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«f1 mpuexas 3aBoeBarTs JIOHTOH»

Crnop 0 TOM, I7i€ JOJIKEH paboTaTh XyJOXKHUK — «3[I€Ch» WU «TaM»,
— u OejHeeT JIi CTPaHa, eCii KapTHHBI IPOIAF0TCS 3a PyOeK,
HAKOHEH-TO ucuepna ceos. Ho OTKpbUIMCh HOBbIE IPOOJIEMBI. ..

mactepckon Pyponnta Xa-
yaTpPAHA BCE YCTABJIEHO rOTO-
BeiMi pabotamu. OHu CTOAT
yKe JBYMs 3ITaXKAMM, OXKH-
fas, Korja XyjloXHHK npeji-
CTaBUT UX 3puTensam. Ho emy Hekorja
OTOPBATLCH OT INIABHOTO — [OHMCKa
C]J(;]FM}"JI'H YEJIOBEYECTBA.

ViK€ HECKOJIBKO pa3 cajiniics 3a Ma-
LIMHKY, cODHpPasich HANMCATb O BEIH-
KOM OTKpbiTHH Xauarpsana. Ho ka-
XIABIH pa3d, Korjla s npuxoxy Kk Py-
A0JIhtby B MACTEpCKYIO, OH TOBOPHT:
«IlofaeM noxkaxy. JTo € ymMa MOXKHO
couTH». M A pBY YK€ NOYTH OKOHUYEH-
HYIO CTATBIO, HOTOMY YTO HE MOTY YI-

' HATHEA 34 €ro TRopUEeCcTBOM. OnHaxIb]

XavaTpaH NOKasblBal H3faTeno, Oe-
pyuieMyca 3a nyoOnHKauMio ajibooMa
JIOHJIOHCKOrO MEepHOjia TBOPYECTBA XYy~
NOXKHHKA, CBOK HOBYIO CEpHIO rpadu-
K#, BBIMOJHEHHYIO W3SUIHO H HPOCTO
METOOM THCHEHHS HA GelnbiX JHCTaXx.
M3parens 3akmoumi: «310  Oyper
TPYAHO nepejars Ha Oymare. Ha cnau-
Nax MoJyMHTCs JuliibL rparyeckasn Jin-
HHA, bwemHOCTL mponager». He
HPOULIO M J[BYX HEJle b C TOrO [iHs, KaK
51 BHOBb YCIIbIIIAN 3HAKOMOE «3TO ¢ yMa
MOKHO COWTH» H YBHIEJ €He OjIHO HO-
JTBepK/IeHHe reHuansHocth Pynoss-
tha. 'pacpuka oxuna. .. :

Ecyii roBopHTh 00 OCHOBHOM, HA MOH
B3rs, japosanuy Pynoaeda, 10 3T0
— YMEHHE BIOXHYTH XH3Hb B 00pa3bl #

(pcgmm :

ClI¥ FOBOPHTHL OO0 OCHOBHOM €ro

JKBIM M3 HAC JEHCTBUTENBHO TAHT B
cebe OJIHOBPEMEHHO HECKOJIBKO COCTO-
arui. [1CHXOJOrHYECKH B JIIOOOM XKH-
BET ‘IEJIOBE‘IECI’BO.“Ha XYI0H KO-
Hell — BbIlYMaHHbIH repoi. — Pynonsd
3aKypHBAET OHEpeiHyI0 CHrapery, ca-
JIMTCH B HA3KOE KPeco, CTOsIICE 31eCh
Ke, B ero Macrepckom. — Apgam — 3710
pce uenopeuectBo. Ero mcrok. Coe-
JIHHH BCEX B eIHHLIN 00pas, nony4uiiib
onsTh Afgama. Ho OyjieT OH yKe He TeM
OMONENCKHM NEpPCOHAXKEM, a4 HEKHM
JIPYTHM CJIOXHBIM CYLIECTBOM, BOOpaB-
1AM B ce6sl BCIO raMMy UYBCTB, (DOPM,
NPOTHBOPEUM. ITO NOIYHHTCA CHOP-
PEANHCTHYECKHI YPOJI, IOBEPH MHE, HO
— Apam. M rnaBHoe, 94T0 34CTaBHT €ro
BBIFJISAIETH TAK, — 9TO CINPECCOBAHHOE
B HEM BpemMs. 3Haelllb, 5 YHIPOLIAK
cebe 3ajiady M HE crapaloch «cobpaThb
Apama Haszaj». MHe JOCTATOYHO LIS
CHMBOJIMMECKON MNepejauud BpEeMEHH B
MJIOCKOCTH JIBYEIHHOTO COCTOSHUSA OfI-
HOro oOpasza: MaTepu H pebeHka. 3To
o0 beIlMHEHHE HIIOTO ¥ HACTOSLLE-
ro. A Kax eiie dojiee opraHu4HoO nepe-
AaTh 3TO, €CJIH He YEPE3 COEJHHCHHE B
OJIHOM 00pase HCTOMHHMKA JKH3HH H Ca-
MOM KH3HH? YCIOBHO 9 HA3BaJl CBOEro
ypojiila «MalieHbKui-6onbmoi». CHa-
yasa 370 ObI1 OIHH MOHYMEHTAJIbHbIH

o6pa3z. [ToToMm, cam 3HaEIb, 5 CTaJl 33-,

CelaTh €ro [IpYrHMH «MalleHbKHMH-
OONbIIHMHA», KaK Obl BO3HHK MypaBeH-
HuK. Bee onm Ha ¢oHE MOYTH HENO-
JIBH3KHOIO THIAHTA KHUBYT CBOEH CyeT-
AUBOH Ku3nbio. M camoe yHBHTEN b~
. HO€, 4YTO HH MOHYMEH-

OTKPBITHH, TO 3TO — rpa-
cpuyeckoe uzo0paxkeHue
ucropuu. Emy ypanock
HaiTH thopmyany oTobpa-
KEHHSI KW3HM, COCJIHHHB
MPOCTPAHCTBO H BPEMSL.
«[ToHuMaenIb, Kaxjibin
W3 Hac HOCHMT B cebe cBoe
JIGTCTBO. DTO HEKHH CHM-
ponmdeckuit obpas. Mc-
X0 13 3TOrO, A Aomyc-
Kako, 970 MOXHO MHCATh
OJJHOBPEMEHHOCTE  CYLIE-
CTBOBAHHA JIBYX COCTO- e
siHUE OjiHOrO oOpasa. [lo- | - i
Ka3aTh HMX enuHcTBO. B
MPUHLKIE 9TO HE MPOCTO

TANbHOH OCHOBE, HH MY-
PaBLUHOMY MIIEMEHH HET
fiesia ipyr fio Apyra, a no-
pOM, BEPHEE MOYTH BCET-
fld, OJIHOM IMOJIOBHHE Ka-
KJIOTO HET fiena Ao Jpy-
FOM, XOTS BCE OHHM rap™mo-
HHYMECKH CIIMThI B €IHHbLIH
obpas. Ilpoctro HE MOryT
- CYIIECTBOBAThH  ABTOHOM-
HO».
TToMHIO, B OJIMH B3 MOHX
Npuxoios K Pynonsgpy Mol
TAKXKe CHJCNH y HEro B

OpgHa wma nocnanuni pabor
Xa4aTpaHa nomelleHa Ha ob-

MACTEpPCKOM, M Ka3ajiocs,
4YTO MOCHEHAA CEpHA pa-

CAHHBIN Bbillle MYPaBEHHHK Ye/lOBEYe-
crBa, — anodeos ero TBopuecTsa. Mue
NOAYMAJIOCH, YTO TAK CYHTAET H CAM XY-

. ROXHHK, 9TO OH JJOCTHI KPHTHYECKOH

Toukd. Ho Ha caepyrouied Hejuene

cabian no renedony: «Ilpuesxai.
g'ru C yMa MOXKHO COMTH». «Ibl — re-
HuM», — CKa3al 1, KOrja nocMmoTpel
€ro HOBYIO CEPHIO, «A Thl coMHepasics!
1 npuexan, 4To0s! 3apoesath JIOH/I0H.
Bax!»

Eme B mecrupecaTeie roabi Py-
nons(d XauaTpsH Hayad CO3/1aBaTh
YAMBATENbHBIN MHP JIIO[IEH C Bbipe3a-
HHBIMM B X TEJI€ OTBEPCTHAMH — «OTK-
phITYIO (hOpMY B IPOCTPAHCTBE». «[IbI-
psIBOE» HACEJIEHHE Ero MHpa HE MOHpa-
BHJIOCH BJIACTH MMYIIMM. IJTO YYTh HE
CTOUIO P?m}mgépqneﬂma B Corose
xynoxHukos C . Ho oH mpoposkan
TBOPHTH B CBOCH MaHepe. YKe Torja
MacTep NPUXONUT K Hjce, CTasilleH
BIOCJIE/ICTBHM [IEJIOM BCEH JKM3HM, —
MOMCKY IJIACTHYECKOH Nepefayuu Bpe-
meHH. OH NHIIET CTPAHHOE CYLIECTBO!
NeXalyio  JABYXToJIoBYIO  (hurypy.
Opnna rojiopa cnur, apyras — 06ojp-
CTBYET. '}éna COCTOSHMS OJHOro 0Opasa.
To, uro OyjieT NOTOM NPOXOJANTH Kpac-
HOM HHTBIO Yepes Bce TBOp4ecTBO Py-
noakoa.

«Ho 310 OGb110 €ule HE OTKPLITHE,
CiuiikoM Bce MPONOPUHOHANIBHO, —
FOBOPHT MHE OH, NOKa3bIBasi B allbOOME
thororpaduio JIBYXroJioBOro MOHCTpa.
— Hyxna Obuia cBf3b MEXAY mpoLI-
abIM 1 HacTosmM. HykHo 6b110 JiBH-
KEHHE B NPOCTPAHCTBE, HO MJIaCTHYEC-
KOE, a He MexaHuueckoe. — XauarpsiH
Ha MHHYTY 3amoikaer. Ckpeber Ko-
CMATYI0, C Ipocefibio, Gopony. — 4 Bee
galle BCITOMHHAKO cBoero yuurens Ep-
patja Kouapa. Ou euie B TpHILAThIC
rojibl MbITAJICH NEepefaTh OIHOBPEMEH-
HOCTb JIBYX cocTosHuM. [Lis 3TOro emy
MPHILIOCH NPHyMATh HOBOE Hanpas-
JIEHHE — «KHBOIMCH B NPOCTPAHCTBE .
Ilpescrap cebe Urypbl, pactojio-
JEHHBIE B Pa3HbIX miockocrsx. Bpa-
a5l 3TH [IOCKOCTH, Thl YBH/IHIL, KaK
oflHa (purypa MHEepexofut B &wam’
0jiHO cocTosinke — B ipyroe. Ho, yun-
ThiBast, YTO (PUTYPEI CIHThI B EAHHbLIH
06pas, nonyvyaeTcs ofHOBPEMEHHOCTh
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Mep, CO3fall VIMBHTENbHYIO paboty,
rJe XKeHINHA | CTOSIA, ¥l CHJIe I OTHO-
BpeMeHHO. Ho Bee -ero npoussenenus
bUIH (PH3HYECKH MPOCTPAHCTBEHHBIE,
Mens e MyHuI BONPOC CO3MaHHs Ta-
KOro 06pasza B IIOCKOCTHY :

Pynodibth mpoiHCTEIBAET HECKOJIBLKO
CTPaHHMI, CaMOMleLHOro  aabboma.
Menbkaror, KaKk B MYJIbTHIJIMKALMH,
tpororpachud ero pabor, 3acTaBiss
OKHBATL HEPEAJILHBIH MHP €ro nepco-
Haxen. «Bor, — HaKoOHEl OCTaHABIIM-
BACT'OH CTPEMHUTEJIBHBIN OEr CTPAHHMIL.
— Hamen, «MarepuncTBo». Tak Ha3bl-
Baercd sta pabora. [lpuemoTpuck». A
BCMATPHBAIOCH B tbﬂTﬂngacl)H}ﬂ. Mats
HEXHO NpiknMmaeT pedenka. M3seu-
“HBIA 00pa3 Manonnsl ¢ Mnasiennem. Ho
BAPYT 3aMEYar0, 4To H peOEHOK, H MaTh
SABASKOTCA CAHHBIM LETbIM, Hepa3phiB-
HBIM  CYIIECTBOM. «3ameTwi? — BOC-
KJNIaeT Pl’y,tmnhcp. — YHT0, MOXHO €
yMma couTu?»

IIpucyTcTBHEe BO BCEX TNPOM3BEJ(E-
HUSIX «MajIeHbKOTo» (peGeHKa) BHOCHT
B'paboTEl (hakTOp BPEMEHH, IPHYEM He
OyKBaJIbHO, KaK y ero yumuresns Koua-
pa, a (hurypanbHO. Ha S3bIKE KHBOIH-
cu. ITpoucxomut Kak OBl HajOXeHHE
IBYX 210X, KaK, cKaxeM, B bubdmauu, co-
CTABJICHHOH M3 MHOXKECTBa HanucaH-
HBIX B pa3HOe BpeMs TEKCTOR, HO CO3/1a-
IOUHX KOHEYHYK) TapMOHHIO NpH ee
YTeHHH. Y XauaTpaHa peOeHOK — 3HaK
NPOILIOTO, BOCHOMHHaHusA. B ogHOM 13

padoT OH H300pa3ui MaThk («BOJbIIO-
ro»), CHAANIyIO Ha cTyne, a peGeHka
(«ManeHbKOro»), CTOAIOMM BO BECh
POCT ¥ CMOTPSALIMM B 3epkano. Kak u B
onbiTe Kowapa, ¢urypa nogssnace u3
CHAAYETO TOJIOXKEHHUS, HO MPOMU30LLIO
3TO Ha OJIHOW TUIOCKOCTH Onarogaps
MAaJIOCTH pebeHKa.

«JIymMar0, OTKPhITHE «MAJEHEKOrO»

* «D0JILIIOrO» OBLIO KJIFOYeBbIM, — MPO-

pomxaer Pynonnd. — IMoemorpu, Ma-
JICHbKas PYKa ECTECTBEHHO JIOKHTCS Ha
noficTaBky. Manenbkas Hora cosgaer
TapMOHHIO, KOTOpPYK) Obl Hapyuiuaa
Oonbinas. Cugamas ¢urypa ToIbKO
TOTfla MOJYy4YaeT CBOK MOHYMEHTaJIb-
HYIO apXMTEKTOHHKY, Korja B oOpase
BO3HHKAET MO «MAJIEHbKHI» . TP KaK B
Xpame B [apHH, I71€ CTYIIEHH BbIIOXKEHD]
TPOMAJIHBIM [HAroM, Bpofie Obl Mo HHM
KOIJa-T0 BOCXO[KIN HEBEJOMbIE I'HIaH-
Thl. A CaM-TO OH KPOXOTHBIH. ...EcThb B
ApMEHHM YYIECHOE MECTO — LEPKOBb
Puncume. MoHyMeHTanBHOE W BEIHYE-
CTBEHHOE COOPYXEHHE, K KOTOpOMY

HIECNHIach MajleHbKasd 4YacOBEHKA.

Ha IONOJTHAET OOIIY 0 [aPMOHHIO U 10-
MUEPKHUBAET BEYHOCTh BCEr0 KOMILIEK-
ca. He 3Ha10, MOXeT TaM HYKHO HCKaTh
HCTOKH MOMX HIEH. A MOXKET, 310 0T Bo-
ra? He ynbibaiicst. OTKyna Thi 3Haeb ?»

Cepzeui Babycerko,
cob. kopp. «Hosoro BpemeHuy
JOHIIOH

' C ggbﬁa Pynonbta XadaTpsika.

[l

bina onpegerneHa eule roraa,
KOrga Manb4ukoM OH NOo3HaKo-
muncs ¢ EpsaHgom Kovapom, ws-
BECTHbIM uBONWCLEM; paboTas-
wum npexge e MNapuxe U ucnoge-
AOBaBWUM MPUHUMNG! Knaccu4ec-
KOro [OBOEHHOTO €BPOMencKoro
apaHrapga. Yveba y mactepa B
3Ha4YUTeNbHOA Mepe copMupo-
Bana acreThyecKue sarnagbl Xy-

AoxkHuKa. C 18 neT oH yHacTByeT B

‘BbiCTaBkax — nHayana B CBOen
POAHOW ApMEHWI, 3aTeM'B ApYrux
ropogax Coro3a 1 aa pybexom. Ha-
4Hae TBOPYECKWH MNyTh KaK XXUBOoMyY-
ceu, sanBun sateMm o cebe U Kak
CEpPbesHbi rpachmk.

B 70-e'roget Xa4aTpsH nepetu-
paercsa B MockBy, u 04eHb MHOr1e
CTPEMATCS NONAacTk B ero CTonuy-
'HYHO MacTepCKYH0, YTOObI NO3HAKO-
MWUTLCA C ero paboTamu u, ecnu no-
BE3eT, 3aKasaTb XY[OMHUKY CBOW
nugrpe'r. , '

CeHblo 1990 roga HaqyuHaeTcs
«[IOHOOHCKUA nepuog» TBOpHe-
cTea Pygonetha XavatpsaHa. Mony-
YUBE MPWMrnawieHune oT «anMasHoro
Koponsi» OnneHrenMepa, oH eaeT B
aHrUACKY}o cTonmnyy. C nomoLsio
Apy3en HaxoauT MacTepekyto, rae
TRYAUTCA C yTpa A0 Beyepa. 3arog
XYOOXKHWK CO3faeT A0 TPexcoT pa-
60T, BbINONHEHHbIX B PasHON Tex-
HUKe. EMy npeanaraioT BbiCTaBUTh
HEKOTOpbIe U3 HUX B HeGonBLWuX ra-
nepeax. Ho MacTep XAeT «Hacro-
AWBro» MPeAnoXeHus oT 04HOro

. M3 KpyNHEenwmx My3ees...

nonyek, cuMmBoiuka. Ka- noxwe aroroHomepa«HB»  0OT, IJI€ OH CO3[iajl ONH-  MX NPHCYTCTBHA B HEM. Kouap, nanpu-

s . . - 6” 3axas Ne 1605 : ' -
]  HoBOE BPEMS®A» N1 92 : _

«iH QY B0E B PEMBAO-
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Bank “Saint Petersburg” PLC is the leading bank in Saint Petersburg

Bank “Saint Petersburg” contributes to the promotion of a financial-credit basis for the local
self-governing and Saint Petersburg Region free economic zone, and the realization of the
Saint Petersburg Region economic and social development programs. The Bank finances the
the development of consumer goods, productions, services, housing and social
infrastructure construction. Considerable resources are being allotted by the Bank
for the restoration of the Saint Petersburg historic centre, cultural relics and monuments,

@® Being a universal bank,
Bank “Saint Petersburg”
offers to its customers a wide
range of banking operations
and services: crediting,
depositing, factoring and
leasing operations,
insurance, buying and selling
of securities and other
payment instruments, issuing
of warranties and letters of
commission; storage of
valued items; advise and
information services.

@® The Bank’s Statute Fund
amounts to 500 million rubles.
New organizations, including
joint ventures and foreign
firms, may become
shareholders in the Bank.

@® The Bank actively works at
expanding foreign economic
relations. It is entitled to open
ruble accounts in foreign and
international banks as well as
firms and organizations for
their conducting of credit-
settlement operations. It has a
license for worldwide
operations with currency.

and renown architecture.

BANIK
SSAINT
PETERSBURG®

70/72, Fontanka Embankment,

Saint Petersburg, 191038

OUR ADDRESS:

70/72, Fontanka Embankment, Saint Petersburg, 191038
'l'el.. (812) 219-80-71, (812) 219-80-48. Fax (812) 315-83-27, (812) 311-34-53

@ Bank “Saint Petersburg”

was established on the joint- |
stock basis. The founders of

the Bank are 25 of the largest ¢
enterprises and organizations
in the city, among them: the
Baltic Shipping Company,
“Lentextile,” “Lenvest”
concern, “Lenmetropoliten”
and others.

@ The Bank has 18 branches
distributed in almost all
districts of the city. It may
establish branches and
agencies both in Russia and
abroad.

@ If your desire is to acquire
trustworthy partners in Russia
and to profitably invest your
money, while promoting the
renaissance of Saint
Petersburg — welcome to
Bank “Saint Petersburg.”
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Rudolf
Khachatrian’s
formula

Rudolf Khachatrian’s future was
decided in the youth when he met with
Ervand Kochar, a noted painter, who
had previously worked in Paris and
adhered to the principles of classic
prewar European avant-garde. The
aesthetic views of the young painter
were shaped to a large measure under
the influence of the master.
Khachatrian began to take part in
exhibitions when he was 18 — firstin
his native Armenia, then in different
cities of the Union and abroad.
Having started his creative work as a
painter, he then became proficient in
graphic arts.
In the 1970s Rudolf moved to
Moscow. Many people wanted to get
into his studio and, if they got lucky,
to order a portrait.
The London period in Khachatrian’s
creative work began in the autumn of
1990. Having received an invitation
from “diamond king” Oppenheimer,
he went to London. With the help of
- friends Rudolf found a studio in
which he works from morning till
night. During a year he created up to
300 works in different techniques. He
was offered to display some of them in
small galleries. However, the master
expects a real proposal from one of
the large museums so that people
could get a true idea of his creative
. work.

Conqueror
of space
and time

udolf Khachatrian’s studio is packed high
R with finished efforts that lie there in ex-
pectation of the time when he will make
the world gasp. For meanwhile he has no time to
break away from his basic quest, for the formula of
HUMANITY. :
I have time and again sat down to my typewriter
to write up Khachatrian’s grand discovery. How-
ever. each time [ visit his studio he tells me: “Now,
this will drive you crazy.” As a result, I tear up my
almost finished copy, as I simply cannot keep up
with his creative quest. One day he showed his
latest series of elegant stamped black-and-white
studies to a publisher, who had undertaken to put
out an art book devoted to his London period. The
publisher said it would be hard to get the tridimen-
sional effect across. However, a fortnight later I was
afforded one more confirmation of the artist’s
genius, when these sheets virtually sprang to life,

i] have come to conguer London”

What I for one think the artist’s basic talent is his
ability to breathe life into nonexistent imagery and
forms. His chief discovery is his graphic representa-
tion of history. He has evolved a formula for

=

picturing life that integrates time and space
in one image.

“We all have our childhood in us,” he
says. “This is a symbolic image and pro-
ceeding therefrom I think one can convey
the simultaneity of two states being of one
and the same image, in short, demonstrate
their unity. This, in principle, is more than a
symbol. Afterall, when we come to think of
it, we all have within ourselves simultane-
ously several states of being. Psychologi-
cally, HUMANITY lives in all of us. At
worst, this is an invented hero.” Rudolf
chainsmoked, seated in a low armchair, and
continued: “Adam is the entire human race,
its source. By combining all within one
image, you again get Adam. However now,
not the Biblical personage, but another in-
tricate being, who has absorbed the full
range of feelings, forms and contradictions.
Though this may be a surrealist Caliban,
still it will be Adam. What chiefly makes
him look like that is the time that is com-
pressed within him. True, T simplify the task
and do not try to ‘piece Adam together
backwards.” For me, it is enough to symbol-
ically convey time within the plane of the

mother-and-child biunial state of one
character, which is the union of past and
present. How will one more organically
convey that if not by means of integrating in
one image the source of life and life itself? I
have tentatively termed my Caliban the
‘small-big one.” At the outset that was but
one monumental character. Subsequently,
I populated it with other ‘small-big ones’ to
produce something reminiscent of an an-
thill. Against the background of an almost
static giant, they all lead their fussy lives.
The most astonishing thing about this is that
neither the monumental character nor the
‘ants’ care an iota for one another, while at
times or rather virtually always, one half
cares nothing for the other half, although
they all harmoniously integrate into one un-
ited image. Indeed, they simply cannot exist
autonomously of one another.”

When during another visit we sat there

talking in his studio, it appeared to me as if .

his latest series picturing the aforementioned
human anthill was the highpoint of his crea-
tive oeuvre. I thought the artist was of the
same view, that he had attained the critical
point of discovery, A dilettante, I suggesteda
confinuation, and asked him whether it
would be possible to separate the “small one”
from the “big one” and combine them by
means of a spatial background.

“That’s out of question, for that would
spell the end of the human race,” Rudolf re-
plied in full earnest. “One cannot tear up
time as that spells death,” he emphasized.
Returning home, I sadly thought the artist
had sunk into a crisis, from which he would
find it extremely difficult to extricate him-
self. I was amazed when next week he called
with his usual “this will drive you crazy” re-
mark. “You're a true genius!” I observed,
studying his new series. “Had you any
doubt?” he retorted. “After all, I have
come here to conquer London.”

Apropos the “smali-big one”

Back in the 1960s, Khachatrian started his
fascinating world of people in whose bodies
holes are cut to offer an “open form into
space.” However, the powers-that-were
frowned upon this “holy” world, which al-
most cost him expulsion from the USSR
Union of Artists. Still he stuck to his guns,
eventually arriving at a concept which be-
came his life-long love, to wit, the quest for
a plastic means of conveying time. He por-
trayed an odd creature, a prostrate figure
with two heads, one asleep, the other
awake. These were two states of being of
one character, a concept that subsequently
ran like a red threat through his entire crea-

tive endeavour. “This was still not the dis-

covery. It was still too proportional,” he
told me, showing a photograph of this twin-
headed monster. “What I needed was a link
between past and present, a spatial move-
ment, however one plastically, not mechan-

ically, conveyed.” Scratching at his thick,
silvered beard, he continued: “More and
more often now I recall my teacher, Ervand
Kochar. Back in the 1930s, he sought to
convey the simultaneity of two states, to
which end he was obliged to invent a new
trend of spatial painting. Imagine figures set
in different planes. As you turn these
planes, you see one figure becoming the
other and one state the other. But as these
figures are fused in one image, you obtain
the simultaneity of their presence within it.
Kochar produced an amazing effort
wherein a woman simultaneously stands
and sits. However, all these works were
physically spatial. What tormented me was
how to produce such an image in a two-di-
mensional plane.”

As the artist flipped over several pages of
his home-made album, there flitted by as if
in an animated cartoon a number of photo-
graphs of his efforts, serving to bring to life
his irreal world of characters, *At last,” he
said, “here you are. I called this piece
‘Motherhood.” Take a good look at it.” I
peered at this representation of a mother
tenderly clasping a child to her bosom, the
eternal image of Virgin and Infant. Sud-
denly I saw that the child and the mother
comprised one integral being. “Drives you
crazy, doesn’t it?” Khachatrian exclaimed.

The presence everywhere of the “small
one,” in this case the child, introduces the
time factor; however, not literally, as with _
Kochar, but figuratively, in the language of
painting. What you have here is the super im-
position of two epochs, as, for instance, we
have in the Bible wherein a host of texts writ-
ten at different times generate ultimate har-
mony when read. With Khachatrian, the child
symbolizes the past. In one effort, he depicts
the mother, or the “big ene” seated on a chair,
and the child, or the “small one” standing in
full stature and looking at a mirror. Again, as
in Kochar’s effort, the figure raises from the
seated position, but within one two-dimen-
sional plane, due to the child’s smallness.

- “I think the discovery of the ‘small one’
and the ‘big one’ presented the key,” the ar-
tist observed. “Just look how naturally the
small arm rests on the support, and how the
small leg generates a harmony, which the
big leg would have upset otherwise. The
seated figure obtains its monumental ar-
chitectonics only when my ‘small one’
emerges. This is reminiscent of the Temple
of Garni, whose steps are enormous as
though once bestridden by a race of giants,
whereas by itself the temple is small. Ar-
menia has a wonderful piece, the Convent
of St.Ripsime, an impressive, majestic
structure, attached to which is a tiny chapel
that complements the overall harmony and
accentuates the eternity of the entire com-
plex. Should I seek the source of my ideas
there? Or is this divine? Now, don’t grin.
After all, what would you know about it?”
At this point he grinned, peering at me from
behind his massive spectacles.

Sergei Babusenko,
NT correspondent
LONDON
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