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MeTamopd 036l
Pynoab(pa XayaTpsaHa

Oavea KyuxuHa

Ou Bugen bora HaaBy
X049y HAYaTh He C
nepBbix, & ¢ noc-
JeHHX  BONpoO-
coB. Ceromas,

ESETR mocie ABYX HH-
OTKPBITHA 9JTOH
PHIAHTCKOH BbI-

CTABKH H KAKOIO-TO XH3HEHHOTrO py-

Oexa, 4T0, Bbl AyMaeTe, ABAsSCTCH JIA

YeJIOBeKA CaMbIM IIABHBIM HA 3emiae?

— Bepa B bora. 4l Bceryia Tak gyman
Be3je, u B cebe Hajo ero BHeTh. Tak
NOJYYHIIOCE, 4TO 5 B 13 neT HasBy BH-
nen bora.

- — Kak 370 0BL10, BBI MOXeTe pac-

CKA3aTh?

— 3T0 oaro.

— B Epesane Mbl XHI¥ B KOMHa-
TYIIKE, €CJIM NMOMHHTE PHCYHOK, IJe
ne4ys CTOMT. ..

— IlomuI0, pAOM € PHCYHKOM
3TOro 4yfecHoro 6ammaxa.

— Ha. d xun ¢ OTHOM, MaTEPLIO H
JIEHBKHM OKOIIKOM, KOT/ia €ro 3aKphbl-
Bajif, Yy Hac npocro thMa 6sira. M,
KOIjJja racHiM CBET, mojHasi Tema. 51
CHaJ M HOYBIO NPOCHYJICH BAPYT U YBH-
aen I'EH"MD nepey coboM B NPOCTpPaH-
crBe bora, no-pyromy s He MOry cKa-

tapkros, mocne

u.Teneps aymaro. He Tam rje-tro, a o
— ¥ nac ecTb Bpemsi.

OpaToOM Ha MEPBOM 3TaXe ¢ OJIHAM Ma-

3aTh, (haHTACTHYCCKHH CBET H BCE-BCE,

gpze e fotes K fpreikn oz —
O DI OPRAIGOID Jrex
KoHuepH «Cobuy» yctpoun B Mockee Tpu npasaHuKa J@HW
McTtucnasa Poctponosuya ¢ HaumoHanbHbIM CUMBOHM
opkectpom CLUA Ha KpacHol nnowaav v koHuept Ma
Tlinucetkoit B bonblwom Teatpe. TpeTbum — cTana
pPETPOCNEeKTUBHAA BbicTaBka Pyaorbga XayaTpAHa B
LieHTpanbHoM AoMe XyaoHuKa. Takosa mapka.
W BOT Bbl 1 BOT OH, Pyaonsd XayaTpaH, pagHonukui mactep, -
COTKaHHBIA U3 HaNPAXeHHOro, HeOCTaHOBMMOTO TPyAA M
osapeHuna, paboTHKK, BbilEAWWA Ha COTBOpEeHUe cobBCTBEHHOIo
mupa. Bac noseanu pasgenutb obpeTteHue KpacoTsl 1 bora,
Tparmyeckoe MUpoYyyBCTBORaHUE W N0O0Bb, BEYHOCTb U
ABwxkeHune spemenu. [NpeactaBneHHoe rpomMagHo. He TonbKo rno
KONMYeCTBY NMEBKAcOB 1 KapTOHOB. Balue cooTHeCeHue C
coaep)xaHMem noTpebyeT cepbesHOon AYLLEBHON 1 AYXOBHOW
OTAauu, 1 He BCEraa ToMbKo TUXaa YnucTaa pagocTs ByAeT Balum
CNYTHMUKOM, BO3MOXKHA U YCTanocTb, Kak 6biBaeT B peaynbrate
AnnHHOro nyTu. He Bce Bbl pacckaxeTte cebe B cnoeax. O6passl
OCTaHyTCA C Bamu. B Bac mpopacTeT HeHaabiBaeMoe, ObiTb MOXKET.
W 6biTb MOXET, Bbl MOYYBCTBYETE, YTO UBMEHUNCH.

PaaroBop ¢ XyA0XKHUKOM He obneryaer nyTu, HO NPOANEeBaeT ero.

O~

10 MHKPOCKONUYECKHX NOApoOHOCTEH
BHJIHO, 10 BOJIOCKOB Ha KOX€, H B3IJIS]
Ha MeHs. f cedvac Xe 3aKpbuUl U0
OflesiJIOM ® cTaj Iynath cebd, riaasa
OTKPHITHI, 00 ONIYIa0 OT LUIHIIKOB.
CHOBAa OTKHMHYJI O[IE€5J1I0, OH CMOTPHT.
Uas nelil(amﬁ pas3 CJIBINTY 3BYK CBOETO
ceppua. Kak MoOIOTOK ObET BHYTPH,
TAKOM 110K HEBEPOATHLINA. 51 HATAHYN
OfIesUIO ¥ JIOJITO TakK JieXaJ, HOKa He
npHIen B ce6s, NOKa 3ByK CepieYHbIN
He yuien. M B TpeTn# pa3 OTKHHYJI
ofiesyio0 — W onAThH ero yeupen. M
TOTJja cTpamHo 3akpuyan. Marb k-
HyJack: 4TO cayguinock? S mManbuuk
3aMKHYTbIM H CHJILHBIH 1O TPHPOJE,
MO XapakTepy, HHKAKOH CEeHTHMEH-
TaNLHOCTH. ¥l HHYero He ckasan. Tak,
Augero-argero. Mare nogymana, 4ro
s1 BO cHe Kpuyai. Ho s 6onkire He Mor
CHATH M AONTO ObLI B 3TOM COCTOSHMH.

¥YTpom, Korjia BCTal, s IpAMO MaTepH:

ckazan: «Mama, g Bujien bora, no-
3TOMY TaK Kpu4an». 5l pacoBa jieT ¢
5-TH, HO MOCHE 3TOr0 HAYaJloCh COB-
ceM apyroe pucosanue. B 14 g napuco-
BaJl 9Ty Me4Yb, s CEHYAc CMOTPIO HA 9TH
NpanupoOBKH, NeYb, OallMaK W cam
VOHUBIISIFOCh — B 3TOM BO3pAacCTe TaK HE
pH -

VAOXKHUK yBEpeH — aTo 6bino ero

poxaeHue kak yenoseka. OH aymaer,
4TO, KOrAa Mbl POXAAEMCA, Mbl 3TOT

WOK, KOraa Kpu4um, He ollyllaemM U He
noMHUM. A B CO3HaTenbHOM BO3-

AsTonopTpert ¢ Tpy6kon, 1983 .

pacTte, ecnu ¢ To60M NPOMCXOANT LIOK
¥ Tbl KPpUYULLB, 3HAYUT, Tbl POAMNCA KaK
NTWYHOCTb.

— Korpa BBl CK232/1H, 9TO BH[IEJH
KAX[AbIH BOJNOCOK B 3TOM (hanTacTH-
YeCKOM CBeTe, MHE Cpa3y HpecTaBH-
JIMCH BAIOH padoThi: H NOPTPETHI f0Ye-
PH, H HOPTPET KeHbl XyA0KHHKA, H Cy-
xHe OYKeTsl, rjie HMeHHO KaxX/ias Tpa-
BHHKA, KaXIbiH BOJOCOK, KaXIas
MOPHIHHKA BBINHCAHBI. ..

— Y710066I cBeT Obi. YT0oObI 5 IONY-
YHJI CBET,

Ha)e y Bopa B 3aKOoHe
6onbiue ob6pazoBaHMa, YEM
6bino y HaWero XyAoMHUKa

— Bama mapepa pHcoBaTh HLIA OT
YUHTEeJIsl HiH OT HPpHPOAbI?

CBOMM EAWHCTBEHHLIM Y4YuTenem
OH HasbiBaeT EpsaHaa Koyapa, co3aa-
TENA XYAOXECTBEHHOro npuHuMnNa
KWBONWCW B MPOCTPaHCTee», Mpo-
BeAWero MonoaocTs B lNapwxe 1 pe-
NPeccMpoBaHHOro Mo BO3BPalLEHWK
Ha POAUHY.

— Or moen npupopbl. Mens He
guum PHCOBATEL — 51 yMHJICA PHCOBATS.

bIPA3UTH CE0H B UCKYCCTBE YECTHO —
3TO M ecTh LIKoia. Kogap — MOH fIy-
XOBHBIN yuuTesnb. MEl ObLIH nﬂf‘sﬁ-
SIMH, XOT4 eMmy Obuio 52, a mue 15. 5
PHCOBAJl CTAPHKOB, CHJICBIIMX Ha CKa-
Mejikax B cafy okojo onepsl. OHH
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doma Hepepyrowgmia, 1989,

MEHS JlaXke He 3aMevalu, a g ObicTpo-
OblcTpO Jenan cotHd Habpockoe. U
BIPYT CHBIITY: KTO-TO JBIIINAT 3a MOEH
CIUHOM. 51 ObII ropibiH, He MIOOHN,
KOT/la KO MHE BHHMAaHHE NMPOSBIISIIN.
O6opaunBaiock:  HEOOBIKHOBEHHOE
JMLO y Yenopeka. OH MEHS CHpoOCHl,
rjie 4 y4ycb. A MEHs TOIBKO 49TO M3
YUIHJIHLIA BBITHAIH, A JIO 9TOrO BCEro
YeThIpE Kjlacca mKoikl. B Moem noko-
JIEHWH J1aKe y BOpa B 3aKoHe Gonblue
obpasosanud. Sl HE Tepren HHKaKoro
HacHIus, B 9TOM Bee feno. [Toatomy
HE MOT YYUTHCH, IPAJICH, BLIFTIAIEI XY-
JuradoM. Becem Tak Kasanoch, OHH He-
pononsny Mens. Ho ati nousitus fa-
BAT. A OLIYILAN 3TO, 5 IOJKEH OB CO-
XpaHHUTh CBOE «s». bpat npoTHE MeHs,
POJNTEIH MPOTHE, YIHTENA MPOTHB., A
A YBEPEH OB, 4TO 5 — XYHOXKHHK. UTO
g — Jpyrod. Ypapos ObLIO -MHOIO.
Opun: MHE 4 roja, v MaTh, pa3bynus
Opara, jana eMy HIQKOJaj[, 4 MHE HE
nana. 5 cpenan Buj, Kaxk OyATO CILTIO.
sl MaTk oueHb THOOHN, HO BCIO XXH3Hb
aTo noMuio. B 11 get oren ypapui no
rOJIOBE MEHS, CHSIIEro, 3a MO Jiio-
DOBB HEBEPOATHYIO. Jl HE NOMHIO, 4TO
A Obl1 Manb4uMK, 5 cpa3sy Obi cepbes-
HbIM. O00 MHE FrOBOPHIIH: OH POJMIICS
¢ 6opogon. U a B 11 ner, ackeTHue-
CKHHM peOEHOK,  MOMOHIT B3POCIYIO
x)enmuHy. Ho Moo ceobopy g coxpa-
HHI. Y[apbl HE MOTJIH MOPOHHKHYTH
BHYTPE H UTO-TO TaM TPaBMHPOBaTh. 5
OCTaBaJiCsl OYMEHb 3[IOPOBBLIM BHYTPH.
Korjja Kouap mocMoTpen Mou pUCYyH-
KM, OH 3akpuuan: «JIeonapno xusl» 5
NEPBLIH pa3s yciablmaja 3T0 UM, A [Iy-
MaJl, 1 PHCYIO, Kak PenuH, a okasa-
NIOCh, 3TO OOJiee BBICOKHE Kjacchue-

ckue Havana. S obammen, xKorjga oH
IPHHEC MHE B NEepBLIH pas Kuurn Jleo-
Hapgo, W 5 YBHJICN JICOHApPIOBCKHE
[PAanMpOBKH, a 5§ NOMHIQ, KaK HOJ{HH-
MaJICsl MO JIECTHHMILC HA AHTPECOJIH H
passenmBan ux. Ho uro narepecHo —
q10 JleoHapno nu-

OH Bcerga uckan dopmyny Yenose-
Ka. W Hawen B oTKPbITbIX €ro dhopmax
— B [PAMOM CMbICIe OTKpPbIN Yenose-
Ka, nnacTM4ecKn BTOPrcA BHYTPb, B
camy martepuanbHylo TKaHb. 37O ro-
CTeneHHoe paspyweHue 4enoBevec-
KO NNoTu, npeobpaxeHue vYenoseka
13 3HAKOMOro, BUAUMOro Hamu cylle-
CTBa B HEYTO COBEPLIEHHO MHOE Co-
CTaBMAET 3arafky XyaoXXHuKa v Mo-
XKeT OTPUHYTb COrnAAaTan 1 No3Barh C
co60M CO-4YBCTBYIOLLEro, C-NyTHWUKA.

— Ha caMmoM Jiesie 3To BCe pealiu3M.
Ho aTo myxoBHbIii peanusm. A oTKpbiT
HCKYCCTBO, KAKHM OHO OyJieT, MOXeT
ObITh, 4epes cro ner. Ilocmorpure,
CrHIETCKOE HCKYCCTBO — OHO 3aKphbIl-
toe. CuityaTHoe MbinuieHné. PapaoH
CHIIHT, MIIOTHO CXAaBIINUCE, B €r0 Npo-
CTPAHCTBO HEJIB35 BOUTH, MEXAY pYy-
KaMH H TEJIOM HET NpocBeTa. ITO MH-
craka. Yro cpmenana aHTHYHOCTL?
OTKpbIIa NPOCTPAHCTBO MEXKITY %ﬂ(a-
MM, HOraMH, cosfiana jisixenue, [1po-
CTPAHCTBEHHOE MbllIeAHe. Pasnuna
MEXJIYy ErMIeTCKHM HCKYCCTBOM M
AHTHYHOCTBIO — Beka: B BEKE I10-
ABWJICS PEHTreH, Mbl VXK€ BOULIH
BHYTPb YEJIOBEKA, Mbl OTKPLUIH €ro
B30py. He Xxenymok, He cepane, He 310
HAC BOJIHYET, 4eJoBeK B duiocod-
CKOM CMBICHIE CTajl OTKPBITOH hop-

- MOH, H 5 NOKa3kIB4lO 3TO B CBOEM HC-

KyCCTBe.
- bonbwon uWkn nocneaHero ne-
Qno,qa HaablBaeTcA «MeTamopdoabi».
YAOXKHWUKA, NMPU3HaBLWErocA, YTo BCiO
KNBHBYUTAET OAHY KHMry — Bubnuio,

'CUNbHO 3aaen TOT parmeHT 8 EBanre-

caJl HX B BO3pacre, a
5 TAK PHCOBAJ MaJlb-
YHKOM. -

«Korpa Bbl
caenaere rnasa
BMECTO rnasa,

U PYKY BMECTO
PYK#H...»

/KU3Hb XayaTpAHa ae-
IMTCA Ha [OEecATH-
neTHMe uuknel. Tak
pacnopaavMnacs cyab-
Ga. 50-e roab -—
IOHOCTb, pPeanucTu-
HECKWIA PUCYHOK,
60-e — MOAEPHWU3M,
Ha4yano Toill MaHepsl,
KOTOPYIO OH Haabl-
BaET  «OTKPbITHIMM
thopmamuy. 706 —
MOCKOBCKWI Nepuoa,
BO3BpaLEHME K IOHO-
WeCcKOMY PUCYHKY Ha
Bymare, HO B MHOM
kayectee. B80-e —
OTKPbITWUE. PUCYHOK
Ha neskace. 90-e —
NOHAOHCKWI Nepuoga,
BO3BPALEHWE K OTK- .. _
PbITHIM popMam mo- | £ S -

o

NnogocTu.

MopTperT cbixa, 1986 .
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num ot Qombl, B KOTOPOM TFOBOPWUT-
cA: «Korga sbl coenaete Agsoux og-
HAM, W KOraa Bbl cAenaete BHY-
TPEHHIO CTOPOHY Kak BHELUHIOW
CTOPOHY, W BEPXHIOK CTOPOHY Kak
HVDKHIOK CTOPOHY... KOrga Bbl cae-
fnaete rnasa BMECTO rnasa, U pyky
BMECTO DPYKW, W HOry BMECTO HOTW,
W obpa3 Bmecto obpasa, — TOrAa
Bbl BOWaeTe B UapcTeues. BTopow
BaXKHbIA ANA Hero cparMeHT w3
Eganrenua ot Oununna: «Korpa
Ega Obina B Agame, He Bbino cmep-
Tu. lNocne TOro kak OHa oTAenw-
flack OT HEero, noasBwWMacb CMepTb.
Ecnu oHa cHoBa BOWAET B HEro W
OH ee npumeT, cmepTh bonblwe He
byaern. ITO NOCNeaHEe MOXHO Mo-
HUMaTe Kak niobosb. [Tiobosb nobe-
Xaaet cmeptb. Bpema npespa-
WAaeTCA B BEYHOCTh. HO XyaoxmHWK
BUAUT Bewwu, B TOM u4ucne uno-
cockme, nNacTUyHo.

— B dunococckom cMmbIciie HTO
caMo€ BaXHOE B H300pa3sHTEILHOM
uckyccree? Cospgate Bpems. Bpems
— 3710 MAes, Koropad Myumna B XX
BEKE MHOIHX XY[IOXKHHKOB.

— Co3aaTh HJAH 33M€4YaTIeTh?

TR W T = ST e e e e
- k= = Ly =

—  FanevyarieTs W co3nath. M3

IByxMepHOro usMepenus Peneccanc
co3fan TpexMepHoe, OTKphLIB mep-
cnektHBy. A Bpemsi? Mbl ero He BH-
A¥M, HO OHO BEJib TOXE CYILECTBYET.
Kak yerBeproe m3Mepenue. Xyjox-
HHKH HA4aJid BHAETb €ro, co3jiaBaTh
MEXaHMYECKOEe BpeMsA, KaK H MOH
yauTens korjpa-to B Ilapmxe. 5 OTK-
pbUI, 4TO BpeMs MOXHO MEpejaTh,
NOKAa3ae B3pPOCJIOro YeNoBeKa, HOcsH-
niero B cebe pebeHka, KakHM OH
Obin npexje. Jlsa obGpaza B OfHOM.
Bot pebeHok xoueT noiMarh 6ab0y-
Ky, 2 MaTb COHT. A BOT pebeHOoK
CMOTPHMT B 3€pKalo, W B3POCIbIA
cMOoTpUT B 3epkano. Korja psa BO3-
pacra, JiBa COCTOJHHS B OJJHOM, TyJa
yxe BxopuT Bpems. Orcrofa nepexon
OT J[IBYE[IHHCTBA PpasHbIX (Uryp:
MaTbh H JUTHA, BIIOOJICHHbIE, MYX H
XeHa — K [BOMCTBEHHOMY COCTO-
AHHUIO OfHOIO HYeJIOBEKa.

— Mb1 HOCHM B cebe He TOJBKO 1eT-
CTBO, HO H HE Y3HAHHOE HAMH B peaib-
HOW XH3HH HAlDEe NpOJO/IKeHHEe H
HANIe OKOHYAHNE. .. ;

— Moxer ObITh, IO3TOMY MOH %ﬁ;
rypbl CTajgd  YMHOXKAThCAH.
npHLUIO nocne ungapkra. A HAYEro
HE MOTY DPEIIHTL YMOM. BCE MpPOMC-

- neerern
R L AR T AT =

Mepuog «OsyeguHcTao», hurypa V, 1990 r.

xomuT camo cobom. S He Mory 3a-
ObiTh, Kak Kowap, mocMoTpeB MoH
MaJieHbKHE TMeH3aXH, IMOMHHTE Ha
BBICTAaBKE, CKasajl: yMHpaH, yMpelllb
ceiiuac M OCTAHEIILCS B ApPMSHCKOM
HW300pasHTEIbHOM HMCKYCCTBE Kak
NPEKpacHbii rpagHk. MHE OBILIO
torga 18 ner. Ceiivac 1 Kouapa
NOHMMAK0, MOYeMY OH TaK FOBOPMIL.
9710 3aKoHYeHHbIM Mup. Ilo Kyns-
TYpe M MACTEpCTBY, # MOrY CMEJO
OTQ CKd434Th. 0 MOE€ «dA» JIBHTAET-
cs, H 8 BHXY e€ro,

Peanusm B TOM, 4TOOBI
0OHapYXUTb CKPLITYIO
peanbHOCTb

— Crano ObiTb, JHOO pA3BHMBATHCA
B OJHOM Ka4decTBe, JIHOO MeHATH
KauecTso?

— Her. Hapo poputhes eme pas.
Ecre aropH, KOTOpBIE POXNANOTCHA
MHOTO pa3. Bppyr crasosuTCH
CKY4HO H TEeCHO, mecra cebe He Ha-
xogumb. Cygpba mens seger. A
nokeH Obi1 BaOOMTHCE B Haramny
i npuexate B Mocksy B 70-e ropsl.
XoTd BCe CTPAMIHO CJIOXHO ObLIO,
noromy 4ro # Jobnwo fgerei. Ho s
nomxken 6uu1 yexath u3 Epesana. U
9TO YJAMBHTEJIbHAs Belllb, Kak # MO-
nan B JIOHKOH ¥ Kak paboran TaM.
OTO BEb HE TO, 4TO S MOJyMal: a
Hy-Ka, YTO TaMm MOCHEHero ‘B Mo-
nepunsme? Her, MOH OTKpbITbIE
(hopMBI, KOTOpBIC XKHIH BO MHE BCE
3TH TOJibl CBOEH MOJCO3HATEIBHOU
KH3IHBKO, BAPVI NONYYHIH HMIOYIBC,
MHE CTajl CKy4eH JIOD0H peanH3M.
1 B Jlonpone xun He 3 ropa, a,
HasepHoe, 40 Jyer. €HHOE Bpe-
ma. S cpenan 800 paGor! 200 w3
HuX yHuaTOXMWI. KoHewno, o 15—20
coxanero. S roBopHi  HEJABHO
APYIY-CKYJbOTOPY. KOTOPbIH MpHes-
Kall Tyjja: HUKTO HE NOHUMAEeT, 4TO
Takoe JeHb, 3TO OTrPOMHOE BpeMs,
3HACNIb, CKOJBKO MOXHO CAeHdTh
3a jgenb. CexkyHpa crana Juis MeHs
OrpOMHOM, KakK 49ac, MNPOCTPAHCTBO
BpPEMEHH YBEJIMYWIOCHL B MaciTabe.

Bo3MOXHO, OHW CBA3aHbl, YBenu-
yeHue macwTtabos BpPeMEeHW U YM-
HOXEHWe curyp Ha neekacax Xaua-
TPAHA, NPOUSBOAALWMX CTpaHHoe, 3a-
BOpaXxuBawlee BO3AEUCTBUE HAE
Bally NCMXMKY, KOrAa Bbl U3 MHOXe-
CTBEHHbIX 00pas30B, COCTaBMNAOWMX
Kak Oyato Hekwe CcoTbl, newepbl,
HauyMHaeTe BWAETb Pog npamMarepuw,
TBOPUMOWN AyXOM. U TyT XYAOXKHWK
pacckasblBaeT MHEe O CBOEW AeT-
CKOW cbaHTasmy, Koraa MarneHbKui
acker, NwbA B3POCNYK XEHLUIWHY,
XOTen XWTb C HEK NOA3EMHOM XMW-
3HLIO, W XWUN B MeyTax MMEHHO B
noAsemHblix  newepax. [lonMcTuHe
TAUHCTBEHHOE [eno — Yenoeeyec-
Kaa ncuxuka. Yto TpaHchopmupyer
OHa B TBOpYecTse?

Bcesonoa, cbiH Hartaww, yChIHOB-
neHHbi Pyponbtom, cam XyAoXHUK,
FOBOPWUT, 4YTO CErofHA, Koraa TBep-

El  HoBOE BPEMSA->»
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AAT O Kpu3uce, 0 KOMMepLwannaa-
UMM M300pasnTensHOro  WUCKYCCTBa,
BOT YENOBEeK, KOTOpPbIK He noMaeTca
W HEe MOET Ha KOMMPOMMUCChI, BKMKO-
YadA huHaHcoBblE: Byayyu OAHUM U3
camblx BoraTtbiX XyaoxHukos 8 Mo-
CKBe, uMeAa O6onblloe KOonuyecTeo
3aKkasoB, Bce Opocun W Hauyan Apy-
roe.

— 31 ocrpoB. MeHsi cO BCEM MH-
poM cessbiBaroT Harama, Cesa. Bo
MHE BCE BpeMs [OJICO3HATENLEHO
uper padora. Ilosromy # rosopio,
N0 KpaiHel Mepe, O JIByX COCTO-
auusX. Peamusm He B TOM, 4YTOORI
nofpaxkatb MNpHPONE, a4 B TOM,
yToObl OOHAPYXKMTH = COPATAHHYIO
BeUlb, KOTOPYIO Mbl HE BHOuUM. 5
thopmanucToM cebd He OLYIal0
HHCKOJIBKO, # He mobmio dopma-
musM. Korpa noppaxkaror npupoje
— 3TO ele He MCKYCCTBO. ITO CHo-
cobHocTh. Sl HHMKOrjla He moppaxaln
NpHPOJiC, J1aXKe B [IETCTBE.

— A KOrja pHCOBAJIH Baml 3ame-
yaTelbHbIH Oammak?

— 0710 He noppaxanue. S Bupgen
qyno B Oammvaxke. Ecnu He BHHIIG
gyna, Thl He XygoXHHK. Bces pas-
HALa B sToM. Hacrogmum TBOpLOM
CTaHOBHIILCH TOTJA, KOINa Thl CO3-
[laelb HEYTO [pYyroe, 4Yero HeT B
OPHPOJIE, HO OHO TaK K€ 3aKOHO-
MEPHO, B HEM Ta Xe IpaMMaTHKa,
4YTO 'H B BHAHMOM MHpe. Bor Torpa
Tbl TBOpEL. A JI0 9TOTO Thl TAJaHT-
JINBBIH, Thl CHOCOGHBIN, Thl 00emia-
IOIIHH, HO... '

On - ToTr Apam,
KOTOPbLIA cTan
YenoBeYyecTeoOM

— JIBa mmdapkra — mixara 3a co-
NPOTHB/CHHE, ¢ KOTOPBHIM HPHXO-
RHTCH KHTh B 3TOM MHpe, HIH Ha-
KasamHe 33 9T0-107 :

— 5 Bcerpa xun BO Bpepn 3/I0-
poBbio. Kypurh BpeaHo, BHIIATH
BPEJIHO, JIPY3€H NPHHHMATE BpPEHO,
MaJi0 cnaTth, MHOro paborark Bpej-
HO. Ho 49ro yauBHTENLHO, 4 B je-
CATb pa3 Jjy4umie cebs novyBCTBOBAI
nocie, 4eM a0 uH(papkra. S Opo-
CHI KYPHTh M WHCHBITBIBAN HEBEPO-
ATHBIH TombeM. 51 BcomMmuHan MowM
15—-16 ner, s wmor, pucopath 6e3
nepepeiBa 20—22 gaca. S no 30 ku-
JOMETPOB xofmia. 51 penan Takue
(pH3HYECKHE YIPAKHEHMS, CHIIOBbBIE,
Kak B IOHOCTH, a MHE yXe OnuIO
55. W 4epe3 7 MecsaueB — BTOpPOMH
uHapkr. Torga crano xyxe, OTEK
JIETKHX, OfIBINKA, 5 MOHSJ, YTO TaM
yMpy, 4TO Hafgo exarb 'B Mocksy. U
npuexan, 3Jeck MEHs BBUICYWIIH.

— CoOrrtas, csazanubie ¢ Kapa-
6axom, ¢ 3emierpsicerneM B Apme-
HHH, BBl NEpexuin 3aecs?

— Korpga semnerpsicenne 6bu10, 5
noneren B Jlenunakan. Orryaa yie-
Tan OO0JIbHBIM YelloBeKoM. S me
MOr CHBlIaTh 3TH 3BYKH JKMBBIX
norpebenHbIx mioien. Mon Jpy3ss

E

Nepuog «Metamopdosbin, hurypa lll, 1993 r.

OTTYa MEHS OTNpaBHIH, Oeperiu
MeHst. Opue w3 HuX — dmnocod
Jleon AoOpamsn. B 1988 ropy =
OTKPbUI NMEPCOHANIBHYIO BBICTABKY B
Epesane. Xorten momHsTe Jyx
Moero Hapoja. Bce cpenan 3a cBou
cYyeT, a TO, 4TO0 3apaboran, oTgan
Kapabaxoam,

— KapaGax orpaswica B Bamiem
TBOpUecTBe?

— TemaTnueckn HeT, JIyXOBHO Jia.
HenoBeyeckast Tpare/ius CyumiecTByeT
BCEITia, OHA cylnecTBoBaia u 1o Kapa-
Gaxa, u A ee octpo ougywan. Tpare-

Aus yxe nana denoseky. M morom, s

apMsiHuH. ['eHolmjg, OH B KpPOBH CH-
muT. S HEKOrjma He XoTen ObITh BHE-
HIHE HAIHOHANBLHBIM XYIOXHHKOM.
Yro B XyHOXHHMKE HALHOHAJIBHOrO?
[lnacruka, mponopuun. ITH TOPBI,
ITH iIePEeBbsi, ITH JIIOJIH, ITH CTPACTH.
Bee HaumbaeTcs ¢ HANMOHAIBHOM
KYJIbTYphl, 4 HOTOM OKa3biBaeTcd,
YTO 3TO MHpOBasg KyiasTypa. S no-
MHIO, KaK Y[IMBHIICS, OHAX kI HOYYB-
CTBOBAB AMNOHCKOE HCKYCCTBO POJ-
HbIM. 5 ¥ Wranbauen, n dpanuys, u
YEpHBIN YENOBEK — TOXKe s, u [Tukac-
CO, M MEpPBOOBITHLIA YEJ0BEK. # Xy-
MOXKHHUK, 5 TOJKEH BCE B ceDe HOCHTD.
A xe — ue 9. 5 — Bcé. I — Tor Agam,
KOTOPBLIH cTan genosevecrroMm. Ecnn
9TO HEJIOBEYECTBO 3aHOBO cOOPaTh,
OfiHH AJlaM H TIOJIYHUHTCH.

— Kak Bbl OTHEC/HCh K TOMY, 9TO
crano nponcxopats B CCCP, Poccun,
Apmenuu?

— 9710 10JKHO 6b1110 NpoH30HTH. B
Amnogajricuce Bcé Hanmcano. [laBHO
BCE HA3HAYEHO OBUIO.

— Bpi cmepTH He GonTecs?

— Her. 5 npocro iymaro o 6iiu3kux.
OHH MEHA MOTEpAIOT, A UX HE HOTe-
psto.

— Bl cuacTiiBbIH 9ej10BeK?

— Jla. Bor ceiiwac. Eciu 6n1 He
OBLIO JIOHZOHCKOrO Hepuofa, s He
OB ObI CYACTIMBLIM YEJIOBEKOM.

— A pa3Be, KOrjia BbI CJ€JIAJIH TOT
DamIMaK HIH MAJCHLKHH NeH3aXK, Bbl
He ObLIN CYACTINBEI, ¥TO BbI HCHBITHI-
BAJIH, BCOOMAHKTE?

— JIro6oBs. 10 Bee moboss. Hese-
posTHas 10O0BbL B BHIEHWA. DTO Jipy-
roe cuyactee. A Bcerpa uyscrBOBA,
4TO TOT MHD, KOTOPBIH BO MHE, OH el
HE BLIPAXEH. A Tenepb A NpHILEH HA
BHICTABKY — Y MEHs K€ HEeT MECTa B
MAacTepcKoH, rjae Obl 5 MOr 310 Bee
yBHIeTh. Camoe B0dblloe cuacThe s
XYIOXKHHKA — YBHJEThH Bce, Mue no-
HPaBWIOCh. 3HAYMT, S NPABHILHO [Iy-
mail. [Tepseiit pa3s Takoe 9yBCTBO.

OrtkpbiTvie Yenoeeka nog ceoeobpas-
HbIM 3HaKOM Xaykapa (kameHHoro Kpe-
CTa) B cneuuansHoOM u3obpaxeHun —
(P.X.) 8 [lome xyaoxHuKa Ha KpbiMCKo
HabepeXxHoW NPogorXaeTca.
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ART

The Metamorphoses
of Rudolf Khachatrian

The Soby concern has sponsored three festivals in Moscow. One
was the recital Mstislav Rastropovich gave on Red Square with the
US National Symphony Orchestra, the other that of ballerina Maya
Plisetskaya at the Bolshoi. The third was the retrospective
exhibition of Rudolf Khachatrian’s work at the Central Artists’
House. He is a master of many faces, a man of vision and intensive
non-stop labour, the creator of his own world. The viewer is invited
to share in this possession of beauty and godliness, in this tragic
sense of the cosmos and love, of eternity and the movement of
time. The display is truly vast, not only in the number of items
shown. The visitor must engage in serious spiritual and mental
work, yet not always will quiet and pure joy be companion. One
may feel tired as after a long journey. Though one will fail to convey
everything in word, the imagery will remain. The unnamed will
spring up within one and perchance one will feel one has changed.

He saw God .

with questions one usually asks at

the end. Today after two heart at-
tacks, after the opening of this stupend-
ous exhibition, and after this turning
point in life, what do you as artist think
paramount for man on earth?

Belief in God. I have always thought so
and I have not changed my opinion. He is
not somewhere but is everywhere. One
must see Him in oneself. It so happened
that at the age of 13 I myself saw God.

In Yerevan we lived in a small room. You
might recall the drawing that shows a stove.

Yes, | remember it. It was next to that
wonderful shoe. '

Yes. I lived with father, mother and
brother in a ground floor room with one
small window. When the blinds were pulled
down, and especially when the light was
switched off we were in total darkness. [ was
asleep, when one night I suddenly awoke to
see God right in front of me. I can’t put it
otherwise. These was some fantastic light
and 1 could make out everything down to
the minutest detail, the hairs on the skin,
and the look at me. I dove under the blanket
and began to pinch myself. My eyes were
open and I could feel the pain from the
pinching. I threw off the blanket and saw
Him looking. For the first time I heard my
heart thumping; I again puliled the blanket
over myself, and lay there for quite a while
until I came to and that hammering in my
heart stopped,g threw aside the blanket for

I would like to start my interview

a third time and again saw Him.
Upon which I cried out. Mother
rushed to me to ask me what had
happened. An introvert, I have a
strong character without no senti-
mentality and I said nothing. Mother
thought I had been crying in my

sleep. However, I could no longer

get to sleep, and for a long time lay ~ Self-portrait with a pipe. 1983

like that. When I got up in the morn-

ing, I told mather straight out: “Mum, I saw
God, and that is why I cried.” I had been
drawing from the age of five, but after that I
drew things that were quite different. At the
age of 14 I drew that stove and as today I
look at these blinds, the stove, and the shoe
I marvel to myself since nobody draws like
that at that age.

When you said you saw each hair in
this fantastic light, | at once imagined
your efforts, the portraits of you daugh-
ter, or of your wife, or those dried flow-
ers, in which each blade, each hair, each
wrinkle is pictured.

Provided there is light. Provided I get
that light.

Even a thief may be better
schooled than this artist

Does you style come from a teacher or
from nature?

From my nature, I was never taught to
draw, I justlearned to draw. To honestly ex-
press oneself in art is precisely that school.
Kochar the founder of the artistic principle

“drawing in space,” is my spiritual mentor.
We were friends, even though he was 52 and
I only 15. T was drawing some elderly folk
seated on benches in the garden near the
opera house. Suddenly I felt somebody bre-
athing down my neck. I was a proud boy and
didn’t like to be pointed out. I turned
around and saw a very strange face. He
asked me where I was studying. But I had
just been expelled, while before that I had
but four years of schooling. In my genera-
tion even a thief is better schooled. The
trouble is that I could not brook violence.
That is why I couldn’t study, why I fought,
while I was seen a hoodlum. That was what
everyone thought. They couldn't under-
stand me. Their understanding weighed
down heavily on me and I felt that, as I
wanted to be my own man. My brother was
against me, my parents were against me, and
my teachers were against me. But [ was ab-
solutely sure that I was an artist, that I was
different. I suffered many knocks. I don’t re-
member having ever been a kid, I was grave,
stright from the beginning. They said I had
been born bearded. At the age of 11 I,
an ascetic kid, fell in love with a

grownup woman. However I stayed free.
The blows did not dig into me, did not injure
any thing inside. I remained healthy inside.
When Kochar saw my drawings, he
shouted: “Leonardo lives!” That was the
first time I heard the name as I had thought
I had been drawing like Repin. But it trans-
pired that this was a yet higher classical rat-
ing. I was stupefied when for the first time
he showed me a book about Leonardo and I
saw the drapery. I recolected how I had
climbed the ladder to the entresol and had
hung it up. Curiously enoght Leonardo had
drawn that when a man. But I had drawn
that when yet a boy. ;

When one makes an eye
instead of eyes and a hand
instead of hands...

Khachatrian’s biography breaks down
into decade-long cycles. Such was his
destiny. The fifties were the time of his
youth and realistic drawing, the sixties
the begining of the style he calls “open
forms,.” The seventies were his Moscow
chapter, his return to his youthful draw-
ing again on paper but of a different
quality. The eighties were the time of his
discovery, his drawing on gesso. The
nineties were his Londong period, a re-
versal to the open forms of his youth.

Actually it is all realism. However,
spiritual realism. I opened up an art that will
come in perhaps a hundred years from now.
Look at Egyptian art. It is closed art. It is
silhouettish. The Pharaoh is seated con-
tracted. One cannot enter his dimension as
there is no space between arm and body.
That is mysticism. Antiquity opened up the
space between arms and legs and created
movement. This was a spatial mentality.
The difference between Egyptian art and
Antiquity took centuries. The twentieth
century introduced the X-ray and we could
now open up the body. It is not the stomach
or heart that interests us, but the cir-
cumstance that in the philosophical sense
the human being has become an open form.
This is what I depict in my art.

The big series of his latest period is en-
titled Metamorphoses. The artist, who
confesses that throughout life he has
perused but one book, the Bible, was
greatly moved by the Gospel text ac-
cording to St.Thomas which says that
when one makes one out of two when
one make the inner the outer, and the
upperthe lower, when one makes an eye
instead of eyes, a hand instead of hands,
a leg instead of legs, and an image in-
stead of images, then one enters the
Kingdom. The second significant Gospel
excerpt is according to St.Philip, who
observed that when Eve was inside
Adam death was unknown, but ap-
peared after she separated from him,
and that if she again entered him and he
accepted her, death would go. The last
may be understood as love, as love van-
quishing death.

What is of paramount importance in the
visual arts philosophically? The creation of
times. :

To create? Or to depict?

‘Both. The Renaissance transformed the
bi-dimensional into tri-dimensional, open-
ing up the perspective. But what about time
then? We cannot see it. It nevertheless
exists. As a fourth dimension. Artists have
begun to see it and to create mechanical

time as my teacher once didin Paris. I disco-"

vered that time could be conveyed by por-
traying an adult carrying within himself the
child he had once been. Two images in one.
There the child wishes to catch a butterfly
but the mother sleeps. Or there the child
looks in a mirror and the a dult also looks in
a mirror. When you have two ages, two
states in one, you already have time.

We carry within ourselves not only our
childhood, but alse our continuation and
our ending, that are unknown to us in
real life...

That could be. That is why my figures

-multiply. That occurred after my heart at-

tack. I can solve nothing in my mind as ev-
erything comes of its own accord. I cannot
forget how Kochar, having viewed my little
landscapes, remember at the exhibition, —
said: If you were to die now you would re-
main in Armenian visual art as a splended
graphic artist. I was only 18 then.

Realism derives
from discovery of
the hidden reality

Does this mean either developing one
quality or changing that quality?

No, one must be born again. Some are
born time and time again. Suddenly life be-
comes boring, compressed, and one feels at

4 loose end. It’s my destiny that leads me. I

had to fall in love with Natasha and come to
Moscow in the seventies, although every-
thing was so terribly difficult. I had to do
that because i adore children. I had to leave
Erevan. It’s also amazing how I found my-
self in L.ondon and how I worked there.
After all, it wasn’t what I had thought, what
modern art had produced as its most recent
discovery. Nothing of the sort. It so hap-
pened that my open forms that had been
with me subconsciously all these years sud-
denly received an impetus and every
realism bored me. In London I lived not
three but | think, forty years. This was com-
pacted time. I produced some 800 pieces,
200 of which I destroyed, though of course
there are some 15-20 1 regret.

Perhaps the increased temporal
scope and the multiplication of figures
on Khachatrian's gessoes are inter-
linked. They generate a strange cap-
tivating impact, when from a mul-
titude of images that comprise hon-
eycombs and caves, one begins to see

The Doubting Thomas. 1989
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When the earthquake struck I flew to
Leninakan, but came back ill. I couldn’t
listen to the sounds of the buried living.
Friends sent me off, taking good of me.
One was the philosopher Levon Abra-
mian. In 1988, I opened a one-man show _
in Yerevan, wishing to lend my people '1
courage. I did everything at my own ex- I
pense and everything I earned I donated
to the people of Karabakh. ‘ &

Is Karabakh reflected in your work? |

Thematically no, but spiritually yes. L
The human tragedy has always there, =20 s
even before Karabakh and I keenly '
sensed it. Tragedy is given to man. Then
I’m Armenian. The genocide is in the
blood. I never wanted to be an outwardly
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the clan of protomatter that the spirit
creates. The human psyche is truly a
mystery. What does it transform in crea-
tive art? '

Natasha's son Vsevolod, whom
Rudolf adopted and who is himself an
artist, says that today when people talk
of the crisis and the commercialization
of the visual arts, there is a man, who
does not bend and does not com-
promise, even in the financial sense.
Though one of the richest of Moscow ar-
tists, with many orders, suddenly he
chucked up everything to start anew.

I am an island. Natasha and Vsevolod
provide the bridge between mie and the en-
tire world. My subconscious keeps working
all the time. Which is why I speak at least of
the two states. Realism is not copying of na-
ture, but disclosing the hidden that we can-
not see. | do not see myself as a formalist at
all: in fact I detest formalism.

But when you drew your magnificent
shoe?

That was not imitation. I saw the miracle
in the shoe. When you cannot see the mira-

cle you are not an artist. That is the entire

difference. One becomes a real creator only
when ong produces something different
that does not exist in nature, but that
is as logical and employs the same grammer
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as the wisible world. Only then is one
creator... y

The Adam that became
the human race

Are your two heart attacks the price you
have to pay for the resistance with
which you have to live in this world, or
punishment for some sin?

I have always lived in detriment to my
health. It is detrimented to smoke, to drink,
to receive friends, to sleep but little and work
much. The surprising thing is though that I
felt ten times better after my heart attack
than before it. I quit smoking and sensed an
incredible uplift. I recalled that when 15—16
I could draw without stopping from 20 to 22
hours running. I used to walk some 30
kilometres. I did the same physical exercises
I did as a young man,-though I was already
55. However, seven months later I had my
second heart attack. I grew much worse had
difficulty breathing, and realized that there I
would die, that T had to come to Moscow.
And so [ came, and here I was cured.

So you experienced the Karabakh
events and the Armenian earthquake
over here?

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0193?lang=en

national artist. What is national in the ar-
tist? The plasticity, the proportions.
These mountains these trees, these
people, these passions. It all starts out
with national culture but then it appears
to be world culture. I remember how sur-
prised 1 was when I once felt kin with
Japanese art. I am an Italian and am a
Frenchman and the black man is also me
as well as Picasso and the caveman. I am
an artist and 1 must carry everything
‘within myself. I am not me. I am every-
thing. I am the Adam that became the
human race. Indeed, if we were again to
gather this human race together, we
would have just the one Adam.

What do you think about what has
happened in the USSR, Russia and Ar-
menia?

It all had to happen. It’s all set down in
the Apocalypse. It was all destined long
ago.

Are you afraid of death?

No. I simply think about my near ones.
They will lose me, but I will not lose
them.

Are you a happy man?

Yes. Right now. If not for the London
period I would not be a happy man.

But when you produced that shoe or
that little landscape weren’t you really
happy? Do you remember what you
felt?

It was love. It was all love. An incred-
ible love for what 1 perceived. That is
another kind of happiness. I always
sensed that the world in me had yet to be
expressed. Now [ have come to this
exhibition, — I after all, had no room in
my studio that would allow me to see it
all. The greatest happiness an artist can
feel is to see everything. I liked it. Which
means my head is screwed on the right
way. It is the first time I feel this.

" The discovery of a man beneath the

"unusual symbol of the khachtkar, a

stone cross, in its special personal rep-
resentation at the Artist's House in
Moscow continues.

Olga Kuchkina
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