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Khachatrian belongs to the world of his own fancy. Curious creatures live
there. Not only are they whims of the artist's imagination, they are also the
result of close observation of real life, which protracts, accumulates
energy and develops itself. The artist himself feeds on this natural power.
Mastering reality, he gives in to it at the same time, he responds to its
rhythm and follows the imperious laws of its growth.

The fantastic world of Rudolph Khachatrian is universal. It addresses
the past, present and future, yet also remaining "above time". It is rooted
in the depths of the Earth and is simultaneously open to the global space.
It is not enslaved by the ordinary and the everyday. It could appear
superficially constructed and therefore frail, if it were not for its organic
naturalness and power bestowed on it by the master. This world
is charged with the energy that to a large extent defines Khachatrian's

istic gift. His tal I Il nergetic.
artistic gift. His talent could be called energetic Dr, Dmitry Sarabianov, Art Historian



o PYRONb® XAYATPAH
St Apsime, Armenia, Vi cenury PUCYHOK

3a KaxabIM Xy[A0XHUKOM, KaK U 3a aKkTepom, nucaTtenem, Kak Npaeuno, 3aKpennaeTca onpefesneHHoe amniya — xusonuceu, rpaduk, cKynsntop
(ctopa MOryT 6biTb BKMHOYEHLI U GONee KOHKpPeTW3upylolue rpajauun — no XaHpam: NOPTPETUCT, XaHPUCT, NO Ha3Ha4eHUo: CTaHKOBWCT,
MOHyMeHTanucT). Takas guddpepeHumanys nNpyu HanucaHuM UCTOPUM UCKYCCTB MOMOraeT fiy4lie OpueHTUpOoBaThCs U OUEHWBATb, UCXoas W3
CBOWCTB NNacTUHecKoro A3blka KaXaoro ua Buaos uckycctea. MNpu aTom, pasymeeTcs, He UCKIIYaeTcs, YTo xusonucew 6epeT B pyKu KapaHgaty,
a rpatuk uHorga banyetcs kpackamu v T.A. Ho GblBalOT Xy[AOXHUKM, TBOPHECTBO KOTOPbIX MAEHTU(PUUMPOBATL C KaKUM-TO OAHWUM BWUAOM
WCKycCcTBa He MpPeacTaBnsercs BO3MOXKHbIM. Pedb WaeT He O mMacTepax Tak HasblBaemoro BO3POXAEHYECKOro Tuna, TO ecTb abCosioTHO
PaBHOLIEHHO 3aHUMalOLLIMXCA BCEMW BUAAMM M300pasuTenbHOro UCKYCeTea U iaxe Nopon B ciepy CBOMX MHTEPECOB BKIIIOHAIOLLUX CMEXHDBIE ero
BUObI, @ O TEX, KOTOpbie TBOPAT «HA CTblke», Kak Obl BCe BpeMs npebbiBas B NOrPaHUYHOM COCTOAHWW, BKMOYasa B NNacTUKy CBOEro
M306pasUTENbLHOrO A3bIKa XapakTePUCTMKU U CBOCTBA PasfnnyHbIX BUOOB UCKyccTBa. O TakMx MHa4e Kak eMKO, MHOro3Ha4Ho 1 UCHepnbiBaroLLe —
Xy[OXHUK, B 06LLEM-TO, U HE CKaxellb. MIMEeHHO Takum Xy[oXHUKOM 1 aBnseTca ceroaHa Pynonbg Xa4atpsaH. A cosgasaemble MM MHOTOMEpHbIe
06beKTbI, M0 CYTH, OKasbiBaTCA meTacopoil BCEro ero TBopyecTsa. Tak, Koraa s CMOTPIO Ha ero nocnefgHue paboTel, TO HUKOrAa He Mory
C TOYHOCTLIO AN cebs onpeaennTb: YTO 3TO — PUCYHOK, XXUBOMUCH, IUrypaTMBHaA CKYNbNTypa, PYKOTBOPHLIA O6LEKT, Aa M NPOCTO MCXOAs U3
06pa3Horo HanofHeHna — NOPTPeT, XaHp, mudonorus, dunocodun, daHTacTuka? 3[ech HACTONbKO OTCYTCTBYET «CMEPTHbIA rpex»
OTEYECTBEHHOr0 WCKYCCTBA — NUTEPATypHOCTb, YTO MOXHO «Npo4ecTb» NobGoe copepxaHve, BbICTPOUTL M0BY0 KoHuenuuio. W B 3ToM
napafokcanbHocTe TBopyecTea XadaTpsaHa. BuauTHoW KapTo4kon 3Toi napafokcanbHOCTM MOXHO Ha3BaTh «MPEKpacHoe YPoLAcTBO».

Mopoii NPOMCXOAMT COBEPLLEHHO HecrpaBe/vBan Bellb. Korga Mbl paccmaTpusaeM TBOPHECTBO XYA0XHWKA, TO, MPexX/Ae Bcero, obpalliaem BHumMaxme
Ha Kakve-To SIPKO BbipaxeHHble (hopMarnbHble nposeneHus. OHO 1 NOHATHO — 00 3TOM ferye NucaTh, O4eBUHEee Kakne-To 0COBEHHOCTU TBOPHECKOro
meTtoga. Tak, B pasroBope 06 UcKyccTBe XadaTpaHa NpevMmMyLLeCTBEHHO 3aTparveatoT ABe ero UNocTacy — KIacCuHecKui pUcyHok 1 06bekTbl. XoTa no
CyTW [iena 1 TO W Apyroe sIBNsioTcs NWLLL ABYMS KPAMHOCTAMM, ABYMS MOMKOCAMM TBOPHECTBA XY[0XKHUKA, & B NepCrekT1Be, BO3MOXHO, JNLLb OBYMS
ero sexamu. M, 4To O4YeHb rpycTHO, Mano KacaloTCcsl BCEro TOro, YTO HaxoduTCs MexAy HUMW, a Befb Tam, B 3TOM MPOCTPaHCTBE, eCTb He MeHee



Sepla and charcoal on levkas, 65 x 55

WHTEPECHbIE W YBNeKaTenbHble cTpaHuLbl. CTpaHuubl, 6e3 KOTOPbIX HEBO3MOXHO MOHUMAaHWE BCero TOoro, YTo BOMHyeT Pyaonkga B HacTosLlee BpeMs.
YKU3HEHHBIA NYTb — 3TO ANMHHOE NYTELLECTBUE B CTPaHy COObITWIA, TBOPYECKUIA MYTh — 3TO NyTELLECTBME B CTpaHy 06pasos... B novckax abcontoTa.
B XM3HW Kaxaoro Yenoseka 0683aTenbHO eCTb TAKOE MECTO, Kyaa OH, Nocne AONrMX UCKaHWA 1 TPyAOB, MbITAPCTE U 3MOKNI0YeHUA, noben
W nopaxeHuit NO6WT BO3BpaWaThes, 4abbl OTOOXHYTb AYLWOW, HabpaTbcs CUN Ana TOro, YTo6bl NOTOM BHOBb MYCTUTLCH B JONTUA NYTb
ncKaHuin. Ha TBOpYECKOM NYTU NOYTKU KaXKOOro XyLOXHUKA TOXe ecTb Takue oasuchl. Tyaa OH BO3BpalLaeTcA BHOBb M BHOBb, KOrga, gonas
[0 3aBETHOW TOYKMU NIOFMYECKOro 3aBepLUeHUs NOMCKOB, OKasbiBaelwbca Ha BeplumHe. Jlerko nu emy? Kyga uatu ganswe? Kaxetca, 4To
OTKpbIBaOLWMECH OTCIOAA NyTW — NULWL NyTW cnycka. M Torga oH Bo3BpallaeTcs K ToMy, 4TO Bpofe 6kl 6bIN0 NPOMAEHO, K CBOUM UCTOKaM.
KTO-TO MOXET cKasaTb, H4TO XYAOXHUK BbIAOXCH, NOBTOPAET ceba. Ho aTo He Tak. Teopel HyxaaeTcs B nayse, B oTabixe. [1a K TOMY Xe Mbl
HUKOrga He Bo3spawliaemcsi npexHumu. Mel yxe gpyrve. M B TOM, 4TO B Hayane nyTH, Kasanocb Ham M3y4eHHbIM, WCNPOBOBAHHBLIM,
ncyepnaHHbIM, BAPYr OTKPbIBAEM HOBbIE BO3MOXHOCTU, HOBbIE MOTEHUManb!. VIMeHHO Tam Mbl HaXo4UM onpasaaHue AN NPOAoIKEHUs NyTu.
MMEHHO Tam Mbl HaXOAMM MOTUBALMIO ANS HOBLIX MOUCKOB. M UMEHHO OTTyAa Ham OTKPLIBAIOTCA HOBbIE FOPU30HTLI, eLle He U3BedaHHbIe,
HO yXe& MaHfLLNe HOBble BEPLUMHBI.

TakMM cYacTNMBLIM 0a3UCOM, TAKMM MECTOM NOKOS W nepefbllku ana Pyponstha XavaTpAHa ABNAETCA PUCYHOK. ITa Ta Tepputopus
WCKYCCTBa, KOTOPYI MOXHO HassaTb ero «alma mater». No4yeMy pucyHok? [loTomy 4TO 4yBCTBOBAHWE MNacTUKW PUCYHKA UMMaHEHTHO
npucyle XynoxHuky. OH MbICIUT ¢ KapaHaallom B pykax. Mbicnb 6beTca Ha KOHYMKe ero OTTOYeHHOro KapaHgawa. [nsa Hero XusHb nnHUum
Kak 6nyxpaHue B nabupuHtax MuHoTaepa-nogco3HaHus. lNpasaa, 3geck HEOOXOAUMO HEKOTOpoe yTodHeHue. B aToT pas pedyb novger
He 0 Knaccu4veckom peanuame Pyponbda, a o Toi cTpaHuue TBOpYecTBa XyA0XKHUKA B Tak Ha3blBaeMbli NOHAOHCKMIA nepuopa (1989-1993),
Korga MM 6binM HayaTbl aKTUBHbIE MOUCKW «(DOPMYnbl Yenoseka». H roBoplo 0 Tex pUCyHKax, KOTopble 06beAWHUNNCL B LMKAbI, OAHW
HasBaHWs KOTOPbIX FOBOPSAT O MHOMOM — «[1ByeAUHCTBO», «MeTamopdo3sbl», «[1BoiiHOe cocTosiHue», «O6pasbl U TeHU», «Mudonorems»...
37K UMKNbl — NpeaTeYya Toro, 4YTO B NOCNeACTBUU XYAOXKHUK Ha3oBeT «MHOroMepHbIM 06BEKTOM»,



@urypa I, 1993
Akpun, xonet, 100 x 90

Figura I, 1993

Acrilic on canvas, 100 x 90

VIHTEpecHa MbiCib, HO HE MEHEEe MHTEPECHO HabnioaaTh 3a TeM, Kak OHa POX/aeTcs, Kak BbiapesaeT o6pas. U atu pucyHkv Pyfonbga XauatpsHa
Kak pas W ecTb 3T0 POXAEHWE MbICW. Hegapom OofvH M3 LMKNOB HOCUT HassaHwe — «[posieneHue obpasa». JT0 elle He ohopMuBLIAnCA
OKOHYaTeNbHO MbICMb, 3TO NMOKAa NULLL HAMEK, CMYTHaA goragka...

1 roBOPKO O PWUCYHKE, KOTOPbIi, HECMOTPS Ha CBOK CaMOAOCTATOYHOCTb, OKasancs enea NU He B OyKBANbHOM CMbiCne TOW
na6opaTtopueii, B TULWIM KOTOPON 3apOXAanich W BbiI3pPEBanu Camble HEOXWIAHHbIE W MHTepecHble Haxoaku mactepa. OHu — upes,
sahukcMpoBaHHas B nnactuke. M3 HUX BbIWAYT NPOCTPAHCTBEHHbIE KOMMNO3ULUMK, penbedbl, 06bEKTb. IMEHHO B HMX 3apoxpanace Ta
CTPaHHas HenpuBbIYHAA KPACcoTa Xa4aTPAHOBCKUX 0ObEKTOB. Bce 3TM cTpaHHble TporatenbHble «ypoALbl» ObINU POXAEHbI UMEHHO Ha
nucTe Gymaru, U He Kak 3CKWU3 455 AanbHEMLWero BOMMOLWEHWA B MaTepuane, a UMeHHO Kak LenbHas 3akoH4eHHas Beljb. HecmoTps Ha
CBOM HEGOMbLUNE pasMepbl PUCYHKM XadaTpsaHa YAMBWUTENbHO MOHYMeHTanbHbL. JINCTLI BENMKONENHO «aepxar» cTeHy. VIM ceoicTBeH
3HA4YUTENbHbIA 3NEMEHT AEeKOPaTUBHOW YCNOBHOCTH.

PucyHok ans Xa4arpsHa — 3T0 HTO-TO NOA06HOE NepBooKeaHy, B KOTOPOM 3apOAnNack XusHb. 4peso, B KOTOPOM NPOUCXOAMT 3a4aTie v cospesaert
nnop. Mepsonpu4mnHa, 3aknioyaroLlas 8 ce6e NOTEHLMIO AN MHOXECTBA BOM/OLWEHWA. 3T0 Kuwwallee obpasamu v gesMin NpocTpaHCTBO pUCYHKa
HEBEPOATHO 3HEPreTUYECKN HaMpSXEHHO U COAEPXMT B Ce6e MOLLHENMLLYI0 BHYTPEHHIO AMHaMUKy pa3suTus. PucyHok XadatpsHa — Anam,
NABLUWIA HAYAN0 MHOTMM MOKOMNEHUAM CyLLLECTB. V1 OHU XpaHsT Ha cebe ero cneq — B CunyaTe, B MCNELLPAIOLLMX NOBEPXHOCTN 00bEKTOB apadeckax
NUHWIA. A QABLUKUIA XW3Hb B CBOIO 04epeb OT3bIBABTCHA BO BCEX CBOMX NMOTOMKAX, U Yepes HWUX ocTasnsaeT 3a cobon npaso Ha 6eccmepTue.
PUCYHOK — 3TO TOT UCTOK, K KOTOPOMY XYAOXHWK BO3BpalLLlaeTcsi BHOBb U BHOBb, Yepnas M3 Hero XWBWUTEsbHYI0 CUNly, BHOBb W BHOBb
3apsXkasch 3Heprven, AN Toro YTobbl Aanslie NPOJO/XUTL NYTh NOMCKA CBOEro abcontora.

M 370 Ta Kak 6bl NapannensHas BeTBb, CBOE06Pa3HbIA KAMEPTOH, MO KOTOPOMY MOXHO NPOBEPUTL BEPHOCTL PUTMA, TOHA BHOBb HAWAEHHOTO.
370 MOXET 6bITe U ByKBasnbHO «MOPTPET» yXe CO3[4aHHLIX MHOrOMEpHbIX 06bekToB. W 3aeck, Kak B f1l060M MacTepcku WCMONHEHHOM
nopTpeTe, MOryT HEOXWOAHHO OTKPbITLCS Te 4HepTbl CYLIecTBa, KOTOpble MOXET ObiTb He BCerga 3ameTHbl Npu HenocpeacTBeHHOM






oblleHnn. 3[ecb TakK Xe BaXKeH OCTPbiA NpoHMUATeNbHbIA B3rnag
NOPTPETUCTA, KakK U NpU CO3[aHuM TpaguLMOHHOro noptpeTta. 34echb Tak
Xe BaXHO ymeHue 06061aTh U BLISBAATL CYLIHOCTL NOPTPETUPYEMOro.
OueHb HeoXMaaHHoe peLLIeHne NOACcKasanv XyaoXKHUKY, OCTaBLUMECs B npoLiecce
cO3[aHus penbeoB, NPOCTPAHCTBEHHBIX KOMMO3ULMA U 06BEKTOB 06bl4HbIE
06pe3kn — OTX0abl, KOTOpble NK60A APYroi, He 3adyMbIBasCh, LUBLIPHYN Obl B
MyCOpHyt0 KopawHy. Ho y Pyponbtha XayatpaHa OHW panv Hadano HOBOMY
TBOPHECKOMY MMMNYNbCY, CMPOBOLMPOBAB HA HOBbLIA MyTh noucka. 3T 06pesku
hparMeHTbl U NYCTOThI OKa3anack 04eHb 06pasHbl camu no cebe. OHW XpaHaT
namsTe W copepxar B cebe MOTEHUMIO AnA 3apoXOeHus HOBbiX (DOPM.
CoBMELLIEHHbIE, HANOXeHHble OfMH Ha ApYrod, OHW AAaKT CBOeobpasHyo
MHOIOCTIOMHYIO KOMMO3SULMIO — KOSNax, O4eHb KPACUBBIA M M3bICKAHHbIN.
B atux nuctax yxe nNpovucxoouT OTPbIB OT MAOCKOCTU U BbIXOD N yriybneHue B
NPOCTPaHCTBO, HO 3TO TEM HE MEHee He penbedd, U He MNpOoCTpaHCTBEeHHas
KOMMO3WLWSA, 8, eCNv TaK MOXHO BbIPa3WThbCs, NPOCTPaHCTBEHHBIA pyUCYHOK. Ham
OCTAETCA TOMNLKO XOATH — KaKoW CneayroLLIniA LLar noeneyeT 3a coboit 3Ta Haxo[Ka.
B 3aknio4veHue xo4eTcsa elle pa3 OTMEeTUTb, 4TO BCe 3TU obpalleHus
XYOOXHWKA K rpacuke — 370 He OyKBalibHblA BO3BpaT B MCXOOHYHO
TOYKY, a NUlb OTHOCWUTENbHOE BO3BPALLEHWE YXE Ha HOBOM BUTKE

BOCXOXOEHWNA K HOBOW BEepLInHE.
[ns Apawescan



POCCUIACKAS AKAIEMUS XY10)XXECTB
FAJIEPESA «<HOBbIW 3PMUTAX»

FPA®UKA
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XayaTtpsH NorpyeH B 0CobbIiA, CO3AaHHbIN UM MUP. B 3TOM MUpe XuByT
yaveuTesibHele cyuwjecTea. OHWM He MNpocTo pesynbrar BooOpaXeHus
aBTopa, HO W NNof ero NpUcTanbHOro HabnAeHUs Haf PeanbHOCTbi,
KoTopana Kak 6bl nepeg rnasamu XyaoXHWKa nNpuymMHOXaeT CBOW
KayecTBa, paspacTaeTc, KOHLUEHTpUpyeTCs B CBOEW 3Hepruu.
QTow NpUpOaHOI CUnon NuTaeTcs XyaoxHuk. OBnagesas peanbHOCTbIO,
OH B 4eM-TO NOAYMHRAETCA er, BOCNPUHUMARA M BOCMPOU3BOAA ee pUTMbl,
MOBMHYACh 3aKOHaMm pocTa, TOPXKeCTBYHOLLMM B Npupoje.
daHTacTuyeckrin Mup XadarpaHa yHueepcaneH. OH o6pallieH B npoLunoe,
HacTosiulee W 6yadyuiee M BmecTe ¢ Tem pacronaraetcsi Kak Obl
«Hag 6pemeHem». OH KOpeHWTCA B rMybuHax 3emnu M OfHOBpemMeHHO
OTKpbLIT BceobLyemy npocTtpaHcTey. OH He ckoeaH GbITOBLIM M3MEpPEeHMEM.
OH mor 6bl MOKasaTbCH HagymaHHbIM W NOTOMY HEnpoYHbIM, ecrin 6bi
He opraHu4eckas npUPOJHOCTb W CWUNa, BIOXEHHads B HEero MactepoMm.
EmMy coobLLieHa 3Heprvs, KOTOPO BO MHOrOM onpeaensaeTcs fap XaqarpsHa.
Ero TanaHT MOXHO Ha3BaTbh 3HEPreTUHecKUM.

ImuTpun CapaBeaHoe, WCTODWK MCKYCCTEA



1. Onnakueanue arrena, 1989
Bemoan, 1989

TlyHHas Ho4b, 1990
Moonshine, 1980
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4. Tpu rpaumm, 1990
Three Graces, 1990

MEPUO[ «OTKPbITLIE ®OPMbI 1889-1990»
FROM THE OPEN FORMS SERIES 10



11




Croswas durypa I, 1990

Standing Figure 11, 1980
10, Cupawas durypa, 1990
Sitting Figure, 1990

1an churypa 11,1990
Standing Figure 11, 1980

12. Konexonpexknoxexnas, 1990
Kneeler, 1990
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13 [Npuananue g niodewr, 1991
Love Avowal, 1991

14  MatepuncTseo, 1991
Matherhood, 1991

15. Iio6osHas cuena |, 1991
Love Scene |, 1991

16. Komnoantua, 1991
Compaosition, 1991
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Cemen, 1991
Family. 1991
Gau, 1990

Sleep, 1990
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22. Nop pepesom, 1991
Under The Tree, 1991

23, Cemba, 1991
Family, 1991

24, Croswan durypa V, 1991
Standing Figure V, 1991
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25, Cupnwan hurypa X1, 1991
Sitling Figure XI, 1991

26. Marepurcreo, 1991

ViareputcTeo, 1991
Motherhood, 1991
28. TNoptper, 1991
Portrait, 1991

NePnop «OBYEOANHCTBO»
FROM THE TWOFOLD UNITY SERIES 20






29. Wa cepunt «Kentagpbi», 1990
From the Centaurs serigs, 1990

30, Durypa, 1991
Figure, 1891
31, Lupka4w, 1991

Acrotiats. 1991
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32, Komnoaumuyma, 1990
GComposition, 1990

33. dwurypa, 1990

Figure, 1990

34, W4 cepun «Kentaepwi», 1990
From the Centaurs series, 1990




1 VI, 1991
ysition VI, 1997

GComposition VI, 1991

M3 CEPUUN «MUHNMATTN3M>
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38. Tpynnoeas komnoswuus 1 1991

Group Composition lIl, 1991

39. Tpynnogas K LR X, 1991
Group Composition X, 1991

40, Cupawas durypa VI 1991
191

Sitting Figure V1. 19¢
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Tou chiaryp
Threa Figur
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50. @urypa, 1992
Figure, 1992

51. [Huanor, 1992
Dialogue, 1992

52. [Ouanor I, 1992
Dialogue 11, 1992

NMeEPKOA «MNMPOABNEHWNE OBEPA3A»
FROM THE APPEARANCE OF THE IMAGE SERIES 32
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NEPKOO «MDONONEMbI I»
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83. MuorothurypHan komnosuuua |\
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Multifigured Comp

85. MuorodurypH wima 1, 1995
Multifig wosition 111, 1995
86. MuorodurypHan komnozauns |, 1995

Multifigured Composition |, 1985
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Muoromephbiin 06bexT 43, 1996
Multidimensional Object 48, 1996
Muoromeprbin odbexkt B-1. 1997
Multidimensional Object B-1, 1997
Muaromeprsii obbekt 54,1996
1sional Object 54, 1996
SpHbIA 00bekT 4, 1998

al Object 4, 1998

MuoromepHei obsext 37, 1998

Multidimensional Object 37, 1998

MHOTOMEPHbBIE OBBEKTHI
MULTIDIMENSIONAL OBJECTS
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111, Konnax &, 2

Collage 5, 2004
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RUDOLF RHACHATRIAN
DRAWING

Lia Adashevskaya

Each artist, as well as an actor or a writer, is assigned to some very strict role — a painter, a graphic, a sculptor (there might be more concrete
gradation, in accordance to genres: portraitist, genrist; in accordance to the purpose: monumentalist, easel painting). Such differentiation in
the process of art history writing helps to orientate and evaluate, reasoning from the qualities of plastic language of each art type. However,
one does not exclude that a painter can take a pencil, and graphics can easily paint. There are artists whose work cannot be identified with
only one type of art. We are not discussing artists of the so called Renaissance art who worked in various fields of fine art, but of those who
create "on the border", who exist on the verge, including characteristics and qualities of various types of art in the plastics of their visual
language. The only proper word for such people is an Artist. Today Rudolf Khachatrian is such an Artist. And multi-dimensional objects that
he creates are the metaphor of his work. Thus, sometimes | am looking at his objects without any understanding of how to define them: either
it is drawing, or a figurative sculpture, or a hand-made object? Either, reasoning from visual feeling, it is a portrait, genre, mythology,
philosophy, or science fiction? It lacks the "mortal sin" of Russian art — obsession with literature; thus, one can "read" any content, build any
concept. That is the main characteristics of Khachatrian's art. The carte-de-visite of this quality might be called "beautiful ugliness".
Sometimes a very unfair thing happens. When we discuss the artist's work we mostly pay attention to some bright formal manifestations. It is
quite understandable — they are easier to be described, and one can distinguish peculiarities of creative method. Thus, while speaking about
Khachatrian's art, two main stages are mostly touched: classical drawing and objects. Although, both are two extremes, two poles of the
artist's work, and in the future, just two steps. And what is sad is that theoreticians do not touch anything that lies in-between; however, there,
in this space, interesting and fascinating pages exist. Without these pages it is impossible to understand what worries Rudolf today.

Life is a long journey to the country of events; creative life is a journey to the country of images in search of absolute.

Any person has a place where he, after long searches and work, failures and duties, victories and losses, likes to come back to have a rest and
store up fresh energy for further journey full of searches. Any artist has the same oases in his creative work. He constantly comes back there,
when, after reaching the logical final point, finds himself having reached the top. Is it easy for him? Where to go further? It seems that all routs
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goes down. Then he comes back to something that seemed to be already passed, to his source. Somebody can say that the artist is exhausted,
that he is repeating himself. But it is not true. Any creator needs a pause, rest. Moreover, we never come back the same. We are different. What
seemed to be investigated and emaciated in the beginning, turns to have new possibilities, new potential. There we find an excuse for continuation
of our journey. There we find motivation for new searches. Exactly from there we see new horizons, strange but alluring new peaks.

Drawing is Rudolf Khachatrian's happy oasis, a place for repose and break. It is the territory of art that can be called his "alma mater".
Why a drawing? Because the feeling of the drawing's plastics is immanent to the artist. He thinks with a pencil in his hands. A thought beats
at the sharp end of his pencil. The life of a line is similar to wandering in Minauturus labyrinth. However, there must be some specification:
we are not speaking about classical realism of the artist but of the period that might be called "London period” (19891 993), when he started
to look for "a human's formula". | am describing the drawings that were united into the series titied "Twofold Unity", "Metamorphoses”, "Dual
State", "Images and Shadows", "Mythologems"... These series’ are basic for the future ones lately called "Multidimensional Objects".

The idea is interesting but one must be intrigued to follow the birth of the thought, the development of the image. These drawings by Rudolf
Khachatrian are the birth of the thought itself. Not by chance one of the series is called "The Display of an Image”. It is a thought that is not
yet formed but only appears as a trace, an idea.

| am saying about a drawing that, in spite of its self-sufficiency, turned to become the laboratory for further interesting and unexpected ideas
of the author. These ideas are fixed in plastics. They are basic for three-dimensional compositions, relief and objects. They were basic for
strange beauty of Khachatrian's objects. All these strange and touching "monsters” were born on a sheet of paper not like a draft for further
realization in material but as a whole terminated thing.

In spite of quite small size Khachatrian's drawings are unexpectedly monumental. Sheets are "keeping” the wall perfectly. They are characterized
by decorative conventionality.

A drawing for Khachatrian is similar to the prehistoric ocean, the cradle to life. A belly for conception and growing of a fetus. The first cause
having potential for multiple incarnations. These drawing space, full of images and ideas, are very energetically tense; they consist of strong
internal dynamics for further development. Khachatrian's drawing is Adam who gave a birth to many generations of various creatures. They
keep his traces in silhouettes, in the lines, crossing the surface of the objects. And he, who gave a life, is echoing in his descendants and
reserves to himself a right for immortality through them.

For the artist a drawing is a source to come back constantly, deriving strength and reviving in order to continue searches for his absolute.
It is a parallel branch, some kind of a tuning fork that can help to check the rhyme and tone of newly found.

That can be a "portrait" of already created objects. Like in any well-done portrait, one can notice feature that were not seen during the intercourse.
Sharp and penetrating glance of a portraitist is as important here as in the process of creating a traditional portrait. It is important to
generalize and reveal the essence of a portrayed person.

This decision was prompted to the author by the remnants, left after creation of dimensional compositions and objects, remnants that were usually
thrown into the garbage can. However, they gave a new creative impulse to Rudolf Khachatrian, provoking him to look for a new way.
These remnants, fragments and emptiness turned to become very picturesque. They keep memory and have potency for creation of new forms.
Being combined and superimposed they give create a multi-layer composition, a very beautiful and aesthetically elegant collage. These sheets are
characterized by the break from the surface and exit into the space; however it is neither a relief nor a dimensional composition, but a dimensional
drawing. After this find we have only to wait for the new step. ’

Finally we would like to mark that these appeals to graphics is not a return to the starting point but a new step on the way to the new peak.
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CATALOGUE

Dimensions are marked in centimetres with height before width

FROM THE OPEN FORMS 1989-1990 SERIES

1.

~d

Bemoan, 1989
Coal, chalk on coloured paper, 63 x 46

Moonshine, 1990

Sepia, coal and chalk on coloured paper, 49 x 65

Embrace, 1990
Coal on cardboard, 95 x 69

Three Graces, 1990
Coal, chalk on coloured paper, 48 x 62
Private collection, London

Night, 1990

Sepia, ink and coal on cardboard, 23,8 x 32
Embrace, 1990

Coal and chalk on coloured paper, 58 x 40
Private collection, Moscow

Monologue, 1990

Sepia and coal on cardboard, 67,5 x 54
Private collection, London

Conversation, 1990
Chalk on coloured paper, 50,5 x 43
Private collection, London

FROM THE TWOFOLD UNITY SERIES

9;

10.

11.

12.

69

Standing Figure Il, 1990
Indian ink on cardboard, 28 x 15
Private collection, Moscow

Sitting Figure, 1990

Pencil on cardboard, 23 x 18§
Standing Figure 11l, 1930

Indian ink on cardboard, 18.5x 9.5
Kneeler, 1990

Indian ink on cardboard, 18 x 11
Private collection, London

13.

14

15.

16.

17.

18.

20.

21,

22,

23.

24.

25.

Love Avowal, 1991

Coal on cardboard, 66 x 46
Private collection, London
Motherhood, 1991

Sepia, Indian ink and pencil on cardboard,
62 x 43,5

Love Scene |, 1991

Sepia on cardboard, 19 x 24
Composition, 1991

Sepia on cardboard, 8,5 % 11,5
Family, 1991

Sepia, ink on cardboard, 27 x 33

Sleep, 1990
Sepia and charcoal on paper, 93 x 131

Dance, 1991

Combined technique, Indian ink on cardhoard, 18 x 23

Private collection, London

Composition, 1991

Combined technique, Indian ink on cardboard, 35 x 35

Sleep, 1991

Combined technique, Indian ink on cardboard, 20 x 30

Private collection, London

Under The Tree, 1991

Combined technique, Indian ink, sepia
and pastel on cardhoard, 35,2 x 28
Family, 1991

Combined technique, Indian ink, sepia
and pastel on cardboard, 29 x 23
Standing Figure V, 1991

Sepia, ink and pastel on cardboard,
18 x 10

Sitting Figure XI, 1991
Sepia, ink and pastel on cardboard, 18 x 15

26.

27

28.

29.

30.

31.

32.

Motherhood. 1991
Sepia, ink and pastel on cardboard, 11 x 17
Private collection, London

Motherhood, 1991
Sepia, ink and pastel on cardboard, 13 x 18
Private collection, London

Paortrait, 1991
Sepia, pastel and ink on cardboard, 16 x 12

From the Centaurs series, 1990
Sepia, ink and pastel on cardboard, 13 x 16
Private collection, London

Figure, 1991

Coal on cardboard, 15 x 10
Private collection, London
Acrobats, 1991

Pencil on cardboard, 16 x 17,5
Composition, 1990

Pencil on cardboard, 12 x 16

Figure, 1990
Coloured ink on cardboard, 11 x 8

From the Centaurs series, 1990
Sepia, ink and pastel on cardboard, 19 x 17
Private collection, London

FROM THE MINIMALISM SERIES

35.

36.

Compaosition VII, 1991

Sepia, pigment and charcoal on levkas,
115 x 95

Private collection, Moscow

Composition X, 1991

Sepia. Indian ink and pastel on cardboard,
25x 15

Private collection, Bulgaria
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Dimensions are marked in centimetres with height before width

37.  Composition VIiI, 1991
Sepia. Indian ink and pastel on cardboard, 22 x 18

FROM THE DUAL STATE SERIES

38.  Group Composition IIl, 1991
Coloured pigment and Indian ink on cardhoard,
27 x 3
Private collection, London

39. Group Composition X, 1991
Coloured pigment and Indian ink on cardboard,
10x195

40. Sitting Figure VI, 1991
Coloured pigment and Indian ink on paper, 18,5 x 14
Private collection, London

FROM THE IMAGES AND SHADOWS SERIES

41.  Figure 11, 1992
Combined technique on cardboard, 15 x 12

42 Figure X, 1992
Coloured Indian ink on paper, 23,5 x 21,5
Private collection, London

43. Standing Figure, 1992
Stamping, pigment on paper, 31.5 x 21,5

FROM THE DUAL STATE SERIES

44, Composition, 1992
Indian ink on paper, 18 x 20

45 Three Figures, 1992
Combined technique on cardboard, 18,7 x 19,5
Private collection, London
46. Composition, 1992
Indian ink on paper, 18,5 x 22,5
47.  Group Composition, 1992
Indian ink on cardboard, 16 x 24

48.

The Family, 1992
Coloured Indian ink on paper, 16,5 x 18

FROM THE APPEARANCE OF
THE IMAGE SERIES

49.

50.

51.

b2.

53.

a4,

55.

56.

60.

61.

Composition V, 1992

Indian ink and acrylic on cardboard, 17 x 23
Figure, 1992

Indian ink on cardboard, 10,5 x 8

Dialogue, 1992
Indian ink, acrylic on cardboard, 11,5 x 15,5

Dialogue 1i, 1992
Coal, paper on canvas, 95 x 99,5

Dialogue I1l, 1992
Coal, paper on canvas, 97 x 115

Dialogue 1, 1992
Coal, paper on canvas, 94 x114

Dialogue IV, 1992
Coal and paper on canvas, 106 x 86

Sleep, 1992
Coal and paper on canvas, 94 x 117

Three Figures, 1992
Coal and paper on canvas, 94 x 114

Two Figures II, 1992
Coloured pigment and Indian ink on paper, 21 x 28,5

The Two |, 1992
Coloured pigment and Indian ink on paper, 27 x 31

Two Figures |, 1992
Coloured pigment and Indian ink on paper, 19 x 26
Private collection, Bulgaria

Three Figures |, 1992
Coloured pigment and Indian ink on paper, 20 x 24,5

62.

63.

64.

65.

66,

67.

68.

69.

The Multifigured Compasition lll, 1992
Indian ink and pigment on paper mounted on
canvas, 66 x B2

Multifigured Compasition 1I, 1992
Coloured pigment and Indian ink on paper, 24 x 30

Standing Figure 1f, 1992
Coloured pigment and Indian ink on paper, 26 x 21
Private collection, Moscow

Three Figures, 1992

Coloured pigment and Indian ink on paper, 24 x 29
Standing Figure Il, 1992

Coloured pigment and Indian ink on paper, 24 x 20,5
Private collection, Moscow

Sitting Figure 1, 1992
Coloured pigment and Indian ink on paper, 225 x 18,5

Leaning Figure, 1992
Coloured pigment and Indian ink on paper, 27 x 22

Sitting Figure 11, 1992
Coloured pigment and Indian ink on paper, 24 x 18,5

FROM THE MYTHOLOGEMS-I SERIES

70.

i 8

72.

73.

74.

Sitting Figure VIII, 1992

Coloured Indian ink on paper, 30 x 23,5
Sitting Figure IX, 1992

Coloured Indian ink on paper, 28,5 x 20
Private collection. London

Sitting Figure XI,1992

Coloured Indian ink on paper, 18 x 18
Private collection, London

Sitting Figure XIV, 1992
Indian ink on paper, 19,5 x 21,5

Sitting Figure XIII, 1992
Coloured Indian ink on paper, 33,5 x 22
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Dimensions are marked in centimetres with height before width

FROM THE CONNECTIONS SERIES

75.

76.

7.

78.

80.

Composition, 1992
Acrylic and Indian ink on cardboard, 90,5 x 65

Composition, 1992
Acrylic and Indian ink on cardboard, 66 x 102

Composition, 1992
Acrylic and Indian ink on cardboard, 19,5 x 21

Dialogue II, 1992

Acrylic and ink on cardboard mounted on canvas,

100 x 120

Composition, 1992
Acrylic and Indian ink on cardboard, 99 x 63

Figure, 1992
Acrylic on cardboard, 92 x 58

FROM THE CONSONANCES SERIES

81,

82.

83.

84.

85.

36.

Multifigured Composition V, 1995
Pigment and ink on paper, 43 x 37

Multifigured Compaosition VI, 1995
Pigment and ink on paper, 32 x 52

Multifigured Composition IV, 1995
Pigment and ink on paper, 33 x 48

Multifigured Composition I, 1995
Mixed media on paper, 15 x 19

Multifigured Composition [ll, 1995
Mixed media on paper, 16 x 23

Multifigured Composition I, 1995
Mixed media on paper, 15 x 19

FROM THE CONNECTIONS SERIES

87.

"

Figure 3, 2000
Ink and pen on paper, 36 x 22

88.

89.

90.

a1.

92.

Figure 2, 2001
Ink and pen on paper, 36 x 22

Figure 1, 2001
Ink and pen on paper, 25 x 23

Composition, 1992
Ink on paper, 35 x 25

Composition, 1992
Ink on paper, 35 x 25

Pathway, 1992
Coloured Indian ink on paper, 44 x 60

FROM METAMORPHOSES SERIES

93.

94.

Figure, 1997
Ink on paper, 15 x 13

Runner, 1997
Coal on paper, 27 x 31

MULTIDIMENSIONAL OBJECTS

9s.

96.

97.

98.

99.

Multidimensional Object 48, 1996
Acrylic on wood, 56(71) x 41 x 41

Multidimensional Object B-1, 1997
From the Transformations series
Acrylic on metal, 45 x 26 x 26

Multidimensional Object 54, 1996
Acrylic on wood, 62 x 35 x 35

Multidimensional Object 4, 1998
Acrylic on wood, 45(55) x 38 x 38

Multidimensional Object 37, 1998
Acrylic on wood, 58(72) x 28 x 28

FROM THE SHADOWS SERIES

100. Positive 1, 2003

Sepia and chalk on paper, 74 x 34

101. Negative 1, 2003
Sepia and chalk on paper, 74 x 34

FROM THE PROJECTION 2004 SERIES

102. Composition 1, 2004
Acrylic, coal and pencil on paper mounted on wood, 122 x 70

103. Composition 2, 2004
Acrylic, coal and pencil on paper mounted on wood, 150 x 67

104. Composition 3, 2004
Acrylic, coal and pencil on paper mounted on wood,
150 x 47

105. Composition 4, 2004
Acrylic, Ink and pencil on cardboard, 70 x 38

106. Composition 5, 2004
Sepia and charcoal on paper, 75 x 51

FROM THE CONNECTIONS 2004 SERIES

107, Coliage 1, 2004
Paper, collage, 38 x 27

108. Collage 2, 2004
Paper, collage, 31 x 28

109. Collage 3, 2004
Paper, collage, 39 x 20

110. Collage 4. 2004
Paper, collage, 40 x 27

111. Collage 5, 2004
Paper, collage, 32 x 28

112. Collage 6, 2004
Paper, collage, 40 x 27

113. Collage 7, 2004
Paper, collage, 39 x 28

114. Collage 8, 2004
Paper, collage, 38 x 27
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MNEPUOL «OTKPLITLIE ®OPMbI 1989-1990»

1,

Onnakwsauue anrena, 1989

Yronk, Men, useTHas Gymara, 63 x 46
Jlynnasn Hoys, 1990

Cenus, yrons, Men, UBeTHaA Gymara, 49 x 65
ObwaTue, 1990

Yronk, kapToH, 95 x 69

Tpu rpaumw, 1990

Vronb, men, usetHan bymara, 48 x 62
YacTHan konnekuna, 1oHgoH

Houb, 1990

Cenus, Tyib, Yronk, kKapToH, 23,8 x 32
06baTHa, 1990

Yrone, Men, uBeTHan dymara, 58 x 40
YacTHan konnekuws, Mockea

Mononor, 1990
Cenwa, yrone, kaprox, 67,5 x 54
YacTHas konnekuua, NoHAox

becena, 1990
Men, ugernan Gymara, 50,5 x 43
YactHas konnekuns, JoHgoH

NEPMOL «OBYEAWMHCTBO»

8

10.

1.

12.

Croswas dhurypa 1i, 1990
Tyws, kapToH, 28 x 15
YactHag konnekuua, Mockea

Cupsawas durypa, 1990
Kapaupaw, kapton, 23 x 18

Ctoawasn dmrypa i, 1990
Tytb, kaprod, 18,5 x 9.5

Konexonpeknoxenuasn, 1990
Tyle, kapToH, 18 x 11
HactHan konpnekuus, JNowgot

14.

15;

16.

17.

19.

20.

21.

22,

28.

24.

25.

Mpu3ananue B niobsn, 1991
Vronb. kapTou, 66 x 46
YactHan konnekuns, JToHA0H

Marepuxctso, 1991
Cenua, Tylb, KapaHaaw, KapToH,
62x435

NMwoboenas cuena |, 1991
Cenus, kapToH, 19 x 24

Komno3auyms, 1991
Cenusi, kapToH, 8,5 % 11.5

Cemba, 1991
Cenua, Tyws, KapToH, 27 x 33

Con, 1990
Bymara, cenwms, yrons, 93 x 131

Taneu, 1991
CmelanHan TexHuKa, Tylls, kaptod, 18 x 23
YacTHaa konnexkuua, NoHaoH

Komnoauumsa, 1991
CMBLLIAHHAS TEXHUKA, TYlb, KapToH, 35 x 35

Con, 1991
CMeLIAHHAR TEXHWKA, TYWb, kapToH, 20 x 30
YactHan kosnekuns, NoHaos

Mon pepesom, 1991
CMeluaHHaR TEXHNKA, Tylb, CENUA, MAcTeNb,
KaptoH, 35,2 x 28

Cemba, 1991
CMELLAHHAA TEXHIKA, TYLUb, CBNUA, NACTENb,
KapTon, 29 x 23

Croswas thurypa V. 1991
Cenua, Tyllis, NAcTeNb, KAPTOH,
18x 10

Cupsugas durypa X1, 1991
Cenus, Tylb, nacTens, kaptod, 18 x 15

26. Marepuucrso, 1991
Cenua, Tyws, nactens, kaptod, 11 x 17
YacTras konnexuus, ToHaoH

27. Martepunctso, 1991
Cenus, TylWb, nacTens, kapTod, 13 x 18
YactHas Konnekuua, NoHAoH

28. MNoprper, 1991

KapToH, Cenns, TyLk, NACTENb,
16x12

29. W3 cepun «Kenraspoi», 1990
Cenua, TylWb, NACTENb, KAPTOH,
13 %16
YactHas konnekuus, JToHA0H

30. ®wurypa, 1991
Yrons, kaptod, 15 x 10
YacTHas konnekuws, Nodgon

31, Uupkaun, 1991
Kapaxmaw, kaprod, 16 x 17,5

32.  Komnoauuws, 1990
Kapangaw, kaptoH, 12 x 16 -

33. ®urypa, 1990
LB Tyw, kapToH, 11 x 8

34. W3 cepuwm «Kentaspbis, 1990
Cenust, TylUb, NacTenk, kaptod, 19 x 17
YacTHas Konnekuua, NoHgoH

13 CEPUN «MUHUMATTINSM:»

35. Komnoawuus VII, 1991
Neekac, cenud, yrons, nurmedt, 115 x 95
YactHas konnekuus, Mockea

36. Komnosuuws X, 1991
Cenus, Tylb, NacTenb, kapToH, 25 x 15
YactHan konnekyhs, bonrapua
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37.  Komnoauyus VI, 1991
Genua, TYlb, NAcTeNb, KAPTOH, 22 x 18

MEPUOA «[ABOMHOE COCTOAHWUE»

38. pynnosas xomnoauywsa Ill, 1991
LIBETHOW NUMEHT, TYLUL, KapToH, 27 % 31
HacTtHan konnekums, NoHaoH

39. Tpynnosas komno3uuus X, 1991
LBeTHOW NUFMENT, Ty, kapTod, 10 x 19.5

40. Cwupawasn hurypa VI, 1991
LLBATHOW NUIMEHT, TYILL, Bymara, 18,5 x 14
HacTHan kKonnekyus, JTIoHaoH

13 CEPUUN «OBPA3bI N TEHWU»

41. wurypa ll, 1992
CumeluaHHas Texuuka, kaptod, 15 x 12

42. ®wurypa X, 1992
Ug. Tyws, Gymara, 23,6 x 21,5
YactHas konnekuus, JToH0H

43. Croswas thurypa, 1992
bymara, nurment, pagnedve, 31,5 x 21,5

NEPUOL «ABOWHOE COCTOAHME»

44.  Komnoauywus, 1992
Tywb, Gymara, 18 x 20

45, Tpu churypel, 1992
CmelanHan TexHuka, kaptod, 18,7 x 19,5
YacTHas konnekuws, NosposH

46. Komnoauuwus, 1992
Tywb, bymara, 18,5 x 22,5

47. Tpynnosas komno3auyus, 1992
Tylb, KapToH, 16 x 24

73

48. Cembs, 1992
Us., Tyws, Gymara, 16,5 x 18
NMnerPog
«["MPOABNEHNE OBPA3A»
49.  Komnosuuus V, 1992
TyLib, akpun, kaptot, 17 x 23
50, ®wurypa, 1992
Tyiuw, kaprod, 10,5 x 9
51.  [uanor, 1992
Tywe, akpun, kaptod, 11,5 % 15,5
52.  [uanor ll, 1992
Yrone, dymard, xonct, 95 x 99.5
53. [Owanor lll, 1992
Yrons, Bymara, xonct, 97 x 115
54.  [Owanor |, 1992
Vrone, Bymara, xonct, 94 x 114
55.  [Hwanor IV, 1992
Vrone, Gymara, xonet, 106 x 86
56. Cou, 1992
Vrons, Gymara, xonct, 94 x 117
57. Tpynna w3 Tpex thuryp, 1992
Vrone, bymara, xonct, 94 x 114
58. [ise courype: II, 1992
Lg. nurment, tywie, bymara, 21 x 28,5
59. [soe |, 1992
Lg. nurmeHT, Tvie, Bymara, 27 x 31
60. [Mee cwurypet I, 1992
Ug. nurmenT, Tyws, Gymara, 19 x 26
YactHan konnekuun, bonrapus
61. Tpw dpurypei |, 1992

s, nurmenT, Tywe, Gymara, 20 x 24,5

62.

63.

64.

65.

66.

67.

68.

69.

Muorothuryphas komnosuyus I, 1992
Bymara, XoncT, NUrMenT, Tk, 66 x 82

Muorotburyptas komMnosuums I, 1992
Ls. nurmenT, Tyws, Gymara, 24 x 30

Crosawas urypa ll, 1992
Lle. nurment, Tywe, Bymara, 26 x 21
YactHas konnekuus, Mocksa

Tpu thuryper, 1992
Le. nurmesT, Tyie, Bymara, 24 x 29

Croswan durypa i, 1992
Ug. nurmenT, Tyils, bymara, 24 x 20,5
Yacthas konnekuna, Mockaa

Cuaawas urypa , 1992
Lis. nurmenT, Ty, Bymara,
225x%x 185

Cxnonuslancs thurypa, 1992
LB nurmenT, Tywe, Gymara, 27 x 22

Cuaawas curypa lil, 1992
Lle. nurmenT, Tywe, bymara, 24 x 18,5

NEPWOLA «MUDONOIEMBI |

70.

7.

12

73.

74.

Cupnawas cpurypa Vi, 1992
La. Ty, ymara, 30 x 23,5

CupAwan curypa IX, 1992
L. Ty, Bymara, 28,5 x 20
HacTHast konnekuyus, NoHgoH

Cupawasn curypa XI, 1992
e, Tywe, dymara, 18 x 18
HacTan konnekumns, JloHgoH

Cupswas durypa XIV, 1992
Tyle, Gymara, 19,5 x 21.5

Cupaswan durypa XIll, 1992
Le. Tyws, bymara, 33,5 x 22
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NEPMOA «COEANHEHNS»

75.

76.

77

78

79.

80.

Komno3auuus, 1992
Axpun, Tywb, kaptoH, 90,5 x 65

Komnoauuus, 1992
AKpwn, Tyuws, kaptoH, 66 x 102

Komno3awyus, 1992
Akpun, Tyws, kapTod, 19,5 x 21

Duanor 11, 1992
KapToH Ha XONCTe, aKpun, Tyllb,
100 x 120

Komno3auuus, 1992
AKpUR, TYLWb, KapToH, 99 x 63

durypa, 1992
Axpun, kapToH, 92 x 58

NepPnon «CO3BYHNA»

81.

82

83,

84,

85.

86.

Muorochurypras komnosuuua V, 1995
Bymara, MArMenT, Tylt, 43 x 37

Muoroturypias komnosuuus Vi, 1995
Bymara, nurmenT, Tyws, 32 x 52

Muorothurypran komnosnuusa IV, 1995
Bymara, NUrMeHT, Tywes, 33 x 48

Muorodmrypran komnosuums Il, 1995
Bymara, cMellanHas TexHuka, 16 x 19

MuorochurypHaa komnosuuus (i, 1995
bymara, cMelaHHas TexHuka, 16 x 23
MuorothurypHas komnosnuus |, 1995

Bymara, cmellasHan Texanka, 15 x 19

NEPMOL «COEOUNHEHS:

87.

Murypa 3, 2000
Bymara, Tyts, nepo, 36 x 22

a8.

89.

90.

91.

92.

@urypa 2, 2001
Bymara, Tyub, nepo, 36 x 22

@urypa 1, 2001
Bymara, Ty, nepo, 25 x 23

Komnosuuus, 1992
Tyuwb, Bymara, 35 x 25

Komnoauyus, 1992
Tylub, Bymara, 35 x 25

Dopora, 1992
Tyws, Gymara, 44 x 60

MNEPUOL «METAMOP®O3bI»

93. Durypa, 1997
Tywb, ymara, 15 x 13
94, beryn, 1997
Yronk, bymara, 27 x 31
MHOIMOMEPHGLIE OBbEKTbI
95.  MuoromepHblil 06bexT 48, 1986
[epeso, akpun, 56(71) x 41 x 41
96. Muoromepsbii o6bext B-1,1997
13 cepuw «[lpeobpazoeaqna»
Metann, akpun, 45 x 26 x 26
97.  Muoromephbiii o6bext 54, 1896
Nepeso, akpun, 62 x 35 x 35
98. Muoromephbii o6bexT 4, 1998
Hepeso, akpun, 45(55) x 38 x 38
99. MuoromepHbii 06bexT 37, 1998

Hepeso, akpun, 58(72) x 28 x 28

13 CEPWA «TEHW»

100. Moawrks 1, 2003

Cenun, yrone, bymara, 74 x 34

101. Herartus 1,2003
Cenus, yrons, Gymara, 74 x 34

N3 CEPUN «NPOEKLWI 2004»

102. Komnoauumua 1, 2004

AKpUN, yTONb, KApaHaaLy, ug. bymara Ha gocke, 122 x 70

103. Komnoauuusa 2, 2004

AKpWN, Yronk, Kapaxgaly, ue. Gymara Ha gocke, 150 x 67

104. Komnosuuus 3, 2004
AKpUn, yronk, kapauaall, Ue. Dymara Ha JocKke,
150 x 47

105. Komno3auuyma 4, 2004
AKpun, Tylib, Kaparaaw, kapto, 70 x 38

106. Komnoauums 5, 2004
Vrone, cenus, Bymara, 75 x 51

N3 CEPUW «COEOVHEHWA 2004»

107. Konnax 1, 2004
Bymara, konnax, 38 x 27

108. Konnax 2, 2004
bymara, konnax, 31 x 28

109. Konnax 3, 2004
bymara, konnax, 39 x 20

110. Konnax 4, 2004
bymara, konnax, 40 x 27

111, Konnax 5, 2004
Bymara, konnax, 32 x 28

112. Konnax 6, 2004
Bymara, konnax, 40 x 27

113. Konnax 7, 2004
bymara, konnax, 39 x 28

114. Konnax 8, 2004
Bymara, konnax, 38 x 27
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BUOrPA®UA

1937
1952

1955
1961

1962

1969

c 1971
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2002
2003

Poagwuncs 4 mapta & r. EpesaHe, ApmeHus.

Betpeya ¢ EpsaHom Kodapom — XyI0XKHWKOM-HOBaTOpOM, co3aarenem
XYAOXKECTBEHHOrO NpUHUMNa «peinture dans l'espace» («<X1BonNnCh

B npocTpaHcTee»). Kovap cTaHoBUTCS ero Apyrom, AyXOBHbLIM y4uTenem

1 BBOAWT B KPYr UHTENNEKTYanbHON 3MThbl ADMEHUW.

Bnepsble y4acTBYeT B pecnybnvMKaHCKoWn BbiCTaBKe.,

locypapcTBeHHas KapTuHHasa ranepes ApMeHun npuobpeTaert ceputo
NOPTPETOB feaTenei KynsTypbl ApMeHnun paboTsl P. XadarpsHa.
KonnekuuoHeps! (A. HyoHosckuia, A. KagembsH, . ByHatsaH, A. IpuropsH
1 ap.) Ha4yuHatoT npuobpeTaTh paboTel P. XadarpsaHa.

Mepeas npemusa MuHucTepcTea KynsTypbl ApMeHuun 3a noptpet Komuraca
(Ha KOHKypCe K CTONeTMIO KOMNo3uTopa).

XuseT v pabotaeT B Mockge.

HauunHaeTtcs nepuog, «Knaccuyeckui pucyHoK».

OTKpbIBAET HOBYIO N306pa3UTENLHYIO TEXHUKY.

HaumHaeTca nepuop, «PUCYHOK Ha neekace».

Mony4aet sBaHue «HapoaHbIA XYAOKHUK ApMEHUN>.

XUBET U paboTaeT B JloHaoHe.

HaumnHaetcs nepuop «MeTtamopchosbl», BKIOYAIOLLMIA B Cebsi HECKONLKO
OCHOBHbIX 3Tarnos:

«OTKpbITBIE (hopmbl 1989—1990», «[IByeanHCTBO», «[JBOMHOE COCTOAHUE>,
«MposiBneHve obpasax», «Muconoremsi».

XuseT n pabotaeT B Mockse.

Paapa6arbiBaeT v OTKPbLIBAET HOBbIE N306pa3nTenbHbIe MPUHLMNLI
NPOCTPaHCTBEHHBIX KOMMOSULIWA.

HaunHaetcs nepuop «MHOromepHblil 06bEKT>.

B uectb 50-netua OOH nony4aet B gap ot npaeuTenscTea Pecnybnuku
Apmenus kapTuny P. XasatpaHa «CoeguHeHue».

Vkasom MNpeanpeHTta Poccuiickoil ®efepauun HarpaxaeH opAeHom
Opyx6bl.

N36paH 4neHom-KoppecnoHaeHToM Poccuiickoin akaaemMun XyaoxecTs
Vkazom MpeaupenTta Pecny6nuku ApmeHus HarpaxaeH opaeHom Mosceca
XopeHauu.

HarpaxaeH 3onotoi Megansto EBponeiickoro obuiectsa «OpaHua Kadku».

PaboThl HAXOAATCH B MY3eNHbIX, KOPMOPaTUBHLIX W HACTHBLIX KOANEKLUAX
Poccun, ApmeHun n bonee 4em B0 cTpaHax mupa.

NEPCOHANbHBIE BbICTABKW

1978 Coi03 XyOOXHWKOB,
Mocksa.

1979  Coto3 Xy[OOXKHUKOB,
JleHuHrpag.
Mysen 3anafiHoro MckyccTea,
Opecca.

1980 Cot03 Xy[OOXHUKOB,
EpesaH.

1983  Mysel coBpeMEHHOro UCKycCTBa,

EpegaH.

1984  [ocypgapCTBEHHbIN My3ei
MckyccTea Hapofos Boctoka,
Mockga.

1985  Heritage Gallery,
Noc-Anpxkenec,

Detpoir, CLUA.

1988  [lom XyOoXHUKa,
EpesaH.

1990 Pe3wngeHums apxuvenuckona
KeHTepbepuiickoro,

JIoHOOH.

1993  LeHTpanbHbii [JomMm XyQoXHWKA,
Mocksa.

1997 HauuoHansHas ranepes ApMeHun,
EpeeaH.

locypapcTeeHHasn TPeTLAKOBCKas ranepes,

Mockea.

2002 Poccuiickas Akagemusa XyOoXecTs,

Mockea.
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BIOGRAPHY

1937  Born March 4th in Erevan, Armenia.

1952  Meeting with Ervand Kochar — an avant-garde artist and inventor of
"the peinture dans I'espace" technique. Kochar becomes a friend and a
spiritual mentor;
he introduces Khachatrian to the intellectual elite of Armenia.

1955  Takes part in the Republican Art Exhibition.

1961 The State Picture Gallery (Erevan) purchased the series of portraits of the
prominent Armenians.

1962 At collectors A. Chudnovsky, A. Kademian, G. Bunatian, A. Grigorian, etc.
start buying Khachatrian’s paintings.

1969  First Prize by the Armenian Ministry of Culture for Komitas’ portrait.

1971 lives and works in Moscow.

New period "Classical Drawing".

1980  Discovery of a new medium — "Drawing on levkas".
Receives the title of "The People’s Artist of Armenia".

1989 lives and works in London.

New creative period — "Metamorphoses", including several periods: "Open
Forms 1989-1990", "Twofold Unity", "Dual State", "Appearance of the
Image", "Mythologems".

1994  lives and works in Moscow.

Works out new visual principles of dimensional compositions —
"Multidimensional Object".

1995  on behalf of the Republic of Armenia Rudolf Khachatrian presents a large
painting "Union" to the Assembly of the United Nations on the occasion of
fiftieth anniversary.

1997  Khachatrian is rewarded with the Order of Peoples' Friendship (Russia).

2002  Corresponding Member of the Russian Academy of Art .

2003  Khachatrian is rewarded with the Order of Movses Khorenazi (Armenia).

11

Rewarded with the golden medal of European society "Franz Kafka".

His works are represented in museums, private and corporative collections

in Russia, Armenia and more than 60 countries.

SOLO EXHIBITIONS

1978
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1980

1983

1984

1985

1988

1990

1993

1997

2002

Exhibition Hall of the Union of Artists’,
Moscow.

Exhibition Hall of the Union of Artists’,
Leningrad.

The Museum of Western Art,
Odessa.

Exhibition Hall of the Union of Artists’,
Erevan.

The Museum of Modern Art,

Erevan.

The Museum of Oriental Art,
Moscow.

The Heritage Gallery,

Los Angeles,

Detroit, USA.

House of Artists’,

Erevan.

The Residence of

His Grace the Archbishop of
Canterbury,

London.

The Central House of Artists,
Moscow.

The National Gallery of Armenia,
Erevan.

The State Tretiakov Gallery,

Moscow.

Russian Academy of Art,

Moscow.
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