B HEeM €CThb HCHPCKIOHHOCTH
U Myapass CHUCXONUTENbHOCTH, AO-

CTOMHCTBO M Cuia, .KOTOpble_ Ha€T

TBOPUECTBO. KapaHnaaii~KaK OCTpue
[IIark - B €ro pykKax, Moab0epr
noxobeH muTy.

Takasi accoumanus BOSHUKAET HE
cnyuanHo. Pynonsd XauarpsH —
phIl[aph PUCYHKA: HA €ro BbICTABKAX
BBl HE YBUJAMTE HYU CKYJBHNTYDBI, HU
¢ JKMBOIMCU, HO €r0 PUCYHOK BoOpan
B «ce09  00bEMHOCTDb - CKYJIbITYDbE
U IBET >XUBONNUCH.

B 1959 roay, Korpa XyHZOXHUKY
Ob1710 22 TOJa, 32 pUCYHOK «IlopTper
CTYAEHTKN» €ro yaocrounu B BeHe
3BaHUS JaypeaTa ME>XIYHapOAHOTO
KOHKypca. Yepe3s roxg OH cral
unenom Cor3a xynoXxHUKoB CCCP.
Ero pab6oThel 3KCIOHMPOBAIUCH B
pa3HBIX CTpaHax, Ooybilas Xe mep-
- COHaJIbHas ~BBICTABKA — B MOCKBE;
B HOBOM 37aHuu My3es ucxyccm

HapoaoB BocToka.

* . Pynonsd HuKOraa He yuwmics
pucoBaHMiO. . OHAXKIBI, JET TPUJA-

aTh Ha3aJ, WM3BECTHBIM MacTep
EpBanj Kouap, yBUAEB €r0 PUCYHKH,
“BOCKJIMKHYJI :

— CMmotTpny, Bospomuae'rca AyX
Jleonapao!

Wx cnyuanHas BCTpeya nepepocia
B aApy>x0Oy. Kouap OTKpsI mepen
IoHOIIen reaun JleoHapao na Bun-
yy, PemOpauara, I'oiun.

Cnpocute ero: «Yero Obt Bam
XOTENOCh AOCTUYB?» — U BBl YCJbI-
HIMTE HEOXUJAHHOE:

— MHue XOTenoch 61;1 enge OosblIe
JIIOOUTD.

Pynonsdy XAYATPSH:

~ 32 MOIBOEPTOM.

MMeHHO 3TOo TI000BbIO, JKEJIAHU-
eMm nmepenath He cebs U CBOe
OLYII[EHME, a2 CaM MUD, KOTODBIN ThI
n100uUIIb, BO3MOXHO, U  O0BICHSI-
€TCS €ro  BO3BPAILlEHUE - OT. - BCEX
«M3MOB» XMBOIMCH (@ 3TO «CTPJIH-
CTBME» 3aHAJIO OKOJO [JECATHU JIET)
K PEaNIMCTUUYECKOMY M300paKEHUIO.

CKyJHbIMM OKa3aJuCh CPENCTBA
abCTpaKMOHM3Ma, KOTHa XYHOXK-
HUK 3aX0TeJ IepeAaTh 00pa3. XKeH-
HIMHBI, KOTOpas - CTaja €ro.XEHOMN.
I103>Xe, BEPHYBIIMUCH K DPEANU3MYy,
OH CHENaeT €€ NOPTPET KapaHja-
oM. Ho 1BeT Kak O0bl IPUCYTCTBYET
B BEHKE, YKpalIAlOIEM TOJIOBY,
B I[BETAX, KOTOPbIE AEPKUT XKEHIIA-
Ha, IPUCIYIINBAsICh K HOBOM >KU3HU
B cebe.

Y Pynonsda XauarpsHa €cCTh
cepusis «MUHYTHBIE NIOPTPETHI», KO-

TOPBIE OH HE MOKAa3BIBACT “HA “BbI-:

HO oueHb Jwobur. Ha-
‘32 TO B3pBIBONOAOOHOE

CTaBKax,
BEPHOE,

COCTOsSIHME, KOrJia B TEUCHME ONHOM-

NOJIyTOpa MMHYT OH JOCTUTaAET
TAKO¥ KOHIEHTpALUX BHUMAHUSA
¥ HEPT¥UY, YTO B TBOPUYECTBO BKIIO-

"Jal0TCA HE TOJBKO TJ1a3a, PYKU, HO

BCE €r0 CYHIECTBO, DACTBOPAS B MO-
J eI ero CaMoro.

B03MOXXHO, B OfHY U3 HO}IOGHBIX
MUHYT U DOJMJIOCH OTKPBITUE, KOTO-
poe CErojHs HAeNaeT €ro He NOoXo-
JKMM HUY Ha KOro: XadaTpsH Hallel
CBOM MaTepuall, INPUMEHMUB BHE-
3aIHO HEOOBIYHOE COUYETAHME — JIEB-
Kac M cenuio. Benbiin J€BKac —
3arpyHTOBaHHAd, KaK Ha  MKOHaX,
JIOCKa — BADYT  Jajl PUCYHKY JOJ-

o

Ceetr—

— EcTb moBe€L, KOTOPBIA XOPOLIO [171aBaeT, HO HE
MOJKET HBIDHYTb B
OCMENMJICS HBIPHYTh, HO HE BEPHYJCS OTTyAa. ECTh
U TPETUI, KTO, MO3HaB INIyOMHBI, JIETKO BO3Bpa-
tuics. ITo3HaBmiMmMu riayOuHbE ¥ HE YTPATUBLIMMU
Jierkoct Obu Ilymikue ¥ Monapr.
K TaKOMY MacTEpPCTBY MHeE€ Obl XOTE€JNOCh IIpUOIM-

3UTHhCSA,— TOBOPUT XYHAOKHUK Pymonbd XauarpsH.
Ha ogHOM 13 ITOCJIEAHUX aBTOIIOPTPETOB OH CTOUT

raybuHy, €CTb TOT, KTO

VIMeHHO -

FOKAAHHYIO, HEOBbIBANYIO . MPEX e
CBETOHOCHOCTh M 00B€EM, a rpacdur
Cenuy Ha JEBKACE€ pPaCKpbLJI MHO-
TOLBETHYIO HaJUTPy OT CBETNO-
6EXeBOro. 0 KpPacHoro u qepﬂoro‘

DTO OTKPLITUE, TOTHABIIEE DPUCY-
HOK Ha OJAMH YPOBEHB C KMBOMMUCHIO
M CKYJIBOTYpOM, 0OOpeno JXKu3Hb
B IIEJIOV Trajiepee HEeOOBIYAMHBIX MO
CUJie ¥ BBIDAa3UTEIbHOCTH MOPTPETOB
COBPEMEHHMKOB.

"ADTMCTM3MOM M BBICOKO#M Y-
XOBHOCTHIO HAINOJHEH MOpPTpeT 0a-
aeTMencrepa Makcuma MapTtupocs-
Ha (1983). BBICOKMI MHTENJIEKT
U rayOoKasi, HO CKpBITas 3MOINO-
HaJIbHOCTD NPUBJIEKAIOT €TI0 B MOJE-
JIY, KOTJja OH CO3Ja€T MOPTPEThI
akajeMuka Murpana (1983), xy-
AOKHMKA Imutpus Bucru (1983),
MCKyCCTBOBeI[a Cascnm AMUIINKO-
Ba (1982). o :

xapamcpmﬂ nkn XauarpaHa
BCEria HEOPAMHAPHBI, HO IOPOY OHU
HaCTOJIBKO BBIPBIBAIOTCS M3 TPaHMIT
HAIIUX OOBIUHBIX TIPEACTABIICHMIA,
4YTO OOPETAI0T MOUCTMHE TUIHOTU-
YECKYIO BNAcTh Haj 3purenem. Tak,
HANpuUMEp, B Ioprpere «KapaBaH-
Gamy» XyJNOXKHUK OOHAKUI TaKUE
IyOMHBI ICUXUKY 4YEIOBEKA, KOTO-
DBIE CaM CUYUTAET 3aNPETHBIMMU.

Ero Hepeako crnpammBaioT: OTYe-
ro JIIOAM Ha MNOpPTPETax — B CTa-
PUHHOU OAEXJE?

— YenoBeK NPUHAIJIEKUT HE
TOJBKO CETOAHALIHEMY [HIO, OH
BKJIIOYAET B CE0s BCE IMOXMU, BMEIIA-
€T MaMsATh YeN0Be4YECTBA,— FOBOPUT
P. XauaTpsH.
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INoprper xeHm.

Ha noptperax oTcyTcTByeT (DOH,
HET JeTaJied, YKa3blBaloUMX Ha
MECTO, Bpemsi. Bce mepepaercsi ue-
pe3 cam obpas3.

Jdap XauaTpsiHa  NPUCTAIBHO
BII9bIBAaThCSI B OKPY>KAIOUIMIA €ro
MuUp HEN3BEXKHO MepeaaeTcs 3purTe-
JII0, 3aCTaBAdAA 3aJAYMBIBATHCI O Ma-
JIOM ¥ BEJIMKOM, 06 nx enMHCTBe
B JKU3HMH.

Benbiii boH «HaTIopMOpTa ¢ pa-
KOBUHOW» (1981) — 6yaTO camMa Beu-
HOCTb, 3acCTHIBIIAS cpenu 0OaHOK
C CYXVIMU I[BETaAMM...

B paborax XauaTpsgHa BCE HECET
cBeT — Oenbi (hOH, MNpegMETH, a
IJIaBHOE — CaM YEJIOBEK.

— CBeT — OCHOBa BCEro, CBET —
3TO CaMa >XWU3Hb,— FOBOPUT XYIOXK-
HUK. -

YAUBUTEIBHOE OIIYIIEHME IIBETA,
BO3HMKAIOII[EE NpPU B3TJIAE HA €ro
PUCYHKHU, 3TUM U OOBSICHMMO: BEND
CBET BMEMIAET B ceOGSI BCE IBETA...

- Crernana TAJTAEBA.



https://rudolfart.com/publications/Pub-0101?lang=en

In one of his latest self-portraits, he
is seen standing at his easel. In his

expression there is unbending

strength and wise leniency, dignity

and the power of that special kind
which is born of creative talent. He
holds a pencil like a sword, his easel
being a shield.

The comparison is very much to the
point, because Rudolf Khachatryan
can be rightly called the Knight of the
Art of Drawing. He neither sculpts
nor paints, but his drawings can be
said to have absorbed the three
dimensions of sculpture and the
colour of painting.

At the age of 22, he won the
international competition in Vienna
with his graphic “Portrait of a Girl
Student”. A year later, in 1960, he was
admitted to the Soviet Artists Union.
He exhibited his work in many
countries, and is now holding a one-
man show in Moscow on the new
premises of the Museum of Arts of
Oriental Peoples.

Rudolf never studied art formally.
About 30 years ago, on seeing his
drawings, a well-known Armenian
artist, Ervand Kochar, went on record
as saymg “I see Leonardo’s spirit
resurrecting.” A chance meeting grew
into a friendship. Kochar introduced
the young man to the geniuses of
Leonardo da Vinci, Rembrandt, and
Goya, making Khachatryan a life-long
follower of the three.

Rudolf

Khachatryan:

told me.

When a standard question, “What
are your aspirations in life and art?”
is put to him, he gives a rather
unexpected reply: “I wish I could
learn to love life better”. Perhaps, it is
this love for life, and his desire to
express the world he loves so much
rather than his own conception of it,
that have prompted Khachatryan to
return to realism after more than
a decade of wandering from one
fashionable “-ism” to another.

Abstract means of representation
proved poor or inadequate when he
tried to portray his wife. Later on,
having returned to the realistic
tradition, he pencilled her portrait,
bringing out the colour of the wreath
of wild flowers on her head, and
the bunch of flowers in her hands. In
that portrait, she waits pensively, as
if intent on the stirrings of a new life
under her heart. The boy’s eyes in
“The Portrait of My Son” look at us
with teenage intensity, and the
uncompromising division of the
world into black and white, with the
confidence of youth.

Rudolf Khachatryan has produced
a series of “instant” portraits, which
are never exhibited and yet are very
dear to him. It takes a very special
burst of concentration to do such
portraits within a minute or two by
identifying oneself fully with the
model and making one’s whole

.sculpture,

- (1983),

I.ig ht is life
“There are good swimmers who cannot dive.
There are others who can brave the depths, yet
fail to surface again. Finally, there is a third type,
- who go deep down and then come easily back, all
the richer for the experience. Pushkin and
Mozart were among those who had conquered
the depths and yet retained the lightness of

touch. Theirs is the kind of mastery I crave to
attain one day,” artist Rudolf Khachatryan

system (not just eyes and hands) take

part in the creative effort.

Perhaps, it was in one of these
revelations that Khachatryan struck
on a discovery which made him quite
distinct and easily identifiable as an
artist. Khachatryan found a material
all his own. He draws with sepia on
priming, a mixture used by painters
for a first coat on icon boards. The
unusual combination of white pri-
ming and brown sepia gives his
drawings a new dimension of light
and colour in the wide range from
beige to dark-red and black.

Having brought the art of drawing
on a par with that of painting and
Khachatryan’s discovery
gave rise to a series of unusually
expressive portraits of our con-
temporaries. For example, choreo-
grapher Maxim Martirosyan (1983),
a man of remarkable artistry and
noble spirit, Academician Migdal
in whom the artist saw
powerful intellect coupled with deep-
going if latent emotion, his fellow-
artist Dmitry Bisti (1983), art -critic
Savely Yamshchikov, and others.

Khachatryan’s characteristics are
seldom straightforward or conven-
tional, but in some cases they depart
from our usual norms of compre-
hension in all but a mesmerizing
manner. Thus, for instance, a portrait
entitled “Karavan-Bashi”
those lower depths of human psyche

‘history. Every person is

reveals:

“A Still Life.”

_which the artist himself consxders

taboo

Many people wonder why he
portrays living models in old-fash-
ioned clothes. “Because every person
belongs to more than just the present
time. He is moulded by ages of human
human
memory personified,” Khachatryan
explains.

There is neither background, nor
time- or place-identifying accessories
in his portraits. All of these are
expressed through the model.

Khachatryan'’s rare insight into the
surrounding world never fails to. stir
our own imagination and intellect.
His works prompt people to think of
human greatness and pettiness, as
well as the indivisibility of the two in
real life.

Svetlana GALAYEVA
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Rudolf Khachatryan (1937-2007)
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S. Galayeva. Rudolf Khachatryan: Light Is Life Itself
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