 CEPUA XYAOXKHHKaA). Y pMryp paspacTaioTcs ronossl, npespa-
WwascCh B OrpPOMHbIE MacKH, B KOTOPbIX CAOBHO EIEerT'IAeHa NaMATb O POXAGHUWN XKHUBO-
O M3 HEXHMBORA NPUPOAbI - 3 MaTepu-3evAn. byATo 3emAs € He3anamaTHLIX BpeMeH
OTABAMAZ OT cebs 3TM cywecTBa, Hecylume Ha cebe neyath APEBHUX 3MOX, €Lle He
3HABLIMX OTCYETA BPEMeHM. MEXAY TeM, OHM BO BCEH CBOEA AOCTOBEPHOCTH NpedbiBa-
0T NEPEeA HaMM, CAOBHO COEAMHRAR LIENbIO NPOWAOE M HacTosAwee. Koraa, yMHOXanch,
(QUrypbl CO3AAIOT CKOMAEHHS - HEKHE MYPABERHMKM (Kak BLIPAIMACS DAHAKABI Cam Xy-
AOXHWK), OHM BHOBb CAMBAIOTCS € 3emaeR, obpasys noaobue ckaa namn newep. OTsep-
€TUA B TeAax ycyrybBasioT aTo BnedartaeHue. OHW He TOABKO BKAIOHAIOT B hopmy npo-
CTPAHCTBO, HO COBAMHSIOT BHYTPEHHWUMHU XOAaMK 3TY (POPMY C HEBEAOMOH HaMm MoA-
3eMHOM KH3HBIO. ITO aTOHMHECKO® HAYaA0, KaK W NOCTOAHHbLIA MHTEPeC XYAOXKHUKA K
meTamMopcho3am, KOTOpbie NpeTepresaeT YeAoBeHeckan hurypa, K Macke, K MOHCTPY,
KpaCHClpEHHBG FOBOPAT O CTRPEMAEHHWMH Macrepa NpUPacTH K TpaAULUMAM I'IPPIMHTHBa,
NepBoBLITHOTO XYAOXKECTBEHHOTO MbIWAGHHUS - BCErAa CTOAL SKU3HEHHOTO U yOeAUTEAL-
Horo.

BO MHOTMX KOMMNO3MUMAX, NOABEPrasiCh CBOEOOPA3HOM XYAOXKECTBEHHORN pe-
AYKUHM, (HUrypbl Kak Obl paccTanTcs ¢ NoAHbIM W 06A3aTeAbHbiM «Habopom» CBONX
NOCTOSIHHBIX NPM3HaKoB. OCTAeTCH PyKa MAWM HOTa, MHOrOKPaTHO MOBTOPEHHas 1 Bbl-
CTYNaoWasn Kak HEKOe CBMAETEABCTBO OPraHM4eCcKoro NPOMCXOKAeHUA TOro Kaybka
opm, M3 KOTOPLIX OHA BbIPACTAET.

aHTacTHYECKUA MU XauaTpaHa, XOTA 1 peasnayeT cebs B HacToswem, obpa-

lweH TakKe W B MPOWAOE M B GyAyliee W NOTOMY pacrionaraeTcst kaxk Obl «Haa Bpeme-



HEM»; OH KOPEHHTCH B rAYBHHAX 3eMAN W OAHOBPEMEHHD OTKPbLIT mceobiuemy NpocT-
paHcTBy, MBO He CKOBaH GLITOBBIM U3MepeHHeM. OH MOT NOKA3aThCA HAAYMAHHBIM 1
HENPOUHbIM, €CAM Bbi He OpraHMYeckas NPUPOAHOCTB M CUAA, BAOKEHHAR B HETO mac-
“Tepom. EMy cooBlieHa 3Heprisi, KOTOPOA BO MHOTOM OnpeaeasieTcst Aap Xauarpsna.
Ero TanaHT MOXHO HassaTk aHepretudeckinm. Co spemen (DHAOHOBA CTAAO HCTUHOM
npocToe ypaBHeHWe: BADKEHHAA B MpoM3BeAeHHe BHEPFMQ paBHa CHAe DﬁpaTHﬂ!’O BO3-
AEACTBUA ITOrO NPOH3BEAeHUS. (DUAOHOB «3APAKAAY CBOM KAPTHHBI MEAAGHHBIM KPO-
MOTAMBLIM TPYAOM, 3aNOAHSIS XOACT OT KPasi A0 Kpasi M TPaTs Ha 3TOT TPYA roAbl. Xaa-
TPSIH CBOM 3apsiA BLICTPEAMBAET C MOPa3HTEALHOR DLICTPOTOR. OH aenaer 310 fpacT-
HO. A CHMAQ, BAOXKEHHas B 00pa3, yABanBABTCA B PE3YABTATE CTOAb CTPEMMTEALHOTO My~
TH OT NEPBOrO HMNYALCA K 3aKOHUEHHOR paboTe.

K caoeobpasHbiv KauecTsam TaraHTa XauaTpaHa OTHOCHTCS 0 YAUBUTEAbHAS
uzobperateabHocTh. OH paBoTaet B PasHbIX TEXHUKAX, C Pa3HOODPa3HLIMU MaTepHa-
Aamu. [pu NOCTOAHCTBE MOTMBOB MMEHHO 33 CHET ITUX OCOBEHHOCTEN ero MCKYCCTBO
CTAHOBUTCH MHOTOOOpa3HbiM. BbipasuTeAbHbl ero peabedibl, CAeAaHHbIe M3 HECKOABKMX
CADEB KapTOHa, HAAOKEHHBIX APYT Ha APYra W CO3AQIOWINX CAOXKHYIO HIPY AHHWA, Te-
He, o6bemos. B aTux pabotax mactep oTbpackiBaeT Npoyb 3araA04HOCTL M TAUHCT-
BEHHOCTb CBOWMX MH(OAOTM3MPOBaHHBIX 0BPA30B U NPEACTAET MepeA HaMk Kak YMCTHIA
NAACTHK, TBOPSIWWA CBOEOBPazHYI0 MY3biKY (HopmM. MOXET DbiTh, 3TO «BTOPO AMLIO»
XYAOKHMKA CNOCOBHO COPEBHOBATHLCH C NEPBBIM.

MpuBbIYHOMY O6AMKY XadarpsiHa C ero npenstbiTkom (opm, CAOBHO BbiAMBAIO-
WMXCA HABCTPEYY Ham Kak m3 pora M306KMAMSA, Ka3aA0Ch Bbl, NPOTHBOCTOMT m3obpeTeH-
Has um rpacduteckas MaHepa, oBO3HAYEHHAR MM KaK «MUHHMAaAW3M». AMHUK, BhItEp-
UEeHHBIE HA KApTOHE, 3aBepLIeHHLIE HABEPXY KPYKKAMK, 3 BHW3Y 3arHyThiMH OKOHYAHK-
SMM, MOFYT BbITh BOCIPUHATE KAK CXeMaTusupoBankeie durypel. Ho Bosce He obasa-
TEABHO BMAETH B HUX 3TO (UIYPATHBHOE NPOWAOCE. AMHMKW CamOLEHHDBL. Kakaan nmeeT
CBOW NyThb, @ NepecedeHus NyTen NOAHbI CMbICAA.

B NOCAeAHHME roAbl PACWIMPHACS KPYT MCKaHWA XadaTpsHa. Peabedp oTKpbiA
nyTb K TPEXMQPHOH CKYABNTYPE, HAH MHOTOMEPHBIM obbeKkTam, Kak OH UX Ha3LIBABT, a
ABIXXEHME CKYABMTYPHORM KOMMO3ULIMK BOKPYT CBOEH 0CH A0DABUAD YeTBepToe M3me-
peHue - Bpems. CeroaHs MIAOASHHBIM ©KAHPOM» XYAOXKHMKA ABARETCH KAGEHA M3

KapTOHA MAM AepeBa CKYABMTYPHas KOMMO3NLMA, MMerowasn YeTbipe «acasar. He cay-
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YAHHO NOFBMADOCH 3AECH 3TO CAOBO. AeﬁCTBMTEAbHO, 3Ty KOMNO3IMUMIO MOXKHOD I'IpHHS'lTI:
3d Hekoe EPXHTEKWPHOE COOP)‘)KEHHE, BONAOWEHHOE CKyAthyPHbIM A3BIKOM M «pac-
UBEUYEHHOE» KUBOMUCKID. BpalleHue KOMNO3ULMKY AOBABASIET K 3THM KauecTBam urpy
TeHeH. ITOT OPUIMHAABHBIA CUHTES HE ABARETCH PE3YALTATOM YMO3PUTEABHBIX pelle-
HUI - OH NPHUXOAWUT ECTECTBEHHO, KaK MTOT TROPHECKOrO MPOLECca COBPEMEHHOIO Ma-
crepa. Bvecte c Tem, B 3Tux paboTax ACHO YYBCTBYETCH OPHMEHTALIMA Ha apxauyeckue
obpasubl - Ha APMAHCKHE HETBIPEXCTOPOHHWE CTPeAbl 4-ro Beka, yKpaweHHbIe peAbe-
CpaMH C L*eTprEX CTOpOH, ] CPE‘AHEBQKOBHE apMﬂHCKME Xa'-ll(apbl, B KOTD}DI:I)( p93b63
NOKPLIBAET OAHY TOALKD CTOPOHY NamATHUKA. YYBCTBYETCA TAKKe OPUEHTALIMA Ha Mo-
KpPbITble CNAOLWL peAbedami MARAHCKHE CTEAABI MAM HA YETbIPEXCTOPOHHWE APEBHECAA-
BRHCKKME MAO0AbL Takkm 0Bpa3om Bo3HWKaeT npobaema ewe 0AHOTO CUHTE3a - apXankn
H COBpeMEHHOCTVI = CTOADbL BaAKHaAA AAR BCETO XYAD)KECI’BEHHDTO MblLUAEHM A Xaqa'rpﬂHa.

MocaeaHWE NPOUIBEAEHHUA KMBOMUCH MOKALIBAIOT, KAK MHTEPECHO B3aMMO-
AEFCTBYIOT B TBOPHECTBE XYADXHMKA Pa3Hbie BUABI MCKYCCTBA. OH CO3AART KUBOMUC-
Hble H30DBPaXeHUs CBOMX YEThIPEXCTOPOHHUX «MHOTOMEPHBLIX ODbEKTOBY, eCTECTBEH-
HO, OrPaHUUKBAACE OAHOR TOMKOA 3DEHHA K BbIBOAS TPEXMEPHOCTb Ha NAOCKOCTE. OH
CTPOMT 3TV KOMMNO3NLUMK Ha YepHoM (PoHE, A0DMBanCch HeOObIMANHON NAACTHHECKOR
yﬁeﬁﬁT&anOC[H, noYYTH HM!O:!OpHOCTM B HEPEAENE CBOENo HPE&METR M OQHOEPQMCH—
HO FAPMOHKHECKON LeAOCTHOCTH. TpyAHO CKasaTb, YTO NOATOAKHYAO MacTepa, CTOAb
YAB'-'IHO HEPE‘I.IJEALI.IEI'O B HEAABHEE BPEMS‘I OT HKHUBONMKUCH K CKyAI:.ﬂTypE, Ha 3TOT «06p3T-
HbIA NepexoAs. bbiTh MOXET, MbICAL O CNOCODHOCTU KMBOMMCH COPEBHOBATHLCS CO
CKYABMTYPOR B OBAGAEHMM PEAABHOH TPEXMEPHOCTBLIO,

Pyaonbth Xasatpan OTKPbIA AAA CeDf HOBBIE NAACTMHECKHE M KHWBONUCHbBIE BO3-
MOKHOCTH, 0Bpea TBopHeckyio ceoboay, 3aBoesas NPaBo COPEBHOBATLCA C eBPONEN-
CkMmM Kaacoukamu. Hauae ceoit nyTe B Epesare, npoaoaxus ero B Mockee, 3atem B
AOHADHE W ONATL B M{)CKBE, Ma(‘."rep BOCMOALROBAACH HPBBOM COMOCTABUTL CBOR aap C
TPAAMUMAMM 3aNAAHOEBPOMNEACKOA KYALTYPH. HO Npu BCEM CBOEM YCTPEMAEHUW K TO-
MY, 4TOObI BbITh «4EADBEKOM MUPa», OH OCTAACA APMAHCKMM XYAOKHWUKOM. Beankue
COCEAN HE MOMEWAAM €My PA3BHTL CBOR HaUMOHaAbHBIA TananT, Tem Boaee, 4To Tpa-
AWLIHK apMﬂHCKOﬁ KyAbTYpbl KOpeHﬂTCﬂ B TOM CaMon CBEPKHCTOpMHECKOﬁ .ﬁ.peBHOCTMf

KOTOpYIO Tak rAyBoko cymea NoYyBCcTBROBaTE XauaTpsiH.
Y <y bhd
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THE MULTIDIMENSIONAL WORLD
OF RUDOLPH KHATCHATRIAN

Dmitry
Sarabianov

his exhibition is a large retrospective of the work of Rudolf

Khatchatrian. Different periods of his artistic development

are represented here, and it would be interesting to com-

pare them. They may seem to be in conflict with each

other.

There is really a world of difference between the early
Khatchatrian and the Khatchatrian of today. A renowned master of minute
stylization with his superb feel of the line, he was drawing very accurate and
somewhat flattering Renaissance style portraits. Who could imagine that he
would become the super-realistic and intense inventor of new forms, the
contemporary myth-maker. Still , if one remembers the works of
Khatchatrian of the nineteen sixties, his latest period will not appear as
unexpected. At that period which lasted almost a decade he was creating
what he calls “open forms in space” or human bodies with hollows inside
(devices used by the great Henry Moor and Hans Arp). There are even links
between the realistic period and the latest work of the artist. Khatchatrian
himself believes that his earlier work taught him many things. He mastered
the form, learned its possibilities and became a proponent of the positive
artistic values. All this made him impervious to the dominance of ideas and
concepts over form.
Khatchiatrian belongs to the world of his own fancy. Curious creatures live
there. Not only are they whims of the artist’s imagination, they are also the
result of close observation of real life, which protracts, accumulates energy
and develops itself. The artist himself feeds on this natural power. Mastering
reality, he gives in to it at the same time, he responds to its rhythm and fol-
lows the imperious laws of its growth.
Any true myth believes itself and so does Khatchatrian’s myth: his world
makes us believe it is real. The artist does not provide us with illustrations of
it - he generates his myth in plastic images, and this makes his phantasms
unquestionably real. Eye, hand and brain do it at once - and the images or
formulas they create give in to their own force, get transformed and transfig-

ured by their inherent power. Khatchatrian s practice of making “series”
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accords well with his creative method. The artist both submits to elemental
powers and keeps control over them, he captures emerging formulas, and
helps them develop into their final forms. The rational and the intuitive are
mingled together in a creative act.

The formulas | have in mind stems from the human form, unexpectedly modi-
fied. The traditional mother and child motive transforms into a knitted figure
comprising “the big” and “the small”. Sometimes even-sized bodies lead
“double-existence” (the name of one of the series). Heads grow into huge
masks, which seem to emhody the memory of nature springing to life. Those
pre-historic creatures, yet ignorant of time, seem to be thrust out of the earth
itself. But there they are - true and real - binding together the past and pre-
sent. When bodies multiply and make kinds of ant-hills (the artist himself
once called them this), they fall back to earth again forming rocks and caves.
Hollows in the bodies enhance this impression. They not only let space into
the forms - cavelike, they also seem to connect those forms to the inscrutable
underworld. This chthonic element as well as the artist’s unfailing interest in
the metamorphoses of a human body, in the mask and the monster speak for
his wish to root his work in the tradition of the primitive, pre-historic artistic
perception, ever so vital and persuasive.

In many compositions the bodies undergo a kind of esthetic “reduction” -
they shed their usual mandatory components. What is left in the end may be
a multiplied image of an arm or a leg, standing for the original tangle of form
that it sprung from and testifying to its organic nature,

Khatchatrian’s phantasmic world, though it is being created in the present,
refers to the past and the future, and because of that rests somehow “above
time”. Its roots go deep down but it is open to the whole world because it is
not fettered by the every-day and the obvious. It could have appeared wish-
fully invented and therefore frail, were it not for the natural power and inten-
sity that the artist had put into it. It is charged with the same organic energy
that largely accounts for Khatchatrian’s gift. His talent could be called ener-
getic. A simple equation has been put in use by Filonov: the impact of a

work equals the energy that went into its creation. Filonov "charged” his
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work through slow painstaking work, painting every inch and spending years
on one canvas. Khatchatrian’s energy bursts out furiously and with amazing
speed. And because of this dash from the first impulse to the finished work,
the charge doubles.

A distinctive quality of Khatchatrian’s talent is his tremendous inventiveness.
He uses different techniques and different methods. This lend his art its ver-
satility even though his favorite motifs stay the same. His reliefs, made of
several layers of cardboard, with their complex interplay of line, shade and
size are very expressive. In these works the artists seems to set aside the
mystery, the enigma of his mythologized images and step to the foreground
as the master of plastic form par excellence, composing form as music. These
reliefs may rival his major works.

Overabundant forms that we are used to seeing in Khatchatrian’s work - as if
pouring out at the spectator from some Horn of Plenty - are balanced by the
“minimalist” technique that he himself invented. Drawn on cardboard, those
lines with pin-heads on top and small hooks at the bottom can be viewed as
schematic figures. But their figurative past is not essential for appreciation.
The lines are self-sufficient, Each follows its own track and the crossings are
full of meaning.

In recent years Khatchatrian’s artistic quest has expanded. His reliefs
opened a door to three-dimentional sculpture, or, as he calls them, multidi-
mentional objects, while rotation of a sculptural composition around its axis
added still another dimension of time. Today the artist’s favorite genre is
sculptural composition made of cardboard or ply-wood with four sides or
“facades”. The word facade is not incidental here. Really, those composi-
tions could be viewed as architectural objects based on sculpture and
“brightened up” with painting. Rotating the sculptures adds the dynamics of
light and shadow. It is not through introspection that the artist arrives at this
synthesis. It comes naturally, as the result of the artistic development of a
contemporary master At the same time these works definitely bear a resem-
blance to archaic examples, the four-sided Armenian carved stones of the

fourth century a.d., and the medieval “khachkars” which had carvings only
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on one side. Other possible links are to the carved Mayan steles and the
four-sided Old -Slavic idols. This leads to another issue, very important for
Khatchatrian’s artistic perception, that of the synthesis of the modern and the
archaic.

Khatchatrian’s latest paintings demonstrate how exciting the interplay of dif-
ferent arts can be in one artist’s work. He makes paintings of his four-sided
“multidimensional object” viewed, quite naturally, from one point. The
background of those paintings is generally black, and the “objects” are ren-
dered with an accuracy verging on an optic illusion. At the same time, they
look harmoniously complete. It is hard to say what stimulated this step back
in the artist who had so successfully gone from painting to sculpture in the
recent past. Maybe, it was the idea that painting can compete with sculpture
in rendering depth and dimension.

Rudolph Khatchatrian arrived at new plastic and pictorial possibilities, more
freedom of creation, and has proved his right to compete with the European
classics. He started his artistic career in Yerevan, continued it in Moscow,
then London, then Moscow again. Khatchatrian placed his work in the con-
text of Western European tradition. Great neighbors did not stifle the growth
of his national talent, especially since the Armenian tradition itself is rooted

in that same supra-historic antiquity to which he is so receptive.
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1. Self-portrait, 1956 1. AsTonoprtper, 1956
charcoal drawing, 65 x 44  bGymara, yroas, 65 x 44
(P.A) (C.X)







2. Self-portrait with a Pipe, 1983 2. Aronopiper c Tpy0koi#i, 1983
leukos, sepia, 80 x 60 aeskac, cenus, 80 x 60
(CV.ya) (K.B.A)







3. Natasha (The Artist's Wife), 1978 3. Harawa (xena xyaoxHuka), 1978
sepia on cardboard, 72 x 57 kapToH, cenusi, 72 x 57
PA C. X
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4. Portrait of V.M., 1981 4. MNMopTper B. M., 1981
leukos, sepia, 80 x 60 aeskac, cenus, 80 x 60
PA C.X.







5. Judas, 1982 5. Uyaa, 1982
leukos, sepia, 80 x 60 aeskac, cenus, 80 x 60
C.V.Ya. K.B.1.







6. Portrait of A. Raykin, 1986 6. Moptpert A. Paiikuna, 1986
leukos, sepia, 80 x 65 aeskac, cenus, 80 x 65
P.A. €. X,







7. Portrait of E. Kharasian, 1988 7. Moptpet 3. Xapa3ssna, 1988
leukos, sepia, 90 x 75 aeskac, cenns, 90 x 75

P.A CXL







8. Inna, 1995 8. MuHa, 1995
leukos, sepia  Aeskac, cenums,
C.V.Ya. K.B.4.







9. By the Window, 1982 9. Y okna, 1982
leukos, sepia, 115 x 95 AeBkac, cenus, 115 x 95
P.A C X







10. Small House in the Forest, 1987 10. Aomuk B Aecy, 1987
leukos, sepia, 75 x 90  aeskac, cenus, 75 x 90
PA €iX







11. Utensils, 1987 11. YTeaps, 1987
leukos, sepia, 75 x 90 aeskac, cenus, 75 x 90
C.V.Ya. K.B.A.







12. Flowers, 1988 12, Usetn, 1988
leukos, sepia, 150 x 120 aeskac, cenma, 150 x 120
C.V.Ya. K.B.1.







13. Pieta, 1989 13. MNoera, 1989
leukos, sepia, charcoal, 100 x 80 aeskac, cenusi, yroas, 100 x 80
CV.Ya. K.B.A.
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14. Jhon the Baptist. 14. Moan Kpecrureas.
De Profundis, 1990 MNpodonanyc, 1990
leukos, sepia, charcoal, 100 x 80  aeekac, cenusi, yroas, 100 x 80
CV.Ya. KB.A.
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15. Shades Theater I, 1990 15. Teatp Teneii I, 1990
leukos, sepia, 100 x 80 aeskac, cenus, 100 x 80
C.V.Ya. K.B.A.







16. Shades Theater 11, 1990 16. Teatp Tenei 1l, 1990
leukos, sepia, 100 x 80 aeskac, cenusi, 100 x 80
C.V.Ya. K.B.A.







17. Group |, 1992 17. Tpynna I, 1992
paper, stamping, 22 x 35 Oymara, AasaeHue, 22 x 35
A IELXK







18. Group 11, 1992 18. pynna 11, 1992
paper, stamping, 30 x 50 bymara, aasaenue, 30 X 50
PA C X







19. RELIEF

Line in Space, 1990
multilayer cardboard, 91 x 119
P.A

19. .PEABE®

Annus B npocrtpancree, 1990
MHOTFOCAQRH. KapToH, 91 x 119
C. X







20. RELIEF

Spatial Composition, 1990
multilayer cardboard, 58 x 60
P.A

20. PEAbE®
lMpocrpancreenHan komno3unuus, 1990

MHOFOCAOMH. KapToH, 58 x60
€oX.






21. RELIEF 21. PEABE®
Adam and Eve, 1990 Aaam u EBa, 1990
multilayer cardboard  MHOroCAOMH. KapToH
C.VYa. K.B.A.







22, RELIEF 22, PEABE®
Man and Woman, 1990 My:kumnHa u keHumna. 1990

multilayer cardboard, 110 x 106  mHorocaomnH. kaptoH, 110 x 106
C.V.Ya. K.B.J.







23. RELIEF

A Bird, 1990
multilayer cardboard
P.A

23. PEAbED

Mmua. 1990
MHOIOCAORH. KapTOH
C. %
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24. MINIMALISM

Composition VII, 1991

leukos, sepia, charcoal, 115 x 95
P.A

24. MUHUMAAKM3M
Komnozuuusa YIl. 1991
aeBkac, cenusi, yroab, 115 x 95

c X
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25. MINIMALISM

Composition 1V, 1991

leukos, sepia, charcoal, 122 x 93
P.A

25. MMUHUMAAU3IM
Komnoszuumsa 1Y, 1991

AeBKac, cenus, yroae, 122 x 93
C. X







26. MINIMALISM 26, MUHHMMAAH3M
Relief, 1991 Peaved. 1991
multilayer cardboard, 100 x 80  mHorocaomH. kaptoH, 100 x 80
PA C.X
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27. DIUNITY 27. ABYEAMHCTBO
Rest, 1990 [llokoi. 1990
leukos, sepia, charcoal, 100 x 80 Aeskac, cenus, yroas, 100 x 80
PA. C.X.







28. DIUNITY 28.ABYEAMHCTBO
Embrace, 1990 OobaTne. 1990
leukos, sepia, 95 x 80 Aeskac, cenus, 95 x 80
P.A. CX.
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29. DIUNITY 29. ABYEAUHCTBO
Figure in a Sitting Posture X1, 1990 Cnaswas cdumrypa XIil. 1990
leukos, sepia, charcoal, 50 x 60 aeBkac, cenus, yroas, 50 x 60
P& CeXi







30. DIUNITY 30. ABYEAMHCTBO
Figure V, 1990 ®wurypa V. 1990
leukos, sepia, charcoal, 65 x 55  AeBKac, cenus, yroab, 65 x 55
P.A. CX







31. DIUNITY 31. ABYEAUMHCTBO
Figure with an Apple, 1991  ®urypa c s6aokom. 1991
leukos, sepia, charcoal, 115 x 95  Aeskac, cenwmsl, yroab, 115 x 95
P GoXe







32. DIUNITY 32. ABYEAMHCTBO
Figure in a Sitting Posture lll, 1991 Cuaswmas cpurypa I1l. 1991
leukos, sepia, charcoal, 115 x 95 Aeskac, cenusi, yroab, | 15 x 95
P.A. C. X







33. DIUNITY 33. ABYEAMHCTBO
Woman with a Mirror 11, 1991  XKenumna ¢ 3epkasom II. 1991
leukos, mixed media, 100 x 80 aeBkac, cvewanHas TexHuka, 100 x 80
PA. CX







34. DIUNITY 34. ABYEAMHCTBO

Two of Us, 1991 Asoe. 1991
leukos, mixed media, 112 x 95  AeBkac, cMelwaHHag TexHmka, 122 x 95

PA. C. X







35. DIUNITY 35. ABYEAUHCTBO
Game with Reflection of a Sunray, 1991 Mrpa ¢ coaHedHbIm 3aiumnkom, 1991
leukos, sepia, charcoal, 80 x 65 AeBkac, cenusi, yroas, 80 x 65
C.V.Ya. KBA.







36. DIUNITY 36. ABYEAUMHCTBO
Acrobats 1, 1990 Akpobatsi 11. 1990
leukos, sepia, charcoal, 60 x 50  Aeskac, cenws, yroas, 60 x 50
P.A. C. X







37. DIUNITY 37. ABYEAMHCTBO
A Family, 1991 Cemba. 1991
leukos, sepia, charcoal, 85 x 72 Aeskac, cenusi, yroas, 85 x 72
PA. C.X







38. DIUNITY 38. ABYEAUHCTBO
Generations, 1990 [lokoaenns. 1990
leukos, sepia, charcoal, 80 x 65 aAeBkac, cenus, yroas, 80 x 65
CV.Ya. KBA







39. DIUNITY 39. ABYEAUHCTBO
Blessed, 1990 baaxenHas. 1990
leukos, sepia, charcoal, 100 x 80 AeBkac, cenus, yroAs, 100 x 80
C.V.Ya. KB.4
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40, DIUNITY 40. ABYEAMHCTBO
A Bather, 1990 Kynaabumua. 1990
leukos, sepia, charcoal, 100 x 80 aeskac, cenusi, yroab, 100 x 80
CV.Ya. K.B.A







41. DIUNITY 41. ABYEAUHCTBO

The Old Woman, 1991 Crapyxa. 1991
leukos, mixed media AeBkac, cmellaHHas TEXHMKA
C.V.Ya. K.B.A.







42. DIUNITY 42. ABYEAMHCTBO
Figure in a Sitting Posture VIII, 1990 Cuaswas curypa VIII. 1990
coloured pigment on cardboard. 19 x 13 kapToH, useTHoi nurment, 19 x 13
P.A, o X:







43. DIUNITY 43. ABYEAMHCTBO
Portrait, 1991 [oprper. 1991
sepia, pastel, ink on cardboard, 16 x 12 kapToH, cenua, Tyws, nacteas, 16 x 12
PA. C.X







44. DIUNITY 44. ABYEAMHCTBO
Figure in Standing Posture 11, 1990 Croswmas curypa I1. 1990
ink drawing on cardboard, 28 x 15 kapToH, Tyws, 28 X 15
PA. C.X







45. Four Figures, 1991 45. Yernipe purypet. 1991
ink drawing on cardboard, 15 x 16,5 kapToH, Tyws, 15 x 16,5
P.A. C.X
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46. DOUBLE STATE  46. ABOMHOE COCTOAHME
Asleep Figure with a Butterfly, 1991 Cnsmas ¢urypa c 6aboukoi. 1991
leukos, sepia, pigment, 110 x 90  aeskac, cenus, nurmenT, 110 x 90
P.A. C X







47. DOUBLE STATE

Figure with a Book and a Doll, 1991
leukos, sepia, pigment, 110 x 90
P.A.

47. ABOMHOE COCTOAHME
®urypa ¢ KHMron u Kykaon, 1991
AEBKAC, cenus, nurmedT, 110 x 90
C. X.







48. DOUBLE STATE 48. ABOMHOE COCTOSIHUE
Asleep Figure with a Mirror, 1991  Cnswas curypa ¢ 3epkarom. 1991
leukos, sepia, pigment, 80 x 65 Aeskac, cenus, mrmenT, 80 x 65
PA. C.X







49. DOUBLE STATE  49. ABOMHOE COCTOAHME
Dialogs, 1991 Awmaaoru. 1991
leukos, mixed media, 115 x 95 aeskac, cmelwaHHas TexHuka, 115 x 95
PA: € X







50. MYTHOLOGEMS - | 50. MM®OAOTEMbDI - |
Figure in a Sitting Posture XII, 1992  Cuaswas curypa XIl. 1992
paper on canvas, acryl, 143 x 99,5 bHymara Ha XOACTe, akpHa, 143 x 99,5
P.A. €. X







51. MYTHOLOGEMS - |

Figure in a Sitting Posture X1, 1992
paper on canvas, acryl, 143 x 99,5
P.A.

51. MUDOAOTEMBI - |

Cuasuas cpurypa X1, 1992

6ymara Ha xoacTe, akpua, 143 x 99,5
C. X







52. MYTHOLOGEMS - | 52. MM®OAOTEMBbI - |
Figure in a Bending Posture, 1992 CkaoHenHas ¢hurypa. 1992
paper on canvas, acryl, 118 x 100 bymara Ha xoacte, akpua, 118 x 100
PA. LoX,







53. MYTHOLOGEMS - |
Figure in a Standing Posture I, 1992

cardboard on canvas, acryl, ink, 96 x 70
P.A.

53. MUO®OAOTEMbI - |

Crosiwas cmrypa 11, 1992

KapTOH Ha XOACTE, aKpUA, Tylwb, 96 x 70
|52 o







54. UNION 54, COEAMHEHME
Dialog 1, 1992 Awansor |, 1992
acryl on canvas, 90 x 110 xoacT, akpua, 90 x 110







55. UNION 55. COEAMHEHME
Composition XVI, 1992  Komnosuums XVI. 1992
canvas, acryl, ink, 51 x 41 XOACT, akpuA, Tylllb, 51 x 41
PA. C.X.
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56. UNION 56. COEAMHEHME
Composition IX. Tower, 1992  Komnosuuus IX. bawns. 1992
cardboard on canvas, acryl, ink, 100 x 65,5 KapTOH Ha XOACTe, akpuA, Ty, 100 X 65,5
PA. C X







57. UNION
Composition VI, 1992
leukos, acryl, 65 x 80
C.V.Ya.

57. COEAMHEHME
Komnozuumsa V1. 1992
AeBKac, akpua, 65 x 80
K.B.A.







58. MANIFESTATION OF IMAGE
Multifigured Composition Iil, 1992

paper on canvas, pigment, ink, 66 x 82
C.V.Ya.

58. MPOABAEHUE OBPA3A
MuorocurypHas komnosuumg 1. 1992
Bymara Ha XOACTe, NUIMEHT, Tylb, 66 x 82
K.B.A.







59. MANIFESTATION OF IMAGE 59. MNMPOABAEHUE OBPA3A
Group of Three Figures, 1992 Tpynna u3 Tpex churyp. 1992
paper on canvas, pigment, ink, 66 x 82 6ymara Ha XOACTe, MUIrMeHT, Tywsb, 66 x 82
CV.Ya. K.B..
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60. MANIFESTATION OF IMAGE 60. NMPOSABAEHUE OBPA3A
Multifigured Composition 11, 1992  Muorodmrypras komnosuums I1. 1992
paper on canvas, pigment, coloured ink, 99 x 151 Oymara Ha XOACTE, MUIMEHT, UBETHast Ty Wb,
P.A. 99 x 151
C. X.







61. MANIFESTATION OF IMAGE 61. MPOSIBAEHUE OBPA3A
Multifigured Composition 11, 1992  Muorodmrypras komnosuums 1. 1992
paper on canvas, pigment, ink, 101 x 121  bymara Ha XOACTE, MUTMEHT, Tyllb, 101 x 121
C.V.Ya. K.B.A.







62. MANIFESTATION OF IMAGE 62. MPOSBAEHUE OBPA3A
Figure, 1992 ®urypa. 1992
pigment, ink drawing, 18 x 13 Gymara, nUrMenT, Tywb, 18x13
P.A. C.X







63. MANIFESTATION OF IMAGE 63. NMPOABAEHHUE OBPA3A
Two of Us, 1992 Asoe. 1992
pigment, ink drawing, 24 x 29 6ymara, NUrMeHT, Tyllb, 24 X 29
PA. C.X.







64. MANIFESTATION OF IMAGE 64. TMPOABAEHWME OBPA3A
Figure in a Sitting Posture 11, 1992 Cuaswas dwmrypa II. 1992
pigment, ink drawing, 25 x 19  Bymara, nurmenT, Tyws, 25 x 19
P.A. C X




Ly




65. MANIFESTATION OF IMAGE
Multifigured Composition I, 1992
leukos, sepia, pigment, 50 x 60
C.V.Ya.

65. MPOABAEHME OBPA3A
MuorodurypHas komnosuums 1. 1992
Aeskac, cenua, nurmeHT, 50 x 60
K.B.4.







66. MANIFESTATION OF IMAGE 66. TTPOABAEHWE OGPA3A
Dream |, 1992 Con l. 1992
leukos, sepia, pigment, 35 x 45 aeBkac, cenusi, NUIMeHT, 35 x 45
PA. C X







67. MANIFESTATION OF IMAGE 67. NPOABAEHME OBPA3A
Blessed, 1992 bBaaxenunas. 1992
leukos, mixed media, 65 x 80 Aeskac, cMelwaHHaga TexHuka, 65 x 80
P.A. C.X.







68. MANIFESTATION OF IMAGE
Multifigured Composition I, 1992
leukos, sepia, pigment, 50 x 60
P.A.

68. NMPOSIBAEHUE OBPA3A
MuorodgurypHas komnosuuus 1. 1992
AEBKAC, cenus, nurmedT, 50 x 60

C. X







69. MANIFESTATION OF IMAGE 69. NMPOABAEHMUE OBPA3A
Lying Figure, 1992 Aexawas cpurypa. 1992
leukos, sepia, pigment, 33,5 x 48,5 aAeskac, cenus, nurmenT, 33,5 x 48, 5
PA. C. X







70. MANIFESTATION OF IMAGE 70. NMPOABAEHMUE OBPA3A
Dialog 1, 1992 Awmanor |. 1992
leukos, sepia, pigment 65 x 50 AeBkac, cenus, NMUrMeHT, 65 x 50
CV.Ya. KB.J.







71. MANIFESTATION OF IMAGE 71. MPOABAEHUE OBPA3A
A Road, 1992 Aopora. 1992
leukos, sepia, pigment, 65 x 50 AeBkac, cenus, NUrMeHT, 65 X 50
CV.Ya. K.B.A.







72. MANIFESTATION OF IMAGE 72. NMPOABAEHME OBPA3A
Dialog I, 1992  Amanor II. 1992
leukos, sepia, pigment, 65 x 80  Aeskac, cenma, nurmeHT, 65 x 80
P.A CX







73. MANIFESTATION OF IMAGE 73. NMPOABAEHUE OBPA3A
Three Figures, 1992  Tpu dmrypei. 1992
leukos, sepia, pigment, 50 x 65  aAeskac, cenust, nurmenT, 50 X 65
C.V.Ya. K.B.A.







74. Multifigured Composition, 1995 74. MuorodurypHast komnozuuus. 1995
paper, mixed media, 38 x 50 6ymara, cMeaHHas TexHuka, 38 x 50
PA. C X
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75. Multifigured Composition, 1995 75. MHorodmrypHas komnosuums. 1995
paper, mixed media, 16 x 23  6ymara, cmewaHHas TexHuka, 16 x 23
PA. C.X.







76. Multifigured Composition, 1995  76. Muorodmrypnas komnosuums. 1995
paper, mixed media, 15 x 19 Bymara, cMewanHas TexHmka, 15 x 19
PA. € X







77. Multifigured Composition, 1995  77. MuorodurypHas komnozunuus. 1995
paper, mixed media, 15 x 19 Bymara, cMelwanHas TexHnka, 15 x 19
PA. CX
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78. Composition, 1995 78. Komnozuuus. 1995
pigment, ink drawing, 33 x 48 6ymara, nurmenT, Tyws, 33 x 48
Pit\e Gy







79. Composition, 1995  79. Komno3suuma. 1995
pigment, ink drawing, 15 x 23  Bymara, nuMrmeHT, Tylb, 15 x 23
PoA EiX







80. Composition, 1995  80. Komno3uumsa. 1995
ink drawing, 16 x 19 Bymara, Tyws, 16 x 19
P.A. X







81. Composition, 1995 81. Komno3uums. 1995
ink drawing, 21 x 24 Ty, bymara, 21 x 24
PA. C. X







82. Composition, 1995 82. Komno3uuus. 1995
sepia, ink drawing, 45 x 35 6ymara, cenus, Tywb, 45 x 35
P.A. C. X
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83. Composition, 1995 83. Komno3zuums. 1995
sepia, ink drawing, 39 x 30 6ymara, cenua, Tyws, 39 x 30
PA. C. X







84. Composition, 1995 84. Komnosuums. 1995
fibre pencil on canvas  XoACT, (PMBPOBbIFA KapaHAaLl
CV.Ya. KB.JA.
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85. Composition, 1995 85. Komnosuums. 1995
canvas, acryl  xoacT, akpun
CV.Ya. K.B.A.







86. METAMORPHOSIS 86. METAMOP®O3bl
Figure 11, 1993  ®urypa II. 1993
canvas, acryl, 100 x 90  xoAcT, akpua, 100 x 90
P.A. C.X.
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87. Two of Us, 1996 87. Asoe. 1996
mixed media on canvas, 150 x 170  XOACT, cMmellaHHas TexHuka, 150 x 170
CV.Ya. K.B.JA.







88. Two Figures, 1996 88. Ase churypoi. 1996
mixed media on canvas, 170 x 170 xoacT, cmewanHas TexHmka, 170 x 170
C.VYa. KAA.







89. Composition, 1996 89. Komno3zuuus. 1996.
canvas, acryl, 185 x 200 xoacT, akpua, 185 x 200
C.V.Ya. K.B.J.







90. Figure, 1996 90. ®urypa. 1996.
mixed media on canvas, 180 x 90 xoaAcT, cmelaHHas TexHuka, 180 x 90
C.V.Ya. K.B.4.







91. BAS-RELIEF 91. BAPEABE®
Figure I, 1996 @wrypa l. 1996
mixed media on canvas, 108 x 66 x0AcT, cMewanHas TexHuka, 108 x 66

C.V.Ya. K.B.A.







92. BAS-RELIEF 92. BAPEABE®
Figure I, 1996 ®urypa Il. 1996
mixed media on canvas, 112 x 70 XOACT, cMellaHHas TexHuka, 112 x 70
CV.Ya. KB.A.







93. BAS-RELIEF  93. bAPEALE®
Figure 111, 1996 ®urypa lll. 1996
mixed media on canvas, 91 x 71 XOACT, cMmellaHHas TexHuka, 91 x 71
CV.Ya. K.BA.
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94. BAS-RELIEF  94.BAPEALE®
Figure IV, 1996 @wurypa Y. 1996
mixed media on canvas, relief 150 x 80 x0AcT, peabed), cmeliaHHas TexHuka, 150 x 80
C.V.Ya. K.B.A.







95-103. MULTIDIMENSIONAL OBJECT Il, 1996 95 - 103. MHoromepHbiia oobexT 1. 1996
painted wood, packpaweHHoe Aepeso,
height - 74, width - 40 eeicoTa 74, wupuHa 40
C.V.Ya. K.B.A.

























104-108. MULTIDIMENSIONAL OBJECT 111, 1996 104 - 108. MHoromepHsiin o0sekT 11l. 1996
painted wood, packpaweHHoe AepeBo,
height - 37, width - 23 BbicoTa 37, wupuHa 23
C.V.Ya. K.B.J.













109-114. MULTIDIMENSIONAL OBJECT I, 1996
painted wood

height - 66, width - 32

CV.Ya.

109 - 114. MHoromephbiii oobexT 1. 1996
pacKpaleHHoe AepeBo,

BbICOTA 66, WKpKHA 32

K.B.A1.



















115. MULTIDIMENSIONAL OBJECT I, 1996 115. MuoromepHsiit 00bexT 1. 1996
painted wood ~ packpauweHHoe aepeso,
height - 11, width - 8 sbicota 11, wmpuna 8
C.V.Ya. K.B.A.







116. MULTIDIMENSIONAL OBJECT |, 1996
painted wood

height - 16, width - 14

C.V.ya

116. MHoromepHbiii 0bbexT 1. 1996
packpalieHHoe Aepeso,

BoicoTa 16, wupuHa 14

K.B.A.







117. MULTIDIMENSIONAL OBJECT IV, 1996 117. MHOoromepHbiii 00bekT IV. 1996
painted iron, packpaweHHoe xeaeso,
height - 25, width - 14 seicota 25, wupuna 14
Pal: Gk










KATAAOI

Bce paamepbl ykasaHbi
B CaHTHMeTpax

1. Astonoprper, 1956

Oymara, yroab, b5 x 44

CX

1. AsTonopTpert ¢ Tpybkoi, 1983
Aeskac, cenua, 80 x 60

K.B.4.

3. Hatawa (xewa xyaoxuuka), 1978

KapToH, cenus, 72 x 57
C. X

4. Moprper B. M., 1981
Aeskac, cenus, 80 x 60
C. X

5. Myaa, 1982

Aeskac, cenus, 80 x 60
K.B.9.

6. Moprper A. Paiikuna, 1986
aeskac, cenvs, 80 x 65
C. X.

7. Moprper 2. Xapassxa, 1988
AEBKac, cenus, 90 x 75
C. X.

8. Munua, 1995

ABBKAC, CEnug,

K.B.4.

9. Y okna, 1982

neskac, cenms, 115 x 95
C.X

10. Aommk 8 Aecy, 1987
AEBKacC, cenus, 75 x 90
C. X

11. Yreaps, 1987

AeRKac, cenua, 75 x 90
K.B.4.

12, Usern, 1988

neskac, cenys, 150 x 120
K.B.A.

13. Nsera, 1989

A€BKac, cenus, yroas, 100 x 80
K.B.A.

14. Moan Kpectureas.
Mpodonanyc, 1990
aeskac, cenus, yroas, 100 x 80

K.B.A.

15. Tearp Tened |, 1990
Aepkac, cenus, 100 x 80
K.B.A.

16. Tearp renei 11, 1990
arepkac, cerima, 100 x 80
K.B.A.

17. Tpynna |, 1992

Bymara, aasaenme, 22 x 35

C. X

18. pynna 11, 1992

Oymara, aasaeHme, 30 x 50

C. X

19. .PEABEQ

Aunus B npocrpanctee, 1990
MHOTOCAORH. kapToH, 91 x 119
C. X,

20. PEAbED®
MpocTpancTBenHas komno3nums, 1990
MHOMOCAORH. KapToH, 58 x60
C. X

21. PEAbE®

Aaam v Eea, 1990
MHOTOCADRH. KapToH

K.B.A.

22, PEABED

Mymumna m kenumna, 1990
MHOrOCAORH, Kaptod, 110 x 106
K.B.A.

23. PEABED®

Mruua, 1990

MHOTOCAORH. KAPTOH

C. X

24, MUHUMAAU3IM
Komnoaunuma VI, 1991
AEBKAC, CEnnus, yroab, 115 x 95
C. X

25. MMHUMAAM3M
Komnoauuma 1V, 1991

ABBKAC, Cenu, yroae, 122 x 93
£0X

26. MUHUMAAMU3IM

Peavedy, 1991

MHOTrOCAOMH, KapToH, 100 x 80. C.X.
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27. ABYEAMHCTBO

Moko#, 1990

ABBKAC, cenus, yroab, 100 x 80
C. X

28.ABYEAMHCTBO

OouaTue, 1990

Aeskac, cenws, 95 x 80

C.X.

29. ABYEAMHCTBO

Craswas purypa X1, 1990
AEBKAC, CENKA, Yroab, 50 x b0
C.X.

30. ABYEAMHCTBO

Durypa V, 1990

ABBKAC, Cenus, yroab, 65 x 55
C.X.

31. ABYEAMHCTBO

®urypa c abrokom, 1991
ABBKAC, Cenus, yroab, 115 x 95
C. X.

32. ABYEAMHCTBO

Cuasiwas dwrypa 1. 1991
ABBKAC, Cenus, yroab, 115 x 95
C. X.

33. ABYEAUHCTBO
Kenumna c 3epkasom 11, 1991
AEBKAC, CMelWanHan TexHuka, 100 x 80
C. X

34. ABYEAMHCTBO

Agoe, 1991
ABBKAC, CMellaHHan TexHuka, 122 x 95
C. X

35. ABYEAMHCTBO

Mrpa ¢ coanedHsim 3aiunkom, 1991
AeBkac, cenus, yrons, 80 x 65
K.B.A.

36. ABYEAMHCTBO

Axpobatei 11, 1990

ABBKAC, Cenus, yroak, 60 x 50. C. X.
37. ABYEAUMHCTBO

Cemba, 1991

ABBKAC, Cenus, yroae, 85 x 72

C. X



38. ABYEAMHCTBO

MNokoaenns, 1990

ABBKAC, CEMMA, YroAb, B0 x b3
K.B.A

39. ABYEAMHCTBO

Bramennas, 1990

aeskac, cenws, yroas, 100 x 80
K.B.A

40. ABYEAMHCTBO
Kynarsunua, 1990

AEBKAC, cenus, yroas, 100 x 80
K.B.A

41. ABYEAMHCTBO

Crapyxa, 1991

ARBKAC, CMELIaHHAA TEXHWEKA
K.B.A.

42, ABYEAMHCTBO

Cnaswas (urypa VIil, 1990
KapTOH, UBETHOR NUrMeHT, 19 x 13
C X

43. ABYEAMHCTBO

Moptpet, 1991

KAPTOH, CEnus, Ty, nacreas, 16 x 12
C. X.

44. ABYEAMHCTBO

Crosmas cmrypa Il, 1990
KapToH, Tylik, 28 x 15

C. X

45, Yeruipe uryps, 1991
KapToH, Tyllk, 15 X 16,5

C. X.

46. ABOHHOE COCTOSHME
Cnswasn churypa ¢ baboukon, 1991
aeskac, cenws, nurment, 110 x 90
C. X

47. ABOAHOE COCTOAHMUE
MUrypa ¢ KHUIo# M Kykaon, 1991
aeskac, cenus, nurmet, 110 x 90
C. X

48. ABOMHOE COCTOSHUE
Cnsiwas curypa c 3epkasom, 1991
AEBKac, cenus, nurmedt, 80 x 65

C. X

49, ABOWHOE COCTOAHME
Ananorm, 1991

AEBKAC, CMeWaHHasn TexHuka, 115 x 95
i

50. MMDOAOTEMBI - |

Cuasimas churypa Xll, 1992

Bymara Ha XOACTE, akpua, 143 x 99,5
C. X

51. MUDOAOTEMBI - |

Cunaswan purypa X1, 1992

Gymara Ha XoncTe, akpua, 143 x 99,5
C. X

52. MUOOAOTEMBI - I
CrkaoHenHas cmrypa, 1992

Bymara Ha xoacte, akpua, 118 x 100
C.X.

53. MUD®OAOTEMBI - |

Croawas dmrypa Il, 1992

KapToH Ha XOACTE, akpua, Tyulb,

96 % 70. C. X.

54. COEAMHEHME

Auanor |, 1992

XOACT, akpua, 90 x 110

55. COEAMHEHME

Komnoznums XVI, 1992

KOACT, akpua, Tyws, 51 x 41

. X:

56. COEAMHEHME

Komnozuums 1X. bawus, 1992
KAPTOH Ha XOACTE, AKPHA, TYlUb,

100 X 65,5

X

57. COEAMHEHUHE

Komnozuuma VI, 1992

Aeskac, akpua, 65 x 80, K.B.A.

58. MPOABAEHHE OBPA3A
Muoropmrypras komnosuuns 11, 1992
Bymara Ha XOACTE, NUIMEHT, TyLb,
66 x 82, K.B.A.

59. MPOABAEHME OBPA3A
Tpynna u3 Tpex churyp, 1992
Bymara Ha XOACTE, MUIMEHT, Tyllb,

b6 x 82. K.B.A.
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60. NMPOABAEHME OBPA3A
MuorodurypHas komnozuuns 11, 1992
ByMara Ha XOACTE, MUTMENT,

UBETHAs Tylb, 99 x 151

C. X

61. NMPOABAEHME OBPA3A
MuorodmrypHas komnosnums I, 1992
Bymara Ha XOACTE, MUTMEHT, TYIlb,
107 x 121

K.B.A.

62. MPOABAEHHE OBPA3A
Murypa, 1992

Bysmara, MUrMesT, Tyin, 18 x 13

S

63. NMPOABAEHME OBPA3A

Aroe, 1992

Bymara, NUrMeHT, Ty, 24 x 29
X,

64. MPOSABAEHMUE OBPA3A
Cnasiuan cpurypa 11, 1992

Bymara, nMrMeHT, Tyws, 25 x 19

C. X

65. MPOABAEHME OBPA3A
MuorohurypHas komnosunums |, 1992
ABRKAC, conua, nurvedT, 50 x b0
K.B.A.

66. MPOSABAEHUE OBPA3A

Con 1, 1992

AEBKAC, Cenus, NMrmMedT, 35 x 45

C. X.

67. NMPOABAEHUE OBPA3A
bAaamennan, 1992

ABBKAC, CMEILAHHAR TexHuka, 65 x 80
CX.

68. MPOSIBAEHUE OBPA3A
Muorodmrypras komnoanums I, 1992
AeBkac, cenuA, nuraedT, 50 x 60

C. X

69. NMPOABAEHUE OBPA3A
Aexawas urypa, 1992

AGBKAC, CENUS, NUrMenT, 33,5 x 48, 5
S =



70. MPOABAEHMUE OBPA3A
Awanor |, 1992

ABBKAC, CEMMA, NHUIMeHT, 65 x 50
K.B.A.

71. MPOABAEHUE OBPA3A
Aopora, 1992

ABBKAC, CEMUA, NUrMedT, A5 x 50
K.B.A.

72. NMPOABAEHME OBPA3A
Ananor 11, 1992

ASBKAC, CEMUS, NMrMedT, 65 x 80
G X

73. NMPOABAEHUE OBPA3A
Tpu urype, 1992

ABBKAC, CEMUA, NHUrMeHT, 50 x 65
K.B.4.

74. Mﬂorod:mrypuaa Komno3uuusn, 1995

fBymara, cmewanHan TexHuka, 38 x 50

C. X

75. Muorodmrypras komnosmuns, 1995

Dymdra, cmelwanHas TexHaka, 16 x 23
| s o

76. Muorodmryprias Komnosmums, 1995

Bymara, cmeliasHan TexHuka, 15 x 19
C.X.

77. Muorodmrypuas komnosmuns, 1995

Bymara, cmewanHan TexHuaka, 15 x 19
C X

78. Komnoanuma, 1995

Bymara, NUrMeHT, Tywb, 33 x 48
C X

79. Komnozuumsa, 1995

Bymara, nurMedT, Ty, 15 x 23
C X,

80. Komnozuuma, 1995

Bymara, Tywb, 16 x 19

G s

B81. Komno3numa, 1995

Tyws, Bymara, 21 x 24

C. X

82. Komnozuumsa, 1995
Bymara, cenus, Tyib, 45 x 35
C. X

83. Komnoanumsa, 1995

Bymara, cenns, Tyws, 39 x 30

C. X

B84. Komno3snuma, 1995

XOACT, (hubBpOBLIA KapaHaaw

K.B.4.

B85, Komnozuuma, 1995

XOACT, AKPUA

K.B.A.

86. METAMOP®O3bl

Durypa 11, 1993

XOACT, akpua, 100 x 90

C. X

87. Asoe, 1996

KXOACT, CMEaHHas TexHuka, 150 x 170
K.B.4.

88. Aee curypei, 1996

XOACT, CMelanHas Textmrka, 170 x 170
K.B.A.

89. Komno3anuma, 1996,

XOACT, akpua, 185 x 200

K.B.A.

90. Murypa, 1996.

NOACT, CMellaHHas TexHuka, 180 x 90
K.B.5l.

91. BAPEALE®

@urypa |, 1996

XOACT, CMeWanHan TexHmka, 108 x 66
K.B.A.

92. BAPEABE®D

D@urypa I, 1996

XOACT, CMELAHHAR TexHuka, 112 x 70
K.B.A.

93. BAPEABE®D

Durypa lll, 1996

XOACT, CMELIAHHAR TexHuka, 91 x 71
K.B.A.

94, BAPEABE®

Murypa IV, 1996

XOACT, peabed), cMellaHHas TexHuka,
150 x 80

K.B.A.
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95-103. Muoromepusiii obwext Il, 1996

PacKpaleHHOE AEPEBo,
BrCOTA 74, wuphHa 40

K.B.A.

104-108. MHoromepusid obuekr I,
1996

PACKpalleHHNE ABPERD,

sbicota 37, wupuxa 23

K.B.A.

109-114. Muoromepusiii obvexT |, 1996

PACKPAWEHHOE AEpeBo,

BbICOTa O6, WHMpHHa 32

K.B.A.

115. MuoromepHeii obbexT 1, 1996
PACKPALIEHHOE ABPEROD,

suicota 11, wupuHa 8

K.B.A.

116. Muoromeptsiii obvekt |, 1996
PEEKPBLUGHHDC AEPEBO,

BuicoTa 16, wrpuHa 14

K.B.A.

117. MHoromepHsii 00vekT 1V, 1996
PACKpALEHHOE XeAe30,

BhICOTA 25, WKpkHa 14

C. X
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CATALOGUE

Dimensions are given in centimetres with

height before width

1. Self-portrait, 1956

charcoal drawing, b5 x 44
Property of the artist (P.A.)

2. Self-portrait with a Pipe, 1983
leukos, sepia, 80 x 60

Collection of Victor Yakovlev (C.W.Ya.)

3. Natasha (The Artist's Wife), 1978

sepia on cardboard, 72 x 57
PaA

4. Portrait of V.M., 1981
leukos, sepia, 80 x 60

P.A.

5. Judas, 1982

leukns, sepia, 80 x 60
C.V.Ya.

6. Portrait of A. Raykin, 1986
leukos, sepia, 80 x 65

P.A.

7. Portrait of E. Kharasian, 1988
leukos, sepia, 90 x 75

P.A.

8. Inna, 1995

leukos, sepia

C.V.Ya.

9. By the Window, 1982
leukos, sepia, 115 x 95

P.A.

10. Small House in the Forest, 1987

leukos, sepia, 75 x 90

P.A.

11. Utensils, 1987

leukos, sepia, 75 x 90

C.V.Ya.

12. Flowers, 1988

leukos, sepia, 150 x 120
C.V.ya.

13. Pieta, 1989

leukos, sepia, charcoal, 100 x 80
CV.X¥a.

14. Jhon the Baptist.

De Profundis, 1990

leukos, sepia, charcoal, 100 x 80
C.V.Ya.

15. Shades Theater 1, 1990
leukos, sepia, 100 x 80
C.V.Ya.

16. Shades Theater 11, 1990
leukos, sepia, 100 x 80
C.V.Ya.

17. Group 1, 1992

paper, stamping, 22 x 35

P.A.

18. Group 11, 1992

paper, stamping, 30 x 50
PA.

19. Relief

Line in Space, 1990
multilayer cardboard, 91 x 119
P.A.

20. Relief

Spatial Composition, 1990
multilayer cardboard, 58 x 60
P.A.

21. Relief

Adam and Eve, 1990
multilayer cardboard

C.V.¥a.

22. Relief

Man and Woman, 1990
multilaver cardboard, 110 x 106
CVYa

23. Relief

A Bird, 1990

multilayer cardboard

P.A.

24. Minimalism

Composition VI, 1991
leukos, sepia, charcoal, 115 x 95
P.A.

25. Minimalism

Composition 1V, 1991

leukos, sepia, charcoal, 122 x 93
P.A.

26. Minimalism

Relief, 1991

multilayer cardboard, 100 x 80. P.A,

27. Diunity

Rest, 1990

leukos, sepia, charcoal, 100 x 80
P.A.

28. Diunity

Embrace, 1990

leukos, sepia, 95 x B0

P.A.

29, Diunity

Figure in a Sitting Posture XII1, 1990
leukos, sepia, charcoal, 50 x 60
P.A.

30. Diunity

Figure V, 1990

leukos, sepia, charcoal, 65 x 55
P.A.

31. Diunity

Figure with an Apple, 1991
leukos, sepia, charcoal, 115 x 95
P.A.

32. Diunity

Figure in a Sitting Posture 111, 1991
leukos, sepia, charcoal, 115 x 95
P.A.

33. Diunity

Woman with a Mirror 11, 1991
leukos, mixed media, 100 x 80
P.A,

34. Diunity

Two of Us, 1991

leukos, mixed media, 112 x 95
P.A.

35. Diunity

Game with Reflection of a Sunray, 1991

leukos, sepia, charcoal, 80 x 65
C.V.ya

36. Diunity

Acrobats 11, 1990

leukos, sepia, charcoal, 60 x 50
P.A.

37. Diunity

A Family, 1991

leukos, sepia, charcoal, 85 x 72, P.A,



38. Diunity

Generations, 1990

leukos, sepia, charcoal, 80 x 65
CMV.Ya.

39. Diunity

Blessed, 1990

leukos, sepia, charcoal, 100 x 80
CV.Ya,

40. Diunity

A Bather, 1990

leukos, sepia, charcoal, 100 x 80
CM.Ya.

41, Diunity

The Old Woman, 1991

leukos, mixed media

CWV.Ya

42. Diunity

Figure in a Sitting Posture VIII, 1990

coloured pigment on cardboard, 19 x 13

P.A.
43. Diunity
Portrait, 1991

sepia, pasiel, ink on cardboard, 16 x 12

P.A.

44, Diunity

Figure in Standing Posture 1, 1990
ink drawing on cardboard, 28 x 15
P.A.

45. Four Figures, 1991

ink drawing on cardboard, 15 x 16,5
P.A.

46, Double State

Asleep Figure with a Butterfly, 1991
leukos, sepia, pigment, 110 x 90
PA.

47. Double State

Figure with a Book and a Doll, 1991
leukos, sepia, pigment, 110 x 90
P.A.

48, Double State

Asleep Figure with a Mirror, 1991
leukos, sepia, pigment, 80 x 65. P.A.

49, Double State

Dialogs, 1991

leukns, mixed media, 115 x 95

P.A.

50. Mythologems - |

Figure in a Sitting Posture XI1, 1992
paper on canvas, acryl, 143 x 99,5
P.A

51. Mythologems - |

Figure in a Sitting Posture XI1, 1992
paper on canvas, acryl, 143 x 99,5
PAL

52. Mythologems - |

Figure in a Bending Posture, 1992
paper on canvas, acryl, 118 x 100
P.A

53. Mythologems - |

Figure in a Standing Posture 11, 1992
cardboard on canvas, acryl, ink, 96 x 70

PA.

54. Union

Dialog 1, 1992

acryl on canvas, 90 x 110

55. Union

Composition XVI1, 1992
canvas, acryl, ink, 51 x 41

PLA.

56. Union

Composition IX. Tower, 1992
cardboard on canvas, acryl, ink,
100 % 65,5. P.A.

57. Union

Composition VI, 1992

leukos, acryl, 65 x 80

CV.Ya

58. Manifestation of Image
Multifigured Composition 111, 1992

paper on canvas, pigment, ink, 66 x 82

CN.Ya
59, Manifestation of Image

Group of Three Figures, 1992

paper on canvas, pigment, ink, 66 x 82

C.V.Ya

234

60. Manifestation of Image
Multifigured Composition 11, 1992

paper on canvas, pigment, coloured ink,

99 x 151

P.A.

61. Manifestation of Image
Multifigured Compaosition I, 1992
paper on canvas, pigment, ink,
101 x 121 C.V.Ya.

62. Manifestation of Image
Figure, 1992

pigment, ink drawing, 18 x 13
P.A.

63. Manifestation of Image

Two of Us, 1992

pigment, ink drawing, 24 x 29
P.A.

64. Manifestation of Image
Figure in a Sitting Posture 11, 1992
pigment, ink drawing, 25 x 19
PLA.

65. Manifestation of Image
Multifigured Composition 1, 1992
leukos, sepia, pigment, 50 x 60
CV.Ya.

66. Manifestation of Image
Dream 1, 1992

leukos, sepia, pigment, 35 x 45
P.A,

67. Manifestation of Image
Blessed, 1992

leukos, mixed media, 65 x 80
P.A.

68. Manifestation of Image
Multifigured Composition 1, 1992
leukos, sepia, pigment, 50 x 60
PA

69. Manifestation of Image

Lying Figure, 1992

leukos, sepia, pigment, 33,5 x 48,5
P.A.



70. Manifestation of Image
Dialog I, 1992

leukos, sepia, pigment, 65 x 50
C.V.Ya.

71. Manifestation of Image

A Road, 1992

leukos, sepia, pigment, 65 x 50
CWV.Ya.,

72. Manifestation of Image
Dialog 11, 1992

leukos, sepia, pigment, 65 x 80
P.A.

73. Manifestation of Image
Three Figures, 1992

leukos, sepia, pigment, 50 x 65
CV.Ya,

74. Multifigured Composition, 1995
paper, mixed media, 38 x 50
Pl

75. Multifigured Composition, 1995
paper, mixed media, 16 x 23
PA.

76. Multifigured Composition, 1995
paper, mixed media, 15 x 19
P.AL

77. Multifigured Composition, 1995
paper, mixed media, 15 x 19
P.A.

78. Composition, 1995
pigment, ink drawing, 33 x 48
P.A.

79. Composition, 1995
pigment, ink drawing, 15 x 23
P

80. Composition, 1995

ink drawing, 16 x 19

P.A.

81. Composition, 1995

ink drawing, 21 x 24

P.A.

82, Compeosition, 1995

sepia, ink drawing, 45 x 35

P.A.

83. Composition, 1995
sepia, ink drawing, 39 x 30. P.A,
84. Composition, 1995
fibre pencil on canvas
CN.Ya,

85. Composition, 1995
canvas, acryl

CV.¥a,

86. Metamorphosis
Figure 11, 1993

canvas, acryl, 100 x 90
P.A.

87. Two of Us, 1996

mixed media on canvas, 150 x 170

C.V.¥Ya
88. Two Figures, 1996

mixed media on canvas, 170 x 170

C.\V.Ya,

89. Composition, 1996

canvas, acryl, 185 x 200

cC.V.Ya

90. Figure, 1996

mixed media on canvas, 180 x 90
CM.Ya.

91. Bas-relief

Figure |, 1996

mixed media on canvas, 108 x 66
CVYa.

92. Bas-relief

Figure 11, 1996

mixed media on canvas, 112 x 70
CV.Y¥a.

93. Bas-relief

Figure Ill, 1996

mixed media on canvas, 91 x 71
C.V.Ya,

94. Bas-relief

Figure 1V, 1996

mixed media on canvas, relief 150 x 80

C.V.Ya

95-103. Multidimensional
Obiject 11, 1996

painted wood

height - 74, width - 40
C.V.Ya

104-108. Multidimensional
Object 111, 1996

painted wood

height - 37, width - 23
C.V.Ya.

109-114. Multidimensional
Obiject 1, 1996

painted wood

height - 66, width - 32
C.V.Ya.

115. Multidimensional Object I, 1996

painted wood

height - 11, width - 8

Cc.V.Ya,

116, Multidimensional Object 1, 1996
painted wood

height - 16, width - 14

C\V.Ya.

117. Multidimensional Object IV, 1996
painted iron

height - 25, width - 14

P.A
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BUOTPAOUAA

1937 Poanacs 4 mapra 8 Epesane, Apmenna. Oteu Aopuc Xavatpad Buia akTepom-
aofuTeses, matb BapTyw - aomawnns xosaika, Crapumii 6par AssbepT cran
COAMCTOM FOCYAAPCTBEHHON XOPOBOH KaneAAbl, HMEeT 3paHue "HaPOAHbIﬁ ApTHCT
Apmenun”,

1944-48 Yuurcs B HAYAABHOM WKOAE.

1951 lMNocrynaer e XysokecTeeHHOE yuuanite. MCkAloUeH Yepes HECKOALKO Mecsues
3a HecoraacHe ¢ NpUHLMNamMK yuebHo#i nporpammel.

1952 B natHasuatuaeTHem sospacte eaeT u3 Epesana B Mockey ¥ AeHuHrpas ans
IHAKOMCTBA C MY3IEHMHA.

Mo sosspawennn B Epesan mHoro pucyet. Aeaan HabpoCku ¢ HaTypel, MPpUBAEKAET
BHUMAHKWE |\-’133C7p0 EpBaHﬂ,El Kouapa - xonquKa-Hoaa'ropa, CO3aaTeAsn
xyAoxecTBenHoro npuHuuna “peinture dans l'espace” (“xusonmce B npoctpancTee”),
YeAOBEKA TPArHYecKOn AMUHOMA 1 TBopueckon cyasbul. [Nocre Bosspawennsa 8 1936
roay u3 [Napuxa, rae oH NpoBea CBOIO MOAOAOCTb, Kouap 6ein penpeccuporan. Kak
XYAO)KHHK ﬂOa\yNMA OC‘)MLIHH.-'\I:-HOE r‘IPH}HaHHE TOABKO B KOHUE HKWU3IHKM. Ero CKY.-'\bI'FTypa
“Aasma CacyHcknin” ctana cumeoaom Apmennn, a mactepckas & Epesare npespalieHa
B My3eit. Kouap CTaHOBUTCS APYTOM W AYXOBHBIM YukTeAem PyAoAbta, 3HAKOMUT ero ©
LBETOM aPMSHCKOM MHTEAAMTEHLMK - NO3TOM ABETUKOM MCAaKAHOM, XYADKHUKOM
ApyTioHom FaneHuenm, aktepamm Barpamom MNanassHom, Mpauua Hepcecanom, nesuom
Apmenakom Tep-AbpamaHom W MHOTUMU ApYruau. OBIEHUe C HUMK CTAAD
NOAAMHHOR akasemmei Pysoascha.

YXOAMT M3 CeMbU C LIEALK) HAYATH CAMODCTOATEABHYIO KM3Hb, CHumaeT KOMHAaTY, rae
HaUMHAETCS ero TROPYECKWA NyTh. YETPauBaeTcs Ha BpeMeHHbe paboTsl.

1953 3HAKOMUTCA C XYAOKHIKOM MapTupocom CapbsHoM.

1955 Bnepesie yuacTayeT B pecnyBAKaHckon BeicTaske. PaboTe npuBAeKaioT
BHIMaHKe 0bwecTBeHHOCTH. [OSIBASIOTCH NEpasLie PeLeH3nm.

1957 Ha nepeou hecTrBare MOAGAERH APDMEHUK NOAYYART BPOHIOBYIO MEAdAbL 3a
cepuio I'lOpr-ETOB.

1958 Kenutca Ha Awemme CaaksH.

1959 Poxaaetcs aoue Mnra.

Ha mexAyHapoAHOR BbicTaBke B Bee Bo Bpems ceabMora BeemupHoro dectisans
MOADAEKM 1 CTYABHTOB Harpaxaaetcst HPOH30BOR MeAaAblD 3a paboTy “lopTpeT
CTYABHTKK".

1960 Mpuuar B Coinaz XyasokHukor CCCP.

1961 Co3aaeT cepuio NOPTPETOBR BbIAQIOIWIMXCA ACATEACH KYALTYPH APMEHNH AAS
BhICTABKM COBPEMEHHBIX XYAOXKHUKOR B [OCYAAPCTBEHHOW KApTUHHOW rasepee
Apmenui. [asepes npuoBpeTaeT Bee BbICTABAEBHHbIE PaBOTHI.

B HauaAe WEeCTUABCATHIX TOADB NEPEKUBALT HECKOALKO TBOPYECKWX 3Tanos. OT
KPaTKOBPEMEHHOIO YBAEHEHMS KYOU3IMOM U CIOPPEAAM3MOM HAAOATO MPUXOAKT K Haee
“OTKPBITHIX thopMm”. B 3TH roAB MOADAOE NOKOAEHME XYAOKHUKOB HAUMHAET HOBbIN
3Tan B COBPEMEHHOM MCKYCCTBE ApMeHun. Cpeau nepssbiX yHacTHHKOB ABHXEHWS -
XYAOKHUKM MuHac ABeTuCAH, PybeH AaaasiH, MapTuH MNetpocaH, Pyaoas( XauatpsH,
HekyccTsoBea [eHpux MIruTan u apyrue.

1962 V3BECTHBIA ABHUHTPAACKMA (DU3UK W KOAAEKLMOHED ADpam YyAHOBCKWA
npuesxkaer B EpesaH AAS 3HAKOMCTBA € TBOPYECTBOM MOADABIX APMSHCKHX
XYAOXKHMKOB M NOKynaet age paboTel Pyaoabha. B 70 Ke Bpems Ha4MHAIOT
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NPUOBPETaTh €ro KAPTHHLI M3BECTHBIE KOANEKUHOHEDDI

A. KaaembsiH - AnoanoH, akaaemuk [, byHaTan u apyrue.

1965 3nakomurtcst B Epesare ¢ dipanuysckim xyaoxHukom Kanom Aypea,
MPUCYTCTBYET NPY ero serpedax © KO'—IapDM, CAYWAET BOCNOMHHAHMA O NMNapHAKCKUX
XYAOAKHUKAK HaYanad BEKa,

HOAYHaET Cepeﬁpﬂl-lhlﬁ npwW3 Ha BTOPOM (IJQ('.THBE!AE MOAOACHH ApMQH MK 3a NOAOTHO
“MatepuHcTeo”,

baaroaaps xoasatancrey Map‘rhpnca Capbﬁﬂa, NOAYHAET KBAPTHPY M MACTEPCKYIO B
Epesane.

1966 MNpuHimaeT ydacTue B sbicTaske “PoAMHA B NPOMIBRACHUSIX APMAHCKUX
xyaomnnkos”, [Npara.

1967 Poxaaercst a0Hb Mapvam (Moko)

3naxomutca ¢ Ceprees Mapaskanoseiv, B 970 BPEMs CHUMAIDWINM B ApmeHun hrabm
“Liper rpanata”.

1968 Typuctnueckan noesaka s lepmannio. boablwoe BreuaTareHne Ha XyAOKHMKa
npomssoant Apesaenckas Fasepes n ocobenno antaps Aykaca Kpanaxa s Befimape.
1969 Co3aaer NOPTPET BEAMKOrD apMsIHCKOro komnoautopa Komutaca K
npasanosarmio ero 100-aetna. MNopTper yA0CTOEH NEpBO# NpeMui MUHUCTepCTBa
KYALTYPBI ApMeHuu,

B noamockosHom Aosme teopuectsa “Cenex” aenaer cepuio AMTOTPaui, KoTopsle
MOABEPIaIOTCA KPUTHKE CO CTOPOHBI pykooacTea Coinia XyYAOKHUKOB 3a (POPMAANIM.
HaxoanTcs va rpanm uckaouenus u3 Cooza v apecta oTNe4aTaHHoOro THpaxa.
Bcrpeuaerca ¢ TeatpaabHoi xyaokHuuen Hatasuedt WHanaep.

1970 Yuactsyet b Brictaske “Ot Ypapry ao Hawux areit” & Ayspe, [Napnx.

1971 Mepeesskaer B Mocksy. XKenutes Ha HaTaauu WLnaiaep, yooHOBASIET €€ ChiHA
Beesoaoaa.

Ha Bcecoloanoi seicTake 8 Mockse, Baaroaaps cozaatean Myses COBPEMeHHOro
nckyccrsa Apmerinn [enpuxy UrdtaHy NoAydaeT BOIMOXKHOCTE BbICTABUTH CEPUIO
PUCYHKOB, KOTOPbLIE BhI3bIBAKOT AMCKYCCHIO CPEAM XYAOKHUKOB W KPUTHUKOB.
“AsTonoprper” u “Moptpet Cesbi” Npuobpetaer Tperbsakorckan rasepes. Hauunaercs
HOBBIFA NEPHOA B TBOpHeCTBE, XYAOKHUK LEAUKOM NOCBsAeT cebs pucyHky.

1972 YuascTsyeT B BbICTaBke “XyaoxHukn 3akaskazba” B bepante.

1973 Poxaaetcst A0ub AYCHH3.

1974 HaunHaeT CTPOMTH MOCKOBCKYIO MACTEPCKYIO.

1975 YuascTtayeT B BhicTagke “TPUHAALATE XYAGKHUKOB U3 ApmeHun” B [arepee
COBpeMEHHUI'(J MCKYCCTBA, boAOHBS.

Bumecte ¢ xeHoil eaet 8 boarapuio, rae Hataaus paboTtaet XyADKHUKOM MO KOCTIOMaM
Ha chemkax puabMa “Pycasouka”, 31a NOEIAKA NOAAPUA MHOTO ADY3eH Cpeau
BOArapcKoi UHTEAAMIEHLIMU.

1976 3akaHuMBAETCH CTRPOUTEALCTRO MACTEPCKOR.

3nakomutea ¢ Aasbepro Mopaeua n Yuassivom Capoasom. Pucyer noptper CaposHa.
1977 Bnepsbie BLEIKAET C KEHOA N0 YACTHOMY Npuraalleduio B Mapux. Berpevaetcs
€ XyAoxkHUKaMK XKanom Kapay u Kancemom. Cozaaer DOAbLIYIO CEPUIO 3aKa3HbIX
NopTPETOR.

MNpUCBOEHO 3BAHUE JACAYKEHHOIO XYAOKHUKA APMEHUU.

1978 MNMepean nepcoHanbHas BeicTaBka B Mockie B 3arax Cowo3sa XyaoxHukos CCCP.
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MokasbiBaeT PUCYHKM, CO3AAHHBIE 3a MDCABAHUE NATEL AET.

Yuactayer B BHCTaBKE “ABEHAALATH COBPEMEHHBIX XYAOKHHMKOB U3 ApmeHum”,

Huio Mopk.

YuascTeyeT B shicTaBke “CoBpeMeHHble XYADKHUKK M3 Apmernn”. Tarepes
COBPEMEHHOTO MCKYCCTBa, AMCCADOH.

1979 22 anmaps & Epesane ckoHuaacs EpsaHa Kouap.

MepcoHaAbHas BHCTaBKa B AeHUHrpase & 3aAax Coin3a XYADKHHKOB.
MepcoHaALHas BLHICTaBka B My3see 3anaaHoro uckyccrsa, Oaecca.

YUaBCTBYET B BLICTABKE “24 apMAHCKMX XYAOKHHKA W3 CoseTtckoro Co3sa v
Mpanummn”, AOHAOH.

Bo Bpessi BTOPOR noesaku B0 (DpaHumio B Mapuxe BHOBb BCTPEYAERTCR € YHABAMOM
CaposiHOM Ha NPa3AHOBAHMM CTOAETUS BEAWKOTO apMAHCKOTO NMOAKOBOALA
AHAPOHUKA, MOXOPOHEHHOTO Ha kAaaBue Mep-Aawes. 3nakomutcs ¢ Lapaem
A3HaBypOM Ha KOHUepTe fesua 8 3ane “Oanmnua’.

1980 Ha nepcoHarbHoOR BeicTake B EpesaHe nokaspisaer padorsl 1972-80 roaos.
Cepus nopTpeToB npuobperaeTcs My3eem COBPEMEHHOIO MCKYCCTBa.

YUaBCTBYET B BHICTABKE “BblAaiOWMECS PYCCKUE XYAOKHMKM ABAALATOTO croneTna”,
Hermitage Gallery, AOHAOH.

MOMCKM HOBOTO Ka4ecTBa PUCYHKA MPUBOAST K OTKPbITHIO, HavnHaeT pucosate
Cenuen Ha rpyHTOBAHHBIX AEBKACOM AOCKaX.

1983 lNMepcoHaAbHas BLICTABKA B My3see cospemenHoro vckyccrsa s Epesare.
BbicTaBAsieT HoBbie paboThl Ha AeBKace, co3aantbie 3a 1980-83 roaw. Myaed
npuobBpetaer “Astonoptper” 1981 r., “INoptpet xeHbl” 1 “OkHo. Macrepckan.”
1984 Hogoe 3aanue MocyAapcTBeHHOro Mysest nckyccTs Hapoaos Boctoka B Mockse -
“AOM AYHHHA" - OTKPBIBAETCA PETPOCNEKTMBHON BHICTaBKOR Pyaoabda Xa4aTpana.
MoAyuaet 3BaHKe “HapoAHBIA XYAOXKHUK ApmeHua”.

1985 lMepcoHaAbHas BHICTABKA B AETPOATE CTaAd NEPBOA NOCACBOEHHON BLICTABKON
coBeTckoro xyaoxHuka B CLUA. 3HakommTea © Anexcom i Mapu Manykadamn,
W3BECTHBIMM ODLIECTREHHBIMW AESTEAMA M MELIEHATAMH, KOTOPble npruobpeTaiot
CEPUIO KAPTHH AAR CBOETO My3est.

lMepconanbHas soicTaska B Heritage Gallery, Aoc Ankenec. Berpedaetca co cTapbim
FHAKOMbIM, KOAAEKUHOHEDOM ANOANDHOM, KDTOPbIﬁ B Ha4ase CEMMAECATBLIX MAOB
amurpuposan B CLUA.

1986 OAYHaET 30A0TYIO MEAdAL Ha 3akaskasckon buennane B Touanch.

Bcrpeya © Apkaavnesm PanknHbiv, KOTOPLIA BNEPBbie COMAGUIALTCA NO3MPOBATL A5
noprpera.

1987 Aeaaet noptpeT M.C.Topbadesa no 3akasy xypHana “Tamm”.

1988 MNepcoHaabHas sbicTaBka B Aove XyaoxHuka B Epesare. [ocyaapcraedHas
KapTuHHas rarepes ApMeHnn NpuobpeTaeT cephio NPOU3BEACHHA XYAOKHMKA. Cpeau
HUX - “ABTONOPTPET-88" 1 “TopTpeT xyaokHuubl Mutb Oresckon”.

Cosaaer BoAbLyIO KapTuhy “LiBets” namsatu xepts Tpareann s Cymraunre,

Ha LleHTpanbHOM TEAEBMAEHMH CHUMAETCSH AOKYMEHTAAbHBIF (hHALM “AsTonoprpet” o
TeOpuecTBe Pysonsha XavarpsHa.

1989 [Nepsan Noe3aka ¢ KeHOW B AOHAOH.

3HAKOMMTCH € OBLECTBEHHBIMM ABATEASMM U NPEATIPUHUMATEARMM BpaThaMy
CunamanTo n Bare Kapanetanamn.
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Bo3spawaeTca K Maesim “OTKPBLITLIX dopm”, cosaaer cepuio paboT Ha epaHreabckue
cioxeTsl. ObuecTBeHHbe 3aB0Tbl HAUMHAIDT OTHUMATE CAMLIKOM MHOID BPEMEHN.
PyaoAbth npuHvMact npuraawerne Bare Kapanetada Ha spemsi nepeexats B AOHAOH.
MoAy4aeT creuMasbHoe paspelweHie Ha npoxusarue u paboty B Beankobputarum.
Haummaerca HoBbI 3Tan TRopyecTea - “MeTtamopdossl”.

1990 B Aonaon npueskaer Haraabs ¢ aovepbio. C npuesaom cembi XYAOKHHUK
ueArkom oTaaercs pabote. [MouTH oTweAbLHHYecKWi 0DPas KU3HKH AT BOIMOKHOCTH
6b|CTp0 peasn3IopbIBaTh BO3ZHWKAIOWKWE 3AMBICABI.

CTaHOBMTCS NOYETHBIM YAGHOM AHFAO-APMAHCKONR aCCOLMALIAN.

Mepconaashan BhicTaBka & pesnaeHuvn Apxuenuckona Kentepbepumckoro, Pobepra
Pancu, AoHaoH,

YuascTsyeT B puicTapke “CoBeTckue U MpAaHACKHE XyA0KHUKH" Mansion House,
AyBanH,

1991 Yuascrsyer B soictaske “CospemenHoe apmsHckoe uckyccteo”. New Academy
Gallery. AoHaoH.

YuaBcTBYeT B MexXAyHApPoAHOM BbicTaske "Oaumnua-91" AOHAOH.

Apryct. EaeT 8 EpeBan Ha NOXOPOHL MaTepu.

1992 3nakommrces ¢ bapoHeccoi Kapoaait Koke, H3BECTHOR CBOEH MUPOTBOPHECKOH
AGATEALHOCTLIO, pucyeT ee nopTper. OTHoWeHus © YeTon Kokcos nepepactaioT B
Tenayio apyxby.

YuaecTeyeT B BhiCTaBke “ABa Beka rpadimku” Ha MaabTe.

Tpetbero ceHTabps nepeHocUT 0BWMPHLIA UHgAPKT MUOKapaa. Yepes ABa mecdua
HAUMHAET HOBYHD cepuio paboT.

1993 B Hauare WioHa NpueskaeT B MOCKBY AASI NOATOTOBKH PETPOCTEKTUBHON
grictaski. CO3AAET CEPUIO KOMMO3ULMA BOALIIOTD pa3mepa.

1995 OT umeHn pecnyBankin ApMeHus 1 xyaoxHuka Pyaoastha XauatpaHa Oeia0
noaapeno Opranu3saummn OBbesMHeHHLIX Hauui K ee naTUAecATUAETHIO DoAbLIOE
noAoTHO «CoeauHeHues.
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BIOGRAPHY

1937 Born on March 4 in Yerevan. His father Loris Khatchatrian was an amateur actor,
his mother a housewife. Elder brother Albert became soloist of the State Choir of
Armenia, was awarded the title “People’s Artist of Armenia”.

1944-48 Goes to primary school.

1951 Enters a Liberal Arts School. Gets expelled in a few months because of disobedi-
ence to the regular teaching practices.

1952 At the age of fifteen leaves Yerevan for Moscow and Leningrad to see the muse-
ums.

Back in Yerevan, he does a lot of drawing. While making sketches, Rudolf gets noticed
by Maestro Kotchar - the avantgarde artist, inventor of the “peinture dans |'espace”
artistic principle. A man of tragic fate, Kotchar was persecuted by the KGB, shortly
after his 1937 return from Paris where he had spent his youth. He received official
recognition only at the end of his artistic career. Kotchar’s monument to David of
Sassoon has become the symbol of Armenia. His Yerevan studio is now a museum.
Kotchar becomes Rudoli's friend and spiritual guide, introduces him to many people
prominent in the cultural life of Armenia, among others the poet Avetik Isaakian,
painter Arutiun Galenz, actor Vagram Papasian, Gracha Nersesian, singer Armenac
Ter-Abrahamian. Knowing them was Rudolf's true “Academy”.

Separates from his parents to start an independent life. Does different temporary jobs
and rents a room, which also serves as studio.

1953 First meeting with the painter Martiros Saryan.

1955 Takes part in the Republican Exhibition for the first time. The exhibited works
receive public acclaim and favourable criticism.

1957 Awarded Bronze Medal at the First Festival of Armenian Youth for a series of
portraits.

1958 Marries Jemma Saakian.

1959 Daughter Inga born.

Awarded Bronze Medal at the International Competition in Vienna for the

“Portrail of a Student”.

1960 Enters the Soviet Artists’ Union.,

1961 Exhibits portraits of prominent Armenian culturati at the “First Exhibition of
Contemporary Artists” in the State Picture Gallery, Yerevan. All the works get pur-
chased by the Gallery.

Lives through several creative stages in the early 1960s. After a relatively shori-lived
romance with cubism and surrealism arrives at the “open forms” period. In these years
the young generation of Armenian artists starts a new phase in contemporary arts.
Among the first artists to begin the movement are Ruben Adalian, Minas Avetisian,
Rudolf Khatchatrian, and arts historian and critic Henry Igitian.

1962 The well known Leningrad physicist and arts collector Abraham Chudnovsky
comes to Yerevan to see the young Armenian artists’ works and purchases two works
by Rudolf. The Yerevan famous collector A. Kademian - Apollo, academician G.
Bunatian, and others start buying Rudoli’s paintings at the same time.
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1965 Meets the French artist Jean Lourca in Yerevan, listens to Kochar and Lourca
remembering their Paris youth and the artistic life of the early 20th century.

Awarded the Second Prize at the Republican Exhibition for the oil painting “Motherhood”.
Is given a government apartment and studio due to Martiros Saryan’s application.
1966 Takes part in the exhibition “Native Land, painted by young Armenian artists”,
Prague.

1967 Daughter Mariam (Moko) born.

Makes the aquaintance of the film director Sergei Paradjanov who was shooting “The
Colour of Pomegranate” in Armenia.

1968 Tourist trip to East Germany. The Dresden Zwinger Gallery and especially the
Lucas Cranach altar in the Weimar Stadtkirche leave a profound impression on the
artist.

1969 Draws a portrait of the great Armenian composer Komitas for his Centenary.
Portrait awarded First Prize by the Armenian Ministry of Culture.

Meets the theatre and cinema costume designer and painter Natalia Schneider in the
Moscow suburbian artist's retreat “Senezh”. Makes a series of lithographs there. The
works are received by official critics with hostility and pronounced “shallow”.
Narrowly escapes excommunication from the Artists” Union and appropriation of the
prints.

1970 Takes part in the exhibition “From Urartu to the Present”, Louvre, Paris

1971 Moves to Moscow. Marries Natalia Schneider, legally adopts her son Vsevolod.
Due to the founder of the Yerevan Museum of Modern Art Henry Igitian, gets the
opportunity to exhibit a series of drawings at the All-Union Exhibition in Moscow. The
works cause lively discussion among artists and critics. The State Tretiakov Gallery
purchases two of the exhibited works - “Self Portrait” and “Portrait of Seva”. New peri-
od commences. The artist devotes his time entirely to drawing.

1972 Participates in the exhibition * Artists from the Caucasus”, Berlin.

1973 Daughter Lucine born.

1974 Starts to build the Moscow studio,

1975 Participates in the exhibition “13 Artists From Armenia”, Modern Arts Gallery,
Bologna

Natalia Schneider-Khatchatrian works as costume designer on a joint Bulgarian-Soviet
film. Together with his wife, Rudolf goes to Bulgaria for the shooting. Makes friends
with many Bulgarian culturati.

1976 Moscow studio finished. Makes the acquaintance of Alberto Moravia and
William Saroyan. Draws a portrait of Saroyan,

1977 Together with his wife goes to Paris for the first time on a private visit. Meets the
painters Jean Corzou and Jansem. Does many commissioned portraits.

Awarded the title of “People’s Artist of Armenia”.

1978 First one-man exhibition in the Artists’ Union show-rooms in Moscow. Exhibits
drawings made in the previous five years.

Participates in the exhibition “12 Contemporary Artists From Armenia”. New York.
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Participates in the exhibition “Contemporary Artists From Armenia” . Modern Arts
Gallery, Lisbon.

1979 Ervand Kochar dies on Jan. 22 in Yerevan.

One-man exhibition in the Artists's Union show-rooms in Leningrad.

One-man exhibition at the Museum of Western Art, Odessa

Takes part in the exhibition “24 Artists From the Soviet Union and France”, London.
On his second trip to France meets William Saroyan again at the Centenary
Celebration of the great Armenian commander Andronik, buried at the Pere-Lachaise
cemetry. Makes the acquaintance of Charles Aznavour after his performance at the
“Olympia” concert hall.

1980 Fxhibits works created in 1972-1980 at a one-man show in Yerevan. A number
of portraits is purchased by the Museum of Modern Art.

Participates in the exhibition “Outstanding Russian Artists of the 20th Century”,
Hermitage Gallery, London.

Seeking new expressiveness in drawing, finds an unexpected medium. Starts using
sepia on board, primed with levkas (variety of chalk and glue grounding used in icon-
painting).

1983 One-man exhibition at the Museum of Modern Art in Yerevan. Shows drawings
on levkas created in 1980-1983. “Self Portrait” 1981, “Portrait of the Artist’s Wife”,
and “Window. The Studio” are purchased by the Museum.

1984 New building of the Museum of Oriental Art in Moscow (The Lunin Mansion)
opens with the retrospective exhibition of Rudolf Khatchatrian.

Receives the title of “People’s Artist of Armenia”

1985 First post-war exhibition of a Soviet artist in the US. Detroit. Meets the prominent
public figures and patrons of art Alex and Marie Manoogian, who purchase a number
of drawings for their museum.

One-man exhibition at the Heritage Gallery, Los Angeles. Meets an old acquaintance
Apollo, who emigrated to the US in the early 1970s.

1986 Awarded The Gold Medal at the Transcaucasian Biennale, Thilisi.

Gets acquainted with a great actor Arkadi Raikin, who sits for a portrait for the first
and last time in his life.

1987 Draws a portrait of M.S.Gorbachov, commissioned by the "Time" magazine.
1988 One-man exhibition at The Artists’ House in Yerevan. The National Arts Museum
purchases a number of works, including “Self Portrait - 88” and a portrait of the
painter Inna Olevskaya.

Draws the big still life "Flowers" in the memory of the Sumgait victims .

A documentary about the artist and his works is broadcast on the TV “Self Portrait”.
1989 First trip to London together with the wife.

Meets the public figures and businessmen, Siamanto and Vage Karapetian.

Gets back to the “open forms” conceptions. Creates a series of works on the New
Testament themes. Public activities begin to be a strain on the artist’s time. On the
invitation of Vage Karapetian, Rudolf takes the decision to move ta London for a time.
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Receives permission for temporary residence and work in GB. Begins the
“Metamorphoses” series.

1990 Natalia and daughter come io London. Reunited with the family, the artist goes
into wark entirely. Secluded life adds to the intensity of his creative activity,

Given Honourary Membership in the “Anglo-Armenian Association”

Private viewing of paintings by Rudolf Khatchatrian in the Presence of His Grace, the
Archbishop of Canterbury, Robert Runcie.

Participates in the exhibition “Soviet and Irish Artists”, Mansion House, Dublin.

1991 Takes part in the exhibition “Contemporary Art From Armenia”, New Academy
Gallery, London.

Takes part in the international exhibition "Olympia-91", London.

Goes to Yerevan in August to attend his mother’s funeral.

1992 Makes an acquaintance of the Baroness Caroline Cox, draws her portrait.
Relationship with the Cox couple becomes a warm friendship.

Participates in the exhibition “Two Centuries of Graphic Arts”, Malta.

Suffers heart attack on Sept. 3. Two months later starts a new series of paintings.
1993 June. Arrives 1o Moscow to prepare a retrospective exhibition. Makes a series of
large compositions.

1995 In the name of the Republic of Armenia and artist Rudolf Khachatrian the United
Nations Organization was presented with painting "Union" on 50th anniversary
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