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ophGly Lnhthupdtih wwGwphG. Ainmwgumid Ygynid £ dh thnpphl. wiAwdw-
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wwlpbbph dph dkd 2wpp. npp pGwlwbwpwp unwgly L «<Gpynt yhGwly» wi-
Jwlinudp (GY. 6. 7): Qwididwwmwywb pGplnipnylnpiniG unwGugny’ tpyuh-
wulwlwb Yapwwph Yhubipp ululy GG AGuwpwynp pugiwqul Awpupbpni-
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adwpnm pwlwdlbp»: Gwuwnnpbl Gu nputng qpunyby £ bphup vwphblp’
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prudp Juquty Epl ujuuwnhlyw Aphpligling $hgnip (GY. 18): UkGuwpnGh GYuwn-
dwdp Gpwbtg updtwnphynieiniGp Yuply tp $hgnipp qlwbhg. wybihG. uyb
wubp ululkg Wyl Yubwmpntng wlglnn wnwbGgph 2npye: Udwumply-
tdb nuwuwynpywd nunplipb wpnbib qutymd GG 2wpddwb dby, Gpulp wp-
nLl wwmwmynud LG Awd ipdwlub pppwting: Uyuwybu bpydhwubGulul «dwpnn
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plp funnngllphg hty-np dwdwlwy OGYwd «pwlwdlb» hbplG L ulumu
hlplnipnnlG Yipwyny qupquiliw). qupdwbwihnpbl pwpdybgny ny pb nliwyh
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dnnbgGlp Cplwdlps> wl wwppbpwlyp. nip $hgnipp Awuwmwnni G Yubiq-
Gwd | quwnGhG). npwbghg dtyp ppenid L qiiuhyuap b Awnnty wynup oglini-
pludp dunnglnid dimup dly wyligtiuv. np wnwpwlnd GG tpynt pwswdlynn
thnfuwnwpd ninnwAwiug AwppniemiGGlp: Ugu gnpdnnnieinitp dwpbidw-
whynup YGaYwpwgptip npybu wupg updtinphy wbknwownpd. Ghow L dinpp
hGy pwpdp Yupgh: DwhuG wpnmitpnd wbunnpuywlnpbl unwgylig qup-
dwlwhipwg dh pwbnwy hly-np dh puplywd uhdbwmphynipuudp: (2Gn npnid.
wju pwlinwyh Yhlivwlywb Gupmdp GpulndG L. np Gpym juwswdlbynn Lply-
dhwuliwywl Yhpupupblph punlugnighstipp grwuumpliG wGuwfdw G-
thwy AlwpwynpnemiGllp LG vnwbmd hinfuwpyy by duyp dintuh: UwlunG h
wwnptipnipinilG hpllg tpyywh Ghwlwybph. npnlp pwgdwphy thnpulw-
whph GnuylG uyqpnilph 2GnpApyY wnwywgpby LG (Pninnpd wswwnpputp
qulinudwmwhG> pwppp (G4 11). tnwgwh «pwtwdbp> dSwywymud L dh
Awppnipinilhg nlayh dintup. pGn npoud wyny dwwgnidp wbinh L niGhtnid
dwdwlwyh dly. pwlh np pwtnwlyGlpp ulygpnipnpbG dinwdywd LG npugbu
nwlnwn wwwynn: Uy Ypy Gupbh L owubp. np Geb <utn2udnunhGe
UYwpltipnd «dwpnm pwlwdbh> unbindwgnpd Gipmdp nwpwdynid | tpy-
swih wwpwonpiwb dby. wyw wwwynn pwlnwylpmd wn Gnibp nblnh
nilip tnwywih W GnuyGhuy punwywth wwpwodniput dty: Uguwtinhg by «pug-
dwywith opiiyuGlip» wGywbnidp. npny (bninnpd Wwywwppalp Yapty L pp
umbndwgnpdnieimibltpp: <Bwlwdlh pwnluugnighsGiph wiybpy thnpw-
nwpd wlgmdGlpp nunGmd LG L wybh whnpuwgh. pp hoimnd 0w w-
wpiwlbp ppwp £ fuwswdimd Gpyne udwunhugwdb $hgnipGlpp. npnlghg
mipwpwlsinipl wpnbl puly <qunynid Epe hp fwpeniprut diy (Gy. 19, 20.
210 '

Uhuwntiy fiwpy & Gophg Appwwmwyly (bmnnd lowswwnppuGh niumghs tp-
ywln LngwphG. npp ntinbu Gpliutwlywb puluGGiphG ®wphgmud uljubig
untinoly pp «qnulywpynipimibp wwpwdnipuub dby»: “bpwbp Gniliyblu
hpwp Ygynn AwppnipmiGGbp EhG (npujtiv YuGnG' tptipp). npnGp nwtinwn
wuwmynid LhlG minnwdhg wnwbgph 2nipg: Pug nputip wybph 2niwm nipnw-
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Yh AwppnipmiGiup LhG (L ny pl fwppe pwlnulGlp. hGywbu «puguiwyiuth
opibywmblpmd» L. npntig Yypw Enswpp Glupnid Ep hp Shgmpbtipp (npuytiu
Jubnb' nbwphuwmwlwb). npnlp GniGuybu Yupnn EhG pwpddwl ntiwypnid dh
fiuppnipinilipg wlglh) dintup (GY. 22). ophliwly’ dh Awppnieiwb ypw Gpu-
wnwd Yptip dintunid nwph Ep Gubqlnmu: Cwwn wwpphGlp wnwy win optijwn-
GUpp gnug wwny hp wpuwnwGh wpwlylpumhb. Lnswpl wuby Ep. < b nlin Yp-
quiu npwb. puwyg pn GubGwuwwupfng-: Gy whw nunigsh dwipgquplinipinGp
Juwuwwpyby Lo (bnimnmpd owywwpuutip AGwqubnytyny hp unbindwqgnponi-
Pl GpphG wpuwdwpwinpuutp b pp «cpulwdbp> hGpluwlywguiwltipuynn
YLliundhG. Awlqly b «pugiwswh opibywmbGlppl». npnlip qupqugbnid LG
Lnywph hnpdlpp dph wy dwlupnuynod; Uy dwlupnuynid, pwbh o np
bninpd Mwywwnpuuabh $hgmipltpp’ plnpfihy ppliGg GupphG <{wlnGhy»
Lpyuhwulimpuwt b plnpn2  Augbpugbipuyngeaul . puunwwgyupuywd G
fiwydbtpd thnfuwpynmdGbph: Gu G L bnbp wnl pwGh. pl phGsybtiv Gpu
fuwswdbynn pupn $hgnmipltiph wwpplipt wluwywub)hnptG. pplitp hplGg.
awnuwlig Ghuwpsh ghuniput: b b qupdwbu Gpw ghinfuwpyynid EhG dbyp
dintupti: buly Lnywph dnn wyunybpllph wlignudp dh fwpenipinitihg dintup
wdpnnenipludp qinwGupsnpput wpnmGp L. AwGhp Awppnipiub ypuw
AYuwpuwdlbpp b ydGw dvhwb ApdGulydwppp:

(Fninnmd wywwnppubh <puquwywh opiiywnttipp» Gnilwybu stG pugw-
nmd gunwlYupywlwb <Gupywdpp-: ‘vpwbghg dh pwlihup p Awybgmdt np-
pwl glnuGyupsnpbG wuwmlybpuwqupnyws GG (GY. 23), wnlwybu np puy w-
Guwl I $ppubiv opitiuwp gulijugwd nhppnid b npni ymGhGuu gipwuqutg ql-
nwllywupywlywlb «uwy»: Qwnfwbwlywb L np (bnimnpd wwnmpuubp win-
wbu £ Jwipynid £ npwybiv plnpn ud wybyh 2miwnm ngliztenn plunpbpny npll,
puiguwgwth optiywpr wiu Ywd wil nhppp: hanwtiv Gnuglihuy wnwpwglg b
glinwlywpywlub wphiwwmwlplbph dh nny 2wpp (GY. 24): ‘Uwphsp sh pw-
gwnnid. np owny bpyywth wuwwnwlplGupl ppblp Ywpnn LG wupugunid
ngltydwl wnpimp fwbnpuwbw) tnwywgh wy) opiiywnGlph Awdwp. npnlp
fiiupwaynp Lo np 2w Atinnt (hGLG «<puquwywh opiiywGliphg». pug hplilg
dwagnidny wwpuwwlG Y hGaG Mrnnnd wswnppuGh Ynndhg Augubwpb-
puwd hp umbindwgnpdwlwb Gwpwwwpph' «dwpnne pwGwdbh> YaGuwlywb
Glpnidpl:

CUnfwbpugtiv. (bninnd wswnprubh <pugquwswth opiiuGtinG» hpb-
ghg Gupluypwglmu LG pwlnwlyh. qinwblywph b gpswllyuph dh qupduwdwgh
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dhwdninud. wyliph Ghpw’ hlplGwpwmwhiwinmdwlb glnwpy iunmwluwb wny bplp
dhyngllph Gwpwulhgqpbuywlb dh dhwubnpnib: «OpiinGipt> hGpGhG
pwlinuwy LG, pGn npmd” wyn dwlphb pGnpn2 nny wuwmhGwlwywpgnipludp.
pwywlwb E Golip wmwppbip junpnipuut nbpidbGlipp. npnGgny (knipnp$ ow-
swunpwlp AwGwh ywwnmnid E hp uwswdbydnn iupp $hgmiptliph tpynte Yhnn-
dlipp: «Bwgquwywh optiywGlph» qinwlywpywywlb uyqph dwuhl wpnbG
funuby tlp. huly gdwllywpl wybGfiwpnnplG nhwnbkih £ wlb <pwlwdbtiph- bq-
pwgdtipnmid. npnlghg Awdwpynid GG win opiiywGlpp. Yud £ wnfuw b npnp
opiiymblipmd’ npwbu [ pwgnighs wpunwAwnswdheng:

Bugquwywh opiiywnGliph» witkb vh AwppmemmG yunnigwd b Auwgbjw-
bapwnipuul uygpnilipny. Gpw Gpynt Ynndbpp YpyGmd GG hpwp ny dhuwgG
hptlg bgpugdtipny. wyl 2tpuwwynpnudGlpny: UwlhunG wybph Lwywb b
Gpwlg fjunppuwhl. pwplwd Awbhjwybpwynipintp: 28 np GYwphsp npwlp
uintinoby L Awkjwlbpw 2ppwd (pliyniq b 90 wuwmpGwliny hpwp GRuwndwdp
2nywd) tipynt Gnuyliwlwl phgnipttipny: Cuw Enpiwt npubp Awgbjuytipy
GuwlwyGlp GG. npnGp pplitGg wnwuwybjwlwi gmquftinGtph’ GnubGwlwG
tpyynpuwybliph Guwl AwGwi dayp dintup AuuwyunybipG b6 Gaplyuwug-
tnid: Uyuwbiu' npn2 <opiiyunGitip» Yuguywd GG ub b ughwwl Augbipulbpy
2npwid «dwpnnt pwlwdbbphg» (GY. 25): Uyuwhuny. (bninnd wywwnputip
copiiywnblpnid> AwbquiytipynipiniGp. GpyynpuuynyeiniGp bwlwG ntp LG
fuwnmu pwgdwywthnipiub Edtlm unbtindtgni gnpdmu:

UwlulG GYuphsG hp <pwgdwswh opibywGlipnid» qnpdh £ nplp dh
qupuwliwh tplunye bu. npl niGh gmin GpYywth plnige. W npp dhow.
firgpuypwynipiubp fwdwhiwywuwp Apwwnipby £ GYupshG hp untindwi-
gnpontplwl wwpplip pppwbGtpnid: nupp unybiph dwuhG £ Smpwupwb-
stnip Awpenipintl’ 2Gnpfihy hGswliv hp wpwmwphG tgpugodtph. wiGwtu k)
Gbpphl whlgpltiph. plGwywl Ypyny uwndip £ dgmd hp Atln fuwswdlynn
Awppnipiul Yypw: 1996 pyulwih ybpptiphG GYuphsp «pnGlig» tpyswh
w2fuwpfh wyn ny dpwnmwlwb finpiphG GYwpbinyg Gputg wl dwytiptiuh.
nputin Gpulp fugunGy by Cha: Zbwnn Gu plplg <opithyunts» wnGuybiu. np «pnGh»
unylipp Awgnpn fwppmpub dwybkptup ypuw: Gy winwbu' snpu wliquu:
(pwbiugh uinwGw pniguh Gl winpiniphg snpu wy GwytiptiuGph ypuw wnwe-
pugnn unybplpp. GYuwphyp 2ppkg <opitijup» b YpyGhg Gnul gnpdnnni-
pintlp. pwptipwhwnmwpwp' yaplG m Gepplup wuwbn thnyhG thnpuwwntintih
LG: UspmaniGpmd pnpnp dwliptiuGpp wwwnybghl wGowpdwgwd unybiph
8



Uwfuplipny (GY. 260 buly uwmylipG plpp GuwG duny uthnylg 2Gnphhy
2wpddwlb. wuplpb' pGnphpy dwdwbwyh: Uguwbiu 2Gnphhy Gpyswh unybi-
nhenpt hp fipehG Augubyb) L wuwnby 2Gnpfihy snppnpn swhdwG dwdw-
Gwlp. «puguuwywth opiiyntlpp» phptiig wiywG bu dh pwgnighs Awuwnw-
nnid kb uwnwilingu:

(b Mwgwwnpruabh «<puquwswith oppiywnblipp> wnwyhG Awwugphg
fihptiglnid LG whlgqlipwlwl dwnp Awdplnfiwbnip dh Yunngywdp. npp
Juquwhbpwymud L whbqlppp. pwdwlnd wil tptp mnnwdhg w2uwpfitiinh
(IntuwiwnniGlphp. pnymitiitiph U WpyGwptwybph Jphl wejuwpf. uwnnp-
Upypiw wpwpwotuph GupphG wpfuwpf b dwpnlutg ne tpypughG YabnwGh-
Gph dhphl wofuwpf) W gnpu Ainphgnbwlub wpluwpfiGtph' Gpyph snpu Ynn-
utiph: <Bwguwywh opiiywblph> tpup W Gupplp. pGswbu fAklg Gnp wb-
uwilp. Awbpwllipy uhdtnphy LG, plywbu np wpbqpwywG dwnp dh 2wpp
wwppbpwylbpnd E.opuly uwywdbynn fwpeniginiGGipG L. pymd L fwdw-
wWwwwuuwbnd LG whbgbipwywt dwnh wa2huwpfih snpu YnnutiphG: UwlugG.
hGa eynid L. sGuwpwd wpumuphG Guwbnienubp, wybh Yupbnp L «pugiw-
swith oprlynGlph- dp Lwlual wwppbpnipinilp whtigtipwlwb dwnhg: PwGG
wyli Loonp bl whbgUpuyuG dwnp pwdwbnd L ow2tuwpfp. wggue <puaguw-
swith opitiynGlipp». plnAwlwnwlyp. vhwglnd LG tppldGh pudwlywdp:

Uy Jupywyltiv. fwply b oGob) 0 Lwywb vwpudwubnipimb. npp wwp-
plipnid L bninnpd o wywwpuuth <pugiwywg opiiywmGlpp» Gpywln Lnsw-
nh «wnmwpwonipiub by qlnwilwpynipuut- opitiywttphg: “hw Jugubniy I
Upwlnud. np YbppphlGpu Ywpnn GG fwppnigmmGGph ypw Gupwd Yhp-
wwpluph ghnfuwpynidGlp Guwmwpky dhugd mnnwdhg wnwtgph 2nipy
wuwwnybphu, wl nlgpnid. bpp wnwehGGlpp uygpmbpnptG Yupnn LG
wuwny b gullyuugwd wnwtgph pnipy. Gpwlg Guiwwmwppliph unnmgywd-
pwihl wnwlatwhiwwnmynipinGlipp ginpuuwnbinmdGlp GG GGpwnpnid wdb-
Gwwwpplp dwlwpnulGipmd: Ugu pdwuwny <puqiwswith opiiywntGbpp -
ppllig Lnipuudp dnnhly GG qlnhG. yGunud wbunnulwbnphG Gpubgma qlp-
p2funid [ fuwywadl Atlpp: Cuw GplnuyehG (bnimnd wswwnpuuGh «dwpnni
pwliwdlp> hp phlpluqupqugdwl duy dqunid tp AliGg qlnh hnbwpulwG
AupG: Uyu wnnudny wpwwnwfiwlwb st np GlwG <qGnwdls <puguiwswith op-
WynGlphg- deyp AinphGywopp Gapwmbnd L L tpypwywhwlwb gnibnp (GY.
27



huwtin wlinhG I fpoty Gwpnudwpnutg qlnwdl Yupupupp dph fpt
wnwawbhg. npp Jbpupumwunpgud L Npwanth <otenupps bpypununijaimi-
lnrd: Qwidwdwn G wn winwawy b b dwpnuitig GujuGhGpp mitlgly GG tpyni-
wiwli ntdp. ynpu dlnp b ynpu nup: ‘Lpwlp tptp ulinh EhG wnwdwpnhly.
Yuliwyp b tphubinbip: (hGywbu whuwbp. (bnmndh bpldhwubuluG Ylpuw-
pp inubwbiu gniply s bpyubnniprut fuwmyuth2Gtphg): Uan qlinwadl bpwtb-
th yhGulh dtpep tlwy. bpp Quup yuwdbg Gupwdwpnutg hpliGg Aupuap-
nniell fwdwp tpyne bpugbuwyut yhutph pudwGhpng Gputig: Gy wan
dwdwlwlblphg ufuwd dwpnply hlwmpnid LG hpktg Yynpgpwd Yhup: Unpniu-
Jwd bphutinniprwl yuwguhgnepudp yuplgh L fihob) Gub @hihwynup qlinu-
whlwlul Uywmwpwih funuplip unG dwupG. np bebt GywG Gnphg dwnth
Uinwidh dtip U G GpuaG plnnitip. wopu wylu dwif sh hGh: b dheh wyng. wnb-
nht 1L fhotglby. np rommd WwswwmppwGh ugwumpyugpudl aguomynn s
bphywih «puiliwdlps wpnbl Ahptiglnid L fwy ipdnipuG Gowbp. np g gy wd
L pwguwphy wjwGnnuptpnid (GY. 28): UwlunG Gpuw «<pugquwsw opilju-
ttph» Guwndwdp wybiph 2wwm Yhpwntgh GG glinunpyulub dh wy @nygdw-
uh UtwwpwGh funuplipp. <Gpp nmp bpyniupG ynwpdGlip dby. b tpp nmip
Gtpup Ynnup YnwpdGlip plywyliu wpwwphG ynnd. b qbpup Ynnup' plsulu
Glpplh Ynnu. ... tpp nnip wyph thnfuwpbil wspbip Yuwntindtip. L dinp’ dlinph
thnfuwupbiG. b nnp’ nnph thnfuwpbG. Yhpugup Yepupuph thnfjuwpbG. wyGdwd
nnip wppwnipinb Yawbtp->: (Fninnd vwswwmpuubp uppnid Ep dbeplipty
wiu funuplipp nn wl dwdwbwly. tpp Gpw Gpydhwubwywb Yapuyupp'
dlywd unynpwywl unphg b quupqugwd hp fiwnniy opblpGlpny. ninlu stp
dwpdlwynply win qunwthwnpp GYwpsh <pwgiwswth oprtiyumGlipnid»:

LunG Uppwhudnut
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IIycTs TOT, KTO HIIET, He NepecTaeT
HCKATh /10 TeX Mop, MoKa He HaljeT,

H, KOrja OH Hali/ieT, OH GygeT MoTpsCeH,
H, eC/Ii OH NOTPSICeH, OH GyIeT yIUBJIeH...

Esanzeaue om Pomoi

MHOTOMEPHBIE OB BEKTbI
PYJOJTIbPA XAYATPAHA

YroGbl MOHATL HEOObIYHDbIE CKYALNTYPbI Pyloanda Xauatpsna, win «MHOTOMEpPHbIE
OOBEKTBI», KAK OH MX HA3BIBAET, CJEAYeT 0OPATHTLCI K TOMY JIBYEAMHOMY 00pasy, KoTo-
POMY 9TH 0OBCKTBI 0013aHbI CBOUM NPOUCXOKAeHUEM. Ecau npocaenTs BHYTPEHHIO
JIOTHKY MOSIBJICHUA 9TOTO IABHOTO nepconaka pador Pyronnga Xauarpana, 1o MOKHO
CKa3aTh, YTO €ro pojiia oopiunas Math. KoHedyHo, ss HEMHOTO CXEMATHU3UPYIO, HO BCE
KE HAYAIO CBOETO OYAyHIETO JABYCJMHOr0O 00pasa XyJI0KHUK Haubosiee sSIpKO yrusjien
HMEHHO B 00pa3e MaTCPHHCTBA, DTO U NOHATHO: BE/Ib MMEHHO MATh €CTECTBEHHO U BEY-
HO TOTOBA K Y/IBOCHUIO, 3TO OHA HOCUT B cebe BTOPOTO, APYroro Mal€HbKOTO Yel0BeY-
Ka, KOTOPbI, U BRI U3 mIYOUH €€ Teja, J0Iro, Nopoi BCIO KU3Hb, OCTACTCS CBA3AH-
HbIM ¢ Heil. Pyroand XauaTpan pucyer MaTh ¢ MIQJEHIEM, 9TY H3BCYHYIO TEMY B HCKYC-
CTBE, W MOCTENEHHO MIAICHCI] CTAHOBUTCS YacThio TeJa MATEPH, HO 3TO NPOUCXOAUT
TAK €CTECTBEHHO, UTO ThI JAKE HE 3a/laCHIbCsi BOIPOCOM, Kak 3To npousonio. C mep-
BOT'O B3IIAJIA KAXKETCS, YTO MATh NpHzKaia pebeHKa K Py, HO IOTOM OCO3HACIIb, YTO
pPebEHOK - TO MOJOBMHA TeJla MAaTepH, JNIHKO peheHKa BXOJNUT B CTPYKTYPY JIHIA Ma-
TEPU, a €ro MAJIEHbKAs HOTA - 3TO O/IHA U3 HOT MaTCPH (puc. 1). Ilpocro XynoKHUK Tak
PACTIONOAKIIL €€, YTO HIKAKOTO HECOOTBETCTRUA He onymaercs. Ho ecan B cayqae ¢ ma-
TEPLIO TAKOE CAUAHME BPOJE OBl €CTECTBEHHO M TIOHATHO, TO P}uunbcb Xauarpss ujaer
JEUIBHIE: CXO/HBIH pebeHOK OKa3piBaeTcsl B modoM uenobeke. Tak mCKoHHas ABOHCTBEH-
HOCTBL MaTepuHCTBa noMoraa Pyonsgy oTKpeITh MaajeHa B Kax/(oM U3 HAC.

Yro e gaer Pyroandy Xauarpsiny cospanHbiiil UM JBYEAMHBII obpas? [lpexje scero
€ €ro MOMONIBIO XYJIOKHUK MEPEJaeT OJHOBPEMEHHO JIBA COCTOSAHMS OJJHOTO YET0BEKA.
Takyio 3a1a4y OH HBITAICH PENUTD €IE B IMECTHAECCHATLIC TO/Ibl, KOTJA CO3JIABAN «OTKPBI-
Thi¢ (QOPMBI B IPOCTPAHCTBE» BCeA 3a cBonM yunrtenem Epsanjgom Kouapowm. Tak, on
H300PA3IUL TOTAA JEKAILYIo (PUIYPY € JIBYMSI TOJOBAMM, OJiHA U3 KOTOPBIX CHaIa, a Apy-
rasi - Goapersosana (puc. 2). Ho emy Torza ne yjianoch fo6UTHCA TOTO, UTO YAJI0Ch Ce-
rojust. [lpexje Bcero noToMy, 4To OH BEPHO CHHTAET, YTO 3TH JIBOE ObLUIM COpasMep-
HBIMU U, TIABHOE, OJHOTO BO3pacTa. B nNpoTHBONOIOKHOCTL STOMY, HA HOBBIX paboTax
NPOM3ONUIO KaK Obl HAJOMKEHUE JIBYX BPEMEH, KAK 9TO Mbl HEPE/KO BHAMM B HACKAIb-
noit xusonucu. Y Pyproanda Xauarpana pebGeHOK - 3TO 3HAK NPONLIOro, BOCIOMHHA-
Hist. Takim 06paszom, 31eCh HPOUCXOANT HE TOJLKO COBMEINEHHE JIBYX COCTOAHMIL, HO
M HAJOKEHHUE JIBYX BPEMEH.

Jsyenunnie nepconaxn Pynonnga Xauatpsna poxaaiorcs B pesyibTaTe MacTHyce-
CKHX M JKMBOINMCHBIX PEINEHUI: JMHNA HOCA «CCTECTBEHHO» JEINUT JMIO Ha OOJIBITYIO
M MAUIyIo 9acTH, DOJbINAS PyKa €CTECTBEHHO TOKUTCH HA MOJICTABKY, 4 MAJIOCTh HOI'H pe-
Henka Kak Opl HeOOXOAUMA, 4TOOLI CHysIas (PUTYPa MOJYUHIA CBOI0 MOHYMEHTAILHYIO
apxuTeKTOHHKY (puc. 3, 4) - Gosbinas, copasmMepHas npapoil Hora Hapymwia 6s1 06110
COPA3MEPHOCTD M ILIACTUHECKYIO IENOCTHOCTL Beeit urypol. Tax B Tapuniickom xpame
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CTYIICHH BbBLIOXKEHDI € TPOMAJHBIM HIATOM, KAK CCJIN Obl B Kp())(()'['llbll.-i XPEIM MNoJHIMA-
JIMCH HEKOTA HEBEJOMBIE THIAHTBI, HO aTd COPAZMCDPHOCTDL HYJKHA JUIH ()Glll,t’?ﬁ rapmo-
HHUH, TOJNBKO TOI/A BECHh XpaM CTAHOBHTCH apXHUTCKTYPHBIM HEJIbIM., Mo le}'f()ﬁ npm-
MEpP M3 APMAHCKOH apXUTEKTYPHOH TPajgMIMi, KOTOPbI m06uT npusoants Pyproandg:
K copasmcpuomy‘ n Bpojie OBl MOJHOCTBIO JABCPHICHHOMY CT]H YCHHIO, HAIIPUMED, XPaMy
Puncume nozxe llpHJIt‘IUIﬂ(‘.‘TCﬂ MaJICHbKAS, HCCOPA3IMCPHAA KOJOKOJbLHS (pl'[('. _1). KO-
TOpPas, HCCMOTPH HA MHCHHE HEKOTOPLIX HCKYCCTBOBC/IOB, TAPMOHMYHO BIITMCLIBACTCSH B
€IMHYI0 APXHUTEKTYPHYIO KOMIIO3UIMIO M, Dojee TOro, coodm@aeT eii MOHYMEeHTalb-
Hoctb. Takne NPHUMCPDLI JICTKO MOMKHO }'MIIO}K”TIJ. MoskeT ﬁ!)lT!:, 3J1eCh UMCET CMbICJT MC-
KaTh HAIMOHAIBHEIC HCTOKKM TBOpuecTsa Pyroasda Xauarpsna, ero nouumanue npo-
l[UpllHH? Mosker 611[Tb, TdK MZlTL‘p]-IZU]bI-I() BOILTOTHJIOCH €0 HEeYCTAHHOC BOCXMIIICHHC
HIEJEBPAMH [IEPKOBHOI APXUTEKTYPbI CBOETO HAPOJA?

B asyepmnom obpase Pygoana Xauarpana He sce CHO € MOJOM: XYIOKHUK Hajle-
JIAET MAIYIO TOJOBHHY JIBYEJIMHOIO TeJia MaJEHbKOH IPYLIO, HO «pcﬁcmm» TEM HEe Me-
Hee HE BOCIIPHHHUMACTCH KaK C)’IIJ,EC']‘BO wenckoro nosa. Kak n BCCT/a HA I'Ili()ﬁ])'d}l{(_‘.‘
HUAX MATEPHUHCTBA, J43KC BHC BJIMAHIA np(mﬁpzlsa liOl‘()MIlTepl'l. I')Cﬁ(THUK MBICJIHMTCH
MAJIBYHKOM., BOOﬁIII(;‘ TEMA ElH).'[P()l’I'II-ll‘lIlMll B PR()U‘I"('IX P)’Jl[lﬂhd)il sza*rpm-m, B OTIH-
qHe OT pa60'r EpBaH;‘lEl ]{()'-Iélpi:l. MPpHCYTCTBYCT HC BCETJa SBHO M BCCT/ld HCHABA3YMHBO.
CABOEHHOCTD T10JIA €r0 NEPCOHAKA CKOPEE YTa/ibIBACTCH. Tak B kampom u3 nac Py-
,EL(UII)CIJ Xa‘la'l‘pﬂli YIAAACT HE TOJBKO 34TAaNBIICTOCH PC‘(}CHK}.{. HO M CYIIECTBO MPOTH-
BOIIOJIOYKHOT'O 110J14.

JlByeuHblit 06pas, NOCTPOEHHBIH XYIOKHUKOM, KaK Obl HAUMHAET KU TH 110 CBOMM 3a-
koHaMm. Pyponb(p Xauarpsn kak b1 CICINT, KAK 5TOT 00pa3 passupaercd, 1 (pukcnpyer
ATO B CBOMX paﬁt)'rax. TI:I.K, Pasinuie B MOBCACHHIM JBYX MTOJTOBHH NOPOJARIO 6()}!1»11]‘\-'}0
cepuio paboT, KOTOpas €CTECTBEHHO Nojyunia Hazsanue «/Isa cocrosnmns» (puc. 6, 7).
l‘[pm)ﬁp@rume CPRBHHTCJ'I[)HYK) CAMOCTOATCALHOCTE NOJIOBHHKH JIBYEJIMHOTO ()61)1[31!
Ha4Yam1 B(_'TYIIHTb BO BCEBO3MOKHbLIE B3dMMOOTHOIMICHHUA € NOJOBUHKAMK JIDYTrOro JiBy-
e/IMHOTO cymecTsa (puc. 8, 9). A cTOMIO XYIOKHHUKY 3aCEIUThH CBOH KAPTHUHBI OOJILIINIM
KOJMYECTBOM JIBYEJMHBIX (PUIYP, KAK HX COCTAB/ISIONINE BCTYIMIN B CIOKHBIE B3AHMO-
OTHOIIEHWST, YTO MHPHUBCIO K CC‘})HI—‘] pﬂ(JD'IZ KOTOPbIC BHEMNIHE HANMOMHHAIOT JoOHUMbIE
XauarpssHOM HpHUyUIHBbIe 3aHTe3ypckue ropusie neiizaxun (puc. 10), xors na jaene
OHM COCTABJIECHBI M3 MHOKECTBA JIBYEJIMHBIX Nepconaxeit (puc. 11).

ﬂB}'EHﬂHhIﬁ ()613}.13 HE TOJALKO JKMBET 110 CBOMM OCOOLIM 3dKOHAM, HO H Pi.'lSBlr'IBi.lCT(‘ﬂ
«cam 1o ceber», nourn Guosornueckn. Tak, B cepun padot «YMHOKEHHs» HOJOCTH CY-
IECTB ¢ «OTKPLITHIMI (POpMaMit» GYKBAIBLHO MOPOKAAIOT TaKNX ke cymects (puc. 12),
I'IUPOFI «HOBOPOMXJICHHBIC» C}’I.[[,('_‘(_'TBil [I])O(_"]'O KMINAT Ha OOJBIIOM NCHTPATBHOM TEeAE,
OTBEPCTHSE KOTOPOTO HE3YEPIKHO BKIIOUHINCH B IPOLECCHl CaMOyMHOKeHMs (puc. 13).

Ho asyeaunbiit repoii Pynronnga Xauatpana passupaercs u cam 110 cebe, moKa jaBa
COCTOAHHSA €ro COCTABJAAIOINMX HE BI)IKPPICTMJII-lli()!!i.Ulli(_'b B HEKMH KAHOH, a BCCh 0b-
pas He npuoGpes «KaHOHMYeCKoro» BuA. «Pebenok» cran cMoTpers Ha Hac aHgac ¢
OTPeIeHHON YABIOKOIM, a «MaTh» MOBEPHY/IA TOJOBY B CTOPOHY, M €€ NPO(pHIbHBII
HOC, 3A0CTPHUBIINCH, BBITAHYICA B Buje knosa (puc. 14). Ot «marepu» «kaHoHHYE-
cKoii» (purype goctanach 60IbIIAs HOTA, KOTOPas YCTOHUMBO HocTasuaa BCio Gurypy
Ha 3emumio (puc. 15).

Ha stom ssomonus AByeHHOTO obpasa, OJIHAKO, HE 3aBEPIINIACh. XYIOKHHK TTPO-
JIOJDKAET UCKATh «(pOPMyJly YeoBEeKa», KaK OH HaspiBaeT 3TOT o6pas. Pakruyecku on
3aHUMAJICS HTUM MHOTO JIET, B PasHble NIE€PHOJbI CBOEro TBopuecTsa. Ho urobnr npuii-
TH K HOCIEIHEMY BAPUAHTY 9TOH (POPMYJIbI, €My MPHIUIOCH TPEKIE HA BPEMs OTONTH
OT CBOETO «KaHOHHYECKOTro» obpasa. OH Haval CO3/1aBaTh CTPAHHBLIE KOMIIO3UITUM, CO-
cTaBaeHHble GOJBIIEH YACTHIO U3 PYK U HOT, HO Gea ronosnl (puc. 16). IMonagodunacs
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Heas cepus noJOOHLIX MIACTHYECKIX KOMITO3HIIHIT (pHC. 17), uTobnl BEPHYTHCSI BHOBD
K "(lJUPM_\_'JlL" HCAOBCKA», HO TeNnepb OHa IIPI[(JGPL‘J[EL JONOJHATEILHBIC HOT'H, BBICTPOHB-
nmuaecs B q)l[['_\’[)); HATTOMMHAIOHNYIO CBACTHRY (pil(.\ ]8) Mx (‘I'IMM(_‘TPH‘IIH)C']'I) 11O OTHO-
HNICHHK) K lll_‘ll'l'p}’ OTOpBAIA (I]HI'}’P}' oT 3emian, donee TOTO, ('l)”l'}"]')i:l Kak Obl Havaa Bpa-
NATHCS BOKPYD OCH, !lp(_:x::mulml‘i qepes ll,(;‘l['f]). Horn, IH;ICTP()I‘IBIIII‘ICCH B CBACTHERY, VKC
HAXO/USITCSE B ABIZKEHHM, OHM V7K€ HJYT 110 BEUHOMY KPYTY. Tax paByeannasn «thopmyna ue-
JOBCKA», U"I'U[)Bi.llll[il[(‘h oT 3CMJIN, [Ipll(}()]_)(_‘,."lil JABHZKEHHWE - BCHHOC B]_]i:l[l].(‘.!l]rlf‘.‘

Ho sce sTo noka ll])(llrﬂ_‘.XU,.'lll'l' Ha TUIOCKOCTH XOJICTA MJIH (JyMill"Il -B )IB}’XMCPIIOM npo-
crpadcrse. Bossaennas Pygonangom Xauarpanom «popmyia yeoBekar» TeM BpeMeHeM
IIPU,‘_LI‘UI}KE“‘"[‘ PA3BHUBATBLCH JAJibIe. Koneuno, ato X}',.!!,()}K][HK SC(T[[)(:‘CTZI.HH() IrcHepu-
MCHTHPYCT, CO3TdBAA HONYTHO 1EeJable CepHn [JR(}U'I', KayK/as N3 KOTOPDLIX Mormia 06l co-
CTABHUTL HHOMY Mll(_"l'f.‘[)}’ HpeJaMeT TBOPUeCTBA Ha BCIO JKM3Hb, OJJHAKO TEM HE MCHEC HE
MOZKETT L ()l‘.‘l‘l()()()}l}l'['hf)l 0T OHYIICHHA, UTO 3TO cama «([)(1[)Myﬁa». P()}IHB[]IHCI‘: HEKOT/1a
H3 TITOJOHOCAIITNX HOJIOCTEI (_)6[)21303 XVIOXKHHMEKA, HaAYMMHAECT CAMOCTOATCALHO pi\-’]l.’oﬂ'
BATHCHA, YIHBHTC/ILHLIM ()GIJEI:'!UM JABUTAACH HC B CTOPOHY Bce BOJBIIETO }’CJ’IU)K]ICHHH
CBOCTO «OpraHH3Ma», a Ililt)ﬁ(‘l[)(l'l'. B CTOPOHY l"ilp]\-‘.l()!l”‘lilt'_ll"() YOpPOICHWA, XOTsA CaMH
[)'d()!)'l'hl Ha BHJL BCE Doabine VCAOKHAIOTCS - XOTHA Obl MOTOMY, 4TO <<(‘p()pM)~’J’I‘d JEJIOBCKA»
BLINOJMWT B 'l'[)(’..‘{M(;‘])HI:lﬁ MHpP CRYABIITYPHBIL.

Bce naunnaercs ¢ Toro, uTo XYJE(J}KHHI{ copepHiacT H(‘(_'J'I()}I{H}"I'U, Ka3uJioch 6]1[, (]I]l_‘p‘d-
. On ﬁt:p(:'r JIBC BBIPE3AHHDIC 110 KOHTYPY MOJEIH «tl'JOPM}’.?IbI» (TO#, YTO CTOUT yC-
TOMYMUBO Ha .'i(‘.MIIU), IICPCB()I}EI‘[I-IBilt'.'l' OJIHY 13 HHX roJiOBOH BHH3 M BCTABASCT B J],P}"
vio, B ('llf:'ll“iUllx}[l)lﬁ a3, TdK 4TO (lﬁpil:i}’ﬂ)'rcﬂ JIBE (‘.KPCHICHHIJIC B3AMMHO nepn{:H,u,m(y—
.r']lelblL‘ ockoctu. MareMaTuk onucan o ATy Onepanm Kak III)OCTOi".I (fHMMCT]’JH‘iC‘
CKMIT nepenoc, ToOJALKO HECKOJILKO BBICOKOTO IMOPS/IKA. ()JIH}].KO BHU3YAIBHO B urore 1no-
AYMMAACH TIPUYYUINBAsE CKYJILIITYPA € HEKOH 3aTaeHHoil cummerpnunocTeio. puuewm
aBHad HH3HCHHAA TOTCHIMA ATOM CKYJABLIITYPBI B TOM, HUTO COCTABJIAIOINE JIBYX CKPE-
HICHHDbIX )'I,B}"CJLHH]‘![K ()ﬁp‘dﬂ()B ﬂ()ﬂ}"lal()'l' (|)a|{'l‘Hllec1<H H(E()I"paHH‘lCIll[)’K) BO3MOKHOCTD
MepPexoAnThb 0JHa B ipyryio. Ho B oTanume o1 ABYXMEPHBIX CBOMX JABOMHMKOB, KOTOPbIC
IO TOMY JKC ITPHHIHITY MHOKECTBEHHOI B3aHMOCBHA3H 06')2130133.}]“ «:IaHﬂ.maq)'l'nylo» ce-
puio Pygosnnda Xauarpsna (puc. 11), Tpexmepnas «popmyia» pazsopaumBaeTcsi U3 OJi-
HOIl TUIOCKOCTH B JAPYryio, npHuicM aTo pasnopammam{e NMPpoOHCXOAHUT BO BPEMEHHW, TAK
KAaK CK}-’J’[bIlTbeI B HNPHHITHTC 34yMdAHDBI KdK ME/UJIEHHO BP'EI.IIIH.K)I.I.U-!CCH. MubiMu ciiosa-
MM, MOKHO CKa3aTh, YTO €CJM B «JaHmadTHHIX» KapTHHAX TBOPYECKAs MMOTEHIUS
«(hOpPMYJILI HEIOBEKA» PACTIPOCTPAHACTCHA B ABYXMEPHOM IIPOCTPAHCTBE, TO BO Bpamia-
IONMXCS CKY/IBIITYPAX TO K€ CAMOE MMEET MECTO B TPEXMEPHOM M JIUKE YeTbIpEXMep-
HOM mpoctpaHcTBax. OTCIOZA M HA3BAHME «MHOTOMEPHbIE OOBLEKTHI», KOTOpbIM Py-
J0abth XadqaTpsaH OKPecTH CBOM CO3/aHus. beckoneunbie B3aMMONepexo/ibl COCTABIIsA-
omux «opMyJIbl» CTAHOBATCS enle Gosee HeynoBuMbiMM, Koraa Pynonngd Xauarpsia
CKPECTHI JIBE CBACTUKONOAOOHBIE (PUIYpPBI, Kak/Jas M3 KOTOPBIX YKE «BpAIAlach» B
cBoeit rockoctu (puc. 19, 20, 21).

3nech caeayer cHOBa ynoMsiHyTh yanrens Pyronbga Xavarpana Epsanja Kouapa, ko-
TOpBI €lle B TPHUALATBIC TO/ibl B ITapuike Hauan co3/aBaTh CBOK «KHBONKCH B NPO-
CTpaHCTBE». ITO OBUIM TAKKE CMBIKAIOIHECH TIOCKOCTH (KaK MPABHJIO, TPH), KOTOPbIE
MEUIEHHO BPAIaTHCh BOKPYT BepTHKaIbHON ocu. Ho 310 GbLIM CKOpee MpocTo Mmioc-
KOCTH (a HE IUIOCKME CKYJIBITYPbI, KAK B «MHOTOMEPHBIX 00BbEKTax»), Ha KoTopbix Ko-
yap nucat cBo GUrypbl (Kak NpaBuIo, peaTMCcTHYECKHe), KOTOPbIE TOXKE MOLIH M3 OJL-
HOIl TUIOCKOCTH MEPEXOJUTh B JAPYTYIO MPH JBIXKECHUN (puc. 22) - HanpuMep, CHAsIasA
HA OJIHOH JIOCKOCTH JKEHIMHA B JIPYroif BcTaBaia Ha HOoru. MHOro JleT Hasaj, MoKasbl-
Bast 3TH OOBEKThI cBOeMy I0HOMY yueHuky, Kouap kax-to ckasan: «Thbl eme npugems K
aTomy, HO cBoMM myrem». VI BOT npopouectso yuutens csepumniaock: Pyronsg Xauar-
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PAH CBOMM ITyT€M, MOBHHYACH BHYTPEHHEN JIOTHKE CBOETO TBOPHECTBA M HKUIHEHHOI
CHJie CBOEIT CAMOOPIraHU3yIomeiics «(pOPMyJibl», HPUIET K «MHOIOMEPHBIM OOBEKTAM»,
KOTOpbIE Ha JIDYTOM VPOBHE paaBuBaioT skcnepumentbl Kouapa. Ha apyrom yposue,
TaK Kak Osnarojaps cBoei BHYTPEHHEH «KAHOHMYECKOH» JABYEMHOCTH U UCKOHHOH 3ep-
kasbHocTH urypbt Pyronsga Xauarpana obGpeuennl HAa BeuHbIE B3aMMonepexo/inl. Sl
ObUI CBUJETEIEM TOTO, KAK 3JIEMEHTBI €10 CKPEIEHHBIX CI0KHBIX (PUIYP HEOKHIAHHO
camu 1o cebe, «6e3 pejloMar XYA0KHUKA 1 K €ro YIMBIACHHUIO, TEPEXOILIN OJHA B JIPY-
ryio. ¥ Kouapa xe nepexoj n306paxenuil U3 0JHOH MI0CKOCTH B JIPYIVIO HEJIUKOM fB-
JSIETCS PE3YILTATOM JKMBOIIMCH! CHUMH HAPUCOBAHHOE HA IUIOCKOCTAX, My TeOs OCTa-
HETCS JIUIL KApKac.

«MuoromepHubie 06bekTbl» Pyponbga XauaTpsna Toxke He HCKIIOYAIOT MX JKHBOIHC-
HOTO «cpesa». HexoTopbie n3 HUX K TOMY K€ JKHBOIIMCHO paspucosanbl (puc. 23), Tax
9TO CTOUT 3a(IUKCHPOBATH OOBEKT B JIOOOM MOTOKEHUH, M Tl MOJYIHIL OTINIHBIH
JKMBOMMCHBI «xoscT», ITokaszatenanno, uro Pygonnd Xauarpss nHora tak u nocTya-
er, GepA B KAYECTBE HATYPBI, WIM CKOpEEe BAOXHOBHTEIS, TOT MJIM MHOM PAaKypC KaKO-
rO-HUOYAb «MHOTOMEPHOTro 06bekTa», Tak BO3HMKIA JaXe Iejas Cepus KMBOMMCHBIX
pabor (puc. 24). Xy10:KHUK HE UCKJIIOYACT, YTO YHKE 3TH JIBYXMEpPHbIE PaboThl MOTYT 10~
CYKUThH B OYAYIIEM BAOXHOBHUTEIEM HHBLIX TPEXMEPHBIX OOBEKTOB, YK€ JaJICKUX, BO3-
MOKHO, OT TIePBOHAYAIBHBIX «MHOTOMEPHBIX OOBEKTOB», HO OOA3AHHBIX CBOMM IIPOHC-
XOKJEHUEM TOMH K€ KU3HEHHOH noTeHnun Haiijiennoro Pyronnpom Xauarpanom nep-
BO3JIEMEHTA TBOPYECTRA - «(DOPMYJIBI YeNOBEKa»,

Boobme «MHOromepHble 06bekThl» Pyronnda Xauarpsana npeacrapasior coboil yan-
BUTEIBHBIN CILTAB CKYJIBITYPBI, JKUBOIMCH M PUCYHKA, BEPHEE, M3HAYAILHOE €AMHCTBO
OTHUX TPEX APTHCTHUYCCKUX CHOCOBOB caMoBbipakeHus. «OObeKTb» camMu 1o cebe
CKYJIBITYPBI, HPUYEM CO BCEMH HPUCYIMMH 3TOMY JKaHPY FPAJAIHsMH - JOCTATOUHO
CKasaTh O peabedax pasHoH mIyOHHBI, KOTOPBIMU YacTo cHabkaeT Pyjroand Xawarpsn
06€ CTOPOHBI CBOMX CKPENIEHHBIX INIOCKUX (puryp. O :KMBONMCHOM HaYale «MHOTOMEp-
HBIX OOBEKTOB» MBI VK€ CKA3aJM, PHCYHOK K€ SIBCTBEHHO IPOIIS/IbIBAET B KOHTYPax
«pOpMYI», U3 KOTOPBIX COOMPAIOTCA 3TH OOBEKTHI, WJIH K€ TIPHCYTCTBYET B HEKOTOPbIX
OfbeKTaX B KAYECTBE JOMOJHUTENLHOTO CPEICTBA BHIPAKEHMSL.

Kasas miockocTh «MHOTOMEPHBIX OOBEKTOB» MOCTPOEHA I10 3CPKAILHOMY HPHUHIIH-
ny: 06e ee CTOPOHBI MOBTOPSIOT OJIHA JIPYTYIO HE TOJLKO CBOMMM KOHTYpamMM, HO M Ha-
nactopanuaMu. OjHaxko Gosee cymecTBeHHa UX MyOMHHAs, CKPbITAst 3€PKAIbHOCTD.
Beab XyoHuK NOPOANI X U3 JIBYX 3€PKAJIBHO NEPEBEPHYTHIX (XOTh M OBEPHYTHIX HA
90") naenrrunpix gpuryp. I1o cyrn ato 3epkanbible ABOHHMKHM, KOTOPbBIE, 11000HO CBO-
UM MUDOTOrMYECKUM MApaIeIsaM - MACHTHYHBIM OJIM3HELAM, MOPOil MPEACTABISIOT
coBoii psAMbIE TPOTUBONONOKHOCTH, TaKk, HEKOTOPBIE «OOBEKTBI» COCTABICHBI M3 He-
JIOH M YE€PHON 3EPKAIbHO MEPEBEPHYTHIX «popmy uenosekar» (puc. 25). Takum obpa-
3oM, B «0bbekTax» Pyrosnda XauaTpsina 3¢pKajbHOCTD, JBOHHUYECTBO HIPAIOT CYIIIC-
CTBEHHYIO POJib B CO3aHun 3(pPeKTa MHOrOMEPHOCTH.

O/HAKO XYAOKHHK 3aJCHCTBOBAI B CBOMX «MHOTOMEPHBIX OOBEKTAX» €I OJHO VM-
BUTCIBHOE SBACHHE, KOTOPOE MMeeT Cyrybo JIBYXMEPHYIO HPUPOJY M KOTOPOE BCETJA,
HAPABHE € 3CPKATBHOCTBIO, MPUBICKAIO XYIOKHUKA B PA3HBIC IIEPHO/LI €TI0 TBOPUECT-
Ba. Peun uaer o renn. Kaxaas miocKocTh €CTECTBEHHBIM 00pazoM OpocaeT Ha CKpe-
HIEHHYIO ¢ HEH IJIOCKOCTh TEHD OJIaroaps Kak CBOMM BHEITHUM KOHTYPAaM, TaK i BHYT-
pesnnM otseperuaM. B konne 1996 roga xXypromuuk «noiiMaa» 3THX HENMOCTOSHHBIX
rocreil U3 IBYXMEPHOTO MUPA, 3APHCOBAB X HA TOH MOBEPXHOCTH, 1€ OHU HOSBUIUCD.
3arem OH NOBEPHYN «OOBEKT» TAKMM 00pa3oM, 4TOObI «IIOHMATbh» TE€Hb HA ITOBEPXHO-
cTu cocenneit miockoctn. Tak on npojenan uersipe pasa. Yrobbl noayunrts renn, oo-
PA3yIoUMECcs OT TOTO K€ UCTOYHUKA CBETA HA YETBIPEX JPYIUX MOBEPXHOCTAX, XYILOK-
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HUKY IPHILIOCH NEPEBEPHYTH «OOBEKT» M MPOJIENATD Ty e ONnepanuio - 61aro Bepx u
HI3 3/1€CHh BIOJIHE [epecTaBuMbl. B pesyabrare Bce MOBEPXHOCTH NOKPLLIMCH Y30pPaMH
sactTeiBmieii Tenn (puc. 26), KoTopas pazsepHyaach noJgoOHbBIM 06pazom Gaarojgaps ABu-
KEHMIO - BpeMeHH. Tak «MHOroMepHbIe OOBEKTBI» MOJIYYAIOT €llle OJIHO JONOTHNATEIb
HOE MOJATBEPHJICHUE CBOEMY HA3BAHUIO - Garojapst AByXMEPHOH TEHH, KOTOPas B CBOIO
oyepeib NnosipmIach 3/J1€Ch ﬁﬂ}l[‘()ﬂ.llp}i HeTBCPTOMY HBMCPCI{HIO - BPEMCHH.

«Muoromephbie 00beKTbI» Pyronnga Xauarpsina ¢ nepBoro B3risjia HAHOMHHAIOT M-
p()li()t‘ JAPEBO - )’llllBCPCZU] bHYIO K()H(.'Tp)’l{l.‘llr"(l. OPraHu3yIOmyIo BCEJICHHYIO, paa,qe.rlmcr
HIylo €€ HA TP MUPA 110 BEPTHKAIN (BEPXHMIT MUP CBETILL, IITHIL M HEGOKUTENCH, HIK-
HHIT MUP XTOHMYCCKUX CYIECTB M CPEAHMIT MUP JIOAEH 1 HA3EMHBIX JKMBOTHBIX) U 4Ye-
Thipe o F()I)}II!()HT&LI']II (‘{ﬁ'rh]p(z‘ CTpaHbl CBC'I"{{). Bepx M HHU3 «MHOTOMCPHBIX 0ObeK-
TOB», KAK Mbl TOJbLKO YTO YBHJIEJIM, TAK K€, KAK M BO MHOIMX BAPHAHTAX MUPOBOIO Jipe-
Bd, ZiCpl(iL'IbHO CI{MMt"I'pH‘-!HhI. 4 ﬂCPL‘KpC].[lPIIiRK)I]U"[&CH IUIOCKOCTH BpPOJAC OBl COOTBET-
CTBYIOT HEThIpEM CT]_)'dIlilM CBETA MHPOBOTO ,Elpf?Ba. O,HHEI.K(), MHE KaeTCd, BaKHee Cy-
MEeCTBEHHOE OTIIHYHME «MHOTOMEPHDBIX 0OBEKTOB» OT MHP()BOTO JpeBa, HCCMUTPH Ha
BHENIHEE CXOACTBO. /leio B TOM, 9TO ecin MUPOBOE JAPEBO PABACHSET MUP, TO «MHOTO-
MECpPHbBIE OOBEKTHI», Ham’)opo'r, COEJIMHAIOT HEKOT/IA Pa3/IC/ICHHOE.

M, nakonen, cineayer cKaszaTh 06 OJIHOIT CYIECTBEHHOM JCTATH, KOTOpas OTIHYaAeT
«MHOTOMEpHbIE 00BeKTRI» Pyroabda Xauarpsana o1 00bEKTOB «KHBOIKMCH B IPOCTPAH-
cree» Eppanja Kowapa., 1o 10, 4TO nOCjae HIE MOTYT COBEPUIATL B3aUMONEPEXO/bI
H.’El,pl-i(:(ll.’o::lllllbix Ha TUTOCKOCTHX [IC[)(‘OHZIH{L‘I“‘l JIHII B ]IpH BpAlcHNN BOKPYT B(:‘pTHKaJ'Ib‘
HOM 0cH, TOrjJla KaK MCpBbIC B [PpUHIUIE MOTYT Bp'd.[].[a'l‘h(fﬂ B()prl" J1060H 0CH: KOHCT-
1)}"KTHBHL‘]C 0CODEHHOCTH COCTABJSIONHUX HX IIC‘pBOE’J[eMEHTOB HpC,’JllO}IRFBmT B3aMMO-
IICPCXUﬂbl Ha CAMBIX ]J'A:Sllb]}( }"[)OBHHX. B srom cMmbicae <<MH()F()MCPI‘II:|IC 0OBEKTbI» 110
CBOEI CYTH OJM3BKH K APY, XOTH BU3YAIBHO B HUX JOMHHHMPYET KPECTOBHHBIH OCTOB.
Bujimo, MMEHHO K WICaIbHOI (opMe mapa 1 CTPEMWIACh B CBOEM CaMOPA3BUTHH
«popmyna uenosekar» Pyronnga Xauarpsna. IToaTomy He CAydaiiHO B KOMIIO3UIIHIO O
HOTO M3 TAKUX «IIAPOBM/IHBIX» «MHOIOMEPHBIX OOBEKTOB» BXOAMT H F€OMETPHYCCKUI
map (puc. 27).

Tyr NPUXOANT HA YM IAPOBMJIHBII 06pa3 nepsooaeii u3 ApesHero Muga, Bocnpo-
napejgennoro B auanore Iarona «[lup». Cormacuo stomy MUy, npeaku Jojgel nMe-
JIM 110 JIBA JIMLA, YeThIPpe PyKu i uetbipe Horu. OHu Gbuin TPEX POJIOB - MyKUMHBI, HKEH-
HMHBI 1 AHJAPOTUHBL (/IByeummbrii o6pa3s Pyronnda Toxe He JIMIIEH, KAK Mbl BUJIE/IH,
AHAPOrMHHBIX YEPT.) ITOMY WAPOBHAHOMY OJIAKEHHOMY COCTOSHMIO MPHIIE KOHEIL,
KOTJd 3eBc Hakasan [ICPBOJ’IK)}IEIUI dd UX l"Op,}.I,(’JC"I‘b, paspyﬁnu Kax10T0 BJAOJIb. M ¢ Tex
IOP JOAN UIHYT CBOIO YTEPSHHYIO MOM0BUHKY. MOKHO BCHOMHUTD TAKkKe B CBA3M C yT-
PAYCHHBIM AHAPOTMHU3MOM CJIOBA M3 THOCTHYECKOrO Epanremus or @umnma o ToMm,
uro ecau Esa cHoBa BoiiieT B Ajlama M OH €€ TIPUMET, TO CMEPTH Gosbiie He Gyjet. Yme-
CTHO HANOMHHTL, KCTATH, YTO VKE JIByXMCpPHa# CBRCT!’[KOI’[O}IU()HRI{ «ﬂpamamumﬂc;{»
«l'b(}PM}’J]il" P}:}Lﬂﬂb(‘l’)a XEl‘-IRTPH[IB HATNTOMHUHACT 3HAK BEYHOCTH, M3BECTHBIH BO MHOTHX
Tpasniuax (puc. 28). OHAKO K €ro «MHOTOMCPHbBIM obbeKkTaM» enie dojiee IpUMEHH-
Mbl C/IOBA M3 JIPYroro ruoctudeckoro Esanrenuns - or Dombl: « K()l"}l’d Bbl CaejaaeTe ABO-
MX OJIHUM, H KOIJIA BBl CAECIAETE BHYTPEHHIOW CTOPOHY KaK BHEIIHIOK CTOPOHY, U BEPX-
HIOK) CT(}P()I[)’ KaK HHAHIOI C'['()pOIiy. ...KOTJla BBI CJIEJIAETE rasa BMECTO 171434, M PYKY
BMECTO PYKH, M HOTY BMECTO HOIM, M 06pa3 BMECTO 06pasa, - TOI/A Bbl BOIETE B 11ap-
creue». Pynosng XauaTpan moOun npuBoUThL 3TH CI0BA 33/10JITO JI0 TOTO, KaK €T0 JBY-
enHbIT 06pa3, POAMBIIMCE OT OOBLIMHON MATEPH M PA3BUBIINCH 110 CBOMM OCOOBIM 3a-
KOHaM, HE BOILTOTII 9TY HICHO B <<MH()F()M|‘.;‘PHI:IX. 0OBEKTAX» xy,ammml{a.

Jleson AGpamsan



Let the one who is looking for

something look until he finds it,

and when he finds it, he will be shocked,
and if he is shocked, he will be surprised...

The Gospel of Thomas

THE MULTIDIMENSIONAL OBJECTS
OF RUDOLF KHATCHATRIAN

To understand the unusual sculptures of Rudolf Khatchatrian, or multidimensional
objects, as he calls them we need to turn to the dual images from which they originate.
If we follow the inner logic of how this protagonist of Rudolf’s work emerged, we can say
that they were born from a normal mother. I am simplifying things here, but the artist
did get the idea for his protagonist from the image of motherhood. If one traces the
inherent logic behind the emergence of Rudolf’s protagonist, one is led to think that it
was born to an ordinary mother. I realize that I am simplifying things slightly, but it
remains true that motherhood served as both the model and the original impulse for his
dual image. And it is only natural, because the mother is ever ready to duplicate. She is
the one who always carries another, small being in the innermost depths of her body, and
when that being comes out it keeps the old ties for long - sometimes for its whole life.
Rudolf Khatchatrian is drawing the mother and child, this ever-lasting theme in art, and
gradually the child becomes part of the mother’s body and the change comes about so
naturally that one never wonders how it happened. At first sight it looks like the mother
is holding the child close, but then you realize that the child is half of the other’s body.
That the child’s face is part of the mother’s face, and its little leg is also the mother’s leg
(plate #1).The artist positioned the bodies in such a way that one doesn’t feel any incon-
gruity. To blend the mother and child is apt to appear natural and logical, but Rudolf
moves a step further - he puts a child inside any person. The inherently dual nature of
motherhood helped him to discover the child in any of us.

What opportunities does Rudolf get from the dual image he created? First of all it can
convey two states of one person. Rudolf first approached this back in the 1960s while fol-
lowing his teacher Ervand Kochar’s experiments with the so called «open forms in
space». At that time he first painted a reclined figure with two heads, one sleeping and
one wide-awake (plate #2) but he could not attain then what he has attained now. As he
himself believes, the reason was that in his old pictures the figures had the same pro-
portions and, more importantly, were of the same age. In his new work a kind of overlap
of two different moments occurs - something that can be often seen in rock paintings.
A child for Rudolf is the sign of memory, of the past. This way his new work features the
convergence of not only two different states but two different times.

Rudolf’s dual images emerge naturally from the human architectonics. The noseline
divides a face into the smaller and larger part, a big arm leans over a prop, and a small
leg gives the right balance to the whole picture and makes it look monumental where
large proportionate leg would have impaired the whole(plates #3-5). In a similar way
the broadly spaced steps of the Garni Temple that seem to have been designed for
some supernatural giants of the bygone are indispensable for the whole. The seeming
disproportion of the huge steps and the tiny temple produces the unique architectur-
al harmony. There is still another example from the Armenian architectural tradition
which Rudolf likes to quote. To the fully completed Ripsime monastery a small, incom-
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patible belfry was later attached. Though some critics would argue to the contrary, it
fits perfectly into the whole composition and renders it more monumental. Many
examples of a similar effect can be found and maybe that’s where we want to look for
the national roots of Rudolf’s art. Many of his images may have been inspired by his
unfailing admiration of the church architecture of his people.

It is not clear which sex Rudolf’s dual images have. The smaller part is endowed with
small female breasts and yet the «child» does not look female. Typically for the moth-
erhood theme, even if we set aside the powerful Virgin and Child model, one tends to
think of the child as a boy. The androgyne theme in Rudolf’s work, as opposed to the
work of Ervand Kochar, is not always obvious and always stays unobtrusive. The duali-
ty of sex is rather hinted at than stated. Thus, Rudolf Khatchatrian not only uncovers
the child in each of us but also the person of the opposite sex.

The dual image created by the artist develops something of an independent existence.
The artist seems to follow and capture this development in his works. For instance, the dif-
ferent behavior of the two parts of the dual image lead to a large series of works called
«Two states of being» (plates #6,7) in which the two relatively independent parts of the
image begin to interact (plates #8,9). When Rudolf populated his pictures with many dual
figures, their halves entered into complex relationships which stated a series of works rem-
iniscent of the rocky landscapes found in  Rudolf’s favorite Zanzegur mountains (plate
#10). But what looks like rocks is in fact a multitude of dual figures (plate #11).

The dual image does not only have its own laws of existence but also develops indepen-
dently and almost biologically. In the series called «Multiplication», hollows of the crea-
tures with the so called «open forms» literally give birth to other similar creatures (plate
#12). Sometimes the big central body actually swarms with «<newborn» while its hollows fran-
tically produce more and more tiny creatures duplicating the original self’ (plate #13). The
dual image develops by itself until its two components arrive at a certain model or «canon».
«The child» is facing the viewer with a distracted smile on his face and the «mother» is
looking sideways, her nose protruded into a kind of beak (plate #14). The model figure
inherited a big leg from the «mother» which puts it steady on the ground (plate #15).

Yet this figure was not the end of the evolution of the dual image. Rudolf continued
his quest for the «formula of man» as he puts it. He has been after it for many years
and in different periods actually. To arrive at the latest variant of his formula he had to
leave his model figure aside for a while. He started drawing strange clusters composed
mainly of legs and arms, without the heads (plate #16). It took Rudolf a whole series of
similar plastic compositions (plate #17) to be able to get back to his «formula» again.
Now it has borrowed additional legs from the «headless» series which gave the whole fig-
ure the symmetry and dynamics of a swastika (plate #18).

This symmetry lifted the legs from the ground and allowed them to rotate around
their axle. The legs of the swastika are in motion, they are tracing an endless circle. The
dual «formula of man», lifted from the ground became engaged in eternal rotation.

All of this so far takes place on the flat surface of a canvas or paper, in a two -dimen-
sional world but the «formula» continues to develop. Of course it is the artist who never
stops experimenting and whose experiments result in whole series of works which could
provide enough material for some other artist’s lifetime. Yet, one cannot help thinking
that the «formula» itself, once produced by the fertile hollows of the artist’s images, devel-
ops independently changing its «organism» towards a simpler rather than more complex
harmony. At the same time, visually Rudolf’s works become even more sophisticated - if
only because the «formula of man» enters the three-dimensional world of sculpture.

Everything starts when the artists does a seemingly simple thing. He takes two «formu-
las» (the ones that stand firm on their feet), cuts them out and puts one upside down in
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a special slot made in the other. He gets two criss-cross perpendicular surfaces. A mathe-
matician would have probably qualified this trick as a symmetrical transfer, only of a high-
er rank. What you get visually is an unusual symmetrical sculpture. The potential and
vitality of this type of sculpture lies in the fact that the two crossed images obtain a vir-
tually unlimited opportunity of merging . As opposed to its two-dimensional kin whose
multiplication led to the so called «landscape» series (plate #11), the three-dimensional
«formula» unfolds as a merging of different surfaces . There is also a dimension of time,
because the sculptures were conceived as slowly rotating . In other words we could say that
the creative potential of the «formula of man» is realized in the «landscape» series in a
two-dimensional world, while with rotating sculptures it takes place in a three-dimension-
al and even four-dimensional world. This explains the name «multidimensional objects»
that Rudolf gave to his creation. The infinite interplay of the elements of one «formula»
gets even more impossible to trace when Rudolf crosses two seemingly rotating swastika-
shaped figures and really makes rotate the whole structure (plates #19.20,21).

Here again we need to mention Rudolf’s teacher, Ervand Kochar, who made his
«paintings in space» back in the 1930s in Paris. These were generally three vertically
connected surfaces which slowly rotated around their axis and not flat-surfaced sculp-
tures like the «multidimensional objects». Unlike Rudolf’s, as a rule Kochar’s figures
were realistic, but the surfaces were also interrelated: for instance, a sitting woman
seemed to get up when the painting rotated. Many years ago while showing his works
to the Rudolf, Kochar said: «You will also arrive at this but in your own way.» The
teacher’s prediction turned true: following his own creative logic and the vital poten-
tial of his self-developing «formula» Rudolf came to the «multidimensional objects»
which continue Kochar’s experiments on a different level. This new level is set by the
in-built propensity of Rudolf’s inherently dual and symmetrical figures to transform
themselves from one into another endlessly. I myself witnessed how elements of his
complex crossed figures transform themselves unexpectedly and somehow without the
artist’s deliberate intention. Kochar’s visual transformations were different: they result-
ed from what was painted on the surfaces, not from the shape of the surfaces them-
selves. The interplay would have stopped had the pictures been removed.

Rudolf’s «multidimensional objects» also include the aspect of painting. Some of them
make great paintings if viewed from one angle (plate #23). Sometimes Rudolf uses this
property and gets inspiration for his paintings from the «multidimensional objects»
rather than nature. This has led to a series of paintings (see plate #24). He also thinks
that it is not impossible that those paintings would in their turn inspire the creation of
new «multidimensional objects» far removed from the original ones but also indebted to
the vitality of the main element of Rudolf’s art - his «formula of man».

The «multidimensional objects» of Rudolf Khatchatrian are a wonderful alloy of sculp-
ture, painting and drawing, or rather an intrinsic unity of those three modes of artistic
expression. Taken as such the «objects» are certainly sculptures with all the properties of
this artistic mode, and the crossing surfaces have different reliefs. We have already talked
about how the «objects» are painted. As for drawing, this mode of art reveals itself in the
contours of the «formulas» that go into the creation of an «object», or is present as an
additional characteristic of some of the objects.Different sides of an «object» are mirror
images: they not only share the same contour but have the same relief. But their hidden
duality is probably even more important. They were first conceived by the artist as mirror
images of identical figures turned at 90 degrees. As often happens in mythology, identical
twins can be the exact opposites of each other. Consequently, some «objects» are com-
posed of mirror images of one «formula» - one black and one white (plate #25). Mirror
effects and cloning play an important role in achieving the multidimensional quality.
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There is one other natural effect that plays an important role in the creation of «multi-
dimensional objects». It has always interested Rudolf no less than mirror effects. We are
talking about shade here. Any surface can cast a shade onto another surface due to its con-
tours and openings in its «body». In 1996 Rudolf first «caught» those volatile guests of
the two-dimensional world: he made a picture of the shade on one surface, then turned
the «object» so as to capture the same shade on another surface. He did this four times.
To capture the shades on the other four surfaces the artist had to turn the object upside
down (luckily the top and the bottom are easily interchangeable) and do the same thing
all over again. In the end the same pattern was imprinted on all of the surfaces due to the
factors of time and movement - a shade frozen still (plate #26). The name of Rudolf’s
creation - «multidimensional object» - thus gains an additional meaning because the two-
dimensional shade appeared here due to a fourth dimension - that of Time.

At first sight Rudolf Khatchatrian’s multidimensional objects look like the tree of life
- the universal structure dividing the Universe vertically into three worlds (the upper
world of planets, gods and birds, the lower world of underground creatures and the
middle world of beasts and humans) and horizontally into the four sides of the Earth.
As we have seen the top and the bottom sides of «multidimensional objects» are sym-
metrical mirror-images which is often true for many versions of the Tree of Life, while
the crossing planes may correspond to the four sides of the Earth. Yet, for all the sim-
ilarities of «multidimensional objects» with the Tree of Life, I believe there is a basic
difference which is of major importance. While the Tree of Life is drawing divisions,
the «multidimensional objects» are bringing things back together.

Finally we should mention one important detail which makes Rudolf Khatchatrian’s
multidimensional objects different from Ervand Kochar’s «paintings in space». With the
latter, the protagonists drawn on different surfaces can undergo transformations only
when the «paintings in space» are rotated around their vertical axle. Rudolf’s «objects»
theoretically can rotate around any of their axles because their constructive elements
afford multiple opportunities for transformation. In this sense the «multidimensional
objects» are closer to a sphere even though visually their crossshaped frame is more
prominent. It may be that the spontaneous development of Rudolf’s «formula» was itself
aimed at the ideal form - that of a sphere. It is not an accident that a geometrical sphere
became an element in one of such «spheric» «multidimensional objects» (plate #27).

This reminds one of the ancestors of humans from an ancient myth cited in Plato’s
«Feast». According to that myth, the ancestors of humans had two faces, four arms and
four legs. They had three sexes - men, women and androgynes. (As we remember, Rudolf’s
dual image also carries some traits of androgynes.). The state of fulfilled spheric bliss
came to an end when Zeus punished the ante-humans for their arrogance by cutting the
whole in two pieces. Since then people have to look for their lost halves. In relation to the
lost androgynism one can recall the words from the gnostic Gospel of Philip that if Eve
enters Adam again, and he accepts her, Death will be no more. We may mention here that
the swastika-shaped two-dimensional rotating «formula» already looks a lot like the sign of
eternity known to many cultures (plate #28). Yet, for the «multidimensional objects» the
words from another apocryphal Gospel - that of Thomas - are even better suited: «When
you make the two one...and the above like the below...and when you put eyes in place of
an eye, and a hand in place of a hand, and a foot in place of a foot, and a likeness in place
of a likeness; then will you enter the kingdom». Rudolf liked to quote these words long
before his dual image which born from an ordinary mother and developed according to
its own logic, gave tangible shape to this idea in the «multidimensional objects».

Levon Abrahamian
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