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1972 p. hnithuph 8-hl puwgihg wrnh wriliush
puliqurwiip, wnwehiipn ny dhuyl UUIU-nud,
fiiwbir dhwlyp walpnne unghwphuswlpul ppnlnud,
nrhb by ldhrdwo b wyu hruswrwlnipindp. ..

& wona 1972 20da omkpuiacs nepavili He Moabko
& CCCP, no u eduricmeerinbili 60 6ceM coluailic-
muyeckom Gaoxe Myseu coepemennozo uckyccmaa,
KOMOPOMY ROCEAWEHO HAcmoswee uanue...

In June &, 1972 the first not only in the USSR, but the
single in the entire socialist bloc Museum of modern art
was opened to which this edition is dedicated ...

BUits EPEBAH  YREVAN
1998
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Stijusucih duloebuwdpl g
wrifliush pulquerwbp papnrkg

fir 25 swrfudi: <nplig juGodpud

b lnghunipimGllirh e dLGr hrusprkip
it wpasiuednr hyneelie rkgnefin
Gyl (Bswgfoa). Urphp Qnripnd
(), LEnG o pmpyne g padi il
(brufinfio): Suofnf, wpw dhd
Efprurhylirp dliq dns Grphf j i
gragnrfli, dhgmigh Grulkiq gnrdbich
pliorhbul@liom Erpkd qurgurki
lirlivn p i pruGquerudiGlich ayuslorp:
Uippranlh hynerlichie plgnafingt ki
alier eurughislilie Uarsfirna Uaorpbp,
Uikfuwlige Pued plinedy Wph ot
brfulin Fagwrp...

U punghuny, dhr sk
Erumgnghghugh graguidngpilirpg
prigh wppnd kil dstp dh Fubkh
genifugnrdng wyy prabgarubibe g
fir wadiyGulpend hofuefwdn Glicfig:
Uhrlsph huag GlprarpyGlirpi op horih
swaely FoaJuaFlegne g nigli
gulilynepynifip lix puppahlig dsnif,
wggraphl dwdliveludphg vwerdlinsh
e seiag fuo fprad podi queerriels wstingdlipn
quypraligniprnaki iig:

Swllpaepf £ XX noarh oflirypned
papnrfili dfiwuf i shabily. plilpnglo
ilirkue wppndp Lolirnnk

drlirlacn, vy bl uedwf Glirnod dlir
puafigrermlip wpuvgfof

nlidf meGhGwr...
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colpparligh b oushy when, fuopufudpafinippod, pdolppappud dhy,
fparfiph b pouply darglpuetg G Gugplhaly Qusonef
Jutppughup nliogflar Gnylglic linly bW, pugg weiflinsh dlip
fuassipliy s fpuar lighos

[hisnl Dhjum|
wlipli Fuupuafudpuingpymafi ne po Guobuedi (i ngGsug il wlhfur
L el frylbirf hadur birlprf ofrue wplist U wenwliylugaliy signl

qusft, nor rwll flpaeregebogfil wegues nopuerlpliy hrlig
Glpar@ilorp, weadiif Qhlsenfu o puGguertabf fuond
uprasipliraruehf wplin dfe pueli wsligoly, nrsbyg Grebf
lpwernopuedivagh @ hnfurelivalyly frfilg shorgp. dfalpad huopnryly
Jrlidig dsflop.. WLagfalilivd i Lirpbl shrdpuebane.. »

Utir donnirmh Phindbit wmckgmghy b “bwrbr
curmbwl Jwpuuswip guarl) b gty mbswijwGnp-
jmififg. puayg wqouuht hifGwghswlgmpymp qur-
dmfwihorbl opuwhomuilby E: Loggh huwdwfudpdui
goremid Jamuljud nhr b0 fJuwnugb) funpufulpad
ruwlgrupimiibep, hayrbGoopro ool ugda-
| armympym GGhrp W blbnbght. Grulg corgp ushind -
ymd thii nuymglitr, dcwlymyph blsrmiits, hno-
swipgjmd thi phrpir m wiumuogrtr: Uu unitih
clinrhn], wicmes, nrmewlhnrbl muhmuigb) GG
ticwlpnypp. (hgmi, ghlinninp, b donnmrnp ghed
1 diiwgh JrpGmipul domgmadpg: UL brujuswgp-
smuppudp gpuju AP Junfwrhood wyl belyeibch wn-
ghit, nrnlf 1915 pyw it pnuofbrh puqiwljbrmud
hrticun|nr kntnGhg hbsn muwsumuwrbghl Ohr dn-
najrgp OhrjpupogmgpyihrhG’ GoutGg bwrnn-
rapym i sy muhmwitm prbig hbsGnemtch
Lwlfp b hwjwsG wmugugh Gusdunip: By wy-
nrehwlinbnd, jlpor giiuwynrp’ mbswipuGmpmiip:
‘Lnifly wyli swhp. mr fhg plnpubnm G0 ghnimp-
jundp m pwrpuguidpudnrtd, o, Ghtilogd L hur
tu: Wogud wibfwdto, pwrbljbghy qunpopwfumd
str Ywrnn (hit) Uwshwnuruel, muousinpui
pulgurmi, waguhl opustjbroonuh. wogqughi
puligurul, duniwhwlpulhg wrjbush pwigunud,
dwilwlpul ushndwgnrompput pulguruod, wg-
quifhl grumqurnul, embrugh pwsrnl, $hihwrdnih-
w, YhAnusnughue b wgG:

WULIT-h Yugdmd Luwpuuswih Unghuo uswe-
b Swhnumbsmpput grymppul orgwihi swrpbr
Yytirm Ywrbigh t brwpbnjby, pugg dh pul wllibogs
t. Gnughuly dwyrwhbn pwgwuwlpul brtwngplbrh
grym pypusdp hwfighnd’ wyn orpmlingd welpo brodhg
hwdwr wibGowgfuwnrp, GhGF hwruynrmpmi
uswgulif Gh thofr swrwdth grw (Fmowlwb Huju-
rrapwl duyrwdwunid, brphiGh dbd Lwpuuswih
th hwsfwdmd, ustnobym dbr mpbswlw GnpgmGp
ljw i gnib nitgm Gro hpdftrp, ratpuighipm dhr

Wichy Snryh Muswihly Wnnjuw!

donnymh hwijwst m prwymifp Lwpuuswi mb-
snipjui brwsidwl Gpuwsdwdp:

Sugumswip pusumursihud b hph ny quud
wnp punjwgnygll ghogfoed wepuwrbh onfhlunhnfr
mbsmpymiibrh cwrfrud (hObpm: UbGF musijutnd
Liaf hinugnyi, dhwdudwiwly ginfnuphy waghrh
pilbG: B brtuh wr hulgudeifG ) ushmod b dhg
huishlj wn hwsply hunjmfty, Spunjur St popr wre-
dwifimp W hwiwh wihodbusnrsd  gmgunrt)
grwlf: Umnmpuh b hajwiwpwr, popne tinfrupj)
wqqghrh Gwlpuswghme Uchnurhunnfymn dhr bugyrb-
(sl ey 3y Wpaays housyurnguslghg i by marhe -
tynugpf. uayta g Gy B sty G g:

Wpor ndjwr b (Fmuwuswiih wrjbusp muwsljb-
ruglib wawig Upjwanguym, Swinymih, QLwfu-
pubficgmlp, UwrymGh, Wrand kwywsrpuGhe., UG-
htp wmuig Omphi Unndmg pudp, Urchyp Qo
Uy ywd UVwrnputh, Dmphl Vafpuih.., Drubu)-
wyhlip’ wmulg UWirh Broaupah, Gwngmb, Gum
Ugliufmrf.... drwouswGhip wowly Ubfuwlnge
Pwdptimlj-Utijpfjuedh, Lruuswihid m Migro-
hwghGp wowig ®wrwewingh, bewhwihip
wnuwlg Srhgarhn Cyywih.., dmigurhwihip
wnwfg ChinG <npchp... LhhweswGhip wmulg
Lo Ywijutrmipsh... Lhsyughip’ wowbg bnGwu
(mustfwuh..., LhpwiwGhip wowGg Tin) Yhn-
Ynuwlih UWmn cwrfp urbih br cwrn Gwijby, -
Gwyl wwhibwGunpwlpdblf Yollrbs dwlubwlju-
hwsifwdh Gh plugun]wom]:

Uniy hrwswrulympymbp nrme hdwusny muro-
rflily hrusdbics | jpurhii, hungulff s prhig dn-
noyrrh htis inparhlyatirh o Jinrdnip i abrh heny
wihgwd Ywrmbslbrhl: Unwig dh wihhl hrwdbes
swim dmupl jhu hwolh Swnf, swqwlpunr
nme hbghwlyGbr wyp by o GguedwGf Ghch plrm-
tin] brljwr dsnrmuiftirhg htisn gooru b Ghwghy Ynd-
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shfushg: Umpblyshympm i b UGomes: Unwig
e hfwrnodor 3t orlut gord dbhoGwrigh;: <wdw-
broufbf wyli puwidhi, nr g dhly dorgm undpf b
W Gmylhuy Juijowlpopipmi

Suwljmgud sbfus, pisnjud b hwinhowsbuh
nushl hwidiwd gnigunruif, npwslbrogur -
nrudbech plsrmpym0 hbnhliwlh wisGwlpel Gw-
cutljh, Gro ghrinrnodwi m poipwihcibrh wrs-
huwempmGi t: WbrphG hweyny, wnjbuswpwij,
falwnush dwulwghsmpmbi wpwphl hhrphb
huligmd £ ushndugnrdmpym Gikrp Ghes plsrbym b
lpuifuwmbn wrdbfun|nrbgm urnnnppubp: <wo-
YuOwih b, wibifuw o ywn G Jtrglulpui giwhwu-
swlpualip swipu b duniw Gwlp. nri wifuw, woulg
qouipilpu Gmppul Gwnmd b owbpnrmp, opues b -
luafip e hundhshmppuGlh whwndhwGp bwpbrdbih
puuguunhly Gwewlyp, Grw funrwpuaduu g paGjunro-
cmulbrp hwoswajb) G0 dwhwlolyng: Ubnhyhl
wiinfuw) plhsrbg Upfbpupbpmht, b musdmppub
thg Gdwl orhlwlibrp cws k..

Bid puwjus b opdmipihy wehnurhmyd  shuGhpe
duniwwlpulhg wnjtush Juncomuogm)fi cws puli-
qunullbr: Ubr pwiguwrnubp qgujhnrbl swrphir-
Ymd E ny Ghwyl pr wqgqughl jmruhwsyngpudp, nr
plinrne t guliljuguwd dcwljmgph, ny dhugl Grulm],
nr uyl dymoulitichg wibih ol toljgud qusp, wy)
Givfu W wnwg Gruiny, nr b swrpbirmipm (0 wehowr-
hh wibGwhwrmus gubdwrwiihrh Ghif qripjwd
tlif gy Grlprltic JuornpbsGlich esbipdwgorm pym -
trp Abnf phrtiym hlwrujnrmpymilpg W phiwi-
walpwi wyn wwhiw Gudhwlmdbibrh musGunny
Gbrlpm wglin bGf pugurdwl) dhiwdcwlmp in-
inlnusmrws Urswonuhdwlpol ponpor g
pulguarmabtrmd g Gnrbl pooowpw g G0 swr-
plir dngmjnurnlbich dewlpnagpp i Gulpu G kG

swepuwrhh hwjwfulpubbhrps-/ Ghrpwpuglng (n-
rugnyli dhsmdlbrp. dhiygha hif oshopjud bGf
punjuwrwn]bp utithwijpol wimGGbnm):

Ugquyhl Yhrmpun]busp hudwipurgnn G Yoor-
nhimglinn wrwby urbone Ghbsrnbibr GG nurd by
Swguusw h mbswipul npwsihruuwnohp Uqgquaghl
mushbrwouruh” hppdGwngrnjwd 1921 pdwlpuGhi
hliwgny( wrjbuswpul 0 brunippudh Ynndhg,
duniw fwljuihg wnjbush puigurulp’ ushnonjwo
1972 prwlwmihi:

Ucwljnyph wju brijm ogwhulbirh ushnddwi dh-
phn pllpud Ghwpurpe  plogdhemdp GpuoGoguaniugl
plwlpud bt orhlwpwt: Unwphip deswmtia $h-
Mufuwwynrymid m wdbi Jurgh odw bnpuljmpmb tr
uswilind hwirumbsmpput nhljugwrmppuol Ynn-
Ghg: Mbswlpulmppui hwuswsmdp dgsmd wnw-
pungrbig Glmdbfwgm funufuljhrp mbsmpym Gik-
roudd grympyml mibkgnn Gnribrhi: Wrunush usnm
smid uhihwlwl smb mGhlwin puwgiwnqurpol
tpurthugp Goglimbio hanr hpuG purdun] wqgught
ngon wrp AwgGwil b ushdwgne wejuwsuiih ho-
twr: Uymo Ynmqdpg” w)G wdkip, hGyp pmra tr gn-
mipii mibkgnn Jwrywljwrgh gqunuihwnupin-
unipjuli erpuwlwljibrhg. wrgbpnd b, nyywgynud.
wiihwlicwd wypwpunhnppuld ghofod  Gwrg-
g fomd thi cws htinm, wjlstn, nrstinhg hwg-
Yuurtim EhG o wen o

Nrmbugh plpbrgnnp gnib Swuwdp mpusybinu-
grnd lpaopd]y wgli dundw GulpuerpuwGh Gwuahi, neood
wrmrhy GO Ghaf b dhg Owjunrmud utrnlnp, @ fu-
Gip s GErjw puwglbkif dbr GlpurhyGirh U poGfhg:

Inhdwimm] wyn Juyrbbh JurwlurghG, huw-
dpnghuw Goar wlswrphroeppubp. goordbpm] wopmims
Humswljty hnrpugnrinulju wejuwswOfGlrm] har-
wumuwi bnwiy hrwew(h ghmqubipurhy Mbsmmu

& gy pupraalip oM LR rnd
I Mm@ MCH
H.lgirpan in MOCA
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Unlsmrwppulp nrl wfbsjug brighr br Jhrumuur-
4k dwrhqhg, nur gyl Yrpmpymd br uswghy:

Erphhohmd Ghowfuwng wormd bre by wljune
Uihfuwinr Pudphiml-Ubjpfpubp w) ph nod bt
sEpl swppu polumbmpmiibrm: PuanjwlpuG 3t nr
swrorhwl Glwribr Er Glpurmd, Gw Gwbn «nd-
puwfusmpyml» br mibgh] huy dhfbpm b usbndw-
grrotgm Lrwuswlimd: Wor crowlh by wnfbush
hpdlwghr Lwlnp <m|Gwpwipui)g hbhsn drnuesw-
O swrudfmd ghnpw Gljwrh wuamurbgmd wn wjuor
wybjh whbwnm pdf phrtou jlpa: Pwdpbmiy-Uh-
{hfywip dwhwgwy hhi, Yhuwlbr Gh swip gsligon
dmp phwlpurwb-wnjbuswingmd, Gro ufwibh
pwribrp (myu sbuwd Shwyll hbnhiwyh dwhhg
hben:

L ylstn iEph hupnd, (fwd m junboe G,
hwg m grm) dh Yhrm wnprmd m wejuwsmd br Gbly
nirhic hwy Shenrg Grhgnrjulp (Snssnd: Wikifhg
dnnwgywd’ Gw brwgnd Erdns m blinm 4wpuus-
Op, W dbGf, wmbG hofr-hl; wyprwgwd m nsth
Gulghud, oglhtighGf Grwl sbyuwginfmlbpm b dbnf
plrbipn GwmlpughG pwifp swrnolpoG opopdo G-
br’ gmgwhwinbu, plwipunud, hwdplnhwamr m-
cuwrpmpimb, Swlwymd @ Goygbhuly sob-pw-
quuruali:

Brjwiin £npwrhd. nr 6o nglanrmppudp huyrk-
Opf tr Jhrunpuedt) dwrhqhg, mr dwgnn wusn br
nunGnd gnigunrjtm] Tblwungh, Prah, Sw-
thh. Uwshuh. Lhdbh hbs, nrne dwlwlwl) wig nu-
duwlnrhli dbdmd Lhi Grimwlh WwOdY-md
Ll B). dpliytn YpoGfh Jbrgp Gw §us bropunod:
Lrwd puwgqihgu dnsbglmy thi wecjuwrhh furst-
ghli’ YryGhmy. «8myg smur mrstin £ Pwrhgps, wi-
Jtirg dhdmud thi, Yruwi uwnp gmr jghnd, mefh phe-
rmuild m YrighG udwnrbl ohotipm)]” hurgGood. «0r-
sti'n t Pwrhgpe: WO dLG-h Gymnibrhg Snjwin
Hnywrhl hwily b rhdhuh Lhrohwywi gmmgmd
firw hbs noumGwd W Gwuswa Thlynpuip: Qunad b6
fim t WO dUh dwiytrhg wqush] Guib Uybspf
Pumwhwljpuhi b Uwrshrou Uwrpulht, brp Uw-
(bGymjh hts «qstuls br bljh Lwpuuswi « U b
muhG dbof yswpe: dwrmbslibrhl wbl G-
i br funufwijjrp wepowrhp: Gwid gmigh jundh
jwrbrhg db7yG br prpnwgh) «dnnnymrnbbcrh hores
innbgh ghliwlgh hngmud... Lnpwrp dh fwbh swrh
sbr Glpurmd, ppmd br, Gwrgh fJuwnmd, hhisn uljubg
Gljwrh) cfwicwibr lpwpnud Swpus ghlitingdhrh
spunir phiwilpurthr, wjlmhbshy ushndby «hbnuw-
thnfumpwl wumbsh» «brjwpbs DbEhfuh wrw-
fip, nrp shipunnjhg MUY-h chifp ghdwg, b« hbpu-
hnfunipjwl dreijuwhunhs’ unghwjhoswijpud nh-
wihquh hpdtughr Uwfuhd G orgm /mrh0 hbswguw-
mud Uswi hGh hrudw o] pobwdnrbghls dpoGgu-
gyl pyy nhdwfulnulp

Jojulih Wwrwg pubp' Eopurh dsbrpd plilgtep
histhghis, qurguigud Gh Glpwrhy, plohwirunbu
thnrdmd br dnnuwiiug hr ustipdwgnrdmpmiip thon

ruusiu gy mpuergm Gl mppuiljuesibrm), hiymbu,
wubGf, Yhip Grigm ymjtroyg, B wpoumpuh dwijwg-
rupymb. «Yngfunghlp Yud ph hdp uhrtph b hw-
L1 {FTRI T g

buly Gywrhybrh Jhmpymtmd  blhus-uniw-
YnriGhirp bnwlnughl hwrgwfGind thi hrbodg gne-
oplijtr Unudcwmmb Cwfwrpuihli, «hGn™] thr
gpunyue  Unppunfpugh olpmopugpugh dafos-
Glype: o« Temprmgmd GlwrympgmG B guoowui-
poile: wlnbguibrps GrobG dwdtrm] pmyg jtho
s hu GnygGhaly gmgunub gl :

Qwuskirp cws b Pudwluwlwywd thofr-hi;
mushbrwglibpm hudwr w)ll dpinnrsp, nemd gsi-
Ymud Er huglirh nurbr brugud e Jbrgumbio dhnf
phirnud hwyrbipfh wojboasp:

Luyghl Gwh pugunmpn b UwrpuGhi hw-
enplby by, ugl by holjupoljui gubGftoh m
infughpmdiitch glim): Puguwljpmi © huitoiwsty
Yurmbtish ushnowgnromipw i Jun b e G, blig-

mpbiu pligmGawd b uwhidw Gy, Ghiyhbgugmbuuljud
it unytswijut crpw it stulbpm hudwr sruiu-
pulimpjuip hwljunwl wigud bru swswulns m-
a6’ hbshimrhuhnGhqihg nhmh pimriuhnGhqd.
puliwnsbndwlpub  mpushbrugimpymbhy  glimh
plorhfwijuhi ntwhgd @ ny ph hulpumolp Gr-
Yur swrhlitir UVwrpubp dhwgtiwly br Cnwl ek
thi hpr wqws ushndwgnromnh ymrorhlwl funrhr-
nulipe. brphidl brho thl swiho YnymodGhrm], npuwr-
qtufitrm], poaj] Ehi swipu nme ywihm] woqus wr-
swhuysyt) b Gmjlhol Yhipuimpput omf smi-
pubigurwi lpuemgbghl:

Gph nrtut muwswholjuwimppudp Uwrjuip
i b w Guoguutp]bir ooy Ghightinuichnfuwipub cr-
guiny, 20-rm purh wrybush npusdnpui dhy Gw
wrnpbl huly YdGwr hprb Yurjwom G godf: {hswgu-
g Uwirjualip hbnwgun| puwushnowljwl gmhng
mupiw Gwljpuinpmibhy B Ghugl hgor swpulin
ni Gbrfhi ghdwnpmipywi clnrh) wilbnd ungnb-
wihus nuwrdw]: WylinuadbGwylhy, wjlimpuh
qinijugnrdngGbir, hGymbuf b6 LhnGpuGh, UwGpu-
clup ghiwblpurfitrp, «2wqufhljh dwghllhes,
abghmswjwi nphdwbljuriters,  «Urdwygbipe,
«Ynuswinimmnuh cGbrps @ mrpe afwGbih

;
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Timuphi
ruadpry el
Pytien
Jlpassriss
Ruben
Prramibyin

Yswnlbr, diwghl vwhdw wgdh wyl Yool dhiyun-
Ut bl crgu Gnnd: nwgmnghd nooo Sswnjarolju-
Gmpmilp huljmpulpuet gl © juwqpugly Dwrpoih
twlpuswgrmd b ng Yoyl Grw: Ywibigp, Uhbwap
(gt b emuoswigh purbiljudibrh nuewngrmp-
yul YhlsrnGmd thG. Jbrehlfitrho hwdwr wybgh
htics br swnuiiguynr dumljuiyg vwswrhy «lhiis-
rnfipg= htinn, fwd prtlig huwrbihfaod Onoowosw-
Gmd mramuguinb) m nwesmuiib) YWwinhGulm,
Uwituhsh, Guquih, Shintnih, Dulgh, Othg -
Ymih. Enlus Whhaqybustn, Uhhnughy) Cgwrgdudh,
Tdpsrh Wrwobinm gy, Lpaghaihe Sl jyboalm,
Uhjuwjiy Stijwihh . wjing wribusp:

Lo wiiunritbrh nhep pagpne dadw ol Ghrme b
wigliwhwsth t m holpopw ol Uwreglppimip
bruwpuswmpurs b UbnhyhhG. <wyrhly @wighpG. frb-
n Lwb-Gnghfi, Srhspulpm]po, NwGpuctipi, G mg-
phlypuihta, Unmgmipl, 9 bnrgh bnuswihhi b m-
rhe cws-cwstirh, mjftir vwswr GG bk Gbd Y-
mhbsfitirh b ubrm@nbch wdwr mpuhnuiby Gruig
st Ousgpnrdm pyni Gk

Swuwrwljpumrgp nrmd Oh0f wmrmd Ehar, gonnd-
Gulpuimd puwgwnmd browyg hGwragnem pynuiib-
. @wusnrbii hnjwlu]oranlteh waoflympminp
ReULU-md nryjwd br hhdOwryGbrp rw, nmif (h
thi, nrmbu Yuinb, wihngh, wignughs, thmph-
wiwlnnrbll qunuihwrulpul $mighwibr pusw-
iy pmjiplyibrm] Unjbush pounfoobGipotbch G-
ufil punuf wiigud |t ser urnn: Tognd Ep sw-
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fonrhruypl dwpuuswih Jhrwinfwd Grhnwh oy
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qumba irgmpl phwr: WlpwrhyGbch G ppui
iy wiligueilibeh onpmutbirp. omGE -
rmpjunip thi dwlwnpurh pugmd nphmp ootn-
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mulihrp Yhreguo dwelhGibrh quqpugnunofun-
unmppufi gmrorchimly Yoghlphy] swrodongibe thi:
LlpwrfyGtrp GhmipymGp pugunmpymi skr. wjushn
dcswmbu shrmd br ny opjtilyshy hrwyhdwly: Luljw-
pulpul mbtismppul swrwdfmd OYwrhyGbirhi b «pn-
musrlgniie thii myw g, hymbu hwnwsGhehd. Yoe-
Ll GbchG, belruwpwiibhehi m wopubbchi G
qurdmbwih jt. nr ushndwgnwjwd dhapmi-
Gtirmud widbiGnr ghrwlonmd br gorempynelip, wi-
nhd Whdwdwulinpin Gp, nrhi Jhrtahg gttt
wibiph hbics tr. holy Gw, hr hbrphti, np wnwg hw-
finyffr shinnrp by blipuwryod swqofiguo]or dwrrg-
YuiGg” muesmpubjtym| ungntuwhqih whuting
(wyrpmbiu by Ghiyb brg ny nf plpumnuigu] puagus-
rhi. ph nuu hiy b, nrh crpwliwlhg guro wibb pul
I br oswr, pefunfwljul, goppm G n(b-
gnn lpurghrh  ofwunn orofunaofnog i
hpdlwljuimd  hnhbwllbrd  wyl  opurgo ol
gqnrobirh, arnlf wrwd thi «Ubrihg e vwhiwiyuwd
i npusiprjwd pdwibrm], <mbsbrhlis m«quig-
Juwalbrhfis dwsphgh Elwpuwlmppodp: duswl)
gnromid br wush@wwijusrghich qulyp, wobu fun-
fp ghtignnulpul usnrwpudwiiwb Gwuhi br b ng
ph ushndwgnrdw il dhoppwb:

Lnrtiun birlplitirhg Gl Qobguubep swerolpe-
unnd Epi, ng i Gl sEpG Yuernmutmed bl
wyn wihpwguesrbih brbomgpp B owdki Gherm gu-
Julygmd thi dhg «bOymb s ph. np phwGljurt b6
pony swipu, ny Gusymnin®rsps: Wn, b npos@wnp
Aladi Lr:

Swulimdjuaytbr cwrmbwl GurphsObrpl poip
mpurswnrmd Ehi pidwGhe, whbowl cbnnidp, dk-
th wilgsha]mpymalip. g Ghrp quugrog o Ehi guinu-
tporwlpul hebedtrhi, b Glpuribrp Ghedgmd B
Up wigud Uhiwup Ghnurswd pwguilpuiytg,
«[nn Dhhlhh b WisnGhnlhi hrbtg Phpitep dinr-
Al ushnd by Grinwlm d, hGpmbo pu wrby Dwrw-
pulinfpoe: Lhsn wnjtipugrtig « O Uushop g b
Unshu ppuantiug GrinuGnods:

Utir dnulpfwgh Ynibquih snnbirp huswly Ghriju-
Juglmd B wyl dwbc orbich dplinnrsp. «60-wijwi
prwlpuibcpb. nho o proccym] G orgwlines, ic-
i Gnapym Gltrhl plnghdwgnn Gtirh wnwghl cwr-
frmd ny ph wywienhibeG thi, wy) Glpwrhgibrp,
nmGf plirkiu ny nfh mbsf pEhi. wnfus Ehi. ubng
gy Glpuarfyy Ep0c Wowphip GrwubGf hagsunurheg hl
it wOlrfumpmbp, wrswhuystgh prbig wi-
husdwduylingg i G0 pefuwbmpymbibrhG m Grwlg
wehnwrhw pugfhl: Gy GywrhyGbct b pofuwbng-
Jrifititrh wibfiwwsth polwdpitot thi

whbynrwsimb puljnusins wduwgpr, b T,
199] p.. kg 48, Unuljpfo:

[Prwhguwrwbh ushndmip uubigrbg tirgrhg cws
Glpurpgbr bt Gwgm gueblyopm Gp: <w Gl
murgifbg, nr Grulf wjustn Wi mbst hrbtig hwgrk-
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Gpfrd, firnulg ushnougnrdmpymbibrp uljutight
glifty, gmgunrby, dkip dnoup hbistihg pugjmd
Ehi wiihwswlpui m fwdpoughG g guehu Grgbu G,
Uluhghti puwgib] wpusrmls wnjbush npucsnlio-
L grguhwnbufbic: ] nghiy trirh gymqusa-
shunipma m wrymGuprmpmp nruthg jsn-
dhghti, hwibiw)l ntimu, smdbghli n; nrwlhg:
Wlpwrhyibrp hwrupbrolpul wijpunpmui dbef
phrhghi: <wwju npuswhn§ Ehi ghngfhe, hrp Glju-
rhylbrh dhmpjui huGdGwdnnpofh Yoqpihg Ghid-
Ywd wehnuswilifp Ghif wibph ems Ehof plngripmd
gmgunrulith dhp, ful Ypwgibr gniguhwlnbup
mr wyn wehuwswifp jbr plgmigby Mwnugnful
ugl k. or dymichh @ uvsmlpnfors e sdompmjogpu-
Ywiis wyi wigwdh winpuittrh gnotrp, nrodf
wikG Yhrm thwlmd thi swnubnungnr Grhswuwr-
nmuppul Gwliwmwrhp, wn wuor shn (G0 gshy dbr
publiqurulih gmgurpuifnnd: Plhwlpui b g fh-
Owumippul Gwd Ywileslw) Jhrwpbnin e
wrswhwjsmpim i tr. guor br grwly nroljw o
twljwrmolyp. hlijp sbr hwdwmuswufow Gmd poii-
quirwlh ghqughswlpui pufwbhcbdi:

rw g Gh gnym ppoub g plpugfond wylsthng
hwugwsipud GuidbrsnGp hpdlwlmingd  opuhmw-
(g WuymelnpyneGp, phti gmgunrGfp [ugap de-
swmbu finthnhofmd b, gsimd dwdwiwlh fGGmp-
g fip ypmlnd gurdvhrpg b hwdugrjomd Gortrm)

[y gl ppifus. phowgl i Gualy b hoy
fuwnwnytg, Gurgh pliljuy, hlgmbo undnnuapwr the
G b nrfwil wibph Ehif hwuswsgmd GbGF, htinh-
iy pymdl dtnf plirmd, wiGfmd wejbph Chi jurw-
fnd Ok hwlwnwinrbm: By O60F pofotr b
thnpuyighGf, uljubtighGf wyb b muswufuw us-
Uripymi i g

Gph  Guwuljplind  wposnulps  wehooswGEp
pingripnudp gmgunrwifh dhy, wilpoje Gros orw-
lihg, gript htirmumipyil br huwdwerymod, wersw g
huGngmg fuy), hjwiw o weghG pudwljwd b, fu-
ih or Ywrbenr E ooy phobe oy wpGfwl efwgufolpuGs
hupoqufum pgmtip, nrfw Gufu b g’ gl lice-
gulpualh wrdw ihip:

Ursn Jwihdwf; pulh gmgwhwlinbuh lpuswmpgh
hundwr grjwd pi shfusp quugrmgph wipf pwrdrug-
rhig  Unulpjuighg  dpbgtn dwgrosdwuetie ki
i UL glinurbush wijuninihwgh Ghustrhg Ghi-
s Swpwueswilip Ymilymuh YWhGsipndh mybiling?, of-
fupu punhn|bghl amunGugpfihr, dhquergrw GFGhr,
wrghifitr: Ljuor wyry snntrp G Goguofog@ midtn
Ll poywpnul «Uhrmurjbusmd Swmipuihi dsfh
pwrbrugnyll Ojwénoip wpusrwlghnbhgdd
Upusrulys wrdbusmd hbhrmuolbe b gnednn wGd pif
Ml brwlf haghiwljhd prbif B Upuasewljgl-
nbhgipt guigplpug wriwswnrgoad ©gnyngp G
niGbgnn wnwripubbrh Jerwegwrlpdwl b phoppo
dbg stuwdh Gdwiwlp yhwinhuwgnn whdnuljw i
wicfuirhfy ustingddw G profmGfp: 200 qurp hoo-
swshig w) i quapudiurn, nr wawrijpod wyGo gh -
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mn phorhliuly | hliky, musthinip sh jumg Gomw-
swily (hiby, wyndbl ol Yurnn wrpunugnud (hily

Ushrougnmnipyul hlrpun i fu o Gogsgm Gp,
Orw wrgpualpofimpymGi m Gnnunermptp 6o
Ywrnn nroeyty phidwgm], umdbng: Ywrtgh b ogu-
nuihwruijwi m hbstnmuipul Gwrshl (hit) W
guurchh Glworlibr Glporky: L0wguwd m hrhlg wmuw-
mud dhgnglbrm] wrswhugsguwd  wiliuwr mgh-
wilpuli upmdbili whgued yh fpomn dudwiwijpulhg
thiit] b jpunucrpwihli hwdwhmiy: Unulg dbh
Engymghwih jlpu wrjbush nhunblshiju QbrphtG
hwedm], dbup, puann b wrlbush ushndwgnmdn p-
Juil prajwlirpulgmpmiGpe 2020 gurmd shgh mGk-
gwd funcormwgmyl dbnueginjunoiiterp udun)nno-
YutinipjwG ni Pl fh Olhming 60 prulf dw-
duwillh mwhwigh Gh:

Ursn Qwfiwf ) wih gmgwhwinbup Ywswing.
Grrtuwlip hahljugh pliushsns, 1970 p.-

Up fwih dwiwing huljujuwlpuld ghlymgiwi
dhg Lwpuuswih Yndlnoup YbGsnih wowehl fur-
sunwrp 4973 p. wnprpgh 4-h) phgwdbip snru
wifinifi fichg  Uwrfu L bGhG, Rridite. bghppub
Lirtifp prulpud gordon widhif thi, diyp pugw-
vy« brpbru ngu shinwd uswngliirhg db-
Yd wrjbuswpwl bghppulp Yhrmurgbosnod
tdwmlpught dsfh pumirugnygi oot B hodw-
rmud wpusnulygfmbhqip, holp dlup wnjbosmd hwg-
suuruarmid Grue ol pnjutmuynipymip: Quwrd -
th st nr wpumby Yngwd « Swrgljught dsfh purd-
gl Guwdwi s wrifbosmd (hodhi pugomondg
E htirnup, wy Yty wonod” dbrdgmed ©oadbe o
mpuhwiipp’ writush dhgngltirmy ustndby unibsw-
i dwrym Yoimhgqd Yuomgnnh Yhmpwrps:
<bifig wyumbu b ny wy Yhmy: Ywongmd, Juwnm-
gt i, gyl by dplgka ijlirg slpunmghghtc U)-
uor wyn snbm Qwrkiph b pilwib) phplmebt, hooin-
rm: Wyt orbrpl, fonusmfw dniod bd, wn wdkip dh-
dwntih sbr e GoygGhuly Jwhebglnn tr.

1973 pijwlpulGhi Lwywuswl) Wlpurhyitich dh-
mppul htirpiljw i hudwgmdwrhG dooioljghn
huniwr Griawi tpt dwiwib) ynjbguthr brigrh pn-
fnr hwlrwmbsmpyn Gibrhg: Cus bmpypul, nw
wfuwlinngp tro dundwling  opuwsyhoulpnp oGt
lpugdp dwouip mpuusiirognd br swpho wye o
wylh Shmpymbmd stinh mibhgnn ustindwgnroulpo
dplimnrsh Gwuhl: Ormba uiinG, Guhe wiglwg-
Unud Ehi hwfnumbswlpui haojwfibe, bbhsn pgomp
dhtylind thi Unolpfe’ Bgrofouulhy hwdwgmodure
Lwpuuswi dwhwiwd doulpwghbbrh odpmd tr
Uhiy wyn dhg widwlng fllwngus O, Pauslb b
Opuwidnrdp phrwlhl’ Gw bhwgdmGfng ghsmd tr
linr punlicpurifi gmguruGip cwrmbowl puwgu-
lpulytmy. «UhGf Yupwlghtf dbge: Unulpjugh
Ghr pwrblpudGbm, nr puwlwbuug ) thi
Guwliwymd wyy dwrmgmb. dhy qguowgrhl. or Gw
wilwfrmpirm  whidluwefprogpym b, puyg Ghif
nprwl wmudfwmby Gowdwimpymi ssbghiif: By

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

whw, nrns’ murg brijifnd. Gw «wauljghg» dhg:
hid cswn Yuilybghl Lwjpuuswih fmilpmup Yhis-
Iniih wnwghfl fursmqur 1 £oghGputh dns: Wrw
wngbiv « U hsuljuyu Ympsnrw » phrph brghG -
dwirh tr, nrp bu nhe jth sbuby. wipnng tep gpuunbg-
il br « Whphnuh md G m wlgnrmpyni Gp- hhiswfrf-
mwpyni i cwrdnn ghrGwgrm| hapluwdp” wdpnngmp-
quutip plingdnuitibeni], nmdf huoajubwpur wnjod
thi wyy muulyph musghrusmp < hnguiswr s
dtinfny:

Qb7 or GhiGf foq hiwrnudnmipym G sbghGf, huy
nm h*0p wrhghr: £n pwgunuih npoesGunm] hid
wylistinhg (w dtinfp Jbr murgbig) wifbhrg quiGgu-
hurnnd Gl

B4 wytmu nyhtiy ke dmd wiitym, fwl woby
Urwh. o wyny hnpwdl moggwd b poporho, wyn,
prfmd Gk prorghad:

Ly 0" t, fn Quardhfoy, GuwhiwdbnGnnp:

Tw, ny Jhg hwiwr plngdh; b hnndwdh
wnw idiwmbu  «ljwrtunrs  snopbhrp B phrpp
phrk| Jhig

Enphlywhp jwrnquguy qumby  quigrnipp...
Cuws wftijh me murqbg, nr hlityg wnpmbu k) bnby
b Utir gruggp bripurbg: bu wmughlG wigud gqu-
ghr. nr halirwen bsop pw G nhlpogurGbcG b hrhbg nd-
Yuormipym GOLrG mGhEG, B nr GroGe GmyGmpup usn-
runrpw) br b, haymbu, wubGf, qinfrhly gnrowrwih
shorblp, dhug ph dwucswplibrG b swrphr:

bl nr hoopwoh Gympp dnulpugh faGwrpushG
Mwsmghy brodbr hwdbrjrughf, swralongu lpuwr
hnguudmd wrwd dhpphirmuditirp gnmipymb mik-
[ali iy li haglartim): fhrkd Uy WeGshndh phr-
pha dh thofr hwsqwd, «UlwrhyGbrh brgbru stmh
m Obgrud  hudwihmpbiwlpul hudwgmiborh do-
dualiwl pupuguwe puguwphy grmgghhrhg dhlp yb-
rispbrmud br Grbowimd pugdwd drundw Gulpuljhg
wrifbush puigurwihb Wy gmgugrubfh pororh-
(ulymrpymifi wyh b or ohwg pusudpab astpduwgnr-
omipym Q0krl wyustn gqtintghly Ynqpulibr ka hjp-
chglimd poprenghi wy plogph gredbrg harSwlm-
smth: Lhlig wm «mrhes hnuwfh dwohl b mgmd
fud fummhy wydid

hhwrih, wikipg hticsd w)l Y pdbr, nr Jlijupo-
rpbynd] Grabg brhswuwmmpinibG m wihwanip-
jnilp, dnghnGhuswlpui wqnphgmpmiibach mur-
gqrufiwlgmpini G huing@mdf G GF, nrodonglio-
Uhquiny « hpuwinpuiwmg» htsn Gwrh Gbrp unghe-
wipuswijwi nbw)hgih ghryp YybrwgundwG...
bryrnrmunippui umr ggugmd B oopurnormnd flig
wili wedblip wogtn, hliyp Junmyg wrmbi sbubp bu
piy-nr mrpe shnmd, wajbph o] Qoswrmang, plp
oh rmd ny prwmbiu unghwpuljpwi oy wqgquht
prot] i Gpulpmpym ;. Lobo ny ph funchrughti unghe-
w puswipul hulinunbsmppoui wrbens Swgooufos-
nufh Ghismbwipud innoglbchy Gbiygmd gstgon
gmguuruhnd bu, wy] hhl wefowrhp pliy nr fumg
Gty G0Ermd, mr deswlpul widrk ibrh swl nhb-

urinhf b Jugmd <hihlignibgh gnbrgud prgdwd
lpusmiibrp, ta nrshin uhjuulpui nyhiy sl “Fhmp
I f, ph® Ypubfhg: Phmp dwmh®y, pb® dwrn-
Yuwiighg: “amp Sedwrsmipyn’i, ph” Gcdwrsmipn-
Ghg: Unwe nbmh gqbnun|buswipul hwysGugnr-
dmup i Glhrh wiihwgs hnrhgnblhr. nhmh Swenljneg-
Jwli inimGhuswijul wopwgugh hudwr mugfurch
thnrnipymlitr b mrwjumpjm0it®r, pt® hts' dn-
nbnGhqih fwjsunwipwd b wmbi dnnwgynn §h-
Jorpu mumghyGhrh hbsfhrm]

Brinwiul puligurubh pugmdp. mr puylnrbi
Gbrjwpugwd b duniwhwlpulhg nealodlbch
puquimgquiinpimbp, whbwem Yarmm] gnyg sybg
tinu dnntmGhuswijwi puwdih viwiympimip Sm-
guinrw Gfp Ukl wigud b hwuswshg, nr funrhrmw-
Jhi ghurfbuswlwi Gowlmyph dhg sl ta b Y-
rary opytiljshi] hpdf (bt dnghoGhoswljwG. Youdn-
mn) hswljw i wrijbush hwdwr=1:10.Pusythy, « LG-
phinuh md i m whgoronpym Gps, « Undbisulju g g -
smirwe, 29 hnilihuh 1973p., h.52:

Wyoor wrnh dpudguiiuwgi wihwolpubuogh t,
ph by £ «funrhmughl ghnunfbuswijmd dewlm)-
po= Yud «innhnbhuswljw b, Yaoinmnghswijuwi wr-
Ybusp=, b1 nr Yuywrwlind b hebp O Pmsiihsp,
oy ebrtnwll pul pulgurufips. gouef Quson, wig-
ibymi| htrpwijmb ndwrmpniG0brh, owir Adbnib-
rh, wilhmpu dpmpqud, npnrdbph gnymput, Y how-
yuljul m fwnquiulpul hodwgbsibch dheml, cw-
ronfilymd b quirgu iy, pusgnid b hbrpulpul gm-
guwhwinbultr hr gmgunrstfp hudwprbpm] Gors-
Gror b Ghtrmy me ustindw gandnopym iteny

Lywrtiph br ta ghhewswib) «dwGmlylibrh fuwgsw-
nwl dhdpe. pusgg wy Yhrm wihbwr b glwhwsth)
pwligurulih solnmpuil m ghiwglymbnpym-
Gp By wjimuwdbbuwyin], n'rd br LOphnuh ndp:
LAwywiwpwr, Grw wiph] hwlpomoormibed m
swrulpuifiberp hwedh jthi web) hpdGwljwGp’ -
rucus dowlngph, huprhGhfh Glpuestuedp Goo oy
gniguinreljui ubrp, wbowhdwd Gprjwompymin
wrnjbusht, Swowlyp, YnimbstiGsopm b m mrmdh-
upnliwg hadp, wnwlg nrmlyg pwbgurwGli wynfwb
brlyur sEr gopusbnf Bewygmbup fuawingufwn hpug-
dmf jbr 0l pugiwphy wygbnddbrh, dngorwigh
swrphr dwirtrhg blpwd wrphsribrh m Yuwlihuwgh-
swhlibrh dhe Uypmih Jbremd Yqbsbnblf nYy nf-
thiy dwul wyl pugdwph QurdpfObrp, mre b gur-
dwmiiu dhg b, bph ek b ognmbe wrswhugsgby,
huwinpu dbr wagh by wrijbuswpw i Yo bguGbrh
Ywrdhflbr ylpuwi. by ny ph wyl muséwnm], nr yhGF
guiililjmgly grwif plgogrighy omgl cuwnaurgroGfond,
wy nrmifhbstn wrpmhuhf wohwownoly gnorp
ki, b ghm, urwGf <hw) wqquih nrup
wnid fuhwslpngp jm GlitcG - b6

Muwsdmpyudip ny Gyl cwrm Gutpmd b owgbe
cws m cws hwrgbrnod Yrylood: Pohmdmd (9br-
twlhw) puwgywd gmguhwbinbup 1995p.) hulju
luswnogma shn agsliybyg 20-r gurh by Gewlo-
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tjnr  ghnwilpurhyibrhg dbByh Lrogr SwpusiwGh
ey, Gu ydsw] dopugh woli Gocbipmly hjadGungfr-
it « ghswlpats Ynbgbmghugh dhe, nrmbf, wylin-
ikt ], hwennbgrhi feglyby huy pugiungur-
qufi dewlm ph npusimpuG dbe b uswingomd
hnuswrwlly hrbbg Gwulpuobih ommulibrp: Sm-
guuhn Girgboa]n Ypegnad gt pligeprdpdby Gosbi Ohd ghi-
mulyurhy LjEfuwtnr Pudptiooly- U pf o Gh, Jug-
o Gy <wrmpgmG Ywptligh b dbr dowlymyph
wrdwliwnr ews Ohrpupugnighsitirh ushndwgnre-
drpym Gltrp: Wy b6 plrmpymGibe thi Glush)
wililjufu Jwpuuswily el gph Guifuararm gl
wilpufu tfumbrsdbrp rbig YonfpG gmgwngrdbm
mpuwsihl jurdwlimgued dbr pudugmg b Jurmbsib-
rh gnrdhrmod: [ Ghwuljw Gug b E:

Wynor dhr wn]bosmod grod Guljpuond posgulju-
jud t gunuihwnolpuld muforp, B pnonofol-
yourfi pr Yunifhi b pnntywd, hiyp uhgpmbfnrkG h-
mjhi plwljud b b orhiwyunh’ gulpugud Goriw)

T wgrpmprah i non Gy guabilpuagomn beljrp b
Ghownbip i patr. biph UMb Gwfowguihp Yniy-
rhufs wiiphntg witirhlugh Gywrhylbrha phywnetr
wn|bush fpulinbhtrd m orbGf Gbarp: Lhbpbpnpni G
bt Puyg :t° nr wyn wikiip dhif goughbp hif dbr
tmehh Jrw, uyl by pognrmlplobrglire: he pof-
qurwlip Ywpugu ng ph clinchn, wy) hulpunuly
Swlmb wwrmppui mbsf £ wob], nor Jwpoo-
swilimd pmnr dudw Gulyibmnd uwlrembsmppaubi
nhlpuwrmpmip dbr mepbdlhrh0 brwphngnod
tr Yud pdpntnidm], jud whswrphrmpjudp, hw-
ihfiugl nhmu, wi@mbuh }wchuswljwl grwfGl-
muppml,. pliynhuhl dogbgbmd br o« Yhbsmbmds b
Gwhihhtl konrhrughil UChmppotd nme o Gromb-
smpymblbrmyd, dhquimd jlwre: swiwlwpwr,
pliz-nr puchn thriymd br «aqquuhl ymrorhbwlmp-
gulipy: @nfrhly hwlnumbsopnodimd pogpop ghid-
] G yned tha Shdpudy, britap wing tr ubiguu-
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Ll wagh pwgubugs fulinoonn ity pugg Guib
mitisf br opwhmwibity bly-nr spurswnhr Gonite, dtin-
twrlyl nrmewljh Shynglitr, hweybsm (b obrk-
ihs Unulpuwgh wowg: bt wiswrwlo g, Yw)hl
Gwh bowbnmb Ywowljwswribs, wsnrufwrelhr
nrofif wiihil Yk gwilmd Bl ghew lposwrty emppuo-
Gipe, cuhtyy srbirhy purbihosdm pymip

horrmie g pofuwlnmp ol g guagny brigrnad
thnfr-hiiy dhrpiwgut polplhghsnrlitch Whpnnibm,
ta dbq, phbn gdwrmpyuedp, hwenmgmd br G-
Girp dpmppat meghlmjihlpuolpui Uowlpmgpp Go-
hosrwrmnippwili Guswd dpmepiny wgluglty be gni-
guhwinbulbrmd  gmgunrt)  swpubnuanne Glpw-
riplibirh ustmowgnrdmpnulbrp Grwig odwlnu-
U] pb’ puern b, ph G g b

Erwiipuruih pugdul ofig wn wjuor sh gk
dp nbimf, nr wrdw(h nrtak wshinowgnrdmpymi dbr
dbnfry dswd s hih puwigurwih gmgunrwGf. Uhg
hwgnrp iy b npuwhouality nuljb SoGgp, nrp geoedaor -
ity b dhatiwGulyo] b GGl e olpomauolnem-
Obrp Ywulpuop sh hwrmgmad: Wenh hw) wn)bush
muuwlpuGobr purwd dbr dunwbulpughgGbrh
ushndwgnimpymibrp wdmr hpdf B wqouyhl
wirifhush hhiswgue gquanguegdh b

FrulguruGh noibrp wnwpgw mbo juwybork
pwg bh Gnr swipulnlbch wegbs b ol Gorbpnly
wg b dwhe wripwdwubnhrébrh hwdowre: UGnphoih
g, (hGp gquifumuipoi phgopag. gainjuijno b oah-
wyl goufwgqurniwi wushtwip, pus tnppuel wl
wrnppnlif et w ol wrhusnljrwsmppul hbs
gqriglulpgwd funfhlihmpjut PubgunuGh dgsni-
dp” wiljwlu (hity pefuwlmppui, Uowlmgph G-
hiwrurmipyuw i, Wlpwrpplibrh dhmppwi pnjnr w-
nmgiudritichg, fdwhwéngf jtr, funufp funofo-
ol plnndnppui dwohG gbr, wy phgudblp npro-
Poufnlwy fundh wrpur mpuesopuln ppoii: Bhob-
quinulih jupugiul plpwgfmd ustndyhg swrorh-
Gl b Gpooduniw Gl plwlpwi praghtwly: Pane
wawn by pymGlbrG me wresnlmpymbibn mGbgnn
mucsniwlpul Glpurhyilrp, nrmlg birbu Lr swpho
ntilpunjwrmpymtp, G Yogd fweijbghd, ]'.iui.| ubird-
Juwdibrp, jphnmofwd Ghrp Ghripwpuegrhi w)i wik
(wyjp. phly mbbhG s(ibrmd m wrbuswlingibrmd
bwswrifbg dhwigudwgl phulpeid pGsrogpmi
Grp uhif nsfh Yumdglibghdf, ujubghGf hnhowlnip-
gl Abnf phirk), GnyGhuly dhewqguihb, dbr plinnh-
dwjunulirp dbq hbnlinbghl ponnfitrm]. unpun -
(hfGtirm). «hnyulpun|nriitirps ushndwgnmmp -
Gtrp gmgunruifmd plygrybim, Grudg wmoGdh
mpushr b Gm)ifal puhhaiibr hosjuglbm -
hwiGgni.... pung wrmbi me tr, ghwgfp Junmg dhi-
Gby br. Grwby onpuuobbch orwyl b str panjwghy
w«UWijgyul whnnlbrhs dwiniwd wowph, jwihw-
quibg Ywrtinr thnyp dbGf hwynnmippudp wh-
guulif..

ruGguinuiGp, or dngofrpulpuGomppmi b Gu-
Gyl br dbnf phrky ny dhugl ubguetpud brijrma,
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iyt Orw uwhihw GGhrhg ows hbnne, yurdw lw gun]
stinbljusympui quigyudwihi shenglbrh m-
cunrappuin: Wyl Yurdbo goymepym G ymibe: Pra-
qurul wighing puqiwp] fGwpusihr, wnjbo-
swplibr frtilg hraguift m hpugdn Gt Ehi wr-
swhwpsod b wnmhwinbrd giruguund thi dw-
dmpmd sbrbowg, puoduwgrgli ghogfod  owhSwio-
thwlpfnid thi Yuedhfbbeh grfnd grunondbe wiib-
] Lewfiunfor gron b opusSwpui Dby Wby -
thip hr grfmid, nrp hnuswrnuolp]b) £ weysnifpurmd
Grw nnphrquipui dwhhg 0980p.) hbsn, Swulwn-
rumbiu grmd b« wywuswilmd Gluwrhy Gbirp cws i
hwrgwd: Grimwimd dhif bypuif dudwGuljolhg
by wrdtnsh puGguerudmd Tonulp]uwymd Yo dund
hiisn wyl Yuhwybht: Brp sGorkia hod Julnrbg usn-
nugrhy muswijnr wyghymGhrh grfnd, bu hwrgrh,
ph Orwfig hudwr hhsn purmpupymGibe 3h°6 (i,
huty Gw mbnhg, nr bu usnrwgriid wiltiihg wyfh pay-
Ginn shnmd: Cws swrubinugnr hwy ghnuitiurhy
Uhbtwu Wdbshupulp gnib b ownbndwdwghi
hw fguiwlif ihennd, poly dhgh Swhp bbby thi
firw wrijbuswingps: Winrhy Udwyrply, « U jpujunhp
nphtrs, «Exlibriss, nrhrpuprhswiwipud hwdo-
stn dbnbGwriipmb. «Upmln» (Slove), Unul-
w1991, te 417:

Lhmgud Udwgrhyp musywinr hymrbrh grinuad
wirkip br b nylym] «jumuuintwgnn - b nglyh jopur-
swiprnn hhisbiguy gruonnip. «bid cws gur o]
wyu pulgurubp: <ooom| bl or wrpogugmd Giw-
ip ulnprwljwi wyftrm] YstuGd Unolyyuynds:

Lamd br dwdmyp junrhrmpught, Gubn boglpo-
Ll uus m puwnul) dwulwghswgwd winugrk-
rh guitrp brlpwr dwibofwl wdor ol thi dhr
wnptin, wubin funufp ny ph pwigunuih dwuapb tr,
| nuwgiwljub ghrqunsth dh optiysh

Cws un|iph me Lbnlpn Pudwim)p grmd b
abifpur dunfwfiwl Griowih dradwbulpolhy wr-
yhush pwlgunubp wmorhbwdpil quijuly bre Ci-
rpo g wd pbr Gr Swuhl ook Uhogl G Y-
dhlulihl « Godwrsmppul wiymGfGarps hnpfwdmd
G Wbl juie, 1979, h. 27) b o« Espunlibr Luguusw-
Oh Glpurhyihrh dwupGs grfmd (oo, 1979)
puwfushg «pwrblrpmppuis YwlnlGhrp: Pugg
whw 1985 plwlywiGh holshidpbrh 12-hG Griowih
furpufu G funchrgh Gwjuwguibp unoGwpoljg
wirnjbush puligurulh storGahi hutdalbg Onr ehl-
fh pwlwhibirp.. Gnythuly puwliguorath hpl chil-
froud b hw linhmustiup gmigunrwGfp nhet hu g-
Ui br gqooguiljgihwud hoggbch dh wilpnngnpgudp,
nmowlh ghnughswipud woyradibrm]..

Canhwimr wodwidp, gmgunreifip puyduljw-
fwywih Juwn musibriognd b oswhu Swjpuuswih
dwdwbwluthg Ghrmpargosh weunfty plome G)-
stifibrh Gwuhl: Gupe b wnwg, mbtsf L Gcky, nr
drunw bwlpuljhg wrijboush pwiguruih gnigury-
rulfh Yuglp wrswhuwysnpmGl bopuwljuGhi
dewlpud glpon|luswfGGuspusulpu i nGgtmg)-

wih. orp htinhUwlp Gl Gwrn © puiquruih sGo-
rhii, wrjtuswpwi {hlrhly bghppulp Uthwlpui
Ynlighmghwi hrwlwbwgibp rufwt e Jinrd
Yusrnay oy phrty infrowst hudngfy fGGwmo-
smipym(: Uil hkig wynmpuf Yniighmg puiteg
bl puntnd dbr ghmunbuswijpul ghswljgmnipmui
qumrgugiwi gnroml hwiwgndniibnp
Lbrmunbush dbr gmgunruGiibeh wghdm p-
lip, adhewlmpymbps dhdwmbu gipwgrt) ki
hwinhuwsbuh hulpupulpui uueneip: dwn weew-
hwysiud ghinughswlpu i Ynbgbmghwibrh dowlyne-
tp b gmguwhwinbioughl m pwigurwiuhl gor-
omid prufig prwlpu Gwgnnip wijby podbd pioosw|n-
mid Juswiught m Yamuusthi ghpunjbuswljoi
ghswlgmp i orguiwljwi qurgugdwip, bph
Gl hrhomgplhirG unfbih hwéwhe (hbhG: W) mw
ybirwptirmd Elusipombtio dundw Guljpulhy wnjbush
Ytrpnudmippuip, GhyGwpuwinpuii m Gbrijwwg-
Uwilip: buly brp Gdwih prognrdmdn bguiyh b, plie-
L Gupur, wyl b Yrw b obirgGood Gueb dinfuhwsm-
gnnh nbirp, wuhifG" dgsmd b prwglb)] wnbosh w)G
birtim jplbrh wihwswlput m cuwhwgrghn plsrmp-
jul mpulpaup, nrmlf weiudwrebymd, phoymd B
gmgwhuwlinbuwhi weorbwipui, «Gnrdwshye,
wnfupualyshily s mprudispljugm]. dwpouswih dunie-
(wlpuljhg wrjbush pwdgqunuip Yolpuih omgou-
Ghagi t, nrl widhpwipuGnrbG Yumwoe ©wuonw
ghimurjbuswipol mragbulbrh hbs b oglmd
pdwusunfnnfwe Yhomm] Ghrlpuypugbhgm wojbushi
fitirm Gwly (hiwtis) myrngtiup, wy) n ph unuly wrr-
ymifp ghnunjbuswiwi pugduibrnpwe goedm-
ibmppul: by wyr Gmwswljhi urbih b ooty
witunpudwn Gy Gbrh wiofuw) plsmppadp
thw)d, nrolg ustindwgnonippub dhg Ty hhlg wr-
swhwEgmd b odbr dwdwiwyh pmi ghnury]busw-
ywi ghswhgnpmbp Ubr Yuwrdhfm], brbooipoi
pulgurwimd gmgungnjud  eshnduwgnrmpi-
litirp plisrmpyoip hwenn orhlwy £ Uouljgwgmd by
) e oy bsmp i Glibrmad. dwdwGulpulyhg wr-
Yhush gnigunrwif Ywolwlhbrmbm  hwdwrs
LU Pwdwhim]. «brhowip dwlwiwlpulhg wr-
Ytivsh puwlgwruth Gwuhls, « Unghys, 9, Unulp]w,
«Unybsulh fumnnd Ghig s hrwswrwlpmpmi
druniwlwlpulhy wnlbush pwbgurulp cwrm-
Gty © hiwuafty b hdwlpuirghy fe $olghei m
grugunruiip “Lnr Gowdngm] GO stuty G
wnwib) swiwinwynr Grhswuwrm Gwrpy b
UlyqpmaGfp GagGh b gonbbrp pueg b0 guiblpogud sw-
muslinh wnebn whlpuju Gro ghpuon]buswlpu ulg-
pmbfitrhg Unwgjw mbo hbighGwyl pr ustindw-
gurompymlifibm wihwsn g swihu b pwlquruGhG
Unwgu mbin wyuskn o dmrh, bl Gudnnm]
Sliwranjor b, or hldlhg hhisn wefuwswngp dinfudh
ulpuh Yoy biysfu] fioclpsmf: Cws mghij wyu wibip
hwGath) Juswhb), wrowGuonjoe dblghi.. Ul ab-
dpunrh dtpnng hr Seswmbu qaonn pusminy, nrh

phidip corm Gul) ludwpn]md b ooy ph wlinhd usw-
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shuslbrm], wy puhwquig swnwGpuedor, hrklg
htis finr cmy, Gor dsfhir m dhsnniGbr phrnn wGhws-
Gtirmy), cowsrmGuaigond b owmrt) glimpun]boswlpui hb-
sufriruluwi Y wifm: GwinGwynr plpurdwl cbi-
fh wnlpuynippul ghmfmd dbr pulqunulp Yuwmnn
br puntw) wehnurhnd wibifwhbswirfroljwiib-
rhg dhiyp: By mue yanpuwgquilignapmG gt

haa pusfus t Jpdwipty wnjtush pugueruGikr,
mushinuuruhitr, gmgubwinbuibr sbulbim bsw-
| huyoud, Unjusrhugnud, Tinrsmgui) ugymd, dbunumn-
tuahogned, PunpuGhwpd, Srobougmd, Gumn-
Gpugmd. Gbnfwiiuogond, LU Ge-md, S bghwgmid,
Fhpghugmd, Lnpolnghugmd: Sgnn wejawrh b

Uhwtiu hudbdwsniod bu, junrhmd’ 5% GO G
wrrpnf WBGF, bpb wyn, wmw hbind b odhg dw-
Swdwrmlpughi dowlngph qurgugiwi  plnhoub-
rieppunip bbb’ grwfwly e doagmjnorn mah
pr nppdp, b urwhwslynspym Glbrp: Ubr bs dGwpm
hpd lwlpu i mpustwnp wihnudbes dhenglbrh puw-
gulwmipym Gt b GhnodGbrp dhwlnniwih plngg
mfikifi, GhGf wdghngujmd GGE POFALru dhr dhy: M-
ng uthyrunfi by ar pwihny pruglmi  wgg pugp.
dwdwiwl wn dwdwlwl uswimd BOF wrswuwh-
Gubgh dbr huyrbGwlhgGhrh ushndwigordnpym G-
o fiborp, b g e dhgwgouughlis plingg b hugneogmod dbe
pulgurwip gmgunruifpi: Uwi Gwb mrhe, n)
i buljwi swrpbrmpym GGt Unwehl hbrphi
nua brwpbrmd b owchiwswlfh opuydwiihchl by
fpardguip Shyngitich puguljugmppuip <nucug
histirjtiritr, ym (wdbirdwly plhwrdwly nuh hdibr,
npujdwn jmuwdthnthlbr, wibbwpwodwqwb shiu-
Gplwljuwi hwlghrdwbf, muumursniibr o erpu-
Gulylibr, pwygiwsbowl] gmgunplnlbe npos)wi-
nuedlbe ., -wnwig wio wdbth junuf wlgued | pitg
A Ywrnn waquihli Gewlnypp wrdwtiph Yhrmm
Gibriywpugibym dwuhl UUNG-md b Gdmnpuymd
popnr puiliquenuliberp conenegned G, oy of cuhog-
Ph dwupt jh by dswomd, wepuwrhmd ny Gh pui-
quirl jh wrnn hGFG b mwhb), pagg winm-
hwinbnd, Grulf wrdwbwdnr m wgnbghly sbuf m-
Ghl. Grwlf mbsnppul ifo b

LN ]

Ubr wdpnng gnigurprwfh snGmul pGlpugpmd b
punfustjpu o w rosiwshly Yhrmg: 0 Fownr gh-
shghf Qnesngh (Ghinng Grhgnrpuid) b Orefpudh,
wbrmuyrh e U hliwuh ustindwd GEroywrbbirp b haw-
Lw Gwf, ph hlipn b popor hughirh wyfberp pufudns,
hiiym shormppandp bl cfymd GoygGhedy fuGgngfl tr-
glirp B hiym Drwlupuwih wdkbwurswowrd cwi-
uniyi Cwnp Ugliwgmrp funnumbu nruniwshly b,
huly “Lhyywd Uwrnjuip’ wibrhlwgh Ynjbguibrhg
punfnugubig swrphr

Lunjwiwpwr prisdwshqil m pwjuhop ke dn-
nogroh wrpwl dbe bE, qhUhshipugmd, G nrwthg
sbiu vhwfush, gho pufGh ny’ Eypby b weswnulh,
iy by wedbirhly ol by G fhirfibch blistood. . Swljue

0

swgrh phirmdny ShGE ushopwd GG gty wbh ho-
fiufu wmprbipm wy) dogmjnomttirh dhe, by wyn hwa-
quutiwiifp ushmby b hwgh, wilw e Grub crgwnmuw-
snn purne fpuad pwrh wushéwihg, wnyrk deswlpuib
jwrJwdnipyul dhg, Grwl hwrijungr © bf qilsrly
Yblhuwlwi puwm prwdhdwlhrgy,. Seswmbu pund-
nugliby fr dwolwghswiljpud nroll m GwGwiud
g g

swywiwpwr clhnrhhy hhly wiju hwigudwGfh
ULGf-gnpwstabghlf dhayt 20-rm pur:

Swrplr dopgmnirglitich dewlngph tmppo dhe
lifpusynui Ll wipwgwsrih Groimgplbr, b prwf
unuly wiwGnnplbrhl hwighglitjp wylifwG L)
Ghes jbr (hiih: Swrbph b hhewswljb whehlpui dn-
narmpuljpu i fwlbnpuljugnrmipyul, oo oo w-
lpali Gufulfugpih, bliglulpul wqgugrmppui jw-
thwquig wijiwnn guouskrp: Wrughtbch She, orh-
Gy, cws qurmuwgwd bt pwgdwdwlinipmip,
Lruswilinnd grygnipym G mGfy Gog Gy g Guduwgl
brguuwhumdp eclplhnglpuguis: 0l orod, pugdo-
duy i Ghrpuuctiw]y brghoiby wmuig Guubulpuo G br-
quijwrdmppul dnybm urmnmppudp odsywd b
qrtiph jnurwfiulymr Yyrwgh Udwborhliwly gugysmi
plirp wlyruppem GGt ghsdmd LG Gwtn hugbch Ghe
puijg qlinuliljurympyul wonpurbgnod: Ulpurty oly-
unn groph gaoruifual) jmr brbfow b dhofp musw-
hwpwr Yrdhl wnwd dhdwhwuwly plisrmd b Gr-
mpuclwly gubughl hwoopboopymiiihe Jwoljw-
Guwjh b, pu 3h Gewbwlmd, ph wnwehll wiigud
Atnfp Jraha Jtirgrusd wett dp by Glpery tpun-
G, funufp gogh Ghrgue GuslppymGp qgugm ghb-
Ghshipulpu b pugwoply oo Susohi b

<y cws Glpurhy it qun b6 Gpurmod, dQwdnn-
Jhi, gaaylh hiy nupgmGp pwrdr b, GrwGf b pGh gn-
i Glpwrhylbr GG <wy Swlhnutpunnppui gogh
Phlmiblp pwqiwnurpui Ghrhhg YrghG wrplo-
guat] m hfighy 20-rm pparnnd: (rne noenoiGuafrnn -
Gbr wyn Griumypp murquidsnrbl pugusmmid b0
plmp udp, huguipul wrbny, wobu Gyl wrbap
th ennmd Gwtn hwrbowl briyriiirmd, weuwrhwg-
ruljwl ny swrwdfmd, mre GlpurGhrh soib-
rmid hpdlwlwlng gbrpocfumd G0 gmum dnig
g lbrp:

O hilibishlwlpwl Yonh qunsGhfp Lustm dbnfhi b

Lirp winjliushg hbawlnd b gqunsGpfp, Gw -
purmd b owrnfbus |hlmg: « UWrswprmpputs hwng-
Ghmmupymbn, puljulpob wrhbuswwrdmp b pw-
gwilupmpnilp, guof, dbr duwdwlwlp furnbjly
hiwjaiupym GG W0 qordby Wylimpoh huojbrdu-
Ywi hwolpegnpymGate, hlympupf G0 wnjbush
wnwrijwi, wrjbush guousp, ghnuiluorwlwi
Jwlsmrwgh qunsGhfp. wrhbiush wihwuow b p-
Jmiip Guiilpufu gunucrgwiiby, sphmhy, stiowighg,
thsnuihg), htishl mpwi G0 dnyb. Goglhuly pumpun
sfwgh sbnp ghgbiny «n] wmoghlp Yuah owes wi-
phahng YuwinbGhti: Pwyg 38° nr Swymdpub giwiwb-
Lpurp opusljuon wenbodausduughi b, fual Uhragh Yod
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Abutund "inpnfh gtinubljurmppatp:

Pwguwnhlipimp, nr G6GF uhrnid bif Jhrugrbg
dlir, wiilpoulpud, pwryg oo ol b, G- iy
prunfrosequu Ggn]uad £ GrigGfond wnuph o wn Gulgh
hwpstbp dwdwlwyhl muijwo hrwcf jtr, fud
wiibrhljwgh shbgbhrwgbhwglbrh pohyfp Lmuh,
Lnudhbr hnpuyrfibrh wmwghl cwrdwilljwriibrp
sty wimbndfusduag bl EhG, fual opfuin ol
fumnbirh mnhn hhmurdwlmdp  Gripruoglnm] Gkl
Usftirp, qougidmbfGtrp, haghl GO dwrmn hpdtw-
Gwl hwsiubhelhbrp, W hiy puwrdmifiteh b nr
hwuolhiof ghswshpuGhyuipuwi woweplipugmi,
rprusdif YiGwd g joundnr cwedjy mdp:

Lhnitjn Jdhismrhh gnrowdwd «puwguurdml
qnurjbuswljul wrdbf» strihlp brptf sh YargGh
hr piwusl m wrdbfp. phibn wdblbihG t) ymhsh pi-
Yuwplh pprin fwruguwd gogdw: UGhrwdhes b hwe-
Jh wntb) erwfudymor dewlmjph pugunhljng-
el Grwe ymerorpiwlmepym GG m mrwhwsyn pym-
(p: Pdwruguwd, ymrugdwd hlidnriwghwh ab-
fufiplpulpui dinfoumeip bwiowbe wGghgGmd
triprmrmpiwd, mpuurgiml Ghwlulphoi bulpoljpoui
swnuinht piponriwghwi jh lwemd, wi hwrg-
suiglimd b Grui pdwgmppilip puojliwglmd dswhn-
rhanlip, pugg bph Shephrmdl wybih nudbn b fwd
w) . iy ustindmd £ htighlwlp, Grw dosfi wrjbo-
sh wcjuwrh uuljpudt h t:

Utir putfigurwGh gmgunrwifhi urbih © -
ol wdbgh surnuumdbs dogbih brbompalju-
i Gnrwsgni i wrbush ohrshrp pogu g bym
g wlyim pjudp, pugg . wlpupOwipud i hakr
i fuhus huwuitns: Ulbir erbrmnd jwhwquig dn-
quuhly b winwgrughG hynrdwghwh dhengny
(il humyéhon unnooipiuG g trp, Genororm p-
pulp hwrgnrpuygybm Grtam pulwinpub ustn-
dmnidp, hyp pudwgni )G phingfad hwlghgGnd b gnb-
hhYy gujwnwlpuimppul

Lothw filpnedc. e puliwgnmpymGp deswlpuG
st hslit 56, G Jwerlpu ptilynd G0 pulpnpmGp.
Junstl dwswmipurwrned: Lhrphl hueym] waibi iy
myuy i fwfrrmod B odwrngm swiqueGgp, Grw wibhw-
suljubineppul muydunmpGi m pifGmpgtp

UrpGusguu gl wiyihwgs £ nr dwju Bowe Yni-
s itrm  hwjwuwrambo wipbnmiGigh G,
wqguhil wrdbush yunulhclbrh hwuswsiwi hw-
fur dEGF ushoplwa bGP bl pudulputw g bre-
Ipar npuyfurbgm piymbu Ymikrghni abw) hgdh (or-
gurmuisnn wehnurhh b sfurwhnswly googfuagro -
]! GhrlpupugmygheGhrh, wylimbn b Yhnd doghn-
(s ity rlad:

Otnunjivswijwi nrulh & dwiwbolulhg
dswdnnmipjul huiwrdbdmpjul mropjbdlbrm dhes
H wrphwlwi b W hhlg Geqwd grednGihrh qoi-
guiljgmidl b wstindwgnréomppul  gnpushoiwG
trwcupfa b

Sy dewlynypp br puojugngl dudw Guljibm
Grigrmrmpu Gnpyw G plngp b rmod, wyl hGf Guwshm

br, GiwGwyp ymbbr, wrdwiGh sbin br grungmd hw-
dwehiwrhughli Sowlngpnol pujuljput t hhehy
Gwliru (purympym fp, Gurswrnombsmpynbp, fuwy-
furtrp: Uplnbn Jniqur unghninghqdh @ gh-
twgrynn unghwpuiljw G Yhnd dewlynygph swrhlibrhi
thiif dhd Ynrmus rhghif:

Erjwph Jwrnognymp. nrp dhquihg dwdlmd br
furpufwljprp weluwrhp GwaondGlirp, dootiun-
riumbin dScwlnyph plwgunfwnmd, br ornn e
nrmedn jpanlb dwhr wuorfw htwlih grw: Phsnib
wlipwihwig Ytintah dbkg Gbr brijurust gnympmip
hwlghgrhg Ghfumd gujunulpulnpui: UbGf oh
fwfip utirmifin YorgrhGf, hhstnupur dewlmpught
ap fwlh chirstir ny Gpw)l wrhbusw jwrdmpymihg
qripfbghl., wyibs, nr wibjh muruowihbih b, hngmg,
wnilg nrh dewlynypp dhmud t: bApnniwghwi, nr
dtig br hwaiined gruf Ghynppu b pudw G e wii-
gud mpuswohljlbrh dtany W dhd mecwgnoim],
wmwinnitnrmemd br GlpwrhyGhichG: Uswihiihoih
nuurwergw finud b Grw hbswgtu hlibrghwh swrhlb-
rhi Yhtuwljuwli pogmr querljbrolyihe weswhanoed
hiwwinuqht hGulp ghnniugrg t dh fwap
swulpuly swrny bGs cmrsbg wqgh wyjwgm)i
wijwlnmplbirp: WLoor Ghif thnrdnund GGF Jhrugs-
by hif Gbru dh, Jhrwd ity hwrguGfp dwreno, brig-
rh Gluwsiwdp:

Y birghl swrhlbtrhl dbr dnnoymhb YpuGfmd stinh
milibgul dhe glgmdalbr bripnucwrd, mpushrugld
Nwrwpwnmd, Jujurmppoul wilpd: WGeomuwuab
hufigudw ifiibr wowewgwi, (nr slsbuwljwi
ginfuhwrwpbrmpymidbor, nqunurtig GYwrhyGhch
mbswlwh Phiiwbuwynmdp: Gnpuwd ndywrmpym -
GtirhG hnhuwrhGhim blwh Gnrbmpe

Sun|nf, ulwjhg wrswqunph mroghup. oy ph
Luwjwuswil thl guhu, wy Lwjpuuswiihg uljubght
hbnwbwy grshl, dpmppobp, unhl. dwrnljuhG
Wwifp surmulyu oy pdwbibrh puguilpuympputp
mpbwgnn Gwrighly Wl dhg fhy it plgdhes
dulynng GywrhyObrp: Uh'ph wyu Ggoijfp wifbrg
mhsh htiswmlinh dtr dnnmrmpG: QhuwugrhGf moru-
hwGuy GrwGm, nr Briowip hwoswswmbu dswiy]
hugy Gljpwrfy Ghrh YhGuwgrm ppui dhy, b <wju-
swlp Yright (f5) uljubghl wyGfwl podywrmpymias-
| hagrGipf Jhrwupurdwd mpumbrh ponbbmm: Uh-
wiy dhuppurnep i ugb b or mr b wimgrbg hu ghih
huyp e ustindwgnronipymip opusijuimd t ho-
Yl huygrEipfpd” Lwpuouswihi: WLafwd b ko
dhpwrnipgmil sk,
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FrEHPHUX UTHUTHH

-
MY3EN
COBPEMEHHOI0O NCKYCCTBA APMEHNN

Myaew cospemennoso uckyccmea
Apmenuu ucneaniLioce dasaduyarme
name aem. Ha wluaeinee mop-
MHOCCMGA MBI RPUSAQCUAN ROYE -
nnix zocmeid Fpezopun [Muimesna
(Hmarun), Apwwsa Topru
(CLIA), Jeona Tymyndncana
(Ppanyus). K coxcarentio, smu
SCAUKUE XYDONCHUKU ) HAC HUKD2-
da Ke IKCronupoadiucy, Oeims
Moxcem, Koxda-nulyde ux opuu-
HOARE OCHACHLILARN CROIM HpH-
CYMCnISUeM CIeRbl epesancruy
syrees. Tocmed duacnopet npunn-
Marom cmapuie macmepa Map-
mupoc Capuan, Awexcandp Bayc-
teyi-Meauwxan, Epeand Kowap...
Taxum ofipaios, nOMUMO IKCNG-
Hamoes Raweu nocmosHNol
IKCAOINUNY & aAs00M SOWLIN He-
Komaopnie wedeapnd uz dpyeux my-
Iees u wacmusix go.Lrexunil, Oz-
POMHGE Meeaanue colipamn nod
odnon kKpolten arotumeix ap-
MAHCKUY Xydowcnuxos we ydep-
Hedao om cobadana MucIenio
cozdame ymonuveckuil nayuo-
HAABHLIE MYICH COSPEMENRO20 uC-
kycemaa. Xomeaocs & konge XX
AENA VEUOCIL BCEX RMECTNE, YOS
Ger R cIpanNuuax Racmoseso
usdanus,

Bﬂpﬂ‘iﬂ.‘ll’. npu ENOM CIICYCH N
obcmonmeascms waw Myzeia moz
Gt avicandems max...
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“Moxcuo azamb & awobet, 8 Rosumuxe, 6 medulune, MoNc-
Ho ofmanyms viedeid u cawozo Tocnoda Boza — Geitu u
MaKue cay4au, He & uckyccmee obmanyme Heavia™,

AntoH Yexon

“Ecau HeaoiMONCHO YHUMIRONCUTID NOANMUKY U apaxcdy, —
caedyem anidesums dan xydowcHukos Hedmpaishyw ofi-
Aacme Ha 3esae, kyda onu emozau G caoboduo
OMRPAGARING COON KAPMUNGI; FWNAKUE KCHMPpatsiuld My3sed
wiu zanepes, zde Gut onu obmenusatucs dpye ¢ dpysom
onsimom, cooluan ceou Meicau... Gowocs,

MO MO NUKO20a He ocyuecneunica... "

Qenomen Hawero Hapona nopasvTency. B reve-
HHE HECKOMBKHX Bekon ApsmeHmA Gnina minueHa ro-
CYORPCTBCHHOCTH, HO HAUMOHATBHOC CAMOCO3IHA-
HHUE YIHBEHTETRHBIM obpasoM coxpansnocs. Peua-
WOLIYI0 PO B CITIOMEHMH HALTHH CHTPLTH MOTATH-
4eCcKHe MAPTHHA, NAaTPHOTHYCCKHE obllecTsa ¥ uep-
KOBL, BOKDPYT HHX COANARANNCE WIKONK, KY/ITYp-
HEI® HEHTPH, WUBBATMCH faserel, xypsansl. Boe
0, HECOMHEHHO, CHITPAN0 NONOKHTENRHYIO Palb,
B ONpelleNeHHON CTENEHN COXPAHHNO  KYILTYPY,
ATRK, MEHOpOHL M NPEIOXPAHIUIO HAPOL OT OKOH-
uaTempHOl accimsuki. Mil ¢ GrarosapHocTeio
NPeNIOHAEMCA Nepel TeMM CTPAHAMM, KOTOphie
NOCAe MYAOBHIULHOIO MEHOLMAA, YYHHEHHOIO TYPK-
uu B 1915 roay, npiioTITH NpeAcTARATENZH Hale-
o HApOAA, MPelOCTAEHE MM BOIMOXKHOCTHE CONpa-
HeHHA XHIHH MOTOMCTBA M HAZeNTY Ha Gymyiuee.
H Bce xe He Buno ocHoBHOMo — cobeTBEHHOM o-
cyaapereeHHocTH. Jlaxke B TOM JoMe, B KOTOpOM Te-
6f MPHHHMAKT o4eHb AobpoXenaTekHO M TeMnno,
Thi oCTRCLILCA rocTes. B camoil obumphoi, baaro-
naTyqHoll KoMoHHH ODLEKTHEHO HEe MOrMo BTk
Marenanapana, Mcropirieckoro wyses, HalHo-
HATEHOM ranepent, DTHorpadiricckoro Mylea, My-
Jea CcoBpeMcHHoOro MHckyccrsa, Mysea aerckoro
reopiecTsa, OnepHoro teatpa, myGmrinoil 6ubmi-
otexkn, OUrapMoHNM, KMHOCTYIMH M MHOTOMO
apyroro...

MoxHo no-pajtHoMy OTHOCHTCH K NEpHOLY Cy-
MECTHOBAHHS COLMUTHCTHYECKON pectyiinkn Ap-
mekii B coctase CCCP, wo npu Beex, kpaitke wHe-
FATHEHAIX HETEHUAX ORLIO MIABHOS — MBI NOAYYH-
M BOSMOKHOCTE HA MAVIEHBKOM KIOMKES il —
oxpante Pocomilckoll MMnepii, YACTHLE HeKorns
Benukoill ApMeHuM, coitatTe cobcTBeHHOe ocy-
AIPCTEO WM, MO KpafHEl Mepe, TANOKHTL €ro oc-
HOBb!, BOCCTRHOBHTE Bepy M NpaBa HALUETO Hapoda
¥ BOIpoXAeHHID ApMsHckoro [Nocyaapersa.

Apuernn obpeteHna DEITE ec/i He B YHCNE Kap-
THEOBEIY, TO, B MV'ILieM Cy'iae, B PANY CAMBIX Ma-
NEHLKHX TOCYDAPETE Mipa. Mul mpHHaInesin K
rPVTIE ApeBHeiUHN, OIHOBPEMEHHO MATOYHCNEH-
HBX HApoaoB. Bums MoxeT, 3To obCTOATENLCTBO

Apunin Fopku /Bocranuk Anoax/

BRIHYARET HAC Mo KpyTHUaM cobRpats, obweam-
HATH BES HALM AOCTOMHCTEA W HEPENKO HECKpOM-
HO BRINAMMEBATE WX. TAKOBA, BCPONTHO, AQIA BCCX
MATOMHCIEHHEX Haponos. Pabpocadtnie no scesy
ICMHOMY 1IAPY, HALIH COOTEHECTBEHHHEN HE TOITh=
KO NpHoBIIANTNCE K HHOH KyIRTYPE, HO B NPHBHO-
CHIIH B Hee JHAYMTCALHAIN BKRAL

Tpyaro ceronms npeictasurs wokycerso Poc-
e Bes  Afisasosckoro, fxynoea, Baxtanroma,
Capeana, Apama Xauarypasa... ClIA — Bes PyGe-
Ha Mamynana, Apunuia lopes, Buikaua Caponsa,
PyGena Hakmana. .. Dparuan — 623 Anpyu Tpyaita,
lFapay, Wapna Asnaeypa.. — [pysm Bes Anex-
cannpa baxbeyk-Memixana, [pyaun u Yxpaumn
fea [lapapkanoea.. Mramm — 6Ges [puropuo
Ulwrresa... Berrpun — 623 Illivona Xonmount...
NMomsum — Ge3 Exu Kasaneposmia... Jlutes — 6ea
Homunca Pycremaca... Jlusann — Bes [Nons Kipako-
cAna. JToT pAl MoXHO Do 6 TPOICUKHTE, O1-
HAKO OTpaHMMHMMCcA oZHoi cdepoil KOHKpPETHOTO
OTPEIKA BPCMEHH. ..

LN ]

B onpegencHHOM cMBICHE HACTOSIISE WiRaHWe
AKNIEMHYECKDS, OIHOBPEMEHHO HOCTAIBIHYECKOS,
CBOETO POAA NPOLIAHKME © BEKOM, JAHL [PEKTOHE-
HHA MEpel MACTEpaMH, NpolefmMu Bypn W
HeBIroAL BMeCTe co cBoMM HapoaoM. He paccras-
ik © ooHaM Geperom, He mpHOyYIels K OpYTroMY.
Mul cTapanick He YOYCTHTE HH ONHOTO, JACTyKH-
BAIOUIEro BHHMAHHA Mactepa. K comansHmio, He-
KOTOphle, AaXe ONGPeHHBIC ABTOPEI B CHTY PavTHY-
HEIX OGCTOATENLCTE, NOCNe JOATHX COMHEeHHH, He
OLUTH BHeceHk B cocTan ambomn. CyoLekTis-
HocTs?  Pasymeerca! bea  Hee Hepo3IMoXHO
MPeANPHHUMATE KaKoe-aubo deno. [Ipemupivca c
TEM, YMTO 3TO BIrAAI W Jake NpHCTpacTHe OOHOTO
YeADBeKA.

Thoboit Teket, nonbop WnmocTpairi, orobpan-
HaA M MpeICTARICHHAN HA CVI IpWTeAcH IKCTIOIN-

LM, OPFAHWIALNA MPOCTPAHCTBA-NEMOHCTPHPYIOT
MHMHEIE BXYC, NOIHIINKD W KPHTEPHN MBINeH s

astopa. B xoHeqwnon wrore, npodeccun HOKYCCTBO-
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BEA, KPHTHKA B MEpBYIO ONEPElh CBOIHTCR K yMe-
HHIO ToqHOTo OTOOPAE W IMAarHola MpoNIBeXeHMI.
PasyumeeTes, caMbiM GecOpHCTPACTHRIM M OKOHYA-
TeNLHLIM THATHOCTHEOM sEmAeTca Bpewa 6Gecrnio-
WanHo, 683 CeHTHMERTUTLHOCTH OTCEHBAKOLISe BCE
MHIIHes, CAyMARHOE W HEJOCTORHOE BEYHOCTH.
Hexmowmrensssmi sxyve @abepxe, ero npolopmi-
Baf DHATHOCTHEZ MOTYWWIN NOJTBEPAICHNE Bpe-
meHH. Megwwn Gejowmbouso wibpan Muxe-
MAHCKEN0 H TAKMX MPHMEPOR B HCTOPHH HEMAMO...

MHe MoCHACTMMBIUIOCH BMASTE MHOTIHE IHAYH-
TeMbHREE MY3eH COBPEMEHHOTO HCKYCCTBA B PATHRIX
crpaHax. Hawr myselt 3HAYMTENRHO OT/IHMAETCA He
TWILKO CBOMM HAUMOHATRHEIM cBoeobpaIHes, Xi-
PAKTEPHIVIOWINM Tio0yio KVNILTYPY, He TeM, 4TO OH
VLR HUTH Xy3Ke OpYIHX, HO Nipeide BCEro TemM, MTo
B OTMHE oT GoraTellnx cOXPOBHUIHALL MHPA ME
JHLIeHL BOIMOXHOCTH NpHoOperaTs NpoHIsefe-
HHA MACTEPOB APYTHX CTPAH H B CHTY (PHHAHCOBEIN
OrpaiHeHHl NpelcTaRIdeM bCOMOTHYID) MOHO-
KyneTypy. B oy aapyOesHEIX My3esxX WMPOKO
OCBELUEHB HODCHLUNE TCHASHIDNH, NpPelCTARTAK:-
LHe KYIBTYPY PAIHKN HAPOAOB, roBOpA YCIOBHO,
— “chopHbie Mupa”, MBI K¢ BaHYKIeHL 0DXOIHTL-
¢l cOBCTBEHHEIMN HMCHAMMH.

Hanbanee snaMMTenbHEIMH HSHTPAMH, CHCTEMA=
THIMPYHIIAMH W KOOPAMHHP VIOUFMH HAUTHOHATh-
Hoe wiobpaiwTensHoe Hckyccteo cramM [ocy-
NAPCTBEHHAA EAPTHHHAN ranepes Apuenmn [Ha-
uMOHANRHAS raneped/ 1921r., ocHoBanuas crapei-
LUHM ApMAHCKHM HokyeeTsopegom PyGerom [pas-
nuHoM ¥ My3eil coBpemeHHOro MckyccTea Apme-
HHH, colIaHHEI B 1972 romy

[MonyeekoBoil paIpLiB B POXdcHHH JIBYX OYATOB
KVILTYphl COBEPLIEHHO &CTECTBEHEH M IAKOHOME-
pen. TMepesil — nocToAHHO (UHAHCHPOBATICH, Bes-
HecKH MOAISPKHBANCA PYKOBOACTBOM pecimyfumn.
C vecTaHORNTEHMEM TOCYAAPCTBEHHOCTH BOIHHEIO
CTpesUisHHe NMPHOIIHTECA K CYLLECTBYIOUHM HOp-
MaM IHBMIOBAHHLY rocyaapers. [a # MuoroBe-
KoBaa Medyra o0 coberpenmioM [loMe v mogHoOMHA
ApapaTa ABHNACH MOLUHLM CTHMYNIOM [UIA CO3ila-
HHA ¥ NpobyxieHHA HalmoHATuHoro ayxa. C apy-
roil cTOpoOMLI, BCE, MTO HE BXOIHIO B PAMKH, CO3-
OAHHBE HACONOTHYECKOR MAIIMHOH CYUISCTBOBAB-
UicTo poXKHMAa, JAMPCLIANOCH, YHHMTOXKANOCE, NPpH
MaAneiineM HHAKOMBICTHH MoOcil 3JATOHATH B Janc-
KHE Kpiad, OTEYIA BOSBPALIATHCE PEIKO...

dns 1oro, yroOn YHIATeTh XOTH O 9ACTHYHO
NoTyeHn [peicTaRicHKe 0 BpoMcHH, B KOTOpPOM
EHITH M M (peflliecTEYIILe: NOKMIEHHE, TPHBE-
AEM HECKOMLKO (PAKTOE M3 XKHIHH HALLMX XY10MHM-

w3 MMapika, roe od nomywn BascTaTenkioe obpa-
30BaHHe, He BRUISPHABR MMKOro pexaiMa, Bceobue-
ro HEMNOHHMAHHA, MNOKOHWHN M&HIHLE CcaMoy-
GriicTBOM.

B TommicH BNporonofs AN BefMKHH AneK-

24

caap baxbBeyk-MeIMKAH, BOT Y& KOro BIGCTH He
Ganopam erimmarnem. Hegocrarouro toro, wmo ol
MMcan “crpaHHsie” KADTHHEL, OH €LUe MMEN “Hec-
yacThe"” POIMTLCA APMSTHIMHOM H TBOPUTS B [pyaint
Moxanvil, nocie OCHOBOMOIOKHIES aApMAHCKOrO
WCEYCCTBA HOBOTO BpeMeHH Axona OBHATAHAHA, Ha
TeppHTOpHH [pPyINH B RHBOMMCH M [OHEIHE HeT
Bones InaumTETRHON duryps. Bukbeyk-Memikan
ysMep B TeMHOH KBAPTHpe-MACTEPCKOH B CTAPOM,
BETNOM JOME, £r0 BeTHKOASNHEIE KAPTHHB YBiILIe-
7 CBET THIULL NOCTE &0 CMEPTH.

Tam me B TowmicH B mGpolue HHOM CRpoM Nol-
BUTe, Kqe-Kak nepebiBancek ¢ xneba Ha pogy, &in
# paboran gpyroit apmsmiH Tesopr [puropsn
Sxorro/. 3abuTEIl Boeni, OH MeyTAT 0 BTHIKON
H Janekon ApMeHHH, H ML, YHEe UVTh-4YTh OMepHB-
UIHCh, MOMOTAN eMy fMepeexats M obpecTH INeMeH-
TapHBe YefoBetecKie YCAODNA: BLICTABKY, KBADTH-
py. Beeobllce BHMMAHME W NPHIHAHWE W° DaKe
Ldom-mysen.

Epsasiza Kowapa, ¢ pooavinemneHmesm BEpHYB-
weroca Ha pomusy 13 [lapicka, rac on cramosirica
BoCXOOAIEH IBewd0l, dkcnommporanca ¢ [lukacco,
Epaxom, Jdams, Mamuccom, [lewe .., ciiyera nexo-
TOPOC BPEMA WeCTOKO MIGHMBATH B epeBaHCKOM
HKBI. no xonua #mamu oM maoxo coswan. Fro
HEOIHOKPATHO NOIBOIHITH K KAPTe MUpA, NPHIOR:-
pumaa: “[lokasss, roe [Mapux?, cucTemaTMwecin
WIDWEATH, OTKAYMEAN OT Noboes, obIMBATH Xono1-
HOIl BONON M, BHOBL 10 DeCKOHEMHOCTH HibHBA,
cnpaunteani: “Cae Mapue? Ha nogsanos HKBI
Epearaa Kouapa semaimn coywenux no Tudmie-
ckoit HepoucusHoBCkol IyxoBHOMN CEMMHAPHH —
AHactac MukosH, OH Xe, ToBOPAT, CMac OT nan
HKB/ Aseruxa Heaaxkasa u Maprupoca Capaasa,
Korga npHeaxan ¢ ManeHkossiM Ha “qHCTEY” B
ApMeHMI: “3THX ABOMX He Tporats”. MacTepos
Ve IHAN UHMBWTHIOBAHMEI MMp. A MOXET DLITh,
KAKAA-TO CTPYHKA COBESCTH WICBSMLHYNACE B Avile
MOpPHIICKOTO COPATHHKA “oTia mMapozos”.. Kouap
HECKQMLKO MIET He MHCAT, MOMYAT, HIPAT B HAPIEL,
MOToM CTRT MHCATH CKYHHLIE MOPTPETEI TRICKIN fc-
Hepanop, obDEILAHHLIX OPOCHAMH, 3ATeM COXdAN
MAMATHHE “pRILAPK pesomoumn” — “xeneadomy”
Qemuxcy, yeraHoRTeHHMA mepea navmes K[ u
COBCPLUCHHO DeUTHKMIL CKYIBOTYPHRIH nopTpeT
“DYPCBCCTHHEKA PCBOMOUNK", OCHOBOMIONOKHHEA
coumaTACTHYecKoro peamiama — Makciuma Tope-
KOro, BNOCASOCTEMM OTPARNCHHOIO N0 MPHKEIY
Crammsa.

Hocudy Kapanan, 6maxuit apyr Kovapa — ux-
TEMMIEHTHAA, IPYIMPOBAMHLN XYAOKHHK, BOOG-
wie crapwicd 3abwiTh 0 cBoeM TBOpuecTee, 3apaba-
ThiBAA HAMBHRIMH IIAKATAMH THINA — XeHIUHHA C
asymA koposasdi. Haanuce: “Yro konxosa, yro mox
— OAMHAKOEO Muna”,

A B Cow3e XYIORHIKOB YeEHCTh- 106p 0BG/ L
AKTHBHO JompaluuBand Komwery Bpasuamy [Hlaxa-
pAHa: “YeM Thl 3aHHMANCH BO BpeMA OKKVIALIMH B
Monaarm?”, — “lpenogasan J2TaAM B 1LKOMNE PH-
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comamme”. “Komiern™ dacasi We paspeiuani esy
CXOOHTH MO HYXKOC B TYAICT.

Qaxros muoro. Jocrarouno, wrobml wyrouxy
MPeACTABHTS TV aTMocdepy, B KOTOPOH HAXOIHIOCH
HCKyccTBO obpeTeHHDIl polHME, O KOTOpOil BeKa-
MH MEHTATH apMHHE..,

buimu u wckmoscHua. CapeAHy VIAROCH CMac-
THCh, 1A W TO MYTEM OTPOMHBIX VCHIMIE H KOMTIpO-
swirccos. JJOCTATOMHO CPABHHTE PAHHMI W MOV HWI
NEpHOAE WM, KAK NPHHATO ONpeicisTs, HopoBo-
TRMIMOHHKI W COBSTCKHE TBOPYECKME MEPHOIBI
MACTepa, TPOLEIIIEID TEPHUCTRA VT, BONPEKH
NOTHKE — OT MOCTHMITPECCHOHWIMA K HMIIPeccHo=
HMIMY, OT NOSTHYECKON ODPAIHDCTH K HATYPHOMY
peamimy, a He Haobopor. [lonrie roam Capesin
Oein ogmmok. Ero npespatiomg B8 ceoeobpasHsii
ciMBon sxobu cBoBOTHOrO TBOPLA, MHorna Bano-
BATH IBAHHAMM, HAMPAIAMM, NOIBOMANH B HEKOTO-
poil cTeneHH cBOOOLHO BLICKAIBIBATRCA W Jaxke
TOCTPOWTE TPH #G1IHH [JoM-My3eil.

Ecrmi 6u1 no kakoit-To cyuaiinoctd Capean or-
PAHH'TICA JOPEBOMOMHOHHLIM NepHOIOM, OH YiKe
ocTwIca bW B HCTOpHH MCKVecTBa XX Beka THAMM-
rensiof durypoi. B gansHefnuem Capeas oTowen
o7 KpacoHOH MooTHYecKoll YCMOBHOCTH H MHUIL
MOrYHHA TIAHT H BHYTPEHHee COMPOTHRIEHHE He
MOIBOTTIIM eMY CTATH OTKPOBSHMBIM COLIPEATHC-
TOM. TeM He MeHee TAKHE IUeleBphl, KAK MOPTPETH
Jlesonana, Mamrawesa, “Lsers Kanaku”, *Em-
netckne  MackH”, “OuHEEEosbas mamsma”,
“KoMcTanTHHONOmBCKHe cobaku”™ W JIpyrie mpe-
BOCXOIHKIC TMONOTHA OCTAIMCE 38 YEpTofR, B Joco-
serckom nieprois. [porpeccHBias pycekan WHTEN-
THIEHIMA CRITPATA JHAYHTWIEHYI0 pons B cymsbe
Capbaxa, 18 o ve Toasko ero. [asenu, Munac rak-
e HANOAHIHCE B Chepe BHMMAHMA POCCHMHCKHX
apylefl, KOTOpRIM Jlerde OO NOMIEPKHBATE Ti-
NAHTIMERIX MoZell BOAMM OT “LEHTPA™, HEXemIH y
cefn Ha pomnHe, B PoccHH NPONAMHAMPOBATE N
jaunnuate Teopuectso Kanmckoro, Manesia,
[Uarana, Owionoea,Paneka, Omera Llenxona,
Ipucra Hemspecrnoro, Muxanaa [Heapumana,
Hwurpua  KpacHonesuesa, Baagmuaupa Huxu-
nepexoro, Muxasmna Hlesaxaana...

Bo Bee BpeMeHA HeoleHHMA W IHAMHTEILHI
poias MelieHaton. Yenoseuecrso Gnaronapro Mean-
g, [Maname Tanrv, Teo Ban-lory, Tperwaxony,
Manrawesy, [omsbexany, Mopososy, [eoprimo
KocTake M MHOTHM PyTHM, NOMICKABIINM BETH-
KIX MACTCPOB M COXPAHMBLUMM AN MOTOMKOB MX
THOPSHMA.

CucreMa, B KOTOPO# Mbl XHTH, NpakTHYCCKN
uokmounta Ity sossokHocts. DakTiveckn, MHc-
cum meteHarcrea 8 CCCP Guina poanoxesna Ha vi-
PERICHWA, HAYNHHCHHbIE, KAK NpaBiio, Gesmyirs-
Mit, OEIrpAMOTHBIMH MHMHOBHMEAMM, PCEHOCTHO
SLNOTHOUHMI Haeanoryveckie gk, Hu o
KAKIN KPHTEPHAX MCKYCOTEA He Morno Gurms M pe-
i, PoAoanics TATAHTINAELS XYLOMHWKH, COLR -
AHCh MPEKPACHBlE NPOMIBELEHUA — OIHMIIMATE B

KpYTH He TQMBKO OTMaXMBATHCh OT HHX, HO H BCA-
HECKH MPElATCTROBUTH NPOHHKHOBEHHIO TyHLITHX
NoAOTEH HA BRICTAEKH, Me robopAa o spyoecax. He
VIMBHTCIBHO, ¥To B Hammonamesod rancpee xpaii-
He HeoDBEXTHBHO M CKYIHO NPEICTARNCHO HALLC
spems. [ocratodno ckasats, 4o B ero Gomaax Hec-
Komsko cryvdaiHex pabor Mumaca, rmoscTsopHo
pafioTaBiero MOCISOHHE NATHATNATE JcT KHIHH
HMEHHD B ApMEHHH, HO THOPYECTHO KOTOPOID ciM-
HOAVILHO OTBCPIAN CMcHABIIWE IpYT APYra IMpok-
Topa. baaronaps caMooTBEpKEHHOCTH HEKDTOPRIX
aRyIeR, He oDNAIAKLIMY KAKHME-THDO pelraomm-
MIT TIpaBAMH HIPSTKA NOMATANH B (HOHIN NONoTHA
Kosapa, lxorro /Tesopra [puropana/, Kapansaya,
Fanesma, Bpyipa lanersva, Awoma OsanecsHa,
Mapruna [lespocsna, Pynonwda Navarpsma.
Bmecte ¢ Tem B 3kcnosmino BecnpensvcTBeHHOD
BOLLAO TPOMAIHOS KONMYecTBO GeuiMiMx, TpHBM-
WILHRX pabor, OT KOTOPAIX H NOHKHE CAOKHO HI-
BaguTecs. YpoH, KOTOPRI! MoHecHH (OHI HALMO-
HATLHOTO HCKVECTRA, HeBocmomHuM. CuMraatmecn
ATIOMMTHIHLIMM, TYHILNE HALI MacTepa GhLTH BM-
KHHYTH H3 XVIOMECTEEHHOH XMIHH, cerogHa oHM
ropaccTs HalMOHANLHOIO  H3I0OpAINTENLHOMO
MCKVECTEA,

LA N

Meperecemca mucnenno 8 20-e roam XX cro-
NETHA. DO HAM NOIBONNT TYHIUE TOHATS, ITPABMITh-
HEe OUSHWTH, A BOIMONHO [POBECTH MEKOTOpke
NEPUVIENH © CHTYVALIMEH, B KOTOPOR Ml HIHE HA-
xoommcA. Paspyxa, wmuera, Bonessu, roion, Xo-
non, DecipHIopHBe eTH, O KPsills HAL ro/iosoi i
MeyTaTe Hewero. B Te 11 pykosoacrso HeGonswoH
Spupanckoi rybeprui, npespawensoit 8 Co-
BETCKYIO ApPMAHCKYIO pecnyG/IuKy, NpHHHMaeT pe-
WeHRS 0 COMANHEN B CTOMMUE [OCYIapPCTBEHHONO
MyJed.

QapmcTHEL H TOTLKO!

JlwoanM ccTh HeYero, XKHTE HETDe, a OHH /7O
NPABHTENLCTHO MEYTATEASH H YTOMHCTOR IYMLOT O
Mylce, yHEBCpoHTeTe, mybmrmoill Gubnnorexe, Te-
atpe, XVIORECTBCHHO-MYIWKATLILIX 3ApeAeHMEAX...
Camoe MHTEPCCHOE, MTO ITH MEYTH HE TOIBKO pe-
ATHIOBANTHCE, HO W MPCE3ONLTH B AATBHCHLIEM BCE
oxnnanua. Yxe torna Mockea, [letepbypr, Knes,
Onecea, Tudume, baky, Tamkent u apyrie Kpiyn-
HEIE TOPOIA Ha TEPPHTOPHH WMIICPHY ARTATHCE
CPeAOTOYHEM IKOHOMHYCCKHY CPEICTR, KYIhTyp-
HBIX, XYIOMCCTBEHMAIX LUEHHOCTER, SCTECTBEHHO,
HTO M BOIMOXHOCTER N8 JAnkHERUIErD PAsaeTiA Y
HiX Bulto sHawirensHo Gonkine CeroaHs e C©
FOPAOCTEI0 M COBEPIUCHHO CHPABELIHED YTBEPHIA-
&M, TO HA OXHOH LWecTol JeMHOoro wapa /Ghsuem
CCCP/ lNocvnapcTeeHHAR KAPTHHHAA maeped Ap-
smenin /HalMonanuHas ratepes, noche Myseeg
Mockesl i [eTepbypra 3aHHMaeT NOYSTHOS MECTO.

lNpodreccun uekyceTBOBEIA, KPHTHES, MYIeiND-
ro feATens HeobLKHOBEHHO HHTEpecHa, Ho Hebaa-
rogapHi M YEcTo MpedaeTca abperino. Muorie mit
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HALIH COBpCMCHHHKN, 1nKc MpeIcTaBHTCNH MHTeI-
NHIeHLIMH, cnocobHLE NEpeqHCINTs 3apyOemHmIX
non-pox My wKaHTos, $yThoTHcTOB, KHHOIBEGII,
co soeMM nonpobHocTaMH MX Buorpadwiit, 3HAOT O
TOH KOIOCCATEHOR POTH, KOTOPYIO CAITPAT B CO3Aa~
witn Myses Pyben [puropeesiy dpamnan. Baaao-
HIMACA ACATCb HAIMOHATAHOH KYILTYPE OTAAN Bo-
AMKOMY ACTY JYHIIHC FQIbl CBOSH KIIHH, COMIAN A
NPOBMHIMATEHOM [BTsHOM ropommiike  Myseid,
KOTOpAi MpakTHYeCKH Nocie Hero ocobo oMMk -
MM IKCTIOHATAMM HE NONOIHKIICH, HE CUMTAR Noc-
TVIEHII 0T sapyieKHLY APMITHOKHY XYI0KHHKOR
W KOLICKIHOHCPOR.

Chpocere epepaHIles, KTO SRIACTCH COMATEIEM
Hamonamstoil ranepes, Bpan A NOAYMHTE Npa-
BeHbA oTeer. Jla M Mo, KTo CMOKET HAIEATH
axropos ananwi Marenatapana win Oneproro Te-
atpa, ammopa smoHysearos [asmn Cacywoxwin w
Bapnan Masmxouss. Kowap? Kotopeii, Pauss nnn
Epeann? Cnopom, Mane, Mone, babens, befiens,
lorons, Nerens. ..

Ho pepHemcs K CHACTAMBARIM TOJAM CORMNAHMN
# Hauany BosposaeHns 1noc/ie dyAOBHILHOIO MeHO-
twaa 1915 roga fa peds MpOLWTO BCENO HECKOILKO
net/. Mpencrarnaio, ¢ KAKAM TpeneToM W Graroro-
sermem PyGen [pasmsn cobupan, 1akyriai, Beirpa-
UIMBEAN O4YepefHElE 3KCMOHATE N4 NONOAHeHHA
IKCTIOIHLIAM, Kak GepesHo MepeBoli KKanil we-
OeBp, KAK NEMUICA ITOH pAIOCTEIO © APYIBAMH W
koateraMy. Ho mennnock spems. PepomroumonHAs
sntipopia ucnapinace. Nulpa pepomoLnn MeHana
KOXY, TIOTNOLUAS TYIINX NPEICTABHTENEH HAPOdR.
[lowcrine pepomollMio AefAIOT POMAHTHEH H re-
poH, & K BJIACTH MPHXOAAT HCToOAM H MCPIABLILL
HepexecTBoHHBIC HHTPHIAHLL, HEYMM, JABHCTHHKH,
npodieccHOHATLHBIE AHICTANTH, KOTOPLIX B HALIN
AHW paIBCAock CCOOCHHO MHOMO, — NOCTONHHBIC
CITYTHHUEN Moboi CoIMNATEIEHON AMYHOCTH, — pe-
ryRpHo “yvepammot” cro u Bes Toro HeacrEYio
k. He ofouwm omm momarmem w Tocy-

JAPCTBCHHYIO KAPTHHHYID TAtcpcio ApMeHNH H ce
coanarend. Kaxk npaswno, “onnodeHTs” 3aMeyaoT
AU TY 9ACTH alchepra, XOTOpas HaXo[MTCR HaL
NOBEPXHOCTRIO BOMLI, HE NMOTOIPCBAS 00 MCTHHHKX
cioxHocTax npoeccyn. CTpaimmdo we Tonsko o,
YTO ITH HCBSAUIE AenanH cymiccrsosanme [Ipavns-
HA HEBBIHOCHMBIM, A TO, ¥TO HMKTO HE 3AIWTHA
S YooTH, HUKOID HE OKAIATOCh PHAOM, — TO W
OT IFOUCTHMECKON TPYCOCTH, TO MTH OT CROAONHOTD
Gespaamiois. B 1951 rony ero ocsobomaam or
OOMKHOCTH AWPEKTOpa /310 MecTo 1aHST IHHWY-
HEIH KapeepucT/, MOHHIME 10 AOTAKHOCTH S8, oTe-
nom. B 1954 roay oM HaBCETIA NOKMHY CTEHKL PO -
HOTO JETHIIA.

Hano mi roBopiTs, 4T0 0T BoCro 3Toro HoCTpa-
mana npexae scero [ocyaapeTBeHHAs KAPTMHHAR
ranepes, kotopas nocre [ipamnasa Tax u He nony-
YHNA ADCTOHHOTO TPOMGUKATENS BEIMKOH MMCCHK
B dowmis Myses WIKHYIO OIPOMHOS KOTHYCCTEO
MCERIOKAACCHYECKOR, NMCeBIOHALIMOHATBHON Xan-
TYPhl COUPEANMCTHYECKOTO [TPOMHCXORACHIMA, OT KO-
Topol npocto He Geuio wibasneHus. Onyekl, © Tpy-
JOoM NMPOIHPABILNNCA HA peemyEIMKAHCKHE BRICTAB-
i Bewmucux wieHos Colola XyZOMHMKOR, milan-
HILTH 3kl raBHoTo Mysen crpaknl, cOuBamsch
npopoteckie nNpeickaianus GynmrakoBcKoro Mpo-
tpeccopa [lpeobpaxenckoro. Kpumepni BRICOKOro
MCKYCCTBA, © TAKHM TPYAOM M CTPANAHMSMMH VCTh-
HOBMBIUMSCA B XpaMme MHCKYCCTBA, PAIPYLUATHCE
YOHTHAME  DedrpaMOTHLIX JHPEKTOPOB M "LNEHOB
YIEHOID COBETR.

Mue nopenock cBuLille MATHAJLATH AeT 3abelo-
BaTh OTAENOM ApMAHCKOMO HWioDpasHTeanHoro mc-
kycctea B locvaspeTecHHON KapTHHHON ranepec
Apmennn. Hago nu ropopuTs, KakiM c4acTeeM Bui-
N0 WA MONOACTe CNEUMATHETA JAHHMATBCR TobH-
Moi npodeconcH B moiuMom myace, Craneko Gui-
N0 XKeNaHWH, MIAHOB, NPOCKTOR, WHTEpeCHeHImnY
samsicnior. [locne okowdamms Axanemun  xyao-
xecTs pepuyncs 8 Epesan Mivac. Mw wacto noce-
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wamk smactepckre Caprana, [Danewua, Bpyiipa,
nonpysimcs ¢ maserpo Kowapom, ¢ Hocuibosm
Kapananom. Exouvm cnemmmamsio » TEmuen x
Anexcannpy bambeyk-Memnoy n Faane Xawary-
pan. Iloaxe w3 Towmewn 8 Epepan nepeexamn [e-
sopx [ puropan ([xotro) m Axonaxax [apwbnxa-
HAH,
Mactepeckaas Munaca npespatinacs B cBocob-
passurit wrab, xrvh, uewTp (v Hac apyroro mecta
He Gumo). 3aece mMoxHo GO BCTPETHTE MOITOR
MNapyitpa Cemaxa, Pasmwxka [labosHa, mucarenci
Kocrana Japeara W AracH ARbaaHa, Teasmana
3ypabana, yeensix Apremun ATHxansHa ¥ ApMesa
Taxtameara, KoMTosHTopos Apasa Xa€arypsana,
Apro  babameamsma, Apera Teprepama, Sarapa
Oranecsna, Twrpana Mancypana, Ganerveiicrepa
Eeresms Yanry, muanmcm HAxora 3aprapsusa, cyp-
vammcros Wpia Apaxenava i Jlesona [Tapbumana,
wnsopexnccepos Cepres  [Mapassanosa, HOpus
Epasmxcasia, Mapata Bapxanerisa, ucxyccrsose-
aos Anexcannpa Kamenckoro n Kusva basum —
moasd Brex BoapactoR W npodeccuin. Crosos,
#0Hs Gypmum. Kasoiwil gers G mpaxaHHKoM,
HEOXHMIAHHOCTEID, PAIOCTHRM CIOPIPHIOM,
Xotenock 6sl xoTa 681 HACTIFKY 3TON IHEPTHH
BHECTH B CTeHE! coHHOro Mysed. TileTHo. 3a Bpema
sMoell paboThl NOMEHATOCE HECKOMTBKO JHPEKTOPOB.
Hst oIMH W3 HIIX HE COOTBETCTBOBAN ITOMY BhICO-
KoMy Hasuagerino. Ommomy He Hpaewmcs “[lep-
cuanka” Capwuana, “Canomea™ Cypenamua,
“lxamsyp” MuHaca, ApyroMy — coBpeMeHHLIE ap-
MAHCKHC XYIoAHMKH, HayYMHbIe COTPYAIMEH, ¢ KO-
TOPLIMH OH PasroBapHELT TOABKO MOCPCACTEBOM Bhbi-
roDOpOB, CREAVIOWEMY BOODILe HHKTO W HHYMErO He
HpaBnocs, U Tak gfance. Ha nporasessM mer c
TPYIOM YIABANOCE BRITACKMBATE H3 TEMHLIX NoaBa-
708 # BHOCHTE B SKCTIOSHLINO MPOHIBEIcHNA, HeC-
pasHenHO Boflce MCTYAKHBAKILHNE ITOTO, HEXKCTH
“onyew” “manepoR” HANMOHATEHOMTD MCKYCCTBE,
GHMMAKLIHX OTICTbHBIC 3kl Yoronms Bopebm
Ouuri Hepasser. Ha #x cropose anacTs ¥ cHna, Ha
Halllel — MPEIAHHOCTh MCKYOCTRY. 3a MX criMMoi
— MOUMKA TOCYIAPCTRCHHBIT MEXAHMIM, 33 Hi-
el — HGFIPHIHH.HHI:IG TALTAHTTIIMALIE x!'IIDJHHK“
PATHE NOKON=HHH. TAK YT0 Jea0 BOBCE He CBOIH-
nock K NMPOTHBOPEqI0 “OTUOB M Oetell”, EAK 310
WHOrAa npenofHocHnock. [NogobHoi npobaemsl v
Hat He cywecreoBaio, MEl NpPeKAGHATHCE W Npo-
NomKasM MPEKToHATLCA Nepel BeIMEMMIE cTapua-
M. To 6Lt KoHQUIHETE BeqHble. Mul Gopoanuck
[POTHE CIPAHNYEHHOCTH, CEPOCTH H HeBeXecTEa,
HiocTpaHimm, NOCSILMIONINE MYIEH, HaTOYMena-
mi: “[daxe 6e3 rocyIAPCTBEHHOCTH Bl HMenH
NpeKpacHoe MCKYCCTBO, 00 3TOM CEIZETEeILCTBYST
BAllA HALMOHAMEHAR KnaccHia, Bul ®e namsere n
nponacts...” [la, ki, TOrIA MOMOOLIE MYyJeHLIMK,
BCC 3TO BHASTH, NMOHMMATH, “YBCTROBANH, JWKE
MuTanMch nporectopats M Boporweca, Gopsba Guian
Becnioncana, atvocdxpa craHoBiiack Bec Doaec
veseHocHMoil. OcHoBHOI MITLUCHBIO DBLT 5, OTpaB-

NEeHHBE CTPENL! IJAMYTKATHCS ¢ BimMakoro n nanexko-
ro paccrosHms, wrabom, paiymeercs, ber1 Cowoa
XVAOKHWKOB, BEYTIC C AXMHHHCTPALIMCH H [MAPTHI-
Hoil oprasmsaumei locynapersesHon KapTHHHOM
TUICPEH, MOCTARIRIOIIME ATCHTYPHEIC CBCICHWA py-
KOBOICTBY PecTybTHKH U1 OYepeiHoi 3KIckylim,
MOLDTH B X0 HOBKIE SPITLIKH B OMHOM W3 HOMCpPOR
xypuana “Coserakan apiect” MeHA  oboisans
“Hypacyranniv Wieanorom”. K cuacren smo Gun ve
1937 roz...

Hesaspas Ha BocBOIMOKHBIE CIOKHOCTH, HISO-
MOTHSCCKHA Mpocc, ToM HE MCHOC MCKYCCTBOD B Ap-
MEHIH DYPHO pasBRBANGCE, XOTA BXOA B TNABHEI
My3ell WM Hero Kareropayeckm Beun saxpwr. Tak
BOIHMKI COBCPUICHHO eCcTecTBeHHAs Heolxomw-
mocTh couadnd Myses cospemennoro mekyccrsa
Moe npebsimanne 8 NocyiapereeHHof KaprMHHON
rnepes ApMeHHH K TOMY BPEMEHHM CTAHOBWIOCH
HEBOIMOMHBIM. I[mm-mn NpPHBECTH BRITHCER W3
AOKYMEHTOB, JOWIEIIHE 00 MEHS Ve B “Haum
mai”, qToDK peinbHes OLIYTHTS CHOXHEILYIOCH CH-
TYALIMIK.

“HauankHHKY VIIpARTeHMA N0 JefiaM WCKYCCTR.

Ha Bawe orsowenne or 14 okmabpa 1965 r. o
KApaKTepHCTHKe HayyHoro cotpynamka [KTA
toB.Hrimsina I.C. Ha mpeamer ero noeimki c Bhic-
raskoit M.C.Capuana 8 Yexocaosaio coobimass,
YTO HM €10 CTATEW, Hit TeM Gonee YCTHRIS BRICKATR-
BAHMHSA, HE JAIOT OCHOBAHMMA CYHTATL, TTO OH CMO-
HeT 30 pyDeRoM AomKHLM 0DpasoM OCBETHTS C Mo~
SHLMH MapPKCHCTRD-NIeHHHCKON 3CTeTHEN HicHHLe
OCHOBLI COUPeATHIMA, HOCTHMCHHA COBSTCKOID ap-
MAHCKONO MCKyCeTBAa Booblle H  TBOpYecTBa
M.Capeana B UncTHOCTH.

Iupextop, cekperaph NAPTOPraHKIALIK, CEKpe-
TAPE MECTKOMEA",

B woabpe a ssuaeren s [1pary. Baprer cxasan, —
“He nocaer Mruran, ne aam pabor™. On mor cebe
ITO MOIBOAWTE, W B gameHcimem Capean nomor
stc Bo MHoroM... Ho son “nobposenarenn™ Guumm
MOCICAOBITETHb:

Ha pesonoim oTierno-ssbopHoro napTwitHo-
ro cobpanns MocylapcTBeHHON KAPTHHHOA ranepes
Apmicrinn. 12 oxsbps 1967 roaa. “.. H nocxonsxy
sas.otaenom DHromsm sueer cyrybo cyieexris-
HBIH MOIXOA K OLUSHKE APMAHCKOID WCKYCCTRA, He
COOTBETCTBYET 3TOM NO/KHOCTH, BOIDYAMTE nepen
MHHHCTPOM KYILTYPhl BOMPOC O MepeBONe efo Ha
paBoTy BHe ralepel B COOTHETCTBYIOLUSE YMpemie-
HHE H HAITHAMHTE HA JO/TEHOCTE 3AB.OTASNOM COOT-
BeTCTBYMIOWero paGorHMKa”,

Takiw obpajom, NpoMIBeleHHA MOHX ApYy3eil He
BrycKany 8 Myseil, a MeHA BCAYECKH OTTYAA Bhl-
rwikHBan. Boe craaimBanock KAK MO CLEHAPINO
cosnue. f ywen com... Haes coananmun myses He na-
BANA MHE Mokod. K KoMy TonuKO A He obpaiancs,
KOKHX TONILKO BAPHAMTOB He Nepenpobopan, or 3a-
pona “Kaywyk"™ no kaTomHkoca ApMEHMH, KOTOPKIH
sie ckasan: — “Cwy Mofl, 8 nomwnacrel Komume-
Ty no aenas ucpken npu Copete Mitmictpos H, K

£
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COXANEHAIO, HIYeM He Mory nomovs...”. C tex nop
A MOHSUT, TO HAL BoeMH KaTanHKocami, kpose bo-
ra, ecTh W Opyras anacts. Ho Hamencs wenosex,
KOTOPRE HaMm moMor, ero nocnan Epesawy casm
lNocnoas bor. C nossmil ceromRsmHero THE, or-
NAAMBAACH HA3AL K “TOTAAMTAPHOMY pesmmMy”,
VIHBRAEUIBCH MYKECTHY TeX Miich, KOTOphic pHc-
K¥YH NOIOKCHHEM, JOTKHOCTRID, BOCM, S9T0 HMETH,
AODHMBATHCE COOPYRCHHMA [AMATHHKA TCHOUBULY,
smorymertos Jlaswny Cacywckomy, Bapaany Ma-
Illmﬂﬂ!l’.ﬂ}'. BCHYECKH ITBMEPIHBJIH OITATEH X
NOITOE, MUCATENEH, KHHOPEKMCCEPOR W XYIOXHK-
ko# K 1akuM CReTIIMM THYHOCTHM OTHOCHTCS M3p
Epesava, Tpuropuit Hearomd Acpaman, — ueno-
BeK, OONALABLIHA HEBSPORTHON WHPOTOR THANAD-
HA, NOCTOMHHO TFOTOBBIH NPWHATS W MOLIEPKATE
BCe TIpOrpeccHBHbie  HavuHasma, Ckoasxmw Ta-
NAHTIMERIM NPEACTABWTENAM APMAHCKOA MHTEUM-
redlMM MpegcefaTens MWcnonxomi Epropcosera
“He3aKOHHO" BRBUISITMA KBAPTHPM M MACTEPCKHE.
Jlmus oH ¢ ZoBepHeM OTHeCCA K MoeH COBeplieH-
HO AepiKoi, Mo TeM EpeMeHaM KpaMonkHoll iinee
coagaHna Myzea cospemeHHoro uekycetea. He mo-
ry VASpMATRCA M HE TMPHBECTH IMTATY M3 CTATHH
konnern, Kapena Mukaanana: “Mononsiy 1 Gpa-
BEIM XYTHTENAM CErOAHA TPYAHO /MOCKONBKY OHMN
OBUTH AHTATH/, BOODPAINTE, Mero ITo CTOWIO — B
1972 rony coagaTs My3eil CBOMMH PYEAM.

bypa TopHAago, cMepd — He casble TOUHbie
cpaBHEHMA., XYLIoKeCTBEHNAA 0DIECTBCHHOCTE Ki-
neta CTPACTAMH H IANCKD He caMbiMy Gaaroponis-
M. Xyaosceimn-peamictsl micani 8 LK obioxken-
HBIC MHCHMA M MHeBHO pajobmasamin Mrirmma, kax
rioxpoBiTedn MoacpHuiMa. Pynop napmimm “Co-
BCTCKaA KymbTypa” mioHociia Myscit # ero coaep-
KHMOE, A MYISH © KLKIBIM AHeM HADMpan nowmon-
HHKOB H MBOCBWBAT MECTO B MHPOBON KyThType
Huerno B muposoil, o Gosabilue, i mensine, nbo
oH DhiN NepBbiM W HOITO EAHHCTBEHHBIM BO BCEH

5

“Moryscit M KUnyueR HMnepin

lMasera “Bpemn™, 13 wons 1996

Hoporoit Tpurop Acpamn! Baw 6w masarsmx
NPH KHIHA NOCTABHTH 38 Bee, 91o Be caenamm ana
cramaim, & Bac 8 pacusere cun, » 1974 rogy npoc-
TO-HAMPOCTO OTCTPAHMIAN OT AKTHBHON IeAT=/k-
HoeTH. Him 04 apMiHaM K STOMY HpHERIKATS

Mocne aonmax cpeaseHml €O BOEBOIMOXHBIMI
MANCHBKHMH 1 DOABLIMMN YHHORHIKAMH, TAK W He
JEAHITMMA COTTIACHA, ACPATAH BOACEBIM DPEelLeHMEM
BAUIENMH BETHEVIENHOS TIOMELLeHIe L0 elle He-
CYLIECTRYRIIETO MY3es

Fro sonpoc: — Tw rotos? — 3actan meHs
BPACTLIOX, HO H MOMEHTIUIRHO OTBETIVLE — KOHf'iv
Ho!

A smexan sa Munacom, ¥ Mbl NOMYLIHCE E
Capouny. — Bapner, Acpamin BeUIESN HAM MOMe-
UWeHWe, HO ¥ HAC HET HH OJHOH KonelkH.. — Ka-
KHE KOMeHKH, MLl Xe cBOH MY3IEH collaeM, Al apo
TpH paloTel: AETONOPTPET, Nel3aM M HATOPMOPT.
InagHoe, onpefeTd COCTAB XVIOMHHKOB, OHI Bee
NPHMYT YMacTHe, JelicCTBYH CMEN0 B pelHTeNiio,
He obpaman Ha HUX suuMarmna MoHsTHO, K Ko
MY 370 oTHOCHMOCE/. Mbl Bee Tebsl noamepaciM,
npagia, Miac? Moa Macrepckas B TBOeM pacno-
PAAEHM. ..

Mul, oKpeineHHEle, yuUTH ot Bapmem.

— Kak cobipacuibch HAMHHATE

— H EateropHHecky TPOTHE XIOpPH, BRICTABKO-
MA, BCC HCYIAMM M NPOBAUTH HALLMX BhICTABOK OT
HHX, Ml XS JHACM HALIMX XYROMHWKOB, Bymy xo-
ANTH MO MACTEPCKMM, Bbupats pabornl. Bems wmy-
3cil, KAK TeaTp, 310 Ta ke peaxmceypa. Han mocra-
HOBEOH Aonm#eH paboTaTh 0AHH pexHccep, HHANE 5
HE BOIBMYCH, CHIT MO TOPIO KOPH, KOMHCCHSIMM,
ueHzypoil. Haaoeno!

= R HEe COMHEBRAKMCh B THOCM BREYCE, B TOMHOC-
™ ﬂTﬁﬂpil. HO Thi HX HEJOOLICHWRISIIE, 'I'EEFI Cok-
rl)l"l'. VHHMTOEIT W HHEAKOIT Myies H{Hﬁ'll[l,‘ HE ﬁ_l'—
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aer. Hamsmm obssmnenne, nosces 8 [lome xyaox-
HHEL, NTVCTh }im.hl“ FHAET, YTO AMSCT NPpABO T H-
HATh YMacTHe, HHa%e HHYera He MOTYMHTCR

— Obwamnerne! Yrobsl seck Wrawm wikiHyn K
HilM, DHEPEIHAN NepbMOBAR PecTyONUKAHCKAS BRIC-
manka’ [la noHmsacie a4 ™, Yo npeinaraeins”

Mui paccranmce, Kawinock, HaBcerin. o Gwn
(UIHH M3 HEMHOTHY C2pbheiHhlX KHHIJ.NI.!II\TIDH MEXLY
HaMM, 8 Oomoluen CORCPLTEHHD nOANANEHM L H HE{'*
KOUTHEO IHEH MVHHTENRHO NEpesciian, He BhRIXOAH
Wl foMa, Aysad yTo MuHae oco3HaeT cBOK Henpa-
80TV, Halny okHa cmoTpend APy Ha Ipyra Ha pac-
CTOMHMM METPOR TPEXCOT, HO KATATHCH DecKoMedHo
aanekumu. Boe HOUM CBET ropen M B MACTEpCKOM
Migiaca W v MeHs Ha Kynaie. M coOCTawsn CIIMCKN
CVIOKHIKOR, DOMLUIE N1A TOro, YTODL JAHHTL Ce-
GA, OTRIEYLEA OT HEMPHATHEIN OLIYLUSHWR, Ayman,
He DyoeT Myaen, clienalo KHMY: “Moli HecocToaB-
untiicd Myaet”. 3ponox. OTepmBam IBeps. Mn-
Hac,

— [asan curpaeM B waxmats. HMrpamm aoaro,
FYIATH KAK B Mpexie 1o yTpa.

Hy wro peunun, romueuns obnaancHie”

— JlazHo, HAMMUIY, HO YMTW, BMHOBaT Dynell
Thi.

a nofiMM, HHEKTO W3 HMX HC NPHMMET Yyac-
THA, OHH 10 HAC He CHMIOHOYT, A Thl VKpEMlilh
CBOM MOIMIHM i 3aTKHews uM pret. Jenai csoe ge-
10, BElh ANAHWE ¥ TebR Ve eCTh...

Cnosom, xax rosopHTCH, BCTVITHM B Goft, a Tam
HHIIHO ﬁ}"ﬂ.ﬂ B AMOT Xe AcHb 3 HAINMWCAT Ha RaT™ a-
He obpawessie W nosecun 8 Jome xyaoxemka. Haa
COAEPRAHWEM NMPHIILMDCS IVMAaTs JOAT. ('nul-un,
Cumpor Tpyn. FmeHoe, wiofikl Belep&anu Hep-
wat. Opwre 6o o Betorume nperpaas. Tem He
MeHse NPHLLIOCE HA 3T0 Noim:

“VEamasMbie XYIORHHKN!

[lpn oraene xyeTyps Henoakosma Epropcorera
opraHdavetca Mysell, B KoTopos GYAVT SKCTOHM-
POBATRCA MPOMIBEISHIHA, NOgApeHHLIe BAMITL

CKyIROTYpa NPHHAMASTCA TONLKD B MaTepHAle.

Aupormick W rpadHEa 10/CKHEE BEITH obpasie-
HEL

Heanounie MoryT NpeicTABHTL CBOH TIpOiIBe-
ACHWA Ha pRccMOTpelie XKopH a0 25 deapana 1972
rona.

[Mpocks BCEX NPHHATE YMACTHE B OPrAMWIALIA
Hosoro My3ed. PaboTw mpuMHMAKTCA cxcaHoEHO,
kpome noxesemsEuka, ¢ 11 no 17.30. Aapec: npoc-
newT Jlenima, 7

Ornen kynsrypst nenonkoma Epropeoseta

Qopuyna Geima wHadlnewa. He npw Muae-
reperee  KyabTvpel, He np Cowode xygoxHHKos
MyHHUMIATEHEIA My3el, ocpoBoKIeHHAIR o He-
KelaTedbHblX “NpodecCHOHAIBHEX ONEKYHOR.
Mezcaua a8 oORARTEHHE BUCEND HA BHIHOM MecTe
& [Jome xynoxuukos. OHO NpHARNeKAno Bceoblllee
BHHMAHHE, NPeBPATHEIINCE B cBOeoOpaIHLIN
IKCTIOHAT KOMHATE] CMEXA H IAeBATeNBCTE “Noja-
PHTE, BECIUIATHO, B MATepiane, oDpasieHHe, pac-

CMOTPCHHE  MOPH, OTHE0  KVIRTYPh Myapusi
Munse okasanca npas, Huxro n3 HHX pabor He
NMpHHes Au TeM BpesMeEHes e no H.'M.’TI_'PCLPLM_
aslOupan pabors, IKCOOIMLMS NOCTENCHHO Habu-
PASA IHEPTHI.

MHorse xiIokHHMKH He BepiUld B OCYILeCTRIE-
HUE WISH, NpHXOIMIOCk Npuberals K aBTOPHTETY
AcpaTaHa, HEKOTOphIE, MOBEPHE, NMotKe NpUberaTH
camit. M xoma v HAC HUKorIA He BhiTo XopH, npak-
THMECKH 8 COBETOBANCA € IGAMIMM XYIDKHHKOM

npn orbope ero pafior. Kak npasano, Mexay HaMu
KoHhIMETOR He podHuKAno. buino  abcomoTHoe
cornacke. [nasxos WMKTOYATOCE B ONpeleneHHM
apTOpOB, HAgo GbLto oTOHpats Hanbones mocToll-
HEIX. 3neck A Gain BeCKOMITPOMMCCEH HH ¢ KEM He
COBETOBASCH.

Bxoa B nosemarme Gyvayuiero Mylea GuIm 3aK-
pRIT abcomoTHo AnA Beex Del MCKTIONEHHA, DLKEe
AnA ARTOPOB-YIACTHHEOR MEpBOH IKCMOIHIINH
Caan paborsl v Exoza — vxomm. [lomoram mne
BCETO DBA Ye0BEKA — OOMH MOToJoN XYZIORHHK H
MOMTEp — BOT M BCA TeXHHMecKas rpyrma. Paborn-
JH NOMTH KPyTocyTouHo, becKoHedHo nepeTack-
BAA CEKYTILITTYPS H KAPTHHA 00 OTpelciecHMA OKOH-
YATCTRHOTO MECTR. JAKAIATH B THIOTPadiN cEpom-
MBIC TPHTAACHTE ML DileTal /rio npuKasy “cesl-
u:r" BCE 00 cOAMHOID OHH ﬁbl.l'lﬂ COMKCHEI, OAXKT
ON¥ TIAMHETH He COXPAHHAOC b HH oIHoro/f {‘C-i'Dﬂ_HH
TPYAHO B ¥TO [IOBEPHTE, HO CITOBD “COBPEMEHHAN "
EATETODHYECKW ﬁlhl_u'[D HnpeLsHO UI"[I[DHE'HT!I.I HE
OPEMATH, YENO-9sra, a4 JOHCHHEDE B CTPpAHE CIJBE-
TOBR XBATATOD

DyvHioHepsl, TapTiikke Hoccsl DRI G-
TelbHul, KAK Okl HE NPOHIOUMO HISOTOMHYECKOL
DUEepcii. 3ROHOK 313 IBOHKOM: "HE MO IAKOHY..
rae pellsHie NMPABRTENLCTEA... yTRepaaeHne LIK..
MoYeMy Bee Npoiexoaut el cornacosanin ¢ Cok-
I0M NYDOKHHKOE, MUEHHCTEpPCTROM KYIETYPR, e
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AIOpPH, M, HAKOHEIL, ITPH YoM TYT ropeoper”... Bon-
poOChl CHIMATHCE, JOUTECTRIBATH, oTRnekum. H yke
NPHMHPIWICA: CHCMAK), YBIDKY XOTH pa’ B KHMIHH
IKCTIOSHLIHIO B YHCTOM Bigde, Ded colpeanmucTiHec-
KOTO JAcpkMa, a TaM nyets sakpowt. [lpoisysan
TpebOBATE/TLHEIA MPHKAS, CPOTHO COINATE KIOPH M3
CAMEIX “HADCKHLIX™ JMOICH, BEMOYHTE IACTYKSH-
HEIX, HapoIHEIX. [IpHULTOCH ¢ KAKHMI-TO KOMIIpO-
MHCCAMH, KPOMOTAHBO H XHTPO COCTARIATE CIHCOK
AWOPH. A IKCTOIHLIA YAE NOAHOCTEI BEa sasep-
meHA, Ha GENOCHEWMENY CTEHAX BHCEIH KAPTHHEL,
CKYABITYPRl YCTAHORNCHE!, MPAMOPHBIR non cec-
PKAn, 3ankl BEMHEQICTHO ocBemanves... Han coc-
TABOM XIOpH OYMamH TiaTemsHo. [locne amwmems-
HRIX COBCIIAMMI B MacTepckoil Mumaca, peunumm:
naponuhie — Epeann Kowap, Pyben lllanepaam,
Puncinve ComonnH, WicH-KoppecroHicHTh Axa-
aesmn xynowecrs CCCP — Tpurop Xanmsoiw, Ty-
kac Yybapun, macnymendse — Hoowd Kapanan,
Munac Aserwcss, genyrat Bepxosnoro Copera
ApusHckoit CCP — Axon AKonaW, aaypear mpe-
muu Jlennscxoro komcoMona Apumenun Apro Hax-
MAKUSH, HAYANBHME ynpasneHus  Musucrepersa
KyTYps — Anecarap Tep-TaGpuenss, 3as.otae-
noM EVILTYpsl Henomkoms Epropcosera — Cmap-
TaKk MemikceraH, npocto xvooxHuEn Pyben Axa-
aae, Manyk [pasH, npocro MokyccTeoBeasl Mri-
TaH 1 XadaTpaH... Kak BaOMTe, NouTH BCS © pera-
B LUK KIl Apseiss XIoTH CHHCKHA ABTOpOB-
VIICTHHEDS H MpoHapelsHHA, MOIMHCAHHLIE wae-
HAMH XIOpH H CKpelLTeHHLIE MICYATLHIO OTACNE KV
Typul senonkoma Epropcopeta. Obpaluasce K wie-
HAM HIOPH, A CKA3AN, 4TO MPHTNACcHT HX dopMaTs-
HO, CITHCKH TOTOBW, cnacHbDo, 4To npHiUTH, Moa-
NHIIATE W pajoileMcd, HATO TOTOBHTECA K OTKpRI-
. [lpeanaralo ApofofocoBaTs B UeTOM 38
skcnomnpne. Yro, cobersemHo, B wrore W npon-
soumo. Fro Geino nepeoe W MOCNEIHEE 3ACElaHME
aopu B Mysce coBepMEHHOTO WCOKYCCTER ApmMe-
HHH.

Tyr xe Bckoumn 6Garpossifl, BCEMOTOXHBIN
NpeiCTAENTENb BCEX CYLIECTBVIOLUIHX XKIOPH Ha Tep-
putopun Apmanckoit CCP ¢ ipefiopanuem pac-
CMATPHEATE KAKIVEO paboTy B OTASMBHOCTH, CYH-
Tad, WTO 3Aechk CIHIIKOM MHOTO COMHHTEIRHOTO.
Manyk [poaH, ypepeHHBIH B HALUEM WHCASHHOM
npesocxogcTee, romiepxat. Bor Tyr-To M Haua-
nock: Bee “3a" — OHMH “NMpoeTHE", HEMOBEAA CHTY-
ALHA, MOTYT MPOCTO PACITYCTHTE ¢ TAKONH TLIATEIE-
HocThio Noaobparroe #copi. [Noaxomut nanbones
TPYCIHEEDH ¥, KAK OKA3ANOCH B HALUH THW, DOCTR-
TOYHO LUYCTPHI "UISH KIOPH, LEMTieT MHe Ha yXO:
— HeynobHO, R MPpHCOSONHANCH, — TOBOPKX, —
natHo. Bee “3a”, npoe “nporve”. [lomxoxwr apyrof
C YXMBUTKOH: — NpHCOSIHHMAOCH, BOCTpHMeTcH bo-
nee goctosepho. Bee “3a™ — tpoe “nporus”. [low-
MH 00 CEPEIMMBI IKCIIOWIIHM, TYT A Me BEITCPAAN,
NPHCOCIMHWACA K MAMOMHCNEHNOH  OMITOIMLIH.
Bee “3a" — wemnepo "nmporie”. Bee saxoxoranm, B
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TOM MHCAZ M “WicH BCEX CYILCCTBYIOUIMX wopn”.
Momm p kabuyer MoAnMchBATE “HcTopHHMCCKIR
OOKYMEHT".

A namBHO Monarat, ¥To Ha 31oM Bee Gmarono-
nyiHo sapcpuMTeA. Kak 6w ve Tax. Yrpom mann-
seckiil sponok iy LK, nHerpyxTop orgena Kymery-
pl Akon [Lkapaxan — CTPACTHLIA KOANCKLMOHED,
OpYr XYIOXKHHKOB /BLLTH TaM W Takde momm/ —
Cpovno Halimv AcpaTaHa, OTKPMTHE CPBIBACTCH,
XOTAT Booblle BCeX PAIOTHATD, HH O KAKOM MYylcs
MOCPHIIMA peuH OMTE HE MOKET, COBCLUIAHMEC Y
cexperapa LK KT Apsersmm no mneanoram P Xa-
YATPAHA. ..

Acpatsn moma. Bmcokan temneparypa. Ha
HepBHOW NoYse BRICHNATH pykn. Y wero u Ges wac
xpatano 3abor. C 1afuHTOBSHHMMH PYRAME, BRICO-
KOH TEMINEPATYPOI, MALL SIMHCTEEHHBI RUMTHIK
— wap cronausl, noexan B LK s coseumune
Maoii apyr, PPHCYTCTEOBABLIGE TAM M0 JOTEHOCTH,
BEYMEPOM PACCKATBIBAT. — ACPATHH TAK KpHUal, ¥To
OKOHHBEIE CTERKNA B KAOHHETe TMABHOrO MIeonora
pecnyGMEKM  IBeHENH. ACPATAH HAMIYCTE 3IHAN
IKCNOIMLLMID €llle He OTKPLIBLUETOCH MY3ed, [Mas-
HLIH WOSOTIOr €I TAK W He VBHAZN [0 KOHLA CBOeH
XHIHN... ITO Tak, Mexny npownM. EcrecreeHso,
HA coBEILAHHE MeHA He npuraaciw. H ayman,
s Bsl oTpeUT Mysei. Bparit He gpemami, Bhl-
swBaT B LUK, prageneu kabiHeTa Tak oper, wTo A
qYTh He GTA0X:

— He cueiiTe oTKpRBATE BALL, TAK HAIKIBACMBIL
MYy3eH, A KaTeropHvecKH sampeiao!

Moil ocasaHI ApTYMEHT /A cTpaLHO He Mob-
M0, KOTAA HAa MCHA OPYT H caM HHMKOIIa He Mo3po-
N OMYCKATECA Jo 3Toro/, — Bel movemMy Ha MeHA
KpHYHTE, ¥ McHA AbcomoTHeG /370, KOHCYHO, HE
1aK/ MyseEansHEH Tyx. Ecmn pocsmoro mons, s
qeThipe 9aca Myscl He oTkposToa, 3 3aBamo Bech
npocnekT or MaTeHalapasa A0 rOpcoBETa CTYACH-
Tamy, ob ITom coobmar scemy supy “lonoc Asme-
prxn”, Bu-Bu-Ci # BCe BOIMOXHBIE CPEACTEA HK-
tpopmaimm /o Oewn we 88 ron, a 1972/,

— Tu cymacmiemmit!

— [la!

Nockoneky Boe GieTs GhUM COXKKEHB, MPHLI-
fock ODIBAHMBATE ApyIell, IHAKOMBIX, BONeTBLLII-
kop. Hapoay cofpatocs oveHs MHOTO, TAKOrO Mul
HHKOTAA HZ2 BHISTH, HO KAK M OXHIANOCE, HA B
npecce, HH B APYTHX CpeficTBAX MaccoBol HHdop-
MAUMH Maediliere chaeaa of OTEpPRITHH He DO,
lMoanHo Bewepom Bee pasouLtiick, B Myaee ocTa-
aMes Mumac, Pobepr 2anbekAH B A, He X0TeI0Ch
YXOLHTY, MBI BLUTH ONbAHEHE! cayvaHBLINMed. Bput-
paeTeA 3aM.3an.otaesom LUK naprax /prmimso, no-
aobpany Hanbonee cyenoro, H BYKBANBHO KPIIT:
— Kro noasamnn!? — H! A yorpoit obiecTBeHHEIN
npocsoTp... M TvT Beeraa THXGE, YPABHOBCLUEHHLIN
Pobepr Dnubexan ueTepiyHo sasomm, — M co-
bepem Boe 3™H paboTe W coxokes Ha ot Jle-
uuHa! /Tlotom, xoroa ror yiuen, s ropopw, — Tu
WTO, C YMa CTATHN, GyneM Mbl HI-3a M CWNTAETH
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Haum wenespst? O rosopur, — [la Her, Tam Ml
COMMCM XiaM, a HamM paboThl yHeceM B MAac-
Tepckne Do mynummnx speMcH. B ormame or pasro-
paucHHoro Pobepra, Munac cnokoiiio nmpowsHec:
— Mul BaM YoTpoMM TaKoi dxiicpbepk, YTo Bul CTO
net B celA He NpHIeTe, TAK H NEpelaiTe cBOMM Ha-
HATHHIKAM.,

Yrpom s nomeancs k xoppecnomacHty “[lpan-
awt” lyvpreny Apakenany. Do Guina caMas nocaea-
1as wazexaa. OH cpourio Habpocan samerky: “Ha-
uano nonoxnn Capean™, nocnan s “[Ipasay” W no-
wen & nepsomy cexperapro LK KIT Apmennm
A KousHsHy, KoTophii ckasan, — [ypreH meam,
MHC 3ITOT My3cH He MeliacT /KCTaTH, OH TOXC TaK
¥ He VEHIEN €70 10 KOHLA AUIHy/, — anpera Tpe-
ByvioT cami xynoxHkn. — BoT oHK-To, — oTReTHN
Apakenan, — notosm ckaxyt, — Mysedl saxpan
KoumHAH, MW TYT HE NIpPH YEM, @ BEOpONMCM, H Yke
nocnan crarko & “Mpamay™ ...

Myaeit omkpeincs’

“IMpoiins yepes Bee ITAMIL COBETCKOMM WCKYC-
CTEN, APMMMCKME XNVIOXKHMEKH J00panice Ao ne-
pECTPOSMHOrD pYBHKOHA Ge3 ocobkX NoTeEphs, OTHO-
CHTEBHO obnackaHHBIME CYABGHOK ChiHaMK Anno-
noua. B mepy npupoaoi AaHHOIO W NEpTHER paspe-
LWEHHOTO HHTELIEKTA, pecnyGnHMKAHCKHE MpaRMTE-
W IOHANEHO OTHOCIUTHCE K TBOPYECKHMM MOMCKAM
— CAABA MM, MOCKOMBKY HAM He NPHULIOCH Cria-
CATHCH OT PATLAPEHHBIX GYITHI0IPOB H NMPATATE He-
KVCCTBO B NMOANOd — Mpekie Beero Gaarogapa mo-
1AM, IHEPrirTHO BAIANDINBAKUDIM B PYKOBOAALLINE
ronoBE MPasIy O MpaBoM M ACBOM NCKYCCTBe. 3a-
MEUNTENBHLIM PEVTIETATOM CTAN IHAMEHHTLIN HIH-
TAHOBCKMIT MY3IeH COBpPEMEHHOIO MCKyCCTBa, —
clle He BAQIHE OCOIHAHHOE ARICHHE HALNOHAMD-
HON KYTLTYPS, NOARTEHHe KoTopore B 72 roay Dei-
70 HE MCHee MOpAsHTENhHO, YoM camoneTHk Pycra
Ha Kpachoit mowmamm”,

Kapax Mukasnan, Tasera “Bpemn™, 6 oxmabpa
1994r

Mu cumraem aaty orkpurias — 8 wons 1972
roma, Ho yxe odeiiansHo Yc pevaMi” OH OTEphLT-
ca 13 wiona 1972 roaa, 1o core, amaxas. Kax xa-
W0Ck PYKOBOOCTEY peciyfiiMkM HA  KOPOTKHEH
I'FI;)K,, CTATYCA HET, NpOCTO BRICTABKA, I'IDI.'I.'I}"MET. pa-
SOILIVICH. .. TAK 4T0 | MIOCAE OTKPMTHA CPOKATRCH
MpHLINOCH HECKOMBKO NeT.

Ha orepumim My3ea xak Beeraa GumcrareisHo
ALICTYVIONT Hamw Masctpo Epeann Kouwap, moaapwus-
Wit ceoe Bomsuoe nomoTHo “Tpareama BoiHs"
/NMoyEe MBI MEpefani KapTHHY Myselo Mactepa/.
Boepese “TOTAMWTAPHBIH pexiM” MpoIBYYATO
uieck, B ero verax. CTomBMi paiosM “THHOBHHK
BLICOROMD paHra NpHKAIn Mue: — OnepHn Baulero
Heciepxantoro Madctpo. Ho, Bo-nepes, 310 Obl-
10 HEBOIMOMKHO, A BO-DTOPLIX, A DLLT CHACTIME
cruilinTs cnosa Kovapn o nawed nobeae, o csomnx
ApVaibsax ¥ Bes mmHel CKpoOMIOCTH CRAKY, o cebe...

Moxer NoKAITECA, YTO A CAHLIKOM Noapodilio
OCTAHARTHEAIOCE HA HEIHMAMHTENBHEN M MATOIHA-

HHTEALHBIX JeTanAx, 3abuean o rnassos. [Ina wme-
HA [NABHOC — 3TH BOCTIOMHHAMMA, 4 OLCHKY CO3-
DAHHOMY AT H cwe bynyr nasats apyrae. O pomm
['puropa Acparana sabumars wembas, Gnarosaps
€ro MoLIcpHKE POMHNCA Nepbbll B Mupe Myaci
aetckoro Teopyecrsa Apmernni /13 mapra 1970 ro-
aa/ W onATh Ae Gnarosapa emMy Bl COAMAH MepBBIH
H cAMHCTBeHHAI He Tomko B CCCP, Ho u po Boem
CoUMATHCTHYecKOM narepe — Myl conpeMento-
ro MCKyccTea.

EEE

Mo cyiecTsy Bee THOPHCCKME COKITH SRISITHCH
CcBOCODPAIHBIMH  KOUUIEKTHEHLIMH  [POBOTHIKAME
HAeonorMM BeildecTodmy opraHos. Cows xynow-
HHKOB He DU MOKIOMSHIEM, 116CE LEAPHIE Heolhk-
ekTHEHA cunyawks. Ha Teppumopum  orposHoil
CTpalLl XYAOKHHKOE NMPOHIBOLWIN MO MAAHY, Kak
ToKapeil, caNoXHWUKOB, reonofoB W odHlepos
Hesryipero, wTo B TBOPHECKHX COBOIAX [1OBCE-
MECTHO mMpeobnagann cepoe, Gewnikoe Gonk-
WHHCTEO, KOTOPRM Jerko Oal10 YIPABIATE CBEPXY,
4 OHO, B CBOIO OMepelh, He Ge3 YIOBOMLCTHHA Tep-

POPHINPOBAID TATAHTANBRIX Moael, MPHEPLBAACH
LIHTOM COLIPEATHIME /TAK A0 KOHIIA HHKTO M He cy-
Mea o0LACHNTE, YTo IT0 TaKoe/, BHe pAMOK KoTopo-
ro Bee CUMTANOCH VMM, BPAKASGHBIM CHCTeMe,
HANOCHIIDNM YpoH cyllecTByowmemy crpoio. [Toowm-
PATHCE B OCHOEHOM ABTOPE! NMPHMHTHBHEX OITYCOB
HA OMpelefAcHHYIO TeMY, laKalaHHYlo “cBepxy”, B
wwiokeHI, docTyrHoM “mwedam” B “maccam”
Yerro nelcreopan Tabess 0 parrax, byaro pes wma
O BOHMCKOM MOIPAIICACHHI, A HC O TBOPYMECKOM
coHo3e,

Komers M3 HOPMANBHLIX CTPaH HEIOYMEBLTH,
HHKAK HC MOMIH BOCOPHHATL 3TO COBCPLUCHHO He-

L]
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MOHATHOC ARACHHC M BCAYCCKH HaM COYMYBCTBORA-
mm “Kax, M nef3asy He NponyckanwT, H HATIOp-
sopt?” [la, u Bce aeno Guino B dopme.

B revcHmMe SecATHICTHH XyIOAHHKAM HACIHTLHO
HARFILIEATH ToMy, Mancillioc OTCTYIUICHMA, AKTHB-
HOCTH (POpMEI, LBCTA HACTOPKHBATH HIACOIOIH-
HECKHX MOHCTPOB M oTinoHAHes. MuHac Kak-To B
cepmiax sockmHknyn: “[lonpobosann 6w Cemenm
# AHTOHHOMH coAlaBaTh cBoH ¢ivmmul 8 Epenane,
xax sro caenan [laparxanos...”, — satem gobamr,
— “[Nonpobosan 6w Mamuce n Epesane crams Ma-
THecoMm. ..

Crpoxy MOCKOBCKOND KOUUISTH LOCTATOMHO HoT=
KO onpesensmor armochepy Tex choxEsx aHen: “B
LICCTHOSCATRIE Todkl, elle B “SpYIISBCKHA NepH-
01", HA TIEpelHeM IAHEe CONPOTHRIEHUS RIACTAM
CTORNM HE THCCHIEHTH, A XYLOKHHKH, HHKOMY He
HywHble, GeaHbie, wankne, Ho xynowHuks. Oxu
MEPERIMM IAHBHIH O CBOSH CAMOCTORTENLHOCTH,
HECOMMACHM C RIACTHMH M € HX MMPOBOLIPEHMEM.
H cambivm HEHABWIHMEIMY BAACTSME Bparam Ghl-
TTH TOME XYIOMCHMEKH "

Kypuan “/lekopaTHBHOE HCKYCCTBO™,
1991r., c1p.43, Mockea.

Coazanne Mysea NPHOCTAHOBIIO OTHEIA MHOIHX
NVIOKHHKOB H3 cTpassl Bapyr oxaianock, YTo oHH
HYRHL 1120k, HA pOJHHe, HX NPOMIBLJeHHA CTTH
NpHOGPETATLCA, IKCHOHHPOBATLCA, GIHA 34 ApYToH
OTEPLIBATHCH MepCOHATEHEIE H IPYTINOBLE BLICTAB-
kM. Crwmi oTKpMBATECA OMHIMATLHLE BRICTABKH
abcTpakTHoro Hckyccrea. M Hiriero, cemwckoe xo-
WHCTBO H NPOMBILIICHHOCTE CTPAHL OT 3ITOM0 He
NOCTPALATH, BO BCAKOM CAYAE MOCTPAIATH He OT
arore. XyLOKHHKH NpHOOPETH OTHOCHTEILIYIO He-
saBHcHMOCT. Hepemon Dol caysan, Xoraa HenpH-
HaTYo KomHccren Conosa xynosanikos pabory Mbl
HKTOMATH B IKCMOIHLINO paMbile, YoM OTKphIBa-
MACH BHICTARKA, HA KOTopyw ee He mpuHanH. [Tapa-
AOKC SAKTIOMATCA B TOM, 9TO pafoThl MMeMMHTBIX
“sacaymeHHLX" W “HapomHex" ansHor K00pH, Ko-
TOpLIE BCHYCCKH NEPEXPRIBATH JOpory TalaHTIsoR
MOIGAeaH M OHMHE HEe HAUUIH cefe Mecia B
swenoamisn  Hawero Myses. Pasysmeercn, mo we
OBUI0 MPOARTEHHEM METKOR MECTH IH NPeIBiiThiM
OTHOLIEHWEM, - X KAYCCTBCHHBIH YpopeHh Gwi
CAHLEKOM HIITKHM, YTO HE COOTBETCTBOBLID 3CTETH-
HECKHM KPHTEPHAM MY

KamspToH, yeTAHOBHBUIMIICA B My3ee 34 BCe Mo
Ak CYIUSCTBOBAHHA, B OCHOHHOM COXNpAHMA CTa-
GIUIBHOCTE, NOTA W COJepAAHME MOCNelHero Mpo-
Ao/EKAET TMOCTOAHHO BHIOHIMEHATLCA, OUHILEATLEN
OT He BhIIEPRMBAIOIINN HCMETAHHA BpeMeHeM pa-
BOT H MONMOMHASTCH HOBRIMH MOCTYIUIEHHAMH.

He moaymaiime, 4To TOTaA Bee YCNOKOHNOCH, 0f-
PA30BANOCk, KAk 310 oburito Dumaer, Yem Donblue
MLl YTBEDAIATHCE, NpHODpeTas ABTOPUTET, TeMm
CHIbHEE 0ATOBIANHCE HAUM Hegobpoxenateni. [la
H MBI CAMH H3MEHIUTHCB, CTANH ounvuatTe Doasiie
OTBETCTBEHHOCTH.

Ecm  pamsiue

N7,

caM axkT BETHONMCHHA

iz

abcTpakTHOW paboThl B SKCNOIMIMN, HEETMPAN HAa
Ka4ecTBO, CHHTAICA YyTh M HE OIBHIOM, HEBEPO-
ATHO ACPIKMM LIATOM, CEHYAC FTOM0 HEAOCTATOMHO,
WO BAXMA MC TQIMED W HE CTONRKO “[OnHTHYsr-
Kag" CMENoCTh, A NPERls BCCTO XYAOKECTBEHHOS
AOCTOHHCTRO,

Mot Tekcer k karanory sscrasks Apro Yaxwmax-
4AHa BhisBan Dypwo Herozosanms “or Mockes ao
CAMBIX 10 OKPanH” /OT Jaceiadns AKATCMMM Xy1o-
xectn CCCP no mmenyma LK KIT Apmesi)/, no-
CRINANMCE YTpoikl, obBnAenys, sanpersl. CeroaHs
ITH CTPOKH BOCTIPMHMMAKITCH coBeplueHno Geiwo-
Ommno:  “Brcuine  gocTHKeHHeM  weliopedeck ol
MBICTH B HOIOODAIMTENBHOM WCKYCCTBE SRIACTCH
abcrpakumoriam. B aborpakriom mokyccrse repo-
cB W nepoodaxeil Her. Hun nrisporcs camu amo-
psi. Hapapne ¢ aberpasumosmiMoM yrsepanaeTcs
npaso HA abcTparMpoBaHKe CYLIECTBYIOLIHX B [PH-
pone NpeiMeToB W colladie cobCTBeHHOIO MMpa,
HEe AEASKLIETOCH [T0J06HeM BWISHHOTD B MPHpOne.
XX pex yrEcpUl WISK0 TOTD, YT ODBEKT yXe He
MOXMET CAVAMTE MOS0, KOMHPOBAHHE HE MOXET
DuTh Bonbilie UekK, CHOMET HE MOXKET CAVEHTL
OIpaslaHHeM.

PepomoinioHHOCTE NpOHIBEASHHS, &0 coBpe-
MEHHOCTS M HOBATOPCTBO HE MOTYT ONPEeleIaTECA
TeMolt, cioxeToM. MoxHo OwmTe WasiHHEIM, yDex-
HeHHLM GOpPLUOM M IHCATS IHYCHBIE KapTHEL. Ca-
MBIH AKTYATBHLI CHOXET, BLpLKeHHWH yoTapen-
WIMMM, HIMMBILMMHY cebs cpefcTBaMH He MOXET
6LITL cOBpeMEieH H colbyicH Jfoxe. bes spomo-
WK GopMEl HET THANCKTHEH HokyoeTea. B kowey-
HOM HTOre (opMa CTAHOBMTCH CoNCpXAHHEM [Tpo-
HIBCOCHHA MCKYCCTBa. BeamkHe npeobpasomarins,
nponcweaune 8 XX Beke, He NOPOXICHHE KANpH-
38 M nNpHxoTi. 9To Tpebomaie ppemenm”.

Karanor ssicrasxn Apro Yakmaxusua. Epe-
BaHCEMI durssecknt mHeTuTyT, 9700

B erpomyom aoxmanc Ha HECKOIBKO MACOB Tep-
eni cexperaps UK Komnapraw Apuessm /4 anpe-
R 1973/ maamin soero vetwpe dasovmnn: Mapxe,
Terun, Bpeaier, Hrumau... Tpoe noanoacrmensHex
nepooHakeil, ouuH — oTpuuATenbHL: “B onHoMm
Wi HEJAHHO WAULAHMMIX KATANIOIOS MCKYCCTBOBED
Hrumn  BeiCiidM  JOCTIREHHEM  Yel0Bayeckoil
MBICTH B HIOOPAIMTENLHOM WMCKVCCTBE ofwARNAST
aBCTPAKLBIOHMIM, 3 (POPMY B HCKYCCTBE NPOBOIIIA-
et ero Ke cogepaannes. He vaiMBHTENEHO, YTO B
HCKYCCTBE Tak HATMBASMONO “BRICIUETD JOCTHME-
HIA Ye10Beiec Kol MBICTH"™ MOMHOCTRI0 YCTPaHteT-
CH Tepoil, MHLIMI CTOBAMM OTPHLIAETCA Tpebonaking
HallleH XHIHH — collaHMe cpelcTBaMM HCKYCCTBA
0bpala COBETCKOrO YJeloBeka — CTPOHTENA KOMMY
rMIMa”, Bor tak m He mHave, Crpoiwi, crposis,
TaK H He gocrpoii. CelogHA 3TH CTPOKH MOXHO
BOCHOPHHIMATE 7erKo, ¢ oMopos. Toraa npaiHaTs-
c#l, DbINO He N0 CMeXa H HECKONbKO CTPALLIHOBATO.

Ha ouepeanoit cvean Cowaa xyroxnikos Apsc-
Hi B 1973 roay npHexani Konners M3 BCeX pec-
MyGIHK CTPaHBI, 8 NpMHUNNE 3To Ghna Nopoiuas
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TPAIMILNS, 10 COCTABY NPMOLIBAKIINX JeleTanm B
KAKOH-TO CTENeHH MoXHO DLN0 CYINTh 0 cocros-
HHH TBOpYeckol arMocipepsl Toro wiM uuoro Co-
W Kak npasuno, npexie npodcxaianm peciyb-
AMEAHCKHE (POpYMBI, 3MTEM BOE ChEIKUTMCh B
Mockmy Ha saKmOMHTENBHRE cheanr. B orpyime
MOCKENSEH, NPRSCABmy K Hau, Dan HeaHakosiil
aocess kputuk O Bymcesny, nonsooss 1pyboi,
OH B BOCTOPI® OCMATPHEAN IKCHOOTMIMIOD HOBOTO
MYESH, NOCTOAHHO BOCKINLAA, — Ml Bac noagep-
M. Hamm mockopckMe Opyisd, 3HAOUME eTo
AOCTATOMHO XOPOLO, NPeayTIpesiin o HedHeTon-
JOTHOCTH JAHHOIO FOCTH, HO Mbl 0cOBOrD IHANEHUA
sToMy He npuaatd. M por rpoM epein AcHOTO IHA
— OH Tk “nopgepxat”. MeHs! cpOTHO BRIIFLIEAIOT
& nepeosy cexperapio LIK KIT Apuennn A Kowi-
MAHY, Mepefl HHM MOCTeAHIA HOMEep rajerTs “Co-
BeTCKad KYAWTYpA” KOTOpYIo H eile He Bugen,
CTATEA HA BCKO CTPAHMLIY © HHTPHTYIOUIMM 3rolos-
koM “Cuna # Geccunme AxTes”, CIIOWL C OTMET-
KAMH, BepOATHES BCEro ceaaHHLIMY “3aboTanBod”
PYROH KA THEKS IAHHODO TAcKBIUIA.

— Mut #e gami Tebe BOIMOKHOCTE, MTO T Ha-
Aenan, M3-34 TBOeNo Mydes MHE oTTyda, — OH Mo-
KAMUT pYKOH HABSpX, — MOCTOAHHO IBOHAT.

Mue HHYero He OCTAPANOCH, KAK CKAJATH, YTO
3Td CTATHA MPOTHB HAC BEEX, B TOM 'HHCNE W MPOTHE
HEro,

— Kr1o ®e, mo-TeoeMy, HHMIBaTOp?

— Tot, ¥kto ma Bac nomicpkHyn ocobo “Hyx-
Haule” mecTa B crathe M mpHHec Bam rasety.

A Kowsnan He cMOr cOcp&aTbh CBOCIO IHEB...
IHANMTENBHO TOTKE BRACHWIOCH, WTO TAK OHO W
Omno, Becena waina savanynacs. A snepesic no-
YVBCTHOBAN, 9T0 Y pyKosonwTenell  pecrnybnmkm
CEOM CAOKHOCTH M, HTO OHH TRKHE Xe NOIHEBOb-
Hble, KiK IHPEKTOp MAIEHLKOID 3ABOLA, NMPOCTO
MACIITAOLl V HHX PATHEIE. A YTO 3arOTOBOMHbLIE Ma-
TEpPHANEL MOCKOBCKOMY KPHTHKY MpeMofHec Hall
IEMIAK, COMHEHNI! He ObMO — LIMTATH, NpHEBEASH-
Hile B CTaThe, CYLWIECTROBATH TAMEKO HA ApMAHCKOM
aasike, [IpHBoXy HeGOALIUOH OTPEIBOK W3 TA3ETh
UK KMNcc:

“Cpeayt MHOrOMHeISHHBIX Decell Bo BpeMs He-
nasHero BeoecolaoHoro cheala XVIAGKHHEOB Ohna
OfHi, KocHYBUIAACHA oTKpwToro 8 Epemane myaen
cospeMcHiono mckyecrsa. Cpocobpaome nanHodl
IKCTIOIHIDAM JAKTHOMACTCA B TOM STO peaiHcTHNCC-
KHE NpoHIBSNEHHA HANMOMMHAIT 0eck NpeKpac-
Hble OCTPOBA CPENM MoToka paboT coBceM MHOMO
pona. Hmenno ob arom “npyrom” TedcHMH M Xo-
YeTCA CeHYMAC NMOroBOPHTD...

KoHeumo, nerde Boero, CoCTABIIMCh HA WX Mo~
NOJOCTE H HEIPENOCTh, HA NMPUMHTHBMOCTE Molsp-
HWCTKHY RIMAHMH, BhPAIHTE YBCPEHHOCTR, YTO
“nepebaies”  MOACPHIGMOM, XYTOKHMKH BOIBpDE-
THICH B MOHO MCKYCCTEA COUMATUCTHYECKDID pes-
THIMA . OCTPOS OUIVIEHHE BTOPHHHOCTH OXBaThi-
EACT [lepel BUEMM, BHICHHBIMW VK [1e-TO [iB-
HO, B JIPYIOM MECTE, B JIYMIUEM HCTOUHEHHH B He

HecyuriMi B cele HW NOLUTHHHO COLMATRHOMD, HH
HALMOHATEHOTO  cofepannd.  Kak-Oynro Haxo-
AMILLCA He B BRICTABOMHOM TANMe HA OIHON W3
UCHTPIBHBIX YIML PekpacHoil calievHol cTomm-
bl COBETCKOH COLMATHCTHYECKON pecryinukm, a
rae-Hubyis HA SAIBOPKAX CTAPOrO MEHPE, TAe 1ol
MOCTORHHEIMM 10XAAMH GeruoT MOKpEIE KOLIKH,
BOCIIEThiE XEMWHIVIEM, H [I€ HET HHYEr0 CBOETo.,.,
K xwams wnn ot sakd. K mogau Wi ot moaeii.
K npasae win or npasast. Bnepea, x Hewssenan-
HbiM FOPHIOHTEM XYIOMECTBEHHBIX OTKPRITHH, ¥
PADOCTH M HMCNLITaHHAM Gopsfil 13 KOMMYHHCTH-
yeckoe Dyayiiee YenoBeYECTEA WTH HA3AL, MO CTO-
MAM OCPAMMBIINXCS W e 3a6hEIeMBIX OTHOIHER-
HBIX MITPOE MOJEpPHHIMA.

OTKpLITHE epeBAHCKONO MyJed, rie cTois WHpo-
Ko NpeACTARTEHO MHOTO00paTIHe COBPEMEeHHOTO NMo-
HCKd, HAMMAIHO MOKAIAT0 HECOCTOATELHOCTE &8
MOAEpHHCTCKOTO pasfenn. JKCNo3HIHA ellle pad
NOATEEPIINA, 9T0 B COBETCKON XyIOKeCcTBEHHON
KVIETYPe HeT H He Moker buTe cbbexTHEHON Baakl
AA MOAepHHCTCKOTO, KOCMONONMHTHYECKOD We-
KyccTea”.

O.byrrepmy “Cana | becelmne AHTes”, rajeta
“Coserckan KyneTYpa”, 29 mona, 1973r., N 52.

Cefimac y&e pobce HCMOHATHO, YT Takoe “co-
BETCKAA XYLOKECTBEHHAA EVIBTYPa™ WM “smoaep-
HHCTCKOS KOCMOMONATHYSCKOS HCKYceTBO™ W HA
kakoil cranumy cowen 0. byrkeany, a “ cpesarcKmi
siy3ci”, cmama Dory, mepeniecs odcpelHBe clox-
HOCTH, TPYIHEIC iiMul, Decrmpobymayio ThMy, HH-
IWEHCKOS CYIISCTBOBANME, BUEBOIMOMHBIE KITHMA-
THYECKHE H MOAWTHYCCKIE KaTAKAWIMBL, — [Mpo-
[OTHACT PABHBATHEA, OTKPHIBACT OYEPCIHBIC BhiC-
TABKH, NMOTHUTHAR CROH IKCTIDINLIHKD HOBAIMH HMEe-
HAMMN M TIPOHIBEAEHHAMM.

Moxzo 610 B He BCNOMMHATS 0 GecCoBECTHOM
“HaDMEHHM MIANEHUEE", HO HHAYE HeBOIMOKHO
OLUEHHTS CTOIKOCTS W BLIHOCHHBOCTE Mysea. Tak B
yeM e Bee-Takd cina Axtea? OuemiaHo ero Gec-
YHCIeHHLIe MPOTHEHHEH H HegobpoXenaTenH He
YCMOTPeNTH OCHOEHOTO — HenokasHoll moGEm
pOIHOI KYNBTYpe, poiHHe, BeckoHeuHo MpenaH-
HOCTH HCKYCCTBY, BEYCY, KOMINETeHTHOCTH H Mpo-
theccHOHANNIMA, (23 KOTOpPLIX MY3eH He BblISpaKAl
bul cToms AMMTENLHOTO CPOKA M Me BRABLT Okl
CTO/MEL BOCTOPKEHHOIO BOCKHILCHHA MHOTOYHCICH-
HLIX MOCETHTENEH, MaBHEN apbUTpPOR M MiarHoc-
THROB, I’Nﬂrﬁﬂ.m K HiM M3 pa3HbeIX TOMCK TLiakHe-
Tei. Mul noapomiM cebe B KoHle amhboMa MpHBec-
TH NHIIB MANCHBEYH) SACTHLY MHOTOMHCNCHHLIX
OTILIBOB, ¢ K HALICMY HI3YMICHHIO H cCIH MOKHO
TAK BRIPATHTBECH, K HALMOHANBHOMY CTBITY, HET HM
QIHOTD OTIBIEA APMAHCKHX KOULIEr-HCKYCCTBOBS-
NOB, HE TIOTOMY YTO Mbl HE JAXOTENH WX BETHMHTS
B AAHHBIH TOKCT, & NOTOMY 4TO WX Boobille He cy-
wectsyeT... Bnpowesm, aro “ocobemmocTs ap-
MAHCKONH HALIMOHATRHOW oxoTe ™

Heropust He Tonsko NpONOMKASTCH, OHA BO
smHoromM nostopacica. B orpomiom katanore seic-
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TABKH, OTKpuBUeiicA B boxyme /Tepmamsa, 1995
roa/, He HALOCE MECTA OJHOMY M3 JHATHTETBHEIX
apMAHCKHX ®kWBormcuca XX Bmeka — Bpviipy
luicrny, on He powlen 8 “HAYIHYIO" KOHLCTINO
HOBOARICHHAIX 3AKOHOZATENCH MDA, TOM HE MEHoe
VONCEIUMX BTHCHYTBCA B MHOMOBCKOBYH) HCTOPHIO
ApMAHCKON K¥WIBTYPS W omyETHEOBaTs B KaTanore
CcBOM cOMHHMTENbHEE omyckl... He Gamm BHecenw s
COCTAE BRICTABKH ¥ MPOHIBSIEHHA BENNKOTO KiBo-
mucia Anexcannpa Bawbeyx-Memnoma, Gnucra-
TeasHoro Apyriona FaneHia W MHOMHX JoCcTORHE#-
LLUHX NpeacTasuTensi mamero woxycersi. B vem yo-
MOTPETH HEAOCTATKH HALIWY TYMILMX MACTEPOR, He
VAOCTOEHHAIX YECTH BRITH IKCTIOHMPORAHHEIMMW Pii-
nom ¢ wimu? Henousrso.

CerogHa NMpaKTHYeckil B HALUEM HCKYCCTES OT-
CYTCTBYET HAeonoruveckan Gopsba 1 Kawieil npe-
OocTaENeH caM cebe, 4To, B MPHHIIMNE, COBEPLIEH-
HO eCTECTEEHHO W JKOHOMEpHO 1A moboll Hop-
MATEHON M Helnolled C©TaTh HOPMATLHON,
crpansl. buno 6u cMeiHo, ecnH Gnl MpealaeHT
CILUA mkropan ¢ TpHEVHE KOHTpecea HOPME! M 3d-
KOHE HEKYCCTEA AMEpHKAHCKHM NyLOMHHEAM. Ab-
cypA A Befb BCE 3TO ML OLUNTIVIH HA cebe W aTO
buno cosceM Heaaswo. Haw myseil coctomien He
Graronaps, a BOMpexH.

CrnpapednupocTil palil HANO CKE3ATH, 9T0 B Ap-
MEHHH MOYTH BO BCC BpeMcHA PYKOBOICTBO pec-
MyDIHKK K HALMNM npofiicMasM oTHOCHTOCE TGO ©
MoHUMaRKes, TH60 ¢ BeapauiHTHeM, BO BOSIKOM
cTy9as Toi (GaImMcTBYIOuICH CHIYPBI, CANpPCNCTRY-
Wolei B “ueRTpe” M HEKOTOPRIX Apyrax peciiyim-
wax Oumuero Cosetckoro Cowoaa, y Hac He Ghuto.
BosoxHo, B KAKOH-TO CTENEHH cnacano “Haimo-
HansHoe cpocofpaine”. B mancsskoit pecnyiinmke
BCe JPYT APYrA SHATH B MHLO, HABEPHOE, CTHUIHO
Gerto GLITE OTKPOBSHHLIM OVILWTENEM CODCTBEHHON
HALHH, HO MPHXOMHIOCH BATIONHATE KAKHE-TO 0~
JarebHble HOPpMEL, MPHHHMATE OfpeleNeHHLIE Me-
Phl, OTUHTHIBATLCA Nepen “pepxoM”™ — Mocksoil
Xora 1, HecoMHieHHO, GLUTH peBHOCTHRIE CITYHANIM,
XmyH, cTapamimiecs nNepesumomHaTs “[UTAH"™ n
suicnyxuTse [TEPEI xoanemanm.

C mpHNoZoM K BMACTH XpPYIIEEA METONE! FHKBH-
INTOPOR B CTPAHE HECKOJIEKD CMATIHAHCE M HAM,
XOTh H € TPYIOM, YEABANOCE CKBO3b NPOTHHBLIHG
moph Cotosa XyIokHiKoB M HHOBHHTsCTo Mu-
HHCTEPCTBA KYIBTYPhl MPOTACKHBATE HA BLICTABKH
MPOHIBCACHIMA TATAHTIHBAIX XYIOKHHKOS, NOLIEp-
HHBAR HX MOPATHHO H MATEPHANIBHO.

Co OwA OTKPRTHA MYIH W 50 CErOIMALIMCETO
JHA He GwiNo HH OIHOTO HOCTOHHOIO Mpoiiseie-
HHHA, KOTOPOE MO HALEH RHHE He MIONANO B 3KCMO-
ampno Mysed. Ham yranocs coxpaHits sonorol
thonn, yxe onpobMpOBAHHBIN BPEMEHEM M HE Bhi-
IWBANLUGH COMHEHHN [OKe Y HALIMX TpPOTHERN-
kos. [poHasclicHUA HALLMX COBPCMCHHMKOH, yae
CTAHIMY KIHCCHKAMM COBPEMEHHIND APMSHCKOID
HMCKYCOTHA, HBHITHCS TIPOMHRIM (DYHIAMEHTOM Aiflk-
HEHINED PATHHTHE HALMOHATRHON MCEYCCTHEL

M

Hpepn My3esa No-npeaHeMy WHPOKD PacTaXHY-
THl ANA HOBLIX TATAHTOB M HATAYNO 3AKPHITH U8
HOBORBJICHHBIX NICHBIX W Mpassix apaHTopucros. B
cHobMIME, DYIE OH NMPOENHUMATEHLM, TMHO rMo-
GaTbHEM, MEHASTCA AHITL CTCHCHS OKPRINEHHDOTH,
B CYTH &€ OH PEIVIThTAT MELUIAMCTRA B COMETRHMAN ©
MHHMOI apHcToRpaTHYHOCTRI. CTpesaeHie smyiea
K MUIHCIel HEJABHCHMOCTH OT CTPYKTYP BAACTH,
Munscreperaa xynetype, Colosa xVIGKHHKOB He
HANMHAOCh PHNOTRED, PEvh UUE HE O KAKOH-TO Mo-
AHTHYECKOR OMMOIWLMH, A BCETO THILL O CIpagel -
AuBofi  3aumTe npogeccHoHATLHON coBecTH. B
NpOUECce CTAHORTEHHA MY3eR COLIANACE CTPAHHASA,
OIHOBPEMEHHO eCTecTBEHHAS cHTyamiA. Obecrne-
MeHHAIZ BCEMH NPHBWIETHAMM M NLIOTAMM, obnac-
KaHHble, W3I0AI0BAHHLE PYKOBONCTEOM OMIIHATE-
HEl2 XYIOKHIKH OTOLUTH B CTOPOHY, 0 OTBEprHY-
Thie, obeaToNeHHLE NMPEIOCTIBIUTH MY3IED BCe VY-
wee, Wro ¥ WX Buio B goMax i Mactepcki. [po-
HIOLLE COBEPILEHHO SCTECTBEHHEN orfop. Koraa
MLl OKPEIUTH, CTAMM NpUobpeTars ABTOPMTET, Jake
MERIVHAPOAHLNA, CO CTOPOHLl ONIOHEHTOD [MOCh-
nanHck NPeTeHINN, YTPOoikl, TPeboBaHHA BKTOMaTH
NpOMIBEICHHA “ BRLIAKUMNCE ™ B IKCTIOIALIND, Bhi-
ACNHTL MM CTeHR, & TO M OTACTBHLIC JAMEI... HO
Oul10 moAIHO, MOCHL VAKS VILCA, 14 H KR49CCTBO X
omycos He crano myqure. [lepsaiii, sechma BamHLIN
ITAN OMHLIEHMA “asrHeEsy KoMolen™ Havn Guin
NPOAIEH YCNELIHD. ..

Mysell, sapoerasimit NONYINPHOCTS W IPKEHA -
HHE HE TONBKO B CODCTRCHHON CTpaHe, HO W JAnc-
KO 3@ ec [pepjenamu, ocrancd Bes BHHMAHNR
cpencTs maccosoit iHpopuaimy. Ero kax-6yiro se
cyitecTsorano. MEorouMeieHHbIE KPMTHKH, MCKYC-
CTBOBEL, NOCeilamine My3el, paccuNamTHch B
KOMIUTHMEHTAY, BRIPAKTH BOCTOPr H BOCKHILIEHME,
TEM HE MeHee NpeInodHTans He QUTrypHpopars &
npecce, B JYMIUEM CTYMAE OTPAHHMHBATHCE 3a-
MHckio B KHHTe oTieiEoB. MasecTHRI mucaTens W
HCcTopHE AHApell AMATEPME B KHHTe, ONVOIHKO-
BAMHON NMocne ero Tpariveckod rHbeTs B aBTOKa-
Tactpode /1980r./, B wacTHocTH, muer: *B Apue-
HHH OYeHb YBAKIEMEL XYAOKHHKH. B Epenane mul
b B Myzce COBPEMEHHOID apMAHCKOIO HCKYC-
cTBa — B Mockse ero 3akpuimm 6wl uepes nomdaca.
Koraa gMpekTop Npeiiosivl MHe DacIHMCATECHA B
KHHTt MOYCTHLIX MOCeTHTICH, A cKalan, we 6yner
MM MOTOM 3ATPYIHCHHI MNA HAX, H OH HacTomn,
YyToOM A PACMTHCANCH HA CaMoM BRITHOM Mecte. Ha-
whanes oaapeHMnil apMAHCKHi xyiomEuk Mimac
ApeTicsH Nornh NpH 3AMI0THEN OBCTORTETRCTHELY,
@ Jl0 CME[ITH COKITTH 810 MacTepekyra”.

Annpeit Asanspuk.  “Sanmcen  mmccmaewTa "

“ExLibns”, Cosercko-bBpumanckoe coEMecTHoe
npeanpustve “Cnoso™ /Slovo/, Mocksa, 1991,
cip417.

Bocropaenisil AMaIspHE OCTAEWI B KHHI'® OT-
ILIBOE A NOYETHRX MOCTed HH K ey He obaiu-
BUOWYIO W “HE YTPORMIOILYIO” HaM 3ammcs: “Mue
oyeHs Noxpasince ator Mysed. Hazelocs 8 Gymy-
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=M CBOMMM IAaZaMy yEMAeTh nogofHMA Mmysell 8
Mockse”.

beamoncTeosana npecca, ABEPH COBETCKHX TOH-
EHX M TONCTRIX CHElMATHIHPOBAHHLIX XYPHRNOB,
a3 H MECTHRIE APMAHCKHE ANUTEMLHOe BpeMa Gaum
HAMYXO JAKPWTH LI6 HAC, CIOBEHO pedb LLIA He O
M348, 4 CBEPNCEKPETHOM BOSHHOM OOBeKTe.

Jnasmensie nooke Jleonmn baxaxos muwer:
“Manros spesa Myaeil coBpeMeHHOMO HCKYCOTBA B
Epepalie DR HEMAKOHHOPORICHHHIM peDeHEOM.
buino kak-0m He NpHEATO ropopHT: o Hes. Jlmns
AA Kamescknit b cramee “Herorn npasm™ /" He-
aena”, 1979, N 27/ 1 B x3re “ 3100 0 XYI0KH-
kax Apmemmn” /M., 1979,/ napyumn npamiia
“xopowero ToHa”, Ho sor 12 oxkmsbpa 1985 roma
npeacesareas [EpeBaHckoro ropoickoro cogeta
spyqin aupexTopy Mysea cospemetHoro woKyc-
CTEA KTIOYH OT HOBOTO IMAHMA . JHAKOMCTBO C
IKCTOINIMER IPHTENo, Aake OuBIIEMY B cTapom
MOMEIHEHIN My3es, JABAT0 LeThll KOMIDIEK: 3M0-
WA, ONpeqeleHHRIX ICTETHYSCKHN NEpe sl ..

B LETOM 3KCITIOIHLIAHE AT IOCTATOMHOD FIPKDE
npeicTanieHie o HanboNes NApAKTEPHLIX TeHIeH-
LK B COBpEMEHHOM W30DpaIHTeNLHOM WOKYTCTBE
ApseriH. Bo-nepsLiX, clieIyeT oTMeTHTE, YT0 Coc-
TAB IKCTIOOHLINH Mm CoBpeMeHHOMD MCKYOCTEA
NpeACTARIAET COOOll MyGMHMEKALHIO onmpeneIeHHOM,
ZOCTATOSMHO paspaboTaHHON XYIOKECTBEHHO-KpH-
THYSCKOA KOHUAMLIH, ARTOPOM KOTOPOH ARIASTCH
OIHH “elobeK — ITO AMpeKTOp MYIEH. HCKYCCTBO-
pen lespix Hraman, /hioban nomwTka peatuionats
CBOK) KOHISIMIHK MOMXET BRI3IBATE Donee WIH MeHee
yvoemimensHylo KpuTHKY. Oonako, nMenHo noaob-
HEle KOHISITIN ¥ CTAHOBATCA JcHCTBEHHEMM CO-
daKTopaMy paBMTHR HALETO XYIOKCCTBEHHOTO
COIHAHMA.

[lipokan 3pUT=hckas AYIHTOPHA B IHALNTE/ -
HOH CTENZHH paiIRpalleHa 3cTeTHveckol Oexau-
KOCTBIO, “YCPelHEHHOCTRIO" HALIMX IECTIOTHLINGA
iobpaurensHoro Mokyccrea. Paspaborwa W pea-
MU3ALMA B BRCTABOYHOH, My3eliHON MpPaKTHEE AC-
HO BRIDAKEHHEIX ICTETHMECKHX KOHLENLHH BCTpe-
qam 6k GoNBILYIC OCMLICTEHHOCTE H cnocoboTso-
BATH D Dodee opraHMYMHOMY PAIENTHIO XYIO-
HECTBEHHOM COINAHMA, ¢omi Bl nogobHLle ARNe-
HHA BOIHHEATH 4aie, H 370 oTHOCHTCA HMeHHO K
AHANHIY, HHTEPMPCTAIIEH # NPCACTANICHIND COBpe-
seHHoro Herycersa. Korna ®e nojobnas peatnss-
1A OKAILBACTCA YHHKATBHON, OMA, CCTCCTBEHHO,
NpHHHMAST Ha cebf K KoMNeHcaTopHyo GyHELHIo,
TO €CTh TCX WIH HMHRIX ARNCHMH HCKYccTBa, KoOTo-
phic HTHOPHPYIOTCH, CMA3bIBAIOTCH ODBLICHHOM,
“HopMatHBHOR", “IMoaKTidecKoil”  BRICTABOMHOMN
nmpakTHkoi. .. Mysell coppemerroro HokyoceTra Ap-
MEHIH — XHBOH OPTaHEIM, HENOCpPeAcTECHHO CRA-
HHHBA ¢ CETOAHMUIHINM XVIOKSCTBEHHAIM [POLSc-
COM M [OMOTAIOUMI  OCMBICTEHHO [PEACTABHTS
IPHTENRY MMEHHO MMMAHEHTHAIE WCKVCCTRY Tpo-
liecc, 4 HE MPOCTO MPOIVKLIHIO, NOPOXICHHYIO Op-
THHIOBAHHOIN XyaoxecTseHHOH npakTikod. M am
ek JOCTIDKHMA L MpH TOMHOM nuﬁcpe ApEHX
XYOOMHHKOE, B TROpYecTEE KOTOPLIX I PeATAIyeTca
cobCTBEHHO XYIOKECTBEHHOS COIHAHHE Hallero
ppemei. Ha Haw sarnai, swbop npoMIBeieHMN B
Epemancrom Mysee snuderca yoneurHBIM TpHMe-
POM AN OPraMM3ALHH SKCNOIHLNH CoBpeMeHHOTD
neckyecrea 8 Mockee 1 apyrix pecrybmmkax”,

JLA baxanon. 0 Mysee coBpeMeHHOTO HCEYC-
ctea B Epemane”™. Myzen, Y. Mocksa. Haa “Co-
BETCKMIE XYIOKHIE".

Myl coBpCMCHHOIO HCKYCCTBA MPONOVTEAST

Rudolf Khachatryan Digital Archive - https:/rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

L UTEE TR
UriflusapnaiGhrh
Fonraluaard fon pp b s fpuia e
ulilfdoar, 1985 p yuihahg
paag L Purd i,

of, Snpusng,

e U gy

L hghprad, 17 buwpuefm,
4 Ousersfuiy,

! lprniflilnlyp

[arawen. Beecow i
M
wexycomansedne. JOXS o,
Corewa nanpawa;

. Bawanns, B Forcmod,
K. Musaaann, I.Hrumen,
M. Hadwcafsos,

1. OQempoaciud,

A Kiwencnwi

Palanga: All-Union
seminar of art ervitics
frovm Teft to right 1985

L Bazhanoy, V. Tolsiol
K. Mikaelyan, H.Igitran,
M. Nadfafior, Gadmrovski,
A Kamenski


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

colHpaTh M CHCTEMATHINPOBATE CcBOM GOHIM #H
sxcnosHmin. C HOBOJ SHEPrHEil CTATH BORICKATS-
cA Hambones TATAHNTIMBAE MOTOILE XYTOXHIKH,
Mpurusn Tor ®xe — ans moboro TWEHTL TBepH
OTKPHITE HEIABACHMO OT 6r0  XYIOKECTBEHHEIX
npurnanos.  [lo-npexrevy asrop Gespoamevno
MpelOCTARIAET CBOM npomiseacHia mysew. [To-
NPERHEMY UECh OTCYTCTBYET XKIOPH, BhICTARKOM.
CoxpanseTcs TPATHLMOHHLE oTDOp ARTOPOB W Npo-
WIBENCHWI OnHAM wenosexosm. Boamowso, nocne
MeHA MeTOl paboThl Viech HIMEMMICH, HAMHETCH
KO/UiekTHBHAA BOGHA. Oryess xorenocs Okl nepenats
BCE IT0 B HAjleXHhie, AOCTOHHME pykM... Meroa
CIHHCTBEHHOIO PEXMCCEPA CO CBOMM MOCTOSHHO
AEHCTBYIOUMM TEATPOM, CUEHA KoToporo Gecnpec-
TAHHO JAMONHAETCA He DeunuGiMM CTATHCTAMM, A
TAIAHTAHBE HIIMMH  THHHOCTAMM, NPHBHOCHLIHMN
HOBOE BEfHHE, CBEMGME MBICTH M TeHAZHIMH, Npo-
HOMEAET KHTE MHTEpeCHON  NYIOXECTHEHHON
saaueo. [Mpl HATHMHE HOpMATLHOTO OBLUMpHOTO
INAHIUA HALE My3eit Mor Bl BEITL OIHUM 13 HHTE-
pectiefiumx B Mupe. H TyT HeT npeyeemiriesin

Miie NOCUACTAHBINOCE BHASTs MY3eH, TATepel,
ELICTABKH COBPEMeHHOTO HekyceTEa B Mrmamm,
Ancrpum, [lopryramms, “exocnopaxmm, Menammm,
Opanurw, Snomrw, Fepmarpm, CLUA, Ulsefiua-
pus, bersrin, Domnanmms. Notprcaroui mup!

HeponmsHo cpaBHMBACUIE, 3IANVMLIBACLUBCH,
OTCTASM JIM MBI, ©C/TH a3, To B em i of Koro. [lpu
pceil oDMOCTH  pasBHTHA  obllevenoBeMEcKo
KYNBTYPH, KARILO HAPOL MMEET CBON PHTM, CBON
cneimdmyeckie ocobernoeti. OcHoBHAA NpHTHHa
HALIrD OTCTABAHMA B OTCYICTEMM HEOOXDIMMEIY
cpedcTs. Boe KOHTAKTE HOGIT OAHOCTOPOHHMI Xa-
pakTep, Mbl 3aMmbicaescs cavin 8 cefe. B kakoit-To
CTENEHN NOBOBHO OBLIMPHAN APMAHCKAR AMACTIO-
pa BOCTIQMIHAST ITOT Npobes, K HAM M3peaka MocTy-
MAIOT NpoHIBEARHHA IapyDeXHbIX COOTEYECTBEHHMN-
KOB, 4TO [PHOZeT IKCHoddipm Myies “MexayHa-
poaHi” xapakrep. Ecmh m Opyrie, He MeHes cy-
uiscTBe HHEle oA, [Ipexie Beero 310 OTHOCHT-
€A K YCIOBHAM paboThl H ONATE-TAKH K OTCYTCTRHIO
cpeactn. Bemmkoneriuie MHTepbepil, MpoOCTOpHLe
DefocHeXHLlE JaNkl, CHAKILNE OCBETHTENLHLIC
NpHOOpL, BCSBOIMOKHBIC TEXHHYECKHE OCHallie-
HHA, mMobbic NACMAPTY # PAMBI, pajlHoODpAINLIE
BHTPHHEL, TYMOLL... Be3 Boero aToro He MoXeT OBTH
# peqM 0 JOCTOiHOM MpcOCTARICHHH HALMOHATE-
Hoit kymerypsl. B CLIA w Espone sce mMyscn caep-
KAKIT, HHKTO HE OYMAsT O NpHOBUTH, HH QIHH MYy-
3ell B MUpe He MOXET CaM celisl CONEpaRTh M TEM HE
MEHEE BRIBUINT JOCTORHO W PECTHAND — JT0 -
L0 FOCYIAPCTEA.

-mE

Torye Hameil IKCNOIMGA B COBOKYITHOCTH
BOCTIPHHHMAETCA AOCTATOMHO APAMATINHLM. Bras-
AATech: EHHMATEILHO B 0bpaiu [wortro /[esopra
puropana,/ # Opaxkaun, Bpyitpa 1 MuMaca n sm
nofiMeTe, Mo4YeMy ¥V BeeX ApMAH IPYCTHEIE [An3a,

£

NoYeMy MAKC B 3ACTONBHBIX APMRHCOKHX TIBCHAX
otryiacres nesans. H nousmy camsil 1porarens-
Hutit 8o Opaxinm uanconse Hlapm Asasyp ory-
Goko apamaruden, a Buisam CaposiH TaK CHIbHO
OTTMMACTON OT CHOMX AMEPHKAHCKHX KOULT=T,

OMenvnHo ApAMATHIM i TPYCTE B casmoll Kposu,
FEHETHEE HANIETO HAPOMA W OT 3TOM0 He CHpPAYellh-
cH HH 3 Fiihenesoil Gaiumeld, HI 30 AMEPHKAHCKH-
s HebockpeGamu... Banew cyapbu Ham walue Bee-
0 NPHXOIANOCE EHTh CPeAM APYTHX HapoNoB M,
HEIABHCHMO OT CTENEHH 3Ma W J00pa oKpYAeHMA,
M0 oOCTOSTENMTEO BAHYKALTO apMAHHHA Tpebil-
BATh B NMOCTOAHHOM HANPAKEHHMH, JACTARNAA ero
BUKAPADKMBATLCH M3 CHOMHBIX XHIHEHHLIX CHTYA-
LHH, NOCTOAMHO VIVILIATE cBoe MpodeccHoHAT:-
HOS KAYECTBO W JABOSERIBATE MPHIHAHME.

Boamoxuo, Gaarogapa HMeHHO 3ToMy obcrosa-
TENBCTEY MBI W foxwme go XX sexa.

B npipose KyILTYPR pasHLX Hapomos Habmo-
JAKTCH HeoDBACHHMLIE ARASHHA, CBECTH MY ML
K TPAUTHLIAM, OYemiuIHo, bhimo bl He coscem pep-
fio. Mokiio BenmoMHHTE BEChMA MOKASATCIBHBIC
harTel adppHKAHCKON HAPOIHON CKYIBITYDHL,
OTOCIABCKOrD HAHBIAMA, HHANACKOH aTHorpadsL
K npemMepy. ¥ rpysHH o4cHb PaIsHTC MHOroro-
nocie, B I'pyand ccTh Hame CEMMIONOCHBIH Xop
“wxennkaua”. [lprdcy yMcHHEM BIHTRCA B MHO-
roranocHoe rapMoHM4Hoe NeHMe Ges npeasapsi-
TeIBHOH CNEeBKH OOAANANT 4YyTh JIH HE BCE TPYIH-
HB. AHATOTHYHBE, APKO BRIpAKCHHE clocobHoC-
™ HabmanaloTcs y apMal, HO B clpepe MMBOMMCH.
Mowrs kaxbit pefieHoK, HAMMHAILIMA PHCOBETH
WM B3pOCHKA, cIyNafHo BWEIGE KMCTs, noafis-
PAST MPMOHMYHLIE LBETOBRE OTHOWEHKA. Pazyme-
©IcH, 310 He OIHAYAET, YT MoboiH ApMAHHH, Brnep-
Bhle BUABILMI B PYKH KIHCTh, CTAHOBMTCH XyIOMHE-
KOM, petlb HOeT o0 YHHEATLHOM NeHeTHUSCKOM KO-
fe B OLIVUIEHIH TAPMOHHH LBETa.

Muorie apMARCKHE XHBOMACLIN TTHIYT WHTeH-
CHBEHO, MAMOPHO, IBYK B2TA MOBMINEHHLIN, OHM
KonopicTsl o7 npupoasl. WeHosmeH uBeTa ap-
MAHCKOH MMMHATIOPE! MOC/ie MHOTOBEKOBON cnAd-
KM BHOBL Mpobymanes W saaeydan B XX pexe. Husic
HCCNegoBaTenH HAMBHO ODBACHAIOT 2T0 AWIEHHE
MpHpOooH, apMAHCKHM COAHIIEM, CIOBHO HE TO e
CaMoOc CONMMLIC CBSTHT B COCCIHHMX CTPAHAX, BO BCCcM
reorpadHYcCKoM pPerMols, rie B OCHOBHOM B TO-
MOTHAX XYIOAMHKOB NpeobiaiamoT ClcpXaHHbc
TEMHbBIE TOHA.

Taitva reseriveckoro kona B pykax locnoma
bora!

Korna w3 sekycersa yxonur TafiHa, oHo nepec-
mer Oure wekyectsosm.  [locnemmocts  “npois-
BOACTEA”, OTCYTCTHHE HWCTHHHOW peMmecasnHON
KYARTYPR, K COKATEHHK), CTAAM XpOHMYecKod Go-
Ne3HBK HALIETO BpeseHd. Takie BeuHbie [IOHATHA,
KAK MpefiMeT WCKVCCTER, (hakT HMCKYCOTBA, TaiimHn
SMBonMcHoll (PAKTYPEl, HENOCATAEMOCTE peMecia
JHEIABMCHMO OT M10XM, THIE, BHOA, TeHIeHLHN/
OTCTYIIUTH HA AANeKHH JAQHWH faH, A TO H Bobee
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MCYSANH, VCTYTIHE MecTo AMGHLMOSHOMY MpABHTY:
“kT0 nepBnii ckaxer “a”. Ho sems chatomcinil
NopTper He MeHee 3arauotieH, WM XHBommHcs Mu-
po wiH [Ixexcona [Mommoka.

HermotHTensiocTs, KOTOPYI0 MEl MODHM NpH-
MACHIBATE HAIleMY Oe3IYCNOBHOD CNOKHOMY BEKY,
HecKoMbKo Mpeypeantena. [leparnt mnanep » Hebe
HE MCHBLUCE YYI0 CBOCTO BPECMCHH, YCM [MOICT AMC-
PHKAHCKHX KOCMOHABTOB HA JYHY, NepBhie TRIKY-
umecs Kaipsl bparees /lioMbep He MeHee saranoy-
Hhl, WCM TpAMAA TONCBHIHOHHAR TPAHCAALIMA
ONMAMITHACKHAX HIP M0 BeeMY 3eMHoMY Wwapy. Meic-
7, WYBCTBA, OYlla — OCHOBHBIC CBOHCTBA YerloBe-
Ka, i KAKHX DM BbICOT MLl HE JOCTHITIH B HayiHo-
TEXHHYECKOM TIPOrpecce, OHH M OCTRKOTCA € [MaB-
HOH IBMCEYLUSH CHAOH.

Tepmun, npumencHnsn JInonenno Bewrypy —
“abeomoTHAR TYIOKECTBCHHAR ICHHOCTE” HHKOTIA
HE TMOTEpAET CROSTD CMBICAA W JHAMHMOCTH, XOTH
0OH BORCE HE NOMMEKEH nu:rrpmmm IAKDCTEHE -
wed pormoi. Heolxommmo yuTeIBATE YHHKAIR-
HOCTH KABAOH HAIMOHATRHON KYTGTYPhl, &€ CBOe-
obpasue M cneumduxy. Mexannveckoe sauMcTBO-
BiHHE HeMepeBapeHHON, HEeOCBOCHHON WHQOopMa-
UHH Yallé BCeTo MPHBOIMT K ETOPHMHOCTH, K TPH-
BHATEHOCTH, MMHTAUMH. HeTHHHOMY TANRHTY MM-
{opMaLlHA He BpemdT, oHA oforallasT ero MoiHa-
HHA, PACLUMpAET OMANA3IOH MBILIMEHHA, HO eCiil
LIHTATA CHABHES TOMO, YTO COIAaST ABTOP, ero EXoX-
AcHHE B MHP MCKYCCTBA COMHMTETBHO.

MoxHo Be1o Bl MPHOATE KCTIOIHUMH HALLETO
Myses miuMocTh Donee “ocTpocioXeTHOR™ Mole-
AH ¢ MpeTeHINeH NMPOHMKHOBEHHA B CI0H HAHCOB-
pesieHHEHLIere HCKYCCTEa, MTe buuto bu mpoTHBo-
CCTECTBEHHO H MpeTeHIMoato, B Haum aue peckma
MOIHEl MOMNLITKH 00400HOM CKOPOCTIENOND Mpane-
JAHHA MOCPENCTBOM AYPHATBHOA HHGbOpMALH,
COATAMMA BHIHMOCTH MPHODILICHHA K HOBATOPCTBY,
4T, B NYYIIEM CTVHAC, MPHBOIHT K MOLLIOMY Mpo-
sHIMATHIMY. [lofpaxaTensoTso  [UIATHAT —
MOCTOAHHEIC CATEIUTHTE], THCKPEIHTHPYIOLINE NOA-
NMHHOCTE, MOCTARIMIOIINE BTOPHYHYO MAKYTATYPY.
B koMedHOM WTOIE BCC pPCllEeT TANAHT 4ei0oBCKa,
APKOCTE, CAMODRTHOCTS £10 HHINBHAYAThHOCTH.

CoBepllieHHD OYEEMIHO, 4TO feBad W MpaBas
KOHBIOKTYPE OJHHAKOBO HelPHEMIMMEL, HAM He-
MANO [MPHILIOCH CPAKATRCH 33 YCTAHORICHHE KpH-
TepHeR HALMOHATEHOIO MCEYCCTBA, KAK C MpejcTa-
BHTEAAMM KOMMEPUECKOTO PEANHIMA ¢ ero Npecno-
BYTOH HHBEHTApPHIALGIEH OKPYRAIOIIETO MHPA, TAK
H CO CHOBCTEVIOUMME JUKeMOOe pHHCTAME.

[Tpobness XynokecTBEHHOIO KAYECTBA H AlCK-
BATHOCTH COBPEMEHHOTO MLIUMIMEHHA AKTYATBHEL
BCCTIA, MMEHHO coYeTaHHe YKAAHHLIY (aKTopoB
FRAACTCA TAPAHTOM NOIroN MHIHH NpoHIBeIeHHnA.

B nyuumMe cBoH BpeMEHA APMAHCKAA KYILTYpa
HC HOCM/IA XAPAKTCpa BTOPHMHOCTH, oHa DU ca-
MODBITHA, HC HMCIA AHANOIMHH, COXpaHANA JocTol-
Hoe MccTo B MupoBoit npakTHre. [JocmaTodio
BCMOMHHTE MITHHATIODY, APXHTCKTYPY, XaYKApLI

/epecr-kamenn/. B romsl xe BYISApHON colHOMN0-
TMH H obeamHuHBAOWER CcOHATHMCTHYSCKOR oKe-
KYILTYPhl MHOTOe GLUTO yTepamo.

KenesHuit saHapec, CKpPLBABIIN OT HAC JoC-
THAEHHA [MBITHIOBAHHOTO MHpA, B 98CTHOCTH, B
cipepe KyTLTYPEL, HE MOT He CKASATRCA HA HbHEL-
HeM cocTomui, [aTenioe npebuipaiine B berown-
HOli HeMPOHMLIACMOH CKOPAVIC MPHBENO K 3aTXI0-
MY TMpOBHHUMATHIMY. Mb moTepans Heckanhko
TMOKOQUICHNA, CACIOBATENBHO HECKOMBKO KYILTYpP-
HBIX TNACTOB JHUIWINCE HE TOMBKO HABKKOB pe-
Mecna, YTo CTpaliHee — IyliM, bes KoTopol Kyme-
Typa scprea. Hudopsmaia, soxoaueums o Hac
oDpPLIBKAMH SCped KCCTOKOS CHTO LUSHIYPR H C
BoTbUNNY OMOIAAHWEM, ASIOPHEHTHPOBATA XYIOK-
nikos. [larosormicckoc COCTORMME, OXBATHBLUCS
BCC KHIHCHHEIE APTERHN B SMOXY CTATHHKIMA W oo
AaneHcHieH WHepLH AchopMHpoBATo i oThpoci-
N0 HA JSCATKH NET y4iline Tparuuuy Hapona, Ce-
TOMHd Mbl NMhITAcMCH BHOBB obpectw ceba, moapo-
AWTh YRAKCHHE K YET0BEKY, CTpaHe.

Ja nocneaHse TOTK B OAWIHK HAIICTO HAPOIA
npoisown  BonsiMe NoTpaceHMs.  SesmaeTpce-
nme, Boiina B Kapabaxe, pacnan smunepion. Boswin-
N HEOKWIAHHLE OGCTONTENRCTRA, HOBBIE IKOHO-
MHYECKHE BIAHMOOTHOLUEHHH, MPEKPATHAOCE TOCY-
AapcTBeHHOe (uIHAHCHpOBaHKe XynoxHHKDE, Oman
CHOKHOCTH CMEHWTHCh APYTHMH.

K coxaneHmo, HaYaicd NMPOLECe SMHTPALMH:
He B ApMEHHIO, 4 B3 APMEHHH CTATH YelXaTh M-
MO, He BLUIepRHEBAIOUINE NOMOAa, ThMLI, ToNoa, OT-
CYTCTBHA MeMEHTAPHLIX YeloBedeckHX YoIoBMH.
Cpeas HHX HEMANO XYIOKHHEOB, YeIRajoUrHy HAB-
cerpa. Heyxenn 310 MpokidaTHE HOMMEKHO MOCTOSH-
HO MpeciegoBaTs Haw Hapoa? He yonemn wmr obpa-
JOBATLCA TOMY, ITO B GHorpadiH apMAHCEKHX Xy-
LOXHHKOB TBepao somen Epepan, Kak BHoBs cTATH
MOKHOATS APMCHHIO BHYEH ¢ TAKHM TPYAOM N00-
PABLUMXCA 10 poiMLl fcaon. EnmncTBenMEIM yTe-
HicHHeM RBAACTCA JIHLEL TO, 970 rac Dal HE &HI ap-
MAHHH, TBOPYCCTBO €ro TPHHALMEKHT HCTHHHON
poanre — ApmeHrH. Cnaboe yrewenme...
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MODERN ART HENRI IGITIAN

MUSCUM

OF ARMENIA

The Modern art Museum of
Armenia ix 25 yeary old. On the
Jubilee celebrations we invited
honowred guests Gregorio
Shilisyan (Italy), Arshile Gorky
(USA), Leon Tutundjyan
(France). Unfortunately, these
great artists never have been
exhibited in our museum, may
be, some day their oviginals will
adorn the walls of Yerevanian
musenms wirh their presence.
The guests from Diaspora are
recemved by the old masters
Martiros Saryvan, Alexander
Bazhbeuk-Melikyan, Yervand
Korchar...

Thus, in this album except the
displays of eur permanent expo-
sition, d few masterpieces from
other musewms and private col-
lections are included. A grear
desire - to collect together under
ane raaf favenrite armenian
artists did not keep from a temp-
tation of creating Utopian
national museum of modern art
mentally. I would like to see them
all together in the end of the
XXth century, even if on pages of
the present edition. However,
under other circumstances our
Musewm could look like this...
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“You may lie in love, cheat in politics, in medicine, you may
deceive people and the Lord himself (such cases have also
occurred), but you can not lie in art.”

Anton Chekhov

“If it is impossible to destroy politics and hostility, a neutral
region should be singled out for artists on the earth where
they could freely send their pictures: a kind of central
museum or gallery where they could share experience, tell
their thoughts ... I am afraid it would never come true ..."
Arshile Gorky /Vostanik Adoyan/

Our people are a stnking phenomenon. Dunng
several centunies, Armenia was deprived of state-
hood. Amazingly, however, it preserved its nation-
al conscience. The political partics, patnotic circles
and the church played a decisive role in the nation’s
unity. They were the focal points where newspa-
pers and magazines were published and where
schools and cultural centers were established. All
of these, certainly, playved a positive role and defi-
nitely preserved both culure and language. They
protected the natton from assimilation and obliv-
ion. We admire those countnes that, after the mon-
strous Genocide perpetrated by the Turks in 1915,
sheltered the surviving Armenians by giving them
an apportunity to preserve their lives and hopes for
the future. Nevertheless we did not achieve the
most important thing - independent statchood.
Even if one 15 received kindly and wanmly in anoth-
er's house, one is stll a guest. The Matenadaran,
the Histoncal Museum, the National Gallery, the
Muscum of Ethnography, the Muscum of Modern
Ar, the Museum of Children's An, the Opera
Theater, the Natonal Library, the Philharmonic
Concert Hall, the film studios and many other
things could not have existed even in the most vast
and prosperous colony.

One may have diffenng opimions concerming
Armenia as a republic within the USSR, Together
with the extremely negative chamcteristics, howev-
er, we were given the opportunity to establish our
own state or, at least, lay down its foundation. We
were able to restore our faith and the right of our
nation, the rebirth of the Armenian state on a small
plot of land, in an out-lying district of the Russian
Empire, on a part of the former Greater Armenia.

Armema 15 doomed to be - if nol a micro-state -
at best among the smallest states in the world. We
belong to the group of ancieni and tiny nations in
the world. Maybe this makes us gather, one at a
time, all our ments and, frequently, to overempha-

size them. Probably this is the fate of all small
nations. Scattered across the world, our compatri-
ols not only acquired other cultures, but also made
great contnbutions to them.

It is difficult nowadays to conceive of Russian
culture  without  Ayvazovsky, Yakulov,
Vakhtangov, Saryan, Aram Khatchaturyan; US
culture  without Ruben Mamoulyan, Arshile
Gorky, William Saroyan, Ruben Nakiyan; French
culture without Henn Troyat, Carzou, Charles
Azrnavour; Georgian culture without Alexander
Bazhbeuk-Melikyan, Georgian and Ukrainian cul-
ture without Paradjanov; Italian culture without
Gregono Shiltyan; Humgarian culture  without
Shimon Kholloshi; Polish culture withouwt Yezhi
Kavalerovich; Lithuanian culture without lonas
Roustemas; Lebanese culture  without Paul
Kirakosyan. The list could be continued. Let us
limit ourselves, however, 1o only one sphere in one
penod of ime ...

This publication is a kind of farewell to this cen-
tury — a tribute to the masters who have passed
through the tempest and adversity of this penod
with their people. You cannot reach the other side-
walk without leaving the one vyou're on.
Unfortunately, due to various circumstances, after
a long hesitation, we did nol include some gmfted
authors. s this subjective? Yes, of course. [t is
impossible to do anything without being subjective.
Let us accept that this is a vision and, even, the par-
tial views of one person.

Any text or any exhibiton that is selected and
presented to spectators reflects the organizer's per-
sonal taste, attitude and critena. Ultimately, an an
critic’s profession implies, pnmanly, the ability to
make a nght choice and a proper evaluation of
works of art. Undoubtedly, time is the most impar-
tial and final arbiter. Ruthlessly and without senti-
mentality, it eliminales everything that is unneces-
sary and unworthy for etemity. The exclusive laste

w
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of Faberge, his perspicacious diagnoses, were
approved by time. Medici had cormrectly chosen
Michelangelo. Such cases are not rare in history.

| happened to see many prominent museums of
Modem Art in the world. Our museum 15 neither
better nor worse than other museums. It sigmfi-
cantly differs by its nauonal features typical of anv
culture. Above all, however, unlike other museums
of art, we cannot afford to buy the art of masters
from abroad. Due to financial constrainis, our
museum 15 mono-cultural, All the befter museums
illustrate mew trends. They present the culture of
different peoples. One could call each of them a
“combined world team’. As for us, we have to rely
only on our art.

The State Art Gallery of Ammenia (the National
Gallery) founded by an Armenian an critic, Ruben
Drambyan, in1921, and the Museum of Modemn Arnt
of Armenia, founded in 1972 are the most sigmfi-
canl centers that systematize and coordinate nation-
al fine art.

The fifty-year gap between these two centers of
culture is quite normal and natural. The first one
was permanently financed and, in every possible
way, was supported by the government. With the
establishment of the Soviet Republic, efforts were
exerted to approach the norms of a civilized state.
The centuries-old dream of a Nationzl Home at the
foot of Mount Ararat may also have served as a
powerful incentive for the awakening and the
cstablishment of a national spint. On the other
hand, everything that fell outside the framework
created by the ideological machine of the existing
regime was banned or destroyed. In the case of any
dissidence, people were exiled to secluded parts of
the country. Rarely did they return...

In order for the reader to understand, even in
part, the time we and the previous generation lived
in, we must relate some facts on the lives of our
artists...

Being unable to support a wild regime of umver-
sal hypocrisy, a very good artist Petros
Kontradjyan, who had retumed to the promised
land from Paris where he got an excellent educa-
tion, committed suicide.

The great artist Alexander Bazhbeuk-Melikyan
cked out a hand to month existence in Thilisi, He
was denied the attention of the authorities. As if it
were not enough that he painted “strange” pictures,
he had the bad luck to be born an Armenian and to
create in Georgia. Following Hakob Hovnatanyan,
the founder of Armenian art of the new age,
Bazhbeuk-Melikyan was perhaps the most out-
standing artist in Georgia. He died in a dark apart-
ment-studio in an old ramshackle house. His fine
pictures became known only after his death.
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There, in Thilisi, in a deserted, damp basement
and in miserable conditions, lived and worked
another Armenian: Gevorg Grgoryan | Giotio).
Forgotten by all, he dreamt of his Armenia that was
so close. Beaing somewhat better protected, we
helped him move and offered decent human condi-
tions: an apartment, interest, exhibitions of his
work, and fame,

Yervand Kotchar retumed to the motherland
from Pans. There, he had become a rising star and
was exhibited together with Picasso, Braque, Dah,
Matisse, and Leger. Here, he was fiercely attacked
by the Yerevan NKVD. He was partially deaf tll
the end of his life because many times he was
shown a world map and was asked, “Show us
Paris”. He was systematically beaten, then, alterna-
tively, hosed down with cold water, 1o be asked
again, “Where 1s Pans?” It was his school friend of
the Nersisyan Seminary of Tiflis - Anastas
Mikoyan - who managed to rescue him and took
him away from the NKVD basements.

They say that Mikoyan also saved Avenk
Isahakyan and Martiros Saryan from the cluiches of
the NKVD when he came to Armenia with
Malenkov “for cleaning up Armenians’. The word
was given not to harm these two. The masters were
already well known in the civilized world. Or, per-
haps Stalin’s companion i arms, Mikoyan wanted
to have a peaceful conscience. Kotchar did not
paint for some years. He played backgammon
Then he began to paint dull portraits of bald gener-
als decorated with medals. Then he created the
monument of the “knight of the revolution - *Iron’
Felix” that was erected in front of the KGB build-
ing. He also created the rather faceless sculpture of
the “stormy petrel of the revolution - the founder of
socialist realism - Maxim Georky” who later was
poisoned on Stalin's order.

Iosiph Karalyan, Koichar's close friend was
intelligent and erudite. He tried 1o forget his works
and made money by naive posters depicting a
woman with two cows. The slogan appeared below
the poster: “The collective's cow and mine are
equally nice.”

In the Anisis® Union, “cheka-ist” volunteers
actively questioned their colleague, Vramshapooh
Shakaryan. They asked: “What did you do dunng
the occupation of Moldavia?"- “I taught pupils
painting at school”. His colleagues “did not allow
him to go to the toilet when he needed it

There are many facts. Imagine the atmosphere
and in what state the art of this blessed motherland
was! A state about which Armenians had dreamt
for ages...

There were exceptions, too. Saryan managed (o
escape with great effort and by accepting compro-
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muises. It 13 enough to compare the early and late
periods or, as 1l 15 accepted to define, pre-
Revolutionary and Soviet peniods of the master. He
had to take many a thomy path. He even challenged
a logical progression by going from post-impres-
sionism to impressionism, from poetic vividness to
natural realism — and not the other way round. For
many years Saryan was alone, He was turned into a
unique symbol as if a free ereator. He was some-
times spoill by utles, awards. He was allowed o
freely express to some extent. Even a house-muse-
um was built in hus honor duning his lifetime.

If, by chance, Saryan were restricted to his pre-
Revolutionary peried, he would have been remem-
bered in the history of twenticth-century art as an
outstanding figure. Later, Saryan shied away from
the picturesque, poetic conventionality. Only
because of his outstanding talent and intermal resis-
tance was he saved from becoming a run-of-the-
mill socio-realist. Nevertheless, such masterpieces
as the portraits of Levonyan, Mantashev, "The
Flowers of Kalaki”, “Egyptian Masks”, “Palm
trees”, “Constantinople Dogs”, and other excellent
creations were left behind the line marking the pre-
Soviet period. Progressive Russian intellectuals
played an important role in Saryan's destiny. This
refers nol only to Saryvan for Galents and Minas
were also within the sphere of Russian friends. It
was easier to support talented and unconventional
people outside Russia. [t was much more difficult
to protect and propagate works by Kandinsky,
Malevich, Chagall, Filonov, Falk, Oleg Tselkov,
Emest Neizvestny, Mikhail Shvartsman, Dimitry
Krasnopevtsev, Vladimir Yankilevsky, and
Mikhail Shemyakin.

T o dvuns waspr aani s v
Hiprwrshfe

Sbir- Webors iy by
fhmiphd Frueclpywbp
Hexyeemannedu
Cupapru
Tep-Hepegenn
Pyfien pasuen

et eriticx Sirarpi
Tev-Nersicsyan and
Ruben Drambyan

Throughout time, the role of patrons of the Arts
is invaluable and significant. Humanity is grateful
to Medici, Papasha Tangui, Theo Van Gogh,
Tretyakov, Mantashev, Gulbenkyan, Morozov,
George Kostak: and many other who supported the
great masters and protected their works for future
generations.

The system 1in which we hived could not have
furthered this tradition. The mission to further the
patronage of the Arts in the USSR was laid on
establishments. Unfortunately, these were, as a
rule, staffed wath heartless, ignorant bureaucrats
who zealously functioned within ideological
norms. Forget about any artistic criteria! Talented
artists were bomn, fine works were created. Official
circles, however, not enly put them off, but also
hindered the emergence of new canvases at exhibi-
hons, let alone musecums,

It is not surprising that this current period is dis-
played non-objectively and poorly in the Natonal
Gallery. Suffice it to say that the permanent collec-
tion had a few casual works by Minas who worked
in Armenia in the last 35 vears. Museum directors,
who replaced one another in succession, blocked
out his works. It was owing to the sclflessness of
some people who did not have decisional nghts that
canvases by Koichar, Giotto (Geverg Grigoryan),
Karalyan, Galents, Vruyr Galstyan, Ashot

Hovhannisyan, Martin Petrossyan, and Rudolf
Khatchatryan were, on occasion, purchased for the
permancnt collection. Concurrently, many plamn
and tnvial works were included in the collection.
Even today it is difficult 1w get rid of them. One
cannot compensate for the losses that the funds of
national art have incurred. Because they were apo-
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litical, our finest masters were isolated from artistic
life, Today, they are the pride of our national Fine
Aris

-

Let us be camed away 1o the 1920s. It wall allow
us better o understand, more correctly appreciale,
and perhaps draw, some parallels with the present
situation. Devastation, poverty, illnesses, starva-
tion, cold, homeless chaldren ... One could not even
have dreamt of a roof above one’s head. Then, the
leadership of a small Erivan province that became
the Armenian Soviel Socialist Republic, made a
decision to found a state museum in the Capital.

It is fantastic!

Having nething to eat and nowhere to live, that
government of dreamers and utopists thought of a
Museum, a umiversity, a public library, a theater:
many artistic and music establishments. 1t is inter-
esting that these dreams nol enly came true bul also
were beyond expectations. Even then, Moscow,
Saint Petersburg, Kicv, Odessa, Tiflis, Baku,
Tashkent and other large eities within the empire
were cenlers where cconomic resources, culture
and artistic values were concentrated. Naturally,
they had more opportunities for development
Presently we may fairly and proudly state that the
Armenian Art gallery (Mational Gallery) has a
place of honor as the sixth within the former USSR

The art critic’s and the museum worker's profes-
stons arc unusually interesting, though thankless
and ofien forgotien. Many of our contemporaries,
even some intellectuals, who are able to enumerate
pop-rock musicians, footballers, and mowvie stars
complete with biographies, hardly ever know
Ruben G. Drambyan's colossal role in the founding
of the museum. The distinguishing figure of our
national culture contnbuted the best ycars of his
life to a great cause. He founded a Muscum in a
dusty provincial town. After his departure, the col-
lection was not rcplenished with much of value
except for contributions from Diasporan Armenian
artists.

Ask a citizen of Yerevan to name the founder of
the National Gallery! You wall hardly get a nght
answer. There are few people who know the
authors of the Malenadaran or of the Opera. They
would not know the creators of the monuments o
David of Sassoon and to Vardan Mamikonyan
Kotchar? Which Kotchar, Hrachia or Yervand? In
short, Manet, Monet, Babel, Bebel, Gogol, Hegel ...

Let us retumn to the happy years of the creation
and the beginning of the Renaissance after the
monstrous Genocide of 1915 {(only a few years had
passed). We may well imagine with what trepida-
tion and awe Ruben Drambyan collected, bought,
and tned 1o get the works for the parmanent collec-
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tion. How carefully he must have obtained cach
masterpicce! How happy he shared s joys with
his friends and colleagues! But times changed.
Revolutionary euphona disappeared. The hydra of
revolution changed its skin and consumed the best
of the people. Indecd, it 15 romantics who make
revolutions. Scoundrels and villains take power.
Ignorant schemers, ignoramuses, jealous persons,
professional dilettantes who are so many (especial-
Iy nowadays), are constanl companions 1o creative
persons and regularly “adom” their hard life. As if
it were not hard enough as it is! They did not over-
look the State Art Gallery of Armenia and its
founder. As a rule the "opponenis™ see that part of
the iceberg that is above the surface of the water.
They cannot even imagine the hardships of the pro-
fession. It is strange that not only did these ignorant
people make Drambyan's existence unbearable, but
also nobody upheld his honor and stood by his side.
Was it selfish weakness or just plain indifference?
In 1951, Drambyan was relieved of his directorship
A cynical, grasping, status-seeker took up his post
and demoted him to the position of department
head. In 1954, he left for good the Gallery.

The State Art Gallery suffered the most. There
was no worthy successor to Drambyan’s great mis-
sion. A great number of pseudo-classical, pseudo-
national, boiler-plate, and insipid works of socio-
realism ongin poured into the collection of the
muscum. Now, one cannot get nid of them. Works
that the bland members of the Anists’ Union
squeezed, bullied, and forced through Republic
cxhibitions, filled the halls of the country’s pnnei-
pal Museum. Professor Preobrazhensky's {(a char-
acter created by Bulgakov) prophecies had come
true. Critenia for high artistic merit that had been
set up with such difficulty and suffering in this tem-
ple of Art, were doomed to failure by ignorant
directors and members of the scientific council.

| happened to head the department of Armenian
Fine Aris at the State Art Gallery of Armenia for
more than 15 years. How happy it was for a young
specialist to be engaged in his favonte profession
within his favorite museum. | had so many ideas,
plans, projects, and interesting intentions. Minas
retumed to Yerevan after graduating from the
Academy of Arts. We often wisited Saryan,
Galents, and Vruyr's studios. We befriended
Kotchar and losiph Karalyan. We went to Thilisi to
sce Alexander Barhbeuk-Melikyan and Gayane
Khatwchatouryan. Later on Gevorg Grigoryan
(Giotto) and Hakobjan Ghanbjanyan moved to
Yerevan from Thilisi.

Minas" studio tumed inie  our unigue
Headquarters, a club, a center (for we had no other
place). One could have mel poets Paruyr Sevak,
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Razmik Davoyan, writers Kostan Zaryan and
Aghasi Ayvaryan, scienlists Arem Alikhanyan

and Armen Takhtajyan, composers Aram
Khaichaturyan, Arno Babadjanyan, Avel
Terteryan, Edgar Hovhannisyan, Tigran

Mansuryan, ballet-master Eugene Changa, piamst
Yakov Zargaryan, journalists Yur Arakelyan and
Levon Darbinyan, film directors Sergey
Paradjanov, Yun Yerzinkyan, Marat
Varzhapetyan, art enitics Alexander Kamensky and
Kim Bakshi - people of all ages and professions. In
short, life was in full swing. Every day was a holi-
day. We looked forward to unexpected, happy sur-
priscs.

We would have liked to brighten up the walls of
the slespy museum with part of our shared energy.
In vaan! Several directors were changed dunng my
work there. None of them was worthy of that high
position. One did not like “The Persian Woman" by
Saryan, "Salome” by Sourenyants, “Djadjur” by
Minas. The other did not hke modem Armcman
artists. He talked (o research fellows only through
reprimands. The next was not fond of anyone or
anything. And so it went ... Soon, one could hardly
get works that deserved to be exhibited out of dark
basements and include them in the permanent
exhibits. Only the works of national art “leaders™
were displayed in individual halls. The conflict was
unequal. They possessed power; we possessed a
devotion to art. A powerful state mechanism
backed them. Unknown but talented artsts from
vanous generations were behind our back. It was
not @ “fathers and children” issue though it was
sometimes presented as such. Such a problem did
not exist. We admired and continue 1o admire the
great masters. These were external conflicts. We
struggled against limitations, dullness and igno-
rance.

Living under such conditions made me some-
times feel that | was going 1o exile rather than w
work.

Forcigners who attended the museum were puz-
#led, "With no statehood you had fine Arts. Your
national classics are witnesses o that Yel you are
on the verge of disaster...” We, the young muscum
workers, saw it all, realized i, and felt it We even
tried 10 protest and struggle. In vain! The atmos-
phere became more unbearable. | was the main tar-
get. The poisoned arrows were both short range and
long range. The Artists’ Union was thought to be
the headgquarters. New labels were pinned for the
next round of corporal pumshment to be meted out
by the administration and party organization of the
State An Gallery, who also provided intelligence o
the Republic leadership. In one of the issues of the
journal “Soviet Arts” | was called “a bourgeois ide-

ologist”. Fortunately, it was not 1937,

Despite all kinds of difficulties and ideclogical
pressure, Armenian Art developed rapidly though it
was denied access to the main Museum. Thus it
was inevitable to found the Modemn Art Museum. It
became impossible for me to stay in the State An

Gallery of Armema. Suffice it to cite extracts from
documents that have reached me only under the
present conditions of greater freedom, to really per-
ceive the cxisting situation.

Memao

To: the Chief Administrator of Art Affairs

Regarding your request of October 14, 1965
concermng the recommendation of the Armenian
State Art Gallery's research fellow, comrade H.
Igityan to accompany Martiros Saryan's exhibition
to Czechoslovakia we would like to inform you that
neither his articles, nor his oral statements give rea-
son 1o believe that he may properly elucidate from
the point of view of Marxist-Leninist aesthetics, the
ideological foundations of socio-realism, the
achievements of Soviet Armenia Artin general and
M. Saryan's art in particular.

Director

Secretary of Party Organization

Secretary of Labor Union organization.”

I flew to Prague in November. Mr. Saryan had
said, “If |gityan does not go, | shall not exhibit my
works”, He could allow himself to do it Later,
Saryan helped me in a number of things ... But my
“well-wishers” were persistent

This 15 an extract of the resolution of the meeting
held to hear reports and cleet new officials of the
State Art Gallery of Armema on |2 October, 1967.

“As Head of Department, H. Igityan has a par-
beularly subjective approach towards the apprecia-
tion of Armenian Art. He does not fit that position.
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Grigor Hasratyan,

Fervand Ketchar

[t is appropniate to raise the question of his transfer
with the Mimster of Culture. H. Igityan should
work outside the Gallery in an appropriate estab-
hishment. A smtable worker to the position of the
Head of Department should be appointed.”

Thus, my friends’ works were not allowed to be
exhibited in the Museum and | was thrown out of
there. Everything was arranged as if by the
Almighty's will. | quit. The 1dea of establishing a
Museum would not let me have a minute’s peace.
To whomever | wrned, whatever varants | tried;
from the rubber factory to the Catholicos of all
Armenia (who told me, "My son, | am subject to
the Committee on Church matiers under the
Council of Ministers and unfortunately | cannot
help you with anything.” This, by the way, proved
io me that there is another power over all the
Catholicoses besides God), | mn against a brck
wall. The person who came to help us, did, in fact,
turn up. He was sent by God Himself. If you look
back at the “Totalitarian Regime” from today's
standpoint, you are surprised at the courage of
those who nisked their positions, their jobs, and
their possessions. [t was these people who built the
monument to commemorate the Genocide, the stat-
ues of David of Sassoon and of Vardan
Mamikonyan. They stood behind disgraced poets,
writers, film directors and anists in every possible
way.

One of these fine personaliics was the mayor of
Yerevan, Grgor Hasratyan, He was incredibly
broad-minded. He was always ready to accept and
support all progressive iniiatives. How many tal-
ented Armenian intellectuals were surreptitiously
provided with apariments and stwdios by the
Chairman of the Yerevan City Council Executive
Commattee! He was the only person who trustingly
referred 0 my quite daring and seditious idea to
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found a Modemn Art Museum. | must cite an extract
from the article of my colleague Karen
Mikayelyan. “It is difficult to imagine today such
young and danng villains (as 1f they were children),
to create in 1972, a museum with their hands.”

Storm, tormmado, torrent - are some of the
metaphors used. Artistic circles were boiling with
passions, often ignoble ones. Realisl artists wrole
to the Central Committee and heatedly denounced
Igityan as a patron of modemism. The party mouth-
piece “Sovietskaya Kultura” (Soviet Culture)
defamed the museum and its contents. Daily, how-
cver, the muscum gathered new admirers and
eamed its place in the world's cultural circles - yes
indeed, in the world. 1t was the first and, for a long
time, the only muscum within the powerful and
timeless empire.” (1) (“Vremya”, July 13,1994.)

Dear Grigor Hasratyan! A monument should be
erected to you during your lifetime for all you have
done for the capital. Yet you, in 1974, at the pnme
of your life, were suspended from active circles
We (Armenians) became used to such practices.

After a long struggle against all kinds of wimps
and “fat-cat” officials who finally gave their con-
sent, Hasratyan decided 10 provide fine premises
for our, as yel, non-existen! museum.

| was caught off guard by his question. " Are you
ready?” | gathered my wits instantly and replied,
“Of course!”

| went for Minas and, together, we rushed to
Saryan. “Master, Hasratyan has provided us with
premises, but we are broke " “Who's talking
about money? We have a museum to start! I'll pre
sent you with three works: a self-portrmt, a land-
scape and a still-life. The main thing for you 18 to
define the list of artists. All will ke part. Act
bravely and decisively. Pay no attention to THEM
{11 was clear who “them” referred to). We will all
support you, won'l we, Minas? My studio is at your
disposal...”

Inspired, we left the Master.

“How are you going to stant?”

“l am categoncally against handling commitiees
and exhibition commuttees. All the misfortunes and
failures of our exhibitions are because of them. We
know our artists. | shall go 1o the studios and select
the works of art. A museum is like a theater, isn’t
i? It has the same direction. Onc director must
work at ils organization. Otherwise | shall not start
I am fed up with selection commitlees — commit-
tees for this and committees for that. Censorship! |
am sick of it!”

“l have no doubts aboutl your laste, in the cor-
rectness of the selection. Bul you shall be
devoured, gobbled up, and terminated. And there
won't be any museum. Wnite an advertisement, an
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article for the Artist’s Union. Let everybody know
that he or she has the nght to participate.
Otherwise, nothung will happen.”

“An advertisement? For rubbish to pourin? Are
you suggesting we start the next damned
‘Republican’ exhibition?”

“Do whatever you like. Y ou underestimate them.
Place the advertisement and then go and choose the
works you think necessary.”

We parted, it seemed, as if for ever. This was one
of the few senous conflicts that we had. | left, guite
depressed. | suffered for some days. | did not leave
the house and | thought thal Minas would reahize
his mustake. Our apartment windows face each
other, some three hundred meters away. The dis-
tance seemed to have increased. Every night there
was light from Minas® studioc and my kitchen, |
maide up the list of artists: more to entertain myself
than anything else. It was an idle distraction from
unpleasant feelings. | thought that if the muscum
were not to be founded | would write a book enti-
tled: “My Non-existent Museum”. The bell rang. |
opened the door. It is Minas.

“Let’s play chess.” We played for a long time.
We went for a walk till moming — just as before,

“Well, have you thought about writing an adver-
tscment?”’

“Well, | shall write it. But remember, it will all
be your fault!™

“Don't you see? Nobody will take part. They
won't accept us. As for you, you'll strengthen your
position and shut them up. You do whatever you
are supposed 10 do. You already have the building,
no?”"

In short, as they say, we went to war. Afterwards
it will be clear what is to be done. On the very same
day | wrote an adverisement on Bnstol board and
hung it in the Artist's House.

I thought at length on its content. The task turmed
out 1o be quite difficult. It was a labor of Sisyphus.
The main thing was to tough it out, Again, obsia-
cles appeared. Nevertheless, we had to overcome.

“Dear Artists!

A museum 1s to be created by the Department of
Culture of Yerevan City Council's Executive
Commitiee. Works presenied by you will be exhib-
ited here.

Sculpture is accepted only in its final format.

Giraphic arts should be framed.

Those who are interested may submit their
works to the Sclection Committee’s consideration
before February 26, 1972,

We ask everybody o take part in the creation of
o new museum. Works are accepted every day
except Monday from 11 a.m. to 5.30 p.m. Address:
7 Lenin Avenue.

Department of Culure of the Executive
Committee Of Yerevan's City Council.

The solution was found neither with the Ministry
of Culture nor with the Artisis’ Union. It waz a
Municipal Museum free of undesirable “profes-
sional” trustees. For a month or so, the advertise-
ment hung prominently in the Artist’'s House . It
attracted everybody's attention. [t became a target
for laughter and mockery: “presented free of charge
... final format ... framed ... Selection Commitiee’s
consideration ... Department of Culture ..

Wise Minas was right. Nobody presented any-
thing. | went to their studios, chose works. Bit by
bit, the exhibition took shape.

Many artists did not beleve that the 1dea would
be implemented. We had to talk about Hasratyan's
authonty. Others, once convinced, argued our
cause. We never had a Selection Committes. | con-
sulted with every artist while choosing his'her
work. As a rule, there were no conflicts. There was
consensus. The main thing was to choose the
artists. One should choose the most deserving
works. On this, | made no compromises and con-
sulted nobody.

The entrance to the would-be Museum was
closed to all without exception: even for the partic-
ipating artists of the first exposition. They handed
in their works at the door and left. Only two others
helped me: a voung artist and the electnician. They
were the technical team. We worked almost twen-
ty-four hours. We lugged sculptures and canvases
until we found their final places. We ordered mod-
est invitation cards at the printing house {according
to orders from “above” every single one was burnt,
none was kept — not even as a souvenir). It is dif-
ficult o believe today that the word “modem” was
categoncally banned at the tme. Opponents were
on the alert. All was known in the Country of the
Soviets: there were many whistle-blowers.

Bureaucrats and Party hacks were watching out
for wdeological jay-walking. Time and again they
bleated: “It is an unlawful act. Where is the
Government resolution? Where 15 the approval of
the Central Commuttee”? Why are things happening
without the agreement of the Artisis’ Union and the
Ministry of Culture? Where is the Selection
Committee? What has this to do with City
Council?’ The questions gushed to distraction. |
was already reconciled to this. | would arrange and
see an honest exhibition for once in my life —
without the rubbish called socialist realism. Let
them close it after. A strict order was given urgent-
Iy o set up a Selection Commitiee composed of the
most “reliable” people including Honored Pecple's
Artists. We had to make up, labonously and care-
fully, the list of Commitlee members. We had w0
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compromise. The exhibiion was complete.
Pictures were hung on show-white walls.
Sculptures were set up. The marble floor glittered
and the halls were wonderfully illuminated. Our
representatives joined theirs to become members of
the Selection Committee. The staff was carefully
chosen. Following a long discussion at Minas' stu-
dio they decided:

- People’s Antists: Yervand Koichar, Rouben
Shahverdyan, Hripsime Simonyan,

- Corresponding Members of USSR Fine Arts
Academy - Grigor Khandjvan, Ghukas
Choubaryan, - Honored Artists losiph Karalyan,
Minas Avetissyan,

- Armemian SSR Supreme Council Member -
Hakob Hakobyan,

- Lenin Komsomol prize-winner of Armmenia
Arto Chakmakchyan

- Director of the Mimstry of Culture
Administration - Alexander Ter-Gabnelyan,

- Director of the Culture Department of Yerevan
City Council’s Executive Comnutiee - Spartak
Meliksetyan,

- Artists Rouben Adalyan, Manouk Ghrdyan,
and

- Art critics Igityan and Khatchatryan.

Almost everybody had a fancy title or award.

The Central Committee of the Communist Party
of Armenia waited for the list of participating
artists. Their works had to be signed by the
Selection Committee under the great seal of the
Culture Department of Yerevan City Council's
Executive Committee. In addressing the members
of the Selection Committee [ told them that | had
invited them only formally. The lists were ready.
They were thanked for coming. They were asked to
sign so that we could all be on our way and get
ready for the opening. | suggest that we vote for the
list of the exhibition. And so it came to pass. That
was the first and last meeting of the Selection
Committee of the Museum of Modem An of
Armenia.

At this point, purple with rage, the weather-vane
representative of all the existing Selection
Commiltees in the Armenian SSR demanded 1o
examune cach work. He considered that there were
many guestionable ones. Manouk Ghrdyan, being
sure of our numerical superiority, supported him.
The show began. All but one were “for”", We found
ourselves in an awkward situation. They could sim-
ply dismiss the Selection Committes that we had so
gingerly selected. The greatest coward but, as it
seems in retrospect. the brightest member of the
Selection Committee approached me and whis-
pered in my ear: “This is embarrassing. 1'll join
them.” | agreed. All but two were “for”. Another
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came up with a gnn. “I"1l join them. It will be per-
ceived as more reliable.” All but three were “for”.

As we reached the mid-point of the exhibition, |
could stand 1t no longer. | joined the opposition. All
but four were “for”. Everybody burst out laughing
- even “the member of all the existing committees”
We went to the office to sign the histonc document.

1 naively supposed that everything had ended
happily. Nothing of the kind! In the moming there
was a panic-stricken call from the Central
Committee’s instructor of the Departmemt of
Culture; Hakob Djarakhyan. He was a passionaie
collector and a fnend of artists (yes, such people
also existed there). “Quick. Find Hasratyan. The
opening is doomed. They would like to ship you all
away. Any kind of Modern Art Museum is out of
the question. There is to be a meeting with the
Secretary of Central Commuttee of the Communist
Party of Armenia on Ideology - R. Khatchatryan.”

Hasratyan was at home. He was running a high
temperature. A rash had broken out on his hands.
He had enough womes. We were not his only trou-
ble. With bandaged hands and a high fever, our
only protector and our capital’s mayor wenl to face
the Central Committee. A fnend of mine, who was
supposed to participate owing to his position, told
me that evening. “Hasratyan shouted so loudly that
the window-panes in the Republic’'s main ideclo-
gist's office shook. Instead of awarding lgityan a
star as a hero you want to destroy him. We won't
allow you to do it. The Museum shall be opened!*

Hasratyan knew the exhibition of the Museum
inside out before its opening. The main ideologist
did not see him to the end of his life. This is just an
aside. [t is natural that | was not invited to that
meeting. | thanked my luck stars. [F only the
Museum were 10 open. The enemy was on alert
They called me to the Central Committee. The
owner of the office bellowed so much that | almaost
went deaf.

“Don’t you dare open your so-called museum. |
categoncally forbid it!”

This 1x my last argument (1 hate to be yelled at
and in my tum [ do not allow myself to be lowered
to that): * Why are you yelling at me? | have an
absolute ear (that 15, of course, not true). If on June
8, at 4.00 p.m. the Museum is not open, [ wall block
up all of the main avenue with students: from
Matenadaran to City Council. The *Voice of
America’, the 'BBC" and all the media (this was
not 1988 but 1972 ...) shall broadcast this 1o the
whole world.”

“You are crazy!”

“Yes! [ am!”

Asg all the invitations were burnt, we had to tele-
phone our fnends, acquaintances and supporters.
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Many - beyond our expectations - came. We had
not seen such a thing before. As we had anticipat-
ed, there was no trace of its opening in the media.
It was late in the evening when all had left. Only
Minas, Robert Elibckyan and | had stayed in the
Museum. We did not want 1o leave. We were over-
whelmed by emotions. Suddenly we tumed 1o see
the Central Commuttee’s deputy head of depari-
ment burst into the hall. He was evidently the
bravest person 1o have been chosen. He yelled,
“Who allowed you?"

“It was | who orgamzed the public preview.”
Though usually quict and steady, Robert Elibekyan
hysterically cried oul, “We shall collect all the
works and bum them in Lenin Square!™ Laler,
when the deputy head had left, | said “What's the
malter with you, have you gone nuts? Are we to
bum our masterpieces because of them?” He said,
“There we'll burn just rubbish. As for our works,
we'll take them to studios and wat for better
umes."" Unlike Robert who was shaken, Minas
calmly said, "We shall make such a bonfire there,
that you won't come to your scnses for ages. Tell it
e your supenors.”

In the moming | rushed to the correspondent of
“Pravda” Gurgen Arakelyan. That was our last
hope. He immediately created a heading: “Saryan
wis the initiator,” sent it 1o “Pravda”. Then he went
to the first secretary of the Central Committee of
the Communist Party of Armema, A. Kochinyan,
The secretary said, “Dear Gurgen, this Museum
doesn 't bother me (by the way, he, too, hadn’l seen
it to the end of s life). The artists themselves
demand placing a ban. “They,” replied Arskelyan,
“would later tell that it was Kochinyan who closed
the muscum. We have nothing to do here. | have
already sent the article 1o “Pravda” ..

The museum had opened!

‘Passing through the stages of Sowviel Arl,
Armeman  artists rcached the Rubicon of
Perestroyka with few losses amongst Apollo’s
soms. They were shown much kindness by fate.
Within the realms of natural intellect and Party
mdulgences, the heads of the Republic loyally
related to these creative altempls. Thanks be to
them that we did not have 1o save ourselves from
wild bulldozers and hide At underground as in
Muoscow . Above all, thanks w those who energeti-
cally drummed mmto the leaders’ heads, the truth
about “right” and “lefl” an.

The famous lgityan Museum of Modern Ari
served as a splendid example. It is as yel, an unre-
alized phenomenon of national cullure. s emer-
gence in 1972 was no less striking than that of
Rust’s aireraft in the Red Square.” (Karen
Mikayelyan. “Vremya™ (nmewspaper), October 6,

1994).

We consider the date of the opening to be June
&, 1972, Official speeches were made on June 13,
1972. The Museum cnjoyed two opecnings. To the
leaders of the Republic, y had no status and was
Jjust an exhibition. “They will make noise then
leave ..." Even after its opening, we had to struggle
for several years.

On the opening-day of the Museum, our master

Yervand Koichar, gave his usuval brlliant speech.
He presented his huge canvas “The Tragedy of
War" Later we gave the picture 1o the master's
museum. [t was the first ime that the words “total-
itanian regime’ were uttered here by him. A high-
ranking official standing by my side ordered me,
“Call your unrestrained master to order.”

First, it was impossible to do so. Secondly, | was
happy to hear Kotchar's words about our victory,
my friends” victory and, without any superfluous
modesty, about my victory ...

It may seem that | dwell on insignificant or less
important details, forgetting the main thing. The
most imporiant thing for me 1s the impression. A
proper account of the present siuation may be
given by others. [t is impossible w forget the role
played by Gngor Hasratyan, Through his support,
the first Muscum in the world of Children’s art was
bom in Armema (March 13, 1970). Again, because
of his vision, the first and only museum — not only
in the USSR but in all the Socialist bloc — the
Modem Art Muscum was founded,

LR B}

Essentially, all unions dealing with creauvity
were umque, collective 1deological guides of the
higher authonties. The Arhists' Umion was no
exception. Subjectivity reigned supreme.
Objectivity never existed. On the temritory of the
vast country, artists were “produced” according to
|:||:1n.' much like lathe operators, shoemakers, and
army officers. It 15 no wonder that in unions deal-
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ing with creative professions, there was & predomu-
nance of the gray, featureless majonty. It was casy
1o be lead from above and, in wm, o gleefully ter-
rorize talent. They sheltered themselves behind
socialist realism: an idea that remained unex-
plained to the end. Those who deviated from its
framework were considered 1o be hostule aliens
who might damage the existing system. On the

whole, Lthe authors of simplistically naive works on
definite subject-matier made to order from “above”
were encouraged because their works were accessi-
ble for “bosses” and “masses”. Rankings func-
toned precisely along military lines rather than a
union of creative humans,

Our colleagues from abroad were pemplexed.
They could not fathom this quite incomprehensible
phenomenon and sympathized with us n every
possible way. “Is a stll-bife not admitted? |s a
landscape unacceptable?” “Yes, they are, bul
depending on their form.”

In the course of decades, subjects were thrust on
artists. The slightest digression, any activity of
form or color put the ideological monsters on their
guard. These works were proscnbed. Once, 1n a fit,
Minas exclaimed. “If only Fellini and Antoniom
attempted 1o shoot their films in Yerevan as
Paradjanov did...”, then he added “Could Matisse
become Matisse in Yerevan?”

The following lines of our Moscow colleague
quite clearly define the atmosphere of those diffi-
cult days: “During the sixties, even in the
“Khrushchev perod” it was the artists - rather than
the dissidents - who were on the froni-line of the
resistance to authonties, the worthless, poor,
wretched artists. They were the first to announce
their independence. They rejected the authorities”
perception of the world. Arnisis were the most
hated enemies of the authorities.” (Journal
“Decorative Art”" #7,1991, p.43, Moscow).

The foundation of the Museum suspended many
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artists’ desire to leave the country. |t suddenly
turned out that they were needed here, in the home-
land. Their works began to be acquired and exhib-
ited. Personal and group exhibitions opened one
after another. Official exhibiions of abstract art
began to exist. That was all nght. Agriculure and
industry did not suffer from it. Anists acquired a
relative independence. Quite often, we included
works even though they were not adopted by the
commission of the Artists’ Union prior to the open-
ing. It is a paradox that the “Honored” and
“People’'s” members of the Selection Committee
who hindered talented youth in every possible way
in their work never found a place for themselves in
the Museum. [t was not because of petty revenge or
biased selection. Their qualitative standard was too
low for the aesthetic criteria of the Museum.

The yard-stick set up in the museum in all the
years of ils existence preserved stabihty. lts com-
position, however, continued to be constantly
altered. It cleared itself of work that did not stand
the test of time and replaced it with the new,

Don't think that everything calmed down or
turned out particularly well. As always, the more
we became firmly established and eamed respect,
the more our opponents became embittered. We
also changed. We began to bear more responsibili-
1y

If previcusly the mere fact of including abstract
works in the exposition was considered a feat, an
incredibly danng step, it is now considered to be
imsufficient. Works must be significant not only as
a statement of “political” courage, but, above all, as
an expression of artistic dignity and integrity

My text in the Catalogue of the exhibition by
Arto Chakmakchyan aroused much indignation
“from Moscow to the remotest distncts” (from the
session of the USSR Academy of Fine Aris to the
plenary session of the Central Committee of the
Communist Party of Armenia). Threats, accusa-
tions, prohibitions were showered on us. Today
these lines are perceived as being quite inoffensive.
“The highest achievement of human thought in the
Fine Arts is considered to be Abstractionism. There
are no heroes and characters in abstract art. They
are the authors themselves. The right of abstracting
subjects cxisting in nature, and the creation of
one's own world that 15 not similar 1o what 1s
observed, has gained a firm hold . The twentieth
century confirmed the idea that an object can no
longer serve as a model. Copying can no longer be
ohjective. The topic cannol serve as an excuse’

The revolutionary character of a work, its
modernity and innovation cannol be determined by
the subject and the topic. One can be an idealogical
fanatic and paint vile pictures. The most actual
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topic expressed by obsolete means cannot be con-
temporary. There is no dialectic in art without evo-
lution in ferm. In the end. form becomes content in
a work of art. The great transformations that took
place in the twentieth cenfury are not the oulcome
of whim and fancy. They are the requirements of
time. (Catalogue of Arto Chakhmakhchyan's
Exhibition. Yerevan Institute of Physics, 1970)

Within the huge report of several hours the First
Secretary of the Central Commutiee of the
Communist Party of Armenia (Apnl 4, 1973) men-
nioned only four names: Marks, Lenin, Brezhnev,
and [gityan. The first three were positive characters
and the last was negative. “In a recently published
catalogue, art-critic Igityan announced that abstrac-
tionism was the highest achievement of human
thought in the Fine Ars. Form in Art was pro-
clamed to be its content. It 15 not surprising that in
the art of the so called “highest achievement of
human thought”, a hero is fully withdrawn. In other
words, the requirement for our life that is the cre-
ation of an image of the Soviet person - the builder
of Communism - through artistic means, is
dented”. Just like that! They built and built
Nevertheless, they never finished. Today thesc
lines can be perceived easily with humor. Let os
confiess that at the time they were uttered, we were
in no mood to laugh ... and a hittle temfied.

Our colleagues from all the Republics of the
country came 1o the next congress of the Artists’
Umnion of Armenia in 1973, In pnnciple, this was a
good tradiion. According 1o the composition of the
delegation, one could sunmise the situation of the
creative atmosphere of this or that Union. As a rule,
mectings were first held in the Republics. Later, all
left for Moscow and the final session. In the group
of Muscovites who visited us, there was an as yel
unknown cntic, 0. Boutkevich. Puffing away al a
pipe, he happily viewed the exhibition of the new
Museum, exclaiming all the time, “We shall sup-
port you!”, Our Moscow friends, who knew him
well, warned us about this person's scruples. But
we did not pay much attention. Then came a bolt
out of the blue. We were being “supported”. | was
urgently sent to the first Sccretary of the Central
Committee of the Communisi Party of Armenia, A
Kochinyvan. He had the last issue of the
“Sovetskaya Kultura” newspaper. | hadn't looked
at it yvet. There was a one-page article with an
intniguing headline “The Power and Impotence of
Antaeus”. Throughout the article there were notes.
They were most likely done by the “caring” hand of
the client of the given charade.

“We gave you an opportunity. What have you
done? Because of your Muscum, they constantly
nng me up from there”, he stabbed his fingers in

the air above him.

I had nothing else to do but to say that this arti-
cle was against us all including him.

“Who do you think is the initiator?”

“The person who has underlined the most
“important” lines in the article and brought the
newspaper o yl:ru".

A. Kochinyan couldn’t help being angry... Later
it became clear that | was right. Our talk was long,
For the first ime, | felt that the Republic’s authon-
ties had their difficulties, They were as dependent
as the director of any small factory. Only the scales
were different. There was no doubt that the accu-
mulated materials were handed to the Moscow cnt-
ic by our countrymen. The citations quoted articles
that existed only in Armenian. This is a small
extract from the newspaper of the Central
Commuttee of the Communist Party of the Soviet
Union:

“Amongst the many discussions that took place
durning the recent All-Union Congress of artists,
there was one in particular regarding the opening of
the Modern Art Museum in Yerevan. The peculiar-
ity of the given exhibition 1s that realist works
remind one of wonderful islands in a sea of very
different types of art. | would like to comment on
that sea...

Of course, it is easy to refer to their youth and
immaturity. The primitivism of these modernist
influences leads us to suppose that once the shine 1s
off their modermism, the artists will retumn to the
bosom of socialist realism...One has the feeling of
having seen this somewhere, long ago, and done in
a better way. | had neither social nor national con-
tent. As if you are not in the exhibition hall on one
of the main streets of the wonderful sunny capital
of this Soviet Socialist Republic, but somewhere in
the backyards of the old world where wet cats cel-
cbrated by Hemingway (“Cat in the Rain”) nmn
under permanent rains and where there is nothing
of one’s own... Does it reflect life or does it avoid
i1? Is 1t for the people or not? Is it the truth or not?
Plunging ahead to the unexpected honzons of artis-
tic discovenes, 1o the joys and trials of the struggle
for the commumst future of mankind or back, fol-
lowing the footsteps covered with shame and the
already-forgotten, ephemeral masters of mod-
ermism.

The opening of the Yerevan Museum containing
a wide variety of modemist effonts clearly reveals
its baseless nature. The exhibition again confirms
that there isn't and can’t be any objective basis for
modemist, intemational art in Soviet anistuc cul-
ture.” (0. Boutkevich, “The Power and Impotence
of Antacus”, “Sovelskaya Kultura” ncwspaper,
June 29,1973, #52)
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It is not clear at all now what is meant by “Soviet
artistic culture” or “modemist, international art”.
At which stop did O. Boutkevich got off? The
"Yerevan Museum”, thank heavens, by enduning
the hardships of difficult winters, pitch darkness, a
beggarly existence, and all kinds of climatic and
political cataclysms continues to develop. It opens
new exhibitions and extends the scope of ils acqui-
sifions with new names and works.

One could not but remember about the unscrupu-
lous “Massacre of the Innocents”™. How else may
onc appreciate the stcadfasiness and endurance of
the museum? Where did the Museum find the
power of Antaeus? Probably its innumerable oppo-
nents and ill-wishers glanced over the essentials: a

true love towards native culture, the homeland, an
infinite devotion to Art, Taste, Competence, and
Professionalism — without which the museum
could not last for as long as it has. It wouldn’t have
roused the enthusiastic admiration of many visitors,
criticg, and experts who visited from all over the
world. At the end of this album we cite only a few
of the many opinions which, however, to our sur-
prise and shame, contain nothing from our
Armenian colleagues. There just are no comments
to repeat. Perhaps it is the “peculianity of Armenian
national feeling”.

Not only does History continue, it also repeats
itself. In the huge catalogue of the exhibition
opened in Bokhum (Germany, 1995) there was no
place for ome of the distinguishing Armenian
painters of the twentieth century - Vinuyr Galstyan.
He did not fit in the “lcamed” ideas of the newly
emerging legislators of fashion. Nevertheless, these
new trend-setters managed 1o squeeze themselves
into the centuries-old history of Armenian culture
and publish their dubious work in the catalogue.
The great painter Alexander Bazhbeuk-Melikyan,
the brilliant Haroutyun Galents and many worthy,

50

representative works of art were not included in the
exhibition. What were the shortcomings of our best
masters that the independent experts of the
Minmistry of Culture of independent Armenia
regarded as undeserving of the honor to be exhibit-
ed? It is not clear.

Today, for all practical purposes, there is no ide-
olegical conflict in our art. Each artist may repre-
sent himself or herself. In principle, this is quite
natural and standard in any normal country. One
could be amused if the US President dictated from
the tnbunc of Congress, norms and laws of art to
Amencan artists. 1t is absurd. We in Armenia, how-
ever, experienced this on our skins — and quite
recently too. Our Musecum was not founded gra-
ciously, but despite the lack of grace.

In all fimess, one should say that for most of the
time, the authorities of the Republic mel our prob-
lems with either understanding or indifference. The
Fascist Censorship raging at the “center’” and in
some other Republics of the former Soviet Union
did not exist in Armenia. Maybe, to some extent
our “national peculiarity” saved the situation. In a
small Republic, we all knew each other personally.
It was considered 1o be a shame to be the obvious
suppresser of one's own nation. Certain nicefies
had 1w be maintained. Certain measures had to be
implemented to provide acceptable accounts to be
the “higher authonitics” in Moscow. Undoubicdly,
there were zealous campaigners, lackeys who tried
to reach above and beyond the “plan™ and eam their
boss’ indulgences.

With Khrushchev's coming to power, the
inquisitors” methods eased up a litde. Although
with some difficulties created by the rotten
Selection Committee of the Artists’ Union and the
bureaucratic Ministry of Culture, we managed to
further the exhibitions of talented artists’ works by
supporting them morally and matenally.

Ever since the opening of the museum, no wor-
thy work was ever bamred by us to be exhibited in
the museum. We managed to preserve time-tested
precious works without arousing doubts — even
among our opponents. The works of our contempo-
raries that have already become classics of modemn
Armenian ari, appeared to be the durable founda-
tion of the further development of national art.

As always, the doors of the Museum were wide
open for new talents. They were tightly shut to
adventunsts from the left or the nght. Snobbery —
provincial or global — has changed only its hues.
In its essence it 15 the resull of philisuinism com-
bined with pretentious anstocracy. The aspiration
of the Museum to do its utmest to be independent
of power structures, the Ministry of Culture, and
the Artists’ Union was no flight of fancy. We did
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not want to be some kind of political opposition. It
was a case of protecting one’s professional con-
science. In the process of the Museum's creation,
a strange but natural situation was created.
“Official” artists who had all kinds of privileges
and advantages, who were given consideration and
were pampered by the authorities — these artists
kept their distance. Those who were rejected and
hapless, offered their best out of their houses and
studios. Natural selection took place. When we
gained in strength and credibility beyond our bor-
ders, our opponents lodged a claim. They threat-
ened and demanded that we include the works of
“outstanding artists*” in the exhibition. We were to
single out walls or even separate halls for them ...
but it was late! The train has already left and the
quality of their work did not improve. The first and
highly important phase of cleansing of the “ Augean
stables” was successfully implemented by us,

The mass media in Armenia paid no attention to
the museum despite its growing popularity in the
country and abroad . As if it never existed! Many
art critics who visited the Museum showered com-
pliments and praises. They expressed admiration
and were delighted. Nevertheless, they preferred
not to appear in the press. At best, they confined
themselves to our guest-book. The famous writer
and historian, Andrey Amalnk in his book pub-
lished after his ragic death as a result of an acci-
dent (1980) wrote: “Artists have much respect in
Armenia. In Yerevan we were in the Museum of
Modem Art of Armenia. In Moscow it would have
been closed within half an hour. When the director
imvited me to sign the guest-book, 1 asked if it
would not cause difficulty for them. He insisted
that | sign in a very promuinent place. The most gift-
ed Armenian artist Minas Avetissyan died under
enigmatic circumstances. Just before his death, his
studio was burnt” (1) (Andrey Amalrik, “A
Dissident’s MNotes”, “Ex Libns~, Soviet-Bntish
Joint Venture “Slovo”, Moscow, 1991, page 417).

Amalrik noted in the guest-book something that,
for us, was neither binding nor threatening. “| am
very fond of this museum. In the future, | would
like to see — with my own eyes — a similar muse-
um in Moscow”,

The press was silent. Both thick and thin Soviet
joumals and local Armenian press shut their doors
to us for a long time. [t seemed as if we were not a
museum but rather a top secret military establish-
ment.

Much later, Leonid Bazhanov wrote: “For a long
time the Museum of Modern Art in Yerevan was
looked upon as an illegitimate child. It was a chal-
lenge to talk of it. “Only the article The Sources of
Truth (Nedelin (Week), 1979, #27) and the book

Sketches on Armmenian Artists (Moscow, 1979) by
A, Kamensky broke the rules of “good behavior™,
On October 12, 1985, the Chairman of the City
Council handed the keys of the new building to the
Modem Ar Museum’ Director. Those who were
acquainted with the exhibition, even when it was in
the old building, were highly impressed. They felt
a vanety of emotions and their aesthetic feelings
were inspired.

Generally, the exhibition gives a clear vision on
core rends within the Fine Aris in Armenia. [t

should first be mentioned that the arrangement of
the Modern Art Muscum exhibition represents the
display of a specific, carefully worked out, artistic

and critical concept. Its author is one person - the
head of the Muscum, the art critic Hennk Igityan.
The implementation of his key concept may pro-
voke, quite reasonably, another critic. Such is the
way for the development of our artistic conscious-
ness!

The general public in attendance is quite fed up
with the aesthetic impersonality and mediocnity of
our Fine Ars exhibits. The elaboration and imple-
mentation of clearly defined aesthetic concepts in
exhibition and museum practice would be wiser
and more conducive to the development of artistic
consciousness were similar exhibits 0 be more
common. It would contribute to the analvsis, inter-
pretation and presentation of modern art. When
such an exhibition is unique, it naturally takes on a
compensating function. [t attempts to fill gaps in
specific, interesting sections of this or that phe-
nomena of art that are otherwise ignored. These
overlooked works are glossed over by exhibition
practices that are commeonplace, "normative”, and

sl
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“didactic”. The Modern Art Museum of Armenia is
a hiving orgamism directly hinked with today's artis-
tic process. [t helps to present, in a sensible way,
nascent currents in Art — not just the product
cranked oul by orgamized artistic practice. One
could achieve this goal only in the case of a correct
selection of the work of bright artists. The artistic
consciousness of our times is implemented in their
works. [n our opinion, the choices made for the
Yerevan museum may serve as a good example to
organizing exhibitions of modern art in Moscow
and other republics”. (L. A. Bazhanov “On the
Muscum of Modem Art in Yerevan”, Muscum 9,
Moscow, Published by: Soviet Artist.)

The Modem Art Museum continued to collect
and systemalize its collection and exhibits, Most
talented young artists are starting to be involved
with new energy. It follows the same principle: its
doors are open to any talented artist, irrespective of
his or her artistic pnnciples. As usual, an author
submits his or her work to the museum without
charge. As usual, the Selection Committee and the
Exhibits Committee do not take part in ils accep-
tance. The traditional sclection of authors and
works by one person is preserved. The method of
work here may change when [ am gone. This may
signal the start of collective trouble. | would like to
leave these matters to a trustworthy, deserving per-
son. The comparison to having one director 1o lead
a theater whose stage 15 continually refreshed not
by featurcless mutes but by talented and onginal
individuals still holds if we desire 1o live an inter-
esting artistic life. Given a larger and better facili-
ty, our museum could be one of the more interest-
ing in the world. This 15 no exaggeration.

| have had the luck 1o see museums, Ar
Galleries, and Modern Ar exhibitions in ltaly,
Austria, Portugal, Czechoslovakia, Spain, France,
Japan, Germany, the USA, Switzerland, Belgium,
and Holland. A tremendous world!

One involuntanly compares, wonders 1f we have
lagged to far behind. If we have, then where? and
how? With the community of development com-
mon lo human culture, each people has 1ts rhythm,
its distinguishing features. The main reason for our
lagging behind is the lack of sufficient resources.
All contacts have a unilateral character. We
become reserved. To some extent, the rather exten-
sive Armenian Diaspora fills that gap. From time 1o
time we receive the works of our foreign compatn-
ots. It gives the expesition of the muscum an “inter-
national” character. There are some other distinc-
tons that are no less important. Working condi-
tions and, to a greater extent, the lack of resources
is a bane on our development. Magnificent inten-

ors, ample snow-white halls, sparkling lighting
52

equipment, all kinds of technical ngging, frames,
show-cases, and pedestals are difficult 10 obiain
Without these, one cannot do justice to the proper
presentation of national culture. In the US and in
Europe, museums sparkle. Nobody thinks of profit:
no museum in the world can provide for itself. But
nevertheless, they Ibok deserving and prestigious.
The image of the state is at stake.

LN

The tone of our exhibition, on the whole, is per-
ceived quite dramatically. Have a close look at
Giotte (Gevorg Grigoryan), Orakyan, Vruyr and
Minas. You will realize why all the Armenians
have sad eyes. Even in Armenian drinking songs,
sorrow is present. One of the most moving singers
in France - Charles Aznavour - 15 deeply dramatic,
As for William Saroyan, he may be set apart quite
readily from his American colleagues.

It is obvious that drama and sorrow are in the
very heart and soul of our ration. One cannot hide
it behind the Eiffel Tower or Amencan skyscrap-
ers. Al the fates would have it, we were ofien
forced to live among nations which did not always
behave in a neighborly way. This circumstance has
made the Armenian tense. The Armenian has often
had to get out of difficult situations in life. The
Armenian has always had to improve professional
qualifications to earn recogmtion,

We probably survived to the twentieth century
because of this circumstance.

There sometimes are inexplicable phenomena in
the nature of different peoples” cultures. 1t would
not be quite true 10 ascribe them always to trach-
tion. One can recall significant facets of African
sculpture, Yugoslav naivism, and Indian ethnogra-
phy. The Georgians have a highly developed
polyphony, There 15 even a seven-part chorus
“shkvidkatsa” in Georgian tradition. Morcover,
many Georgians posses the ability 1o flow into
polyphonic harmonic singing withou! pnor choir
practice. Armenians possess analogous and vividly
expressed abilities in the sphere of painting. Nearly
every child who starts painting or an adult who
chances 10 take a brush, selects a harmonious color
spectrum. Of course, it doesn’t mean that every
Armenian, taking a brush for the first time,
becomes an artist. The 1ssue 18 the possibility to
hypothesize on the presence of a unigue genetic
code in perceiving the harmony of colors.

Many Armenian painters, being art colonists by
nature, paint with intense and cheerful colors. The
phenomenon of color of Armemian Miniatures,
after a centuries-old pause, was once more awak-
ened and re-appeared in the twenticth century.
Other researchers explain that phenomenon by
alluding to the bright Armenian sun. Doesn't the
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same sun shine in neighbonng countries? In other
parts of this geographical arca, however, dark tones
predominate.

The mystery of a genetic code is in the Lord’s
hands.

When there is no mystery in art, it 15 no longer
art. The haste “to be done” and an absence of a
genuine handicraft culture of handicrafis has
become chronic. Such lasting concepls as the
object of art; the facts of art; the mystery of style;
the unreachable heights of the profession regard-
less of age, type, shape, and tendency; receded to
the background or vanished. The amogant rule of
whoever first utiers anything took over. A fauvist
portrit is no less mysterious than one by Miro or
Jackson Pollack.

The exclusiveness that we hke 1o ascnbe to our
complex cemtury is a bit exagperated. The first
glider in the sky was no less a wonder for its time
than was the flight of American astronauts 1o the
Moon. The first moving shapes of the Lumiere
brothers were no less mysterious than the first TV
broadcasting of the Olympic Games all over the
world, Thoughts, feclings, and the soul are the
main characleristics of a human. No matter the
height reached in scientific-engineering progress,
these charactenstics remain as the main dnving
force.

The term applied by Leonelle Venture -
“absolute artistic value” will never lose ils meaning
and significance. It should not be perceived as a
rigid dogmatic assertion. One should take the
uniqueness of every natonal culture, its peculiari-
ty, and specific character inte account. The
mechanical bormowing of undigested and unmas-
tered information often leads one Lo secondary and
tivial imitation. Information will not harm true tal-
ent: rather it enriches, and broadens both outlook
and thought spectra. But if the message 15 stronger
than the author’s creativity, the artists entrance into
the world of art 15 doubtful.

It would have been possible to apply to the
exhibils in our Muscum a “sensationalist” model
with pretensions to penetrate modern art. That
would have been unnatural. Nowadays it is quite
fashionable to squirm along one’s way with the
help of joumnals. One may create an outward sem-
blance of innovation which, at best, leads 1o banal
provincialism. Imitation and plagiansm are the per-
manent satellites discrediting authenticity and sup-
plying secondary pulp hterature. Ultimately, it 1s
the person’s talent, vividness, and onginality that
must convince.

It is obvious that extremism on either side of the
spectrum 15 unacceplable. We had to struggle hard
o create criteria for national art. We had to consid-

er the representatives of commercial realism with
its notorious inventory of the surrounding world
and its snobbish pseudo-modernism.

The problems of artistic quality and proper con-
temporary thought are always present. The combi-
nation of many factors cnsurcs the longevity of
artistic endeavor.

In good times, Armenian culture never played
second fiddle. It was onginal. [t had no plagiansts
and preserved its rightful place in world practice.
Suffice it to remember its miniature illuminations,
its architecture, and its cross-stones (khachkar). In
the period of cheap sociology and through the de-
personalization of what one can only call socialist
pseudo-culture, much was lost.

The iron curtain that hid from us the achieve-
ments of the civilized world, particularly in the area
of culture, can not but leave any trace on the cur-
rent situation. For a long time, a concrete water-
proof shell brought us down to the level of a stag-
nant provincialism. We lost several gencrations.
Several cultural areas were deprived not only of
basic crafts and skills but {and this is worse) vital
characteristics in the absence of which culture dies.
Information that reached us in scraps through the
fine sieve of censorship and after many delays, dis-
oriented artists. Nothing less than a pathological
situation took over all the vital arteries of life dur-
ing Stalinism. For many decades, ils momentum
deformed and cast away the best traditions of the
people, Today we try once again to find ourselves
anew. We Iry to revive respect towards human
beings and out country.

Our people have expenenced greal shocks: the
1988 Spitak Earthquake, the War in Karabakh, and
the eollapse of the Empire. The Unpredictable hap-
pened. New economic interrelations were created.
State financing of artists was suspended. One diffi-
culty engendered another.

Unfortunately, an emigration rather than an
immigration process shakes Armema. People who
could not stand cold, darkness, starvation, and the
lack of elementary human conditions, lefi the coun-
try. There are many artists who have gone for good.
Will this curse always follow our people? We bare-
ly managed 1o enjoy the fact that Yerevan had def-
initely entered the biography of Armenian artists
when the grandchildren began to leave Armenia -
the same Armenia that their grandparents had
returned to with such suffering. The only consola-
tion 15 that wherever any Armemian hives, his work
belongs to s true Homeland - Armenia. Fechle
consolation indeed!
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B EpesoHe OTHPHIT

Mysed M.Copeaxa (19467r.).

Was bom in New Nakhichevan
(Rostov on Don) 1880, Has
graduoted Moscow College of
painting, sculpture and architeciure.
Since 1900 has parlicipated in
numerous exhibitions. In 1937 on
World Exhibition in Paris has been
owarded with Grand Prize. In 1958
Grand Prize In Brussels. Saryan has
lived and worked in Moscow,
Coslantinople, Egypt, Tiflis, Yerevan,
Rostov on Don and since 1921
permanently lived In Yerevan.

Died in Yerevan 1972

Saryan s Museum was opened in
Yeravan, 1967.

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222: 0%B07?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

Rudolf Khachatryan Digital Arcl . s://rudolfart.com/publications/Pub-022: D0%B07?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222 0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

D@INPLPYIUL UPUULELR, 1811
unurnirpnine. isdmbru, 108 x 71
SroSIUN4IUL AUSSBOUUNLE . UnUReU
SHHAEOEAS NAABMA 151
tehrena, koptoe, 106x 71
TFETRAKDBCKAR FASEPER, MO KRA

DATE PALM, 1911
termpara, « e, 106 x 71
INETIAKCY @ALLERY, MDETOW

Q. LEdNLAULE ARUULLURE, 1912

Igpiin], stdmbne 71 = 55, £U™

NOFTPET FAEBOHEHA, 1712
tesnepo. xonct, 71 x 56, HTA

G LEVONYAN'S PORTRAIT 1912
tempara on camvas, 71 x 55, NA

2NN, YsUOPr. YWNUSULILARTNLMY
WSILTLLRRI R, ItmETI, &8 £ 39

SPESAUSTH UL TUSWRrUUMLE . UL
YARUA, NOAAFHE, EOCTANTANDNOASL

TamMe pa, tapton, & x 39
TPETEREKOBCKAR TANEFEA, MOCKRA

STREET. AFTERNDON. CONSTANTINOPLE

tempeia an cardboard, 44 x 30
TRETIAKOY GALLERY, MOBCOW

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B07?lang=en

GaFfSAkIALER, 1911
Wik prenualiBe, 104 x 141
(T T VA = LT T
ETHATAHEN, 1971,

wicrcao, xosct, 104 x 147
A3 CAPLTHA
EGYPTIAN WOMEN. 1911
oll carvas. 1042141
SATYANS MUITUM

ynusuwiLnemaLUr CuLer, 190
sadmbh 104 = 138

UrauLe BuLaurUL

EOCTAHTHHONOACBKHME COBAKM. 1910

roact, tewnenc, 103 x 139

MYILH CAFLRHA

CONSTANTINOFLE DOGS 1910

BapmSULUL ARUULLEDR . 161

yur psne  TImcru juRF, U
EFMNETCKWE MACKEW, 171

apnape, kopTow. 70 82 HIA

EGYPTIAN MASKS, 191)
rar oo stdbeoard, 10w B2 NGA


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

L U e puatl, b Dwerlaliyg, | 928 p
M Capusn o E Qapein. 1928
M Sarvan, Ye U Tardits

I I.Jlur|.|.!u|-| ba b I_r'..i|u:' e 'quu.l.]ll'llu "l'“PP
ML Capit b M Dpeiilvpr n Fapiion 1955
M Suryan, | Erenbarg in Gaimi, 1959

L, Waairgiath, "} Chvsitilndly | 963p

S Corpoini o0 T Hloe vakonas 965
M Sarvan, Fm Shostakovich 1963

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

ho Tl shifig, Mg, LU mordtg paaii, U Sowemynshily puf

Dwwrywdi, (b Vrendpyudi, (4 SBuerpali, U Uwrpub
LR aipiugiabipni, U Prgurr

1.Capumn, P.Opasnsn, P Sapewn, M. .Capuni

Saryan. R.Dmambyan, R.Zaryan, M Saryan X Jourrenine, 3. Mupsonin, 1. Cypseaan, O, Kamyrm,

A Baficcisaan, A Kogap

o Wingrogoedl, U8 Uil Kh Dashtemts, E.Mirsovan, LSurmelyvan, 5. Kaputikyan,

B.Ceponii, M. Copuars, |60 1 A Babadjanyan, A Kotchir
W Sanovan, M. Sanan

<2 LU Powuhalypast, b r|L|iI.L||'ll| WP U warjuali, 1954 p
A Henmsown, W Meawon, M. Capsian, 1954
by, sabakyan, |lsakov, M Saryvan

U W sk, 7, Usbipliphl
M Capeain, J.Creanbes. 1962
A Saryvan, D Sembeck

W e, < [ fep s
M. Capsan, T s Mocess 195
M. Saryan, H lgihvan

UF 0 gt B9 damwrg a1 hon sssr sl
MoUCapiatid ¢ E.Mwpuesofl v A Xawmrypanoy, Mocwns 1983
S Saryan, E.Furseve, A Khatchaturyan

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

qcNNrah
3udnNhLAY

EOPTUW
SIKY/1OB

GEORGY
YAKULOV

O0yby t 1684 p BhPhunud 1893 @ ha
wimrby b wehuwst) b Unuldusnd

Psw huwgnd, Srwbubwmnd, Zbnuwdne
Urbabgfnud, Gronulnd, RhYhund:
Vwutwghswljwi Yrepngindno uswgl b
AbnuiGlurznpul usninhiugnd b
Unulplunh qbnuiljuwirpniepul hwlnw
ugnetmppu G swrswanumbsnuspul
muunud0wrnustmd  Swipngnyp Stawgnrg b
26 Obrwpagnud Unulpjusgod,
@urhanud, Brbwutnud, ©hdhunud,
Puwsfyradd, UhGulnad,

LnGnnimny, Znndnud:

Uwahiughty t 1928 p.  Briowulnd:

Poaraca B 1884r. 8 TndbaKce.

C 1893r. 1A W paGoTaa B MocKBe,
8 UecnaduK, DPpaHyMM, Ha ACALHEM
Boctoxe, Epesane, Tudhauce.
Npocheccnonaasioe oSpalocsaHue
NOAYHUHMA B XYACKECTROHHOR CTYAMM
W MOCKOECKOM YYMAMLUE MMBONIMCH,
BCIEHME W JoA4ecTeO. Axyaor ochop-
MuA 26 cnextaxaen 8 Mockee,
Nopuxe, Epesane, Tudpance, Baxy,
Muncre, Aowpore, Pume,

Ywep xyaomnwe 8 1928r, 8 Epesane.

Was bom in Tiflis, 1884. Since 1893
has lived ond worked In Moscow,
Italy, Fronce, For Eost, Yerevan, Tiflis.
Arfistic training has received in the
Art studio and in Moscow College of
painfing sculpture and architeciure.
Yokulov is the author of theatrical
designs for 26 perlormances in
Moscow, Paris, Yeravan, Tiflis, Baku,
Minsk, London, Rome.

Died in Yerevan, 1928.
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20k t 1891 @ AhPhunul,

Bhpihunul” ti Mbsbpnrgh gbinuingtiush

Poaraca 8 1891r. B r.Tucpance.
NpodheccHOHOALHOS OBPOI0OBaHKES
NOAYYHMA B PACOBOABHOR WKOAS
Kaskasckoro obuwecTsd noowpeHua
HIALHBX MCKYCET B THEPAMCE H
Nerepbyprekol AXOABMWH
ryaoxects. C 1917r. nocrosHHo
wunet 8 Tucbance.

Ymep b TBuancH o 195661,

Was born in Tiflls, 1891. Arfistic
training has recelved In the Drawing
school of Caucasian Union of Fine
Art encouraging In Tiflis and in
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Lkpuabinp Puodplo - fup juadi
Aaekcerep basbeyk-Mevikan
Alexander Bazhbeuk-Melikyan

Witipusubing Pusdpboly-Uifip jwbp pamat Wuppad]
Db, 1963

Aneveminp haxfevk-Mearcas ¢ tuyusoi

Muapsuiv, 1963 1

Alesinnder Bazhbeuk-Melikyan with s

grassdcavghicr Manam

Wonalpuuas’ W Gy, Lewarplil, JUpip, Vel

e rliodpe . Djbfuwigr Unfowiing, s
g hGubgh, “)-Gharh Cwfundulyng, Cuihbh
Ty sy puals

Lo plifoe Feom b - Uk B gl

<hbrhly Pghppuk

Mockna: Apa Wlepas, Hapivies, Buen, Hina n
iamekak. Adexcanap Cysanon, Denrpril Aicmncxni
Mnmrpii Dllagoncoo, Hlaen Xaqarpsm,

Tamuiing hambheye- Memuemi, Meapus Flivmi
Momrow Ara Shiraz, Narine, Vika, Ning Zhillmbkaya
Aleksander Sukhanoy, Dmitn Fhilinsk:, Dimitr
Shakhovekoy, Shahen Khachatryan

Lavimia Barhbouk- Melikyan, Hennk |gioyan
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14 b b Paeschpbma - Uighop jiatin ikl Luaighjos g
hlim

Asekcaiap Boxbevi- Meinsn ¢ gonepaso Jasmmnci
plexander Bazhiveok- Vel with his daughier Lovinia

W . Copuan, P Opasiban. Ivachsod, Janiiimeeh o Mapiaa
Bamfeyi- Memass, 1967 1
W Sarvan, R Drambyan, 7,1 M Bahbeuk-Melikyam

T, 1Pyl UM s, < U apnd e

Muiiae, JI; basxbey- Memmman, | Coinanii
Mines, L Barhbeuk-Meldkyan, H.Stravyan

e riins Pagiebyebion b=0 i i, 1950 p
Jaminiven Basbeve Metnnan

Lavinin Barhbeuk-Meldowun
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arhaNM3UL

(2NSSN)

[EBOPK
[PUTOPSIH

(OXOTTO)

GEVORG

GRIGORYAN
(GIOTTO)

20yt t 1897 p @hphunud:
Uwwubwaghswluwl Yrpnupn0o

uswugti| b @hpghuh

qbnuwiyuwrznipiul Gl
hubnwipugnrontpjul nmmgnud b
Unulyuih ZwdwahnipEiwlpul ginur
ytusw pustnulwi houshsnisnid
Uhlyta 1962 p wmr] G wohuwst t
RhPhumd, wybnibbsti brewutnu;
1918 p. bg Jwulwlgty t
gniguhwnbubtirh:

Uwhwgby t 1976 p briwlnul: Snssnjh
puwlqurwin pwgytg

briuubnud 1980 p.:

Poamacs & 1897r. & r.Tuchance
Npodheccuonansioe obpalopanmne
noayura B LLIKoAS XHBONMCH W
CEYABNTYPS B THCDAMCE M B
Mockosckom BXYTEMHE. Ao 1962r.
#ua w pabGoraa s TGHAMCH, JaTeM B
Epesane. C 1918r, YHOCTROBOA

HO BICTORKOX.

Yumep a 1976r.

e Epescowe. B 1980r. » Epesave
oTKpeiAca Mylel AMOTTO.

Was bom in Tiflis, 1897. Artislic
training has received in the School
of painling and sculpture in Tiflis and
in All-Unlon Fine Art Inslilule in
Moscow. Up lo 1962 has lived and
worked in Thilisi then in Yeravan.
Since 1918 has participated

In exhibitions.

Died In Yerevan, 1976.

Gioflo s Museum was

opened in Yerevon, 1980,
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Umwphlh prosprnd” T A, Dmegng ke poul, Updwdn Snywp, S
by, ppprd’ By Meapinajud, Tinngnu Susgpeend, foptipan Eyphigub

0 nepoow pagy: Munae, Pyanie] Xemrpad Epimi#ia Kosmp W JworTn
it [Morpocai, Moroe Afmasn, Pobepr Sapibexa

HE WTOPOM FLTINE
In the ferst row Minas, Rudolf Khachatryan, Yervand Kotchar, Criotto
I the sccond row Emil Petroswan, Poghos Hoytoyan, Robert Elibakyan

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

“Hjewabive ITiljmpw” Smamgh Gpip
Jiavia Yeowba, aciin 1eorm
Cirotto's wife Duana Ukleba

Rudolf Khachatryan Digital Archive - https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en


https://rudolfart.com/publications/Pub-0222-%D0%B0?lang=en

Z/NYUGO
LuruL3uL

NOCUND
KAPA/SIH

|OSIF
KARALYAN

SOty t 1897 p @hIhund:
Vwuluwsghswilpul YrpnigrnlG
uswghy b @hPrhunud

G i
fusbnuiwqnibmpjul nmmgnul,
wjonuhsE Unulpugh purdnugnuyl
gbnwrjbusw sthuGhyulpuwo
pOushsnisnud: 1917 p hg
Guwutwygnid & griguihwonbulcre
Uwihwgy t 1981 p  Grouuanud:

Poanaca 8 1897r. & r.Tnchance.
NpodeccHOHaABHO®
o6paIosaKNe NoAY4YMA B Lkoae
MUBONWCH W CEYABNTYPb B
Tudbamce, a 3aTem Ha rpadmyec-
KOM OTAGADHAK

MOCKOBCKOID BbICLUETO
XYAOKECTEEHHD - TEXHWYECKOro
wHcTuTyTa. C 19171, ydocTayer
B XYAOKMOCTROHHMX BMCTOBKOX,
Yumep s 1981r. 8 Epesane.

Was bom in Tiflis, 1897. Arfistic
training has recelived in the School
ol painting and sculplure in Tiflis,
then in the graphical facully of
Moscow Higher Art-Technical
Institute. Since 1917 has parficipated
in exhibitions.

Died in Yerevan, 1981,
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A.Capxenyl, ¢ TPYIHHCKHMN KOJUICTaMI,

G.Grigoryan (Glotta), | Karalyan, R Drambyan, M. Saryan,
A.Sarkissyan with geomgian collesgues

hAPSUUPUL YUUPSS UNS. 1950
usuwiriupnune, sedmtnu, 5463 43, LoUus
JAKYCOYHAR ¥ MOCTA, 1950
TaMniopa. doptoH, 54 5243, MCHA

SMACK-BAR AT THE BRIDIGSE. 19580
tamparo on coidboard, B4, 5243, MOAMA

CLANFID ZUdUANLEPD, 1544,
Yway), panuuGtaly, 56,5 x 42,5, IauR
COBAPAIDT OPEXH, 15788

woeao. konct, 55 5xd2 & MCHA

WALNUT GATHERING, 1942
ol on canwvas, BE Sxd & MOAMA

ELSULDLUL APUULLUR, 1543
Ypwa, prinuulerly, 41 x 51 Lol

CEMEAMMA NOPTFET, 1943
wocao, vonct, 4151, MCHA

FAMILY PORTRAIT, 1543
oll an canver, d1x51, MOAMA

Lankr eLuNBrAREAR UNS, 1758
s gnarpulory. 42 ¥ 55 fal

B MOCTEX ¥ NOAFPYIWM. 1958
wacan, xonct, 43xE5, MCHA

WVISIT AT A FRIEND'S PLACE 1958
oll on eanvas, 42x55, MOAMA
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[enplan Ephpbily pali

Hocwd Kapavas, Tewpoon Hrwren, Pobepr Qambexan
Josif Karalyan, Henarik Igityan, Robent Elibekyan
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YERVAND
KOTCHAR

D0GL t 1899 p @hIhunud: Unygnrg £
@Bhbrhup Leuhupulh hngbine
utuhOwrpugnid:  Uuwulwghswlpuwl
Yrpnupni00 uswughy b @h3yhub
qEnwolpwrznpul b
Tuwlnuijwanianippul nmmgnul G
Unuljusjh Mitswijwi waqus
ginwntush wnjtuswingnul:

1919 p hg dwubwiygnd b griguhuul
nbulbrh: Umrs] bl wepuwsky
RhPpLhund,

Unulpwnid, YnuswOnonimngunid,
Jblbshgmud, @wrhgmid, Srouwbnu:
Uwhwgb| £ 1979 p  Grwulnud:

b. Enywrh puibquinulp puwgyt t
briwwlnd 1984 p.:

Popuace 8 18991, e r.Tudbamnce.
Yymaca & Hepcucanosckon
AYX0BHOH cemunaprn 8 Thdpance.
Npodreccronarskos ofipoloaanue
noayyra 8 Wkose XMBONWCH W
cyasnTypsl 8 Tuchance W
FocyaopcToeHHsX CBOBOANLIX
XYAOW@CTREHHLIX MOCTEPCKUX B
Mockse. C 19191, yuoCcTEYeT HO BbIC-
rasxax. ¥ua v pabotaa B Tuchauce,
Mockpse, KOHCTOHTHHOMNOAS,
Begxeyun, Napuxe, Epesane.

Ymep s 1979r. 8 Epesane.

Mysen Kowapa BelA OTKDMT B
Epesane 8 1984 r.

Was bon in Tiflis, 1899, Has studied
in Nersisyan s Theological seminary
in Tiflis. Artistic training hos received
in the School of painting ond
sculpture in Tiflis and in the State
free art studios in Moscow. Since
1919 has participated in exhibitions.
Has lived ond worked in Tiflis,
Mascow, Constantinople, Venice,
Paris, Yerevan.

Died In Yerevan, 1979.

Kolchar s museum was opened in
Yerevan 1984,
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A GIRL WITH BEADS. 15085,
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PRIVATE COLLECTION, YEREVAMN

URUUNY WrLe, 1930
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A WOMAN WITH A COCK, 1930,
gouache on cardboard. 51x73,
G BASMADJIYAN GALLERY, PARS

ScUhLE. 1931

AUl g ne. stdmboru 735 x 52
JUULLAN SUsUEne, olodUl
BAAEHME 1731,

feunapa, eapiod, M3 5252
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VISION, 1931
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FRVATE COLLECTIOM, YEREVAN

UbluLrnLeg, 1959

pnde, 108 87 x 32
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MEAAHXOAMR, 15569

Gipossa, 108x87x32

YACTHOE CORPAHHE, B. @ PILANAHOH
BALIARITOH

MELANCHOLY, 195%,
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V. ond RBALYAMN & COLLECTION,
WASHINGTON
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oll on canvas, 92x45
G.OASMATZIVAN GALLERY, PARIS

vur-2UUR, 1533,

prne. stdmitn, 33 126,
UUILULND UL RUSNE, BPEdUL
YEADBEK-TOPOA, 1933,
1emnepa, Symara, 3zd.
YACTHOE COBPAHME, EPEBAR
MAM-TCRWYN. 1833,
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PRIVATE COLLECTION. YEREVAN
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by, 1 Sy, ol Counfuorpuall
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Yer Kaichar, A Shirz. V Shakaryan
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Yervand Kotchar with his wife Manik and sons [
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QArGanNrhn
CLY3UL

PEFTOPVO
LUA/TTSIH

GREGORIO
SHILTYAN

20ysyt 1900 p N0 Nnusnunud

1915 p hg dwubusygnd t
gnigwhwonbultr: 1919 p husushumy
t dhblluh gbnuwnibush wiwnsuhu:
Stinuihnhalnd b deswlpuG

plwbnypul Mo

Uwhwgty t 1985 . Znndnul:

Poamacs 8 1900r. » Pocroae-wa-AD-
Hy. C 1915r. yqOCTRBYET HO
psicTaekax. B 1919r. nocewoer
BeHckyio AKapemuio XYaomecTs.
NepeeixasT HO NOCTOSHHOE MECTO
HMATEALCTEO B MTaAMID.

Ymep B Pame s 1985r.

Was bom in Rostov on Don, 1900.
Since 1915 has parficipated in
exhibifions. In 1919 attended Venice
Academy of Arl. Moved o a
parmanent residence in lialy.

Died in Rome, 1985,
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BACCHUS IN THE INM

RUDULSMARRANML, 1040
L, prurputbely, &0 x 70
NPOIPAMHOCTE, 1747
wCEno, soact, 8070

TRANSPARENCY. 1549
oll on conven, 4070

DRLUSELRUSE, 1947
s, pramuulony, 128 x 110
SAAATEANCT, 1947,
macho, xosct, 125x110

PHILATELIST. 1947
ol on canvas, 125x110
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Yy, purpudty. 170 x 145
U UrFULs JUSULRUR, L
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GIRARDO
ORAKYAN

20Uty £ 1901 p YnuswinmOnmnunud:
1921 @ sbnwidhnpunud b Znml:
Vwuliwghswipwl Yrenpnill uswgh b
2nndh gmundbush wiuwnbdpuwgnd:
Uwhwgb £ 1962 p.  Ennudnud:
Ustnsuwgnriwwtyul duwnwlgnugimin
syt ¢ fwupuuasiuGhi:

Poagmace 8 1901r, 8 KOMCTOMTANONG-
ae. B 1921, nepeexas B PruM.
Npodeccnonansioe abpalosanne
NOAYY4MA B AKOASMMMA

AYAORECTE B PUME.

Ymap 8 1962r. 8 Pame.

TeOpYECHOE HOCABAME

IOeSIOA ApMEerHMK.

Was born in Constantinople, 1901. In
1921 moved to Rome. Arfistic train-
ing hos received in Rome s
Academy ol art.

Died in Rome, 1952,

Begueathed his art

works o Armenia.
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UPChL QNrYyh
(NUSULRY4 UNN3UL)

APLLN/1 TOPKW

(BOCTAHWMK AOOSIH)

ARSHILE GORKY

(VOSTANIK ADOYAN)

Dbt 1904 p henrgnd qjninnid,
Urbidspuw Jwpuuswinud: 1920 p.
stnuahnfudnud b UUL: VwulGwahsuwljul
Lrpnupynill uswghy b Ahquuylh nmm
gmd /Nndhnblu/ Lor nhquaGh nmm
gnud /Prusnl/ B Urjbush YoOsmOuw
Lwd UGt nmmgnud Linu
3nil/:1930p. hg Gwubulgnid b graguw
hulnbuGtrh Lin 3ninud, WWL b owgg fw
nuifGormid  Ypwifh omf Gluszh gnrdtm
abnd &0 pbndby, Nihplhh Udbrhlyiw wr
ybush pwGgwnuGh Ynnudhg, Lint Snrinw
dnuyb0 Loyl muwslibruwunuhh Unndhg:
Urchy Snrgh wimrty b wehuwsty t
Ly 3nrfnud, Chrdwlnul:
POGwUmW t Bty 1948 p.:

Poamace & 1904r, 8 c.Xoprom,

» JanaaHon Apmetmn. B 1920r.
nepeeixkoer 8 CLA. NpodgeccHo-
HAALHOE OGPOICIOHME NOAYYHA B
Wkoae amachaka (r.Nposmaenc), &
Hopo@ wease anzafua (r.Bocton) W
EOABIIOIA UEBHTDOABHON LWKOAS
nckycere (r.Huo-Hopk). C 1930r.
Y4OCTRYST HO BHICTOEKAX

8 Huo-MopKe M ADYTHX rOpOAGX
CLIA, Mpu muaww pobBoTe XYADKHM-
xa Buam npuobperens: Myseem
AMEDMKOHCKOrO MCKYCCTEO YHTHH M
fosepeen Xyased feou 8 Hewo-Wop-
Ke. Apwna lopkun uA W paboTaa 8
Heo-Hopre, lepmane.

KoHYHA MHIHL

comoyBwicToom 8 1948r,

Was bom in Khorgom, 1904, West
Armenia. In 1920 moved fo the
US.A. Artistic training hos received
in the Design school (Provedence),
in New Design school (Boston) and
in the Great Ceniral school of art
(New York). Since 1930 has parfici-
pated in exhibitions in New York and
other cilies of the U.S.A. During his-
life lime the artworks were pur-
chased by Whitney Museum of
American Art, and by the Gallery of
Jullenne Levl in New York. Arshile
Garky has lived and worked In New
York, SHerman.

Committd a suicide in 1948,
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MUrSED UNSEARY, 1940,
Gy, pramu el 25 1 29,
vuuLuan AblURURNE, WU
CAA B COYM. 1740,
Macho, xanct, F5x2%
YACTHOE COBPAHVE. CIIA
GARDEN IN SOCHI, 1940,

all on canvoy, 25x39
PEVATE COLLECTION, USA

LCuLAroe I, 1947
Gy pronuudicry, 1289 x 945

Udertuddl. urdBUsSk Nkkale RULSURUL,

LNk anre

OEPYYEHME, |1, 1947,
macho, xaaet, 128,085
YelTHY MY3IER AMEPHEAHCHOMD
WCKYCCTRA, HbO- ROPK

THE BETROTHAL Il, 1947

oll on convas, 178x96.5

WHITHNEY MUSEUM OF AMESICAN AT
MNEW YORK
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OruUSNMISLEP, 1046-4T

owry, anuulitrly, 50 x &0,

Irbiks UAnUE, 1941 @
EAAEHAAPK. 1946-47

Mcrenn. xanct. S0ws0.

NCOTWEN:E BD BPEME NDXAPA 1951
CALENDARS. 1540-47

ail on canvas, SOl

DESTROVED BY THE FIRE IN 1941

IneSArLeEre, 1947,

iien, pranudcely, 40 1 72

SEr B shyp0 NkGLIWE U, 3ULY
LULLEUSNE, WULFBONLAY
OFATOPH, 1547,

macno, xonct. 50x72
COBPAHME VIABAMCOR C SHCOB
EAMNMDOPHAR

QRATORS, 1947,

o'l on canvas. 40x71,

WILLARM 8 JAN 3 COLLECTION,
CALIFORMNIA

L3UPAE URLANME WUSUML B 1944

L], pnanusltrly. 72 = 98
OLeUAS-uNEUr MUSYEMILUMLL, SNsDULN
UEIUNNT £ uneuk Gytrp. 1956
MEYEHL-TPEEEILIOK METYNA, 1544
Masnn, xancT, 72398

FANEPER QMSPANT XOSKCA, EVIMDAND
(MOOAPDE CEMMVPR K XOKT A 1958)
THE LIVER IS THE COCK'S CTOMB, 1944
oil on canvos, 72608

ALBRIGHT-HHOX ART GALLERY. BUFFALD
(EIFT OF SEYMOUR H 0N, 1958)

BUILUMUS SMUAUSP SNkPE, 1744,
yewi, o]y, 42 x 48,

JesSrATINLRSEL eULAUIrUL, Lank-3nne
gnrg, U oM. A0, 1958

BOAA MEABHULUE, NOEKPHTAR LUBETAMM,
1944, macho, xoacr. 42x48
METPONOAWTEH MYIEW, HEKD-HAOPK
ORCPOE AXEPH ©OHI, 1955

WATER ©F THE FLOWERY MILL, 1944,

oil on canvas, 42348

THE METROPOLTEN MUSEUM OF ART, NEW
YORK, GEORGE FHEARN FUND, 1854
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AGorky in his studio, 1933
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LEON
TUTUNDJYAN

20ybL b 1905 p Udwupuajnud,
SUrbidsjwih Jwpuuswl/: Uninr] b
bnuswinbrumnunid: 1916 p.
sbnuwichnhudnud b 2nubuwuswG,
wignihbisti Guwrhg,

neskin b gbqublyurzmegul
nuuplpuwgltmd dtnf b pbmad
Uwutwqhsuljul hisniypjniblts:
1929 p wnwohl wihwswijw

» griguhwintu Owrhgnul:
Uwihwighy £ 1968 p. Dwrhgnu:

Poamace 8 T1905r. 8 AMOCKHM,

B 3ONOAHOR ApMeHWH. YYMACE B
Kouctantuionoae. B 1915r. nepece-
Asetca o Mpeuxio, 3arem b Napux,
rAe HO Kypcax wusonucu npuobpe-
TOBT NPOMI@CCUOHOARHLIE HOREBIKK,
B 1929r. neps0s NepCOHOALHOE
psicTaoaxa 8 Napuwe,

¥Ymep 8 1968r. » Napuxe,

Waos bom In Amassyo, /Wes!
Armenia, 1905/, Has studied in
Conslantinople. In 1915 moved to
Greece, then Paris, where in the
courses of painting he oblained
protessional skills. In 1929 he had
the first personal

exhibition in Paris.

Died in Paris, 19&8.
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GUPURM MUY, 1930,

Y], jruruiCiley, 84 3 114,

1oL U NUIUL. FUMUBUBNR. dUrtD
EPACHAR MACKA, 1530,

MOCcan, x0T, 89118
COEPAHME, [ » CNOMOCNHOE, MAPAN

RED MASK. 1530,

ail on canvos, 8%x114

D onds, POGHDOSSYAN § COUECTION
FAFS

muUrULAY LUSANAAUAPS,
Qewinf, jnemualtrly, 72 = 115
VUULUSNr ZUHUBUSNN. QUrhD
HATIOPMORT © BEPEBKOR
mocao, xoncr, 72x113
YACTHOE COBPAHME, MAPWX
STILL-LIFE WITH ROPE

oil on acnvas, J2x115

PRIVATE COLLECTIOM, PAMRES

LUSINMUAPS BULNALARY 1930,
Yaeu, pronuaditety. 81 x 100

4. PUUUUSIUL USWerUUrUL. BUrhD
HATHOPMCPT HA BAAKOHE, 1920
mocAs, ¥oncT, B1x100

TANEPEY MGACMAOXAHA, NAPVX
STILLE-LIFE ON THE BALCONY, 1930,

oil on canvas, 81x100,
G EASMADJYAN GALLERY, PARS

surere. 1929

aus, minuuidcrly. 73 = %92

spyhC INCHUUL ChMISUSE IudUBUSnb,
ouUreD

CTHXMA, 1929,

Macho, XoAcT, 7any2

COBPAHWE rocnome WOUWMHAN WWPOTA
MAPHANX

ELEMENT. 1529,

oll on canvas, 13x92

Mm YOSHINAL SHIRDOTA § COLLECTION
PAREG

suva

Lysuiin], prou il Ly,

L. B SMPUCIUL JUuSURUBnr, @UrhD
FPYILIA,

MAcAo , XOAST,
COEPAHKUE N w PAXPEAWAHOS , NA P

PEAR
oll en canvas,
L oond RDJARBASHYAN § COLLECTION, PARIS
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[TETPOC
KOHTYPALXSIH

BEDROS
KONTRADJYAN

B0yLLt 1905 p bobuhugnud Nkepu,
Surtadsyusl Zwpwusw0/: 1915 p
whnfuwnngty b Zugsm, /Uprhw)/:

1923 p wmyrt] t Qwrhqnud, nrstn by

abnd £ pbrm Swulwghswiljusl
hdsnugru 0ot UnDmuwniwuh wnfbusw

Ongrud, qbnunfbush Ulpunbdhuwgnd:
Sbnlwd Ledbh wnjbuswingnul:

1930 p hg deswlpuwl Jwubuwiljhgl t
alclwlughl uwnlh« 1947 p Oluwrh
0 stnuachnpugmd t awpuusuws:
Wrryrmad b LEGHGuwiyuiGnud,

fymudrh/: 1951 p hg~ BrbuuGnud

FOfGwumwa t bt 1956 p  Brouwulnu:

Popmaca 8 1905r. 8 3aecuu (Ypdbao,
Jonaawaa Apmenwss). B 1915r. Gua
ompasaen 8 Axenno (Cupua).

C 1923r. mma 8 Napuxe, rae
npuobpes NPOPECCHOHOALHME
HOBMKM B MOCTRpPCKMX Mounapxa-
O, AKOASMMM XYADMECTS,

CTyamn DepHowa Aexe.

C 1930r. NOCTOSHHLIA YYOCTHME
Oceunero Caaoxa . B 1947r.
XYAOHMHAK NepesIwaeT 8 ApMEHHIO.
Huset 8 Aevunaxase (MNowumpwu).

C 1951r. = EpescHe.

KoHYMA MHIHE COMOYBHACTEOM

B 1956r. » Eposone,

Was born in Yedessya (Urpha, Wesl
Armenia), 1905, In 1915 was sent lo
Aleppa (Syria), In 1923 lived in Paris,
where in the studios of
Monitparnasse and Fernand Leger
obtained professional skills. Since
1930 was the permanen! participant
of Autumn Salon . In 1947 moved
fo Armenia. Lived in Leninakan
(Gyumti). Since 1951

lived in Yeravan.

Committed a suicide

in Yeravan, 1956.
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qQuNNk

(QUNUPY DNRLNRU3UL)
[AP3V

(TAPHWK 3YYMSIH)

CARZOU

(KARNIK ZULUMYAN)

BOUL t 1907 B 2ugbmnud, /Uhchuw/:
1918 p stinuihnhajty t bghmsnu, huy
1924 h" @uwhg Uwulwghswljw
Yrpnipynill uswughy t MGyl Suursus
numbswywd nmmgnud, hizmou OwG
Qrwl Crdjsrh Wywntdpwin: 1930

P ho deswlws dwulwihg b puquw
phu grigwhwinbulbrh 1954 p Swn
qnil uswGned b M nb Brwlubh drgus
Ouwily, dbly swrh htisn nunbnud b Salbngh
Uhguaauiht gniguihu Gntunud®

Qrwb Mrhh drigueluwsljwlbm: 1956 p
Oljuurshl cOnrhynud £ Mawsyn bghni
chulcwil: Srutupusljud Uwnbadhuh
hululywl winwd t 1979 p hg: 1958 p
wrybush b gruluwOnpqul wumtsh
shannu: Urmrmad b @uirhagrid:

Poamacs 8 1907r. » r.Asenno (Cu-
pus). B 1918r. nepoexaa o ErwneT, o
e 1924r. @8 Napnw. Npodreccuo-
HOAMHO® DBPO3I0BOHKE NOAYYMA B
FocyaapCiEesHOl OPXMTEKTYPHOR
WKOA®, O TOKXE B aKaAeMMH TpaM-
Womsep. C 1930r. XYAOMHMK NOC-
TORHHLIA IKCNOHBHT MHOMOMWCABH-
HeX BwCTOROK. B 1954r. Fopay noay-
yoeT npesmio Has-pe-Opanc, Jyepes
rop, cranosMTes obAnpoTeasM Boab-
Wworo NpHIa Ha MeMAYHOPOAHOM
BeCTODKE B TOKKWO. B 1966r. Xypom-
HHMKY NpHCYXADSTCE OpAeH Moyer-
HOD ABIMOHO. ABRCTEMTEARHBIA YABH
DpaHLYICKOR AKOABMHW XYADNMECTE
c 1979r. B 1958r. THYYA peUOpd
HMCKYCCTIO M AMTEPOTYDAL

Xwaer B Nopuwe.

Was bom in Aleppo (Syria), 1907,

in 1918 moved to Egypl, in 1924
fo Parls. Has reseived his artistic
froining In the state school of
Archilecture and in the Acodemy of

Grande Shomierre. Since 1930
permanent participant of numerous
exhibitions. In 1954 Carzou was
agwarded a Prize llle de Fronce, o
yeor loter. Gronde Prize on the
International exhibit in Tokyo. In 1956
was awarded the Legion d Honneur.
in 1968 knight of art literature. In
1979 member of French Acodemy
of Al. Lives in Paris.
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ZUMNh@3NhL
LUULELO

APVYTIOH
[A/IEHU

HARUTYUN
GALENTS

DOyt t 1910 p Uridspul
Lwjwuswinid: 1951 p hg hisn wmrsy t
Qurhgnid, wGnihbsb PEmipnid,
nrsbin b uswgby b owutweahswlut
Lrenipinil gbnwindbush

nmmgnul: 1944 p

hugpibGunurddb b 2upuuswi

B wmyrksy, GriuwGnu:

Uwhwgty b 1967 p brbnwubnuk

Poanacs » 1910r.

B JONQAHOW ADMEHHH.

Nocae 19151, MKA B0 DPPaHLUMK,
arem 8 Bedpyre,

rae noayYyra npochecCuoROALHOS
ofpaioeaHHe B XyAOKECTEEHHON
CTYAWMH.

B 1946r. penaTpHMpPONOACE B
APMEHHIC U WA B Epesane.
Yuep s 1947r. 8 Epasane.

Was bomn in West Armenia, 1910
Atter 1915 lived in France, then
in Bairut, and recelved his arfistic
training in the Arl studio.

In 1944 was repartriated to
Ammenia and lived in Yerevan.
Died in Yerevan, 1947,
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PLULGUP RUDReurnd, e

e, oo Gbrl, 130 x 57, Zoue

NEAIAN € MAMEAPOM, 1544,
macne, xonct, 130307, MCIAA

LINDSCAPE WITH CROSSTONE 1944
oll on canvae, 13007, MOAMA

LUSINMUNES, 1950
Ly, prantioey, 100 & 152, douE

HATHOPMOET 13960
wacan, tonct, 1116152 MCHA

STILL-LIFE. 1940
ol on canvos, 1110152 MOARMA

aeruuuLaRis UWRrUEBLLMGIYUSR
arduwsure

1981, usiusrupring, ronptony, 57 « 48
L

NOPTPET AXTPHCH M KOPABEALHHEOBON,
1941, wacno, xoncy, 57ud8, MCHA

PORTRAIT OF THE ACTRESS
M KORABELMIKOVA®, 1041, off on canvas
57udB. MOAMA
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Surpupgm b Loy blgp e ey bosuslngmd
Apyman [aicni b ceocll wacTep

KL EryrwCjely #npuwr, Swrmpgmi tiebig
Asnparne Kowap, Ay T
Andrandk Koochar, Haroriun Galents

Wenbuar Gumarpurjudip & Swrmpgpm Wby p

Foap Tacoagpe i Agyrses Taseni
Crohar Ciscparyan sind Hamsiiun CGalenis

Slmpbity, W bnablg. 1k Sharpud
Apvimn Fasenin, Apsans Taaenu, Pylcn Jappan
Harmutizin Galents, Armine Calenis, Ruben Zarymn
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Apveriodt TEAemil, meiaeus Apres Aomocem
Harutiun Galents, academician Artem Alikhonyan

cuirmipp i Gty Uyl S
Apyrion Nagenil, Epuania Koeap
Harutiun Gelents, Yervend Kotchar
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ZUYNR
uLuuhuy3uL

AKOI'
AHAHWKSIH

HAKOB
ANANIKYAN

20ULL Lt 1919 p
fAinudrh/ Vwulwghswiwl Yrpnig
oG uswgh b LEGHOwwOh qbnuwnitush
usninfhugnid, briuulGh 4 REnERGqW
Of wilinfusl qbnuwrdtiush mundOwn
Grud, Unulpusgh Ghounuslyust
nbbnnushy wnltush hbushsnsnud
hozmbu Guwibs Srsuulh
qENwREUSW puskiuilun
plushsmsnid: 1940 p hg JuwuGwygnud
t gniguihwlnbulbrh: Umrby b LEGhOw
Yuwilinud /Synudrh) b briuulnd:
Ushwghy £ 1977 p  brbwuGnud:

Poamaca B 1919r. 8 AseKCOHADONOAS
(Mompu). NpodpecCHOHOALHOE
obpaIoEaHWE NOAYYMA B
AEHMHONOHCKOR XYAOMECTEEHHOR
CTYAMM, B EpesaHcKoMm
XYAOMECTDEHHOM YUMAMLLE

WM. D.Tepaame1aHa, 8 MockoBCKOM
HHCTHTYTE NPARATGAHOID WA
ABNODOTHAMOrO MCKYCCTEO, O TOKNE
EpeBoHCKOM XYADMECTBeHHO-
TEaTDAALHOM MHCTHTYTE.

C 1940r. y4OCTEYST HO BMCTABKQX.
¥Hua 8 AgHuHonaxwe (MoMpE) W
Epesane, rae W croWvaacs 8 1977r.

Was born in Alexandiopol (Gyumii),
1919. Has recelived his artistic frain-
ing in Leninokan s Ar studio, in
P.Terlemezyan s Fine Arl, College in
Yerevan, in Moscow s Fine and
Decorative art Institule and Fine art,
-Theatrical Insfitute In Yerevan,
Since 1940 participant of
exhibifions. Lived in Leninakan
(Gyumn) and Yarevan.

Died in Yeravan 1977.
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L Ui, & UGGy wil
Ml Capisn, A AHEHWEEN
M Sarvun, HAnanikyan

Uhfeuap wrfbusibogmi. 4 WhoGhtypo, S, owfby b, < hghpoub

Ui, U7 claertunmbiogud, £ Suwrwifujuf, M g, S uowpoasrgiod, O Ui
3 vactepckodl Muusca, AAnammean, KhApaseasn, " Hromn, Miac, M Bapsanerin
A Nmapaxsin, PAronn, I Nevwarpmn, B Caduapsn

In Minas's snadio, H Ansnikcynn, Yu Arkelvan, HIgryan, Minss, M Varshapetyan,

L. Dharakhyan, R.Atoyan, Sh. Khatchatryen, V. Safacvan
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Susbpp LByl L rrn w6 pujuil, Swbpp LGwGhlnael
Aot Al Aot Crmamecudl, AKON AGEE M
Hakob Ananikyur Ashot Hovannissven Hakob Ananskyan

nan. CIrepiemie sy Conpe s WEKYCCTER ADMEHN
June 8. 1972, The opening ceremony of the Modern Art Muszam of Armefia
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Susur, 19ss,
usiiuinugnang, sidimp, 114878, JaU

COBOP, 1558
TOANG, MO, | TEeIE, MCHA

CATHEDRAL, 1948,
lempesa on cordboord, | 14x7E. MOAMA

urSUCGU
ZNRLUL3UL

APTALLEC
YHAHSIH

ARTASHES
HUNANYAN

o0kt 1922 p Duwnbuwehl

quinmd [/ Lwpwuswl)/
Vwloghsuwsluw G Yrpmpym 00 uswgby
Brsiwth abnuwrbusw pustrolul
hUushentsh QruPhiauh Puynystsnud;
1950 p hg JwuOwlgty t
griguhinbultrh:

Uwhwgby £ 1994 p. UUL nud:

Poamacs 8 1922r, 8 c.lloxxowes
{Apmenni). MpodhecCHOHOARHOS
obBpaIOBOHME NOAYYMA HO
rPaOUYECKOM DTABAGHAW
EpesaHCcore XYAOMeCTIeHHO-
TEQTPOABHOND WHCTHTYTO.

C 1950r. y4OCTBYET MO BMCTOBROX.
Ymep s 1994r. 5 CLUA.

Was born in Tsakhkashen (Armenia),
1922. Hos recelved his artistic
fraining on the grophical

faculty of Fine Arl-Theahical

Institute in Yerevan.

Since 1950 begins exhibitting.
Died In the U.5.A., 1794,
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LUJhLPU
PUCRENMY

UGLPR3UL

NABUHWSI
BAXBEVK-
ME/TNKSIH

LAVINIA
BAZHBEUK-
MELIKYAN

20joy t 1922 p @Ephihuhn:

1935 p sEnquapnfu|ty b Broww:
Uwulwghswlpul Yrpngpnuld uswgb t
0 RbnbUEgh wijwi gtnwnitush
nuumdbwnubnd, wiGnihbst wywrst b
Unubpdusth qiinwnfbush hGushsnusp:

1951 p gniguwhiulntubth

desiwipul dwulwlihg b

Urnyrnidd B wwchuwesnnd E

Ertuulnu B Unulygusmad:

Poawnocs 8 1922r. & r.TEBMAMCH.

B 1935r. nepeexasa a EpesaH.
NpodbeccHonasenoe obpalocaanue
NOAYYMAD B Ep@BaHCEOM
AYADRECTREHHOM YHMAMLLE

wm, O Tepasmelsnn, 10TEM OKOHYHMAQ
MOCKOBCKHA XYAOMECTESHHBA
mHeTuTyT, C 19511, nocToRNHEA
YYOCTHMK BRICTOBOK.

Wueer w paboroer

& Epenawe w Mockae.

Waos born in Thilisl, 1922. In 1935
moved lo Yerevan. Has received her
artistic roining in P.Terlemezyan s
Fine Art College in Yerevan, then
graduated from Moscow Fine Arl
Institute. Since 1951 pemanent
parficipant ol exhibifions.

Lives and works

in Yerevan and Moscow.

LUSANFMUNNS Ubd UETIULMGNY, 1974,
Ui, pramuubiory. 12585, SoUs

HATIOPMOPT C YEPHBIA CTOAMEOM, 1974
MOCAO, xoacT, 12585, MCHA

ETILL-LAFE WITH BLACK SMALL TABLE, 1574,
of on canvos. 12580, MOAMA
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duuutU
(ZN42ZULLGU UBUGMR3UL)

XAHCEM

(OBAHEC CEMEPIIKSIH)

JANSEM

(HOVANES SEMERDJYAN)

20yt t 1920 p Ubjbgnud,

SUrbulspul Swpwusw/: 1922 p
poswihing sbruwdhnhalty b Zniluwusws,
unOruhbst Drwlupw: Unwehb
qlinwsbush nmmgpn O husdwr
UnOmusnOwsuh wauus wilpunbdhwibh
END, huly hbsn Ow wiwrsbg Guwrhah
nblynnushy Yhrwnwlwl wrdtush
pwrdnugnyl nmmgp:

Ulyuty t gmiguwnndty 1944 p ha
@wrhgh ~WokwheGtrh- uwgntnid:
Ummud t @wrhgnid:

Poamaca 8 1920r. 8 Ceamie
(3anaaHsos Apmenns). B 1922r. ne-
peexoA ¢ CeMnEA B

Ffpewwmo, Jarem 0 DpaHuHio.
Nepeof XYADKECTBEHHOW LWKOADW
AAR HETO CTOAW CBOBOAHLIE
aKaaeMuu MoHnapHoco, larem
OH OKOHYMA Beicwyio WKOAY
ASKOPOTHBHO-NPWEAOAHOTD
wekycersa 8 Napuxe.

Houyaa puicTOBARTRCA C© 19445,

B NOPHUMCKOM COADHE
HeaasucumeX .

Xuper a Noprxe.

Was bomn in West Armenia, 1920.
in 1922 moved lo Greece with his
femily, then fo France. The firs! Art

school for him weie the Free

Acodemies of Montpamasse, affer

he graduated from the Higher An
school In Paris. Since 1944

exhibited his paintings In the Salon

of Independents in Paris.

Lives in Poris.
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JErUrS WCSErrS, 1557
Lyfibit, jRiAaL0Gry. 162 ¥ 130
BOIBPALUEHME C NOAER, 1657
wocao, xonct, 162x130

RETURNING FROM FIELDS, 1957
oll on canvos, 162x130

ArUUGUIULAEY. 1978
s, pnumuiditry
MACKAPAL 1578
WMOS A0, XanNST

MASQUERADE 1978
oil &l canvos
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UraLuaurauL Bnsuy, 1977

oy, prinpilibi, 54 x &8
CPEAHEREKOBAN TPOMUA. 1977
Maens, ionat, Sdubs

MEDIEVAL TRINITY, 1977,
oll on canvas, S4xss

RUANMY. 195]

Haad, el Gy, 220 1 350 fdlus
NOXOPFOHM, 1951,

wacna, xone T, Z20u30, MCHA

FUNERAL, 1951,
oll en convar, 2200350, MOAMA
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| ZUYNP
ZUHNP3UL

AKOI
AKOI¢H

HAKOB
HAKOBYAN

o0k k1923 p  Wbfuwilneh

wynud, /bghmanu/ Unuyniti t Lwhhrbh
puirBnugnyl gnuwnjtiush wlwntadhuwih
wiequus puuuwnubibmul: Brigne swrh
unynmu t Suwrhgh S0 Crdjs:
Ugwnbdhwgnul: 1961 p
hurOusnuwrdymd b Lupuwusw(:
Urrprrud b ErowuGnud:

Poanacs 8 1923r. B AnexcoMaApM
{Ermner). Yyuace s cooboanmx
wagccax BuiCwen XyAOMecTEeHHOW
OKaASMWAN KaWpa, ABD FOAD yuWTCS
B Mapuwe B AMcaeMAM
Tpou-lowsep. B 1961r.

8 ApumeHno.

¥uper » Epepove.

Was born in Alexandria (Egypt),
1923. Has studied in free classes of
Higher Acodemy of Art in Cairo.
For two years has studied in the
Academy ol Grande Shomierre In
Paris 1961 was repatriated 1o
Armenia.

Lives in Yerevan.
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SuLAre, 197,

sy, Jraraoery, 123.5 % a3, [ous
PHBAK. 1573,

mMacno, ¥oact, 123.5063, MCAA
FISHERMAN. 1972,

oil on convas, 123 5243 MDAMA

hfZULASE ULLINAL, 1960,
Iysun], nerpalitny, B x 40, JoUE
YTOA HA KYXHE, 1950,

mocas, xosot, B1xd0, MCHA

CORNER IN THE KITCHEN, 1940,
of on conyvas, BixdD, MOAMA

WwrAUY, 1959,

L, pnunuuory, 87 x 51, JUm
MOPTHOM, 195%

waean, ¥oact, BTxS1, HFA
TAILOR. 1955,

oll on convas, B7xS1, NGA
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LWuraun. 197,
U, muruittrly, 79.5 x 120
VUL LAMNN ZUURUSNR, BM UL

QCTAHOBKEA, 1977

MacAo, xoact, 79 52120
YACTHOE COBPAHME, EPERAH
STOP, 1977,

ol on conwvas, 795120
PRIVATE COLLECTION, YEREVAN

UuPr MU, 1975,
g, pruonuoltily, 130 x 84 .5,
LyUrDn UeoULUILAMNBINALE

MACHON NACCANX, 1975,
mocho, sonct, 130xB8.5
COBCTBERHOCTE ABTOPA
MEAT PASSAGE. 1975,

oll on canvos, 130xB8.5
THE ARTIST & PROPERTY
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AAgonsn, EKoewp, I.Homm, Qasarsop, 19791

Swlpnpypul, bofngpwr, L Pghpuol Gunlpudor, 1570 p
H.Hakobyan, Yer Koichar, H. [gityan Tsakhkaitzor, 1979

UhGwu, Swng swhnppud, <Gl Pahpuad
Mmc, Awon Ak, Dedpis e
Minas, Hakob Hakobyvan, Heprik Igityan

Unnalyu, M) d bown sl S Guomporhmd £ p@ljtritehi briowt dwhupg <wlpp <wljnpjub
Miocumn Pyanapd) Xassmpran npoienesiet apyicil o Fpemin coemi Axon Axongm
Moscow, Rodo!f Khachatryan sees his fmends ofT to Yerevan from left Hakob Hakobyan 1977

Wbiaiia. <valgng Lwlpp i Coasbbl he
Misiac, Axon Axoa, [

i pana g puild, SHEEpY Doghpguel. 1972 p, bplnai
e Xougrpait, Feapax Wreree, 1972 . Epenan
Minas, Hakob Hakobyan, Shaben Khachatryan, Henrik |gityan 1972 Yerevan
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uGNQaG3
ouruxuULNy

CEPTEW
[NMAPAKAHOB

SERGEY
PARADJANOV

BiyL t 1924 p @phihuhnid:

1952 p wijwrsty b ih
hwduwdhnupt Ouwipuwl mbswyuwd
hGushsnisn: 1985 p OYwirsh wohuw
swiflbm gnigunnity G0 swpkr
BrurGbmul:  Zenhiwl G nEdhunr £
hiwgsGh Phidtrh” ~Lnwl gnuln- ,
aUnnuuguwd GuwhulhGbrh
usybrObme, ~Untrudh wdmgh
hqhiling~ G wy Phpdtch:

Uwihwigty £ 1990 p, GriwuOnud:
1991 p puwgytg U @wnupulngh
pulguunubn Browubnud:

Popgmaca & 1924r. & r.TGmAMCHK.

B 1952r. okowsma BIVK. C 1985r.
paboTel XYADONMHMKO 3KCNOHWPOBO-
AHMCE B POJAMYHEIX CTDOHOX. ABTOP M
PEMWCCEP MIBBCTHRIX ChUMALMOR
User rpanara , Tewd 3a6smeix
npeaxos ., Aerexaa o Cypamcko
KPenacTd W MHOTMX ARYTHIX.
Ywep & 1990r. & Epepane.

B 1991r, otepsiaca Myaei
C.Nopaaxavosc 8 Epesane.

Was born in Thilisi, 1924. Graduated
from the all-Union State Institute of
Cinemaiography in 1952, Since 1985
his works have been exhibiled In
many countries. He is

the author and

director of famous films The Colour
of Pome granatas , The Shadows of
Fogotten Ancestors , The Legend of
the Surom Forlress and others.
Died in Yerevan 1990.

The Museum of 5.Paradjanov was
opened in Yerevan, 1991.
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Mhstar Froaf, [ dnumoewtimg U g ngdp b UL @bbp by
Murep Bpy # roctis ¢ C. [ lapatsasions, 1. TGwmcw, |957 1 C NMapanxamos o A Mearamn
Peter Brook, S.Maradanoy S.Paradjanov and A.Peleshyan

U g G, S Cllggbyugui, O S tmmgpaby, < Boghymel, I uiul
C Napamseanon, I Wenrenas, P Cenopeain, 1 Wi, P Ecann
S Parudjanov, (3. Shengelaya, R.Govorgyants, Holgityan, H.Yesayan

R L B

- B8 4

Allspbsnmn, 3 baateyr- Meon, O 1Lipaysason, T W
H.3aprapan, A.Dapafiossien; mory 8 uentpe A, Crennim, .
i Abbepr JiGapsi. Toancu :
L. Darbesyun, £ Barhbeuk-Melikyun, H.lgitvan, Ya fangarvan
H.Gharibdjgnyan below in the centne: A, Stepanyas, Dyemal
Akbem Dalbarvan Thelesi, 15
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U el Gap b, 1970 p.
L Tpagscapon ¢ saTepkiy, 1970 7
8. Poradjonoy with ks mother

L Luarfpyaiabywl, U dwreyulng, <1
A apubmeams, O Napazxaos, | s

A Ganbdienyan, 5. Pamdjanoy, H.lgitvan

U UPniiserra jacilif, U dnmruagan Gng, S oo
M_Macrpoann, C Napazsanon, K Mooan
M.Mastroyani, S.Peradjamnoy, YuMgoyan
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qrNr3r
QULUS3UUL

BPYWP
[ANCTSIH

VRUYR
GALSTYAN

BOYGLE 1924 p Brswulm;
Vwutwaghswiws YrpnpniGo uswgty t
0 Eunbltquuth widwi gtnwnibush
niunidGuwrwtnd b brimwlh gbmwnlbu
swigwsbnulpuib hOushsnisnud:

1962 p hg gmguhwinbultirh
dwulwihg k

Uwhiughy b 1996 p  Grawutnu:

Poamaca o 1924r. e r.Epesane.

Npodreccuonoasioe obpasosanne

MOAYYMA B EpeRQHCKOM

IYAQKECTREHHOM YYMAMLE

. @.Tepasmesana w 8 Epesarcrom

XYAOMECTREHHO - TEOTRPOALHOM
HHcTuTyTe. C 1962r.

YHOCTHME BLICTOROK.

Ywep » 1996r. & Epesane.

Was bom in Yerevan, 1924

Has received his artfistic haining

in P.Terlemezyan s Fine Art College
ond in Fine An-Theatrical

Institute in Yerevan.

Since 1962 poricipan!

of exhibifions.

Died in Yerevan, 1996.
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FAJAYMEE

AN ARMENIAN GIRL o

an. &

UEenr

FLELUARIULLUP <gysnrnmy

i i Ly, pronen gty
ABTONODPTIPET | “PAIAYMBE §7. ¢
MQCAT = 14 . BOACT
SELF-PORTRAIT
A By g i
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slpn gp Seuguenpusiip b Dapanpil Mibnpn iy
Bpyitp Fwrcren w Mapran Ferpocsn
Wrayr Glalstyan and Manan Petrosyar
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ZPCANMRANFLLEN UBRUPLLIM UUUPL, 1976,
. musty. 75 % 97 folle

BOCNOMMHAHKME O MEKCMKE, 1978,
nocTteas, Symara, TGl MCHAA

RECOLLECTIONS ABOUT MEXICO, 1576,
pental on popssr, 75597, MOARMA

arpanr
luULR3UL

[PUTOP
XAHLXSIH

GRIGOR
KHANDJYAN

oGt 1926 p Bronulinul:
Vusulwghswywd Yrpnipmitl uswgy b
brbwwGh @ PEnbitquth wiywl
gbnwrdtush nuunudGwnulnd b browwh
gbnuwin]tuswpuwstnuyuwt hushsnsnd -
Urrprrad b wschucesnud b GruuGnud:

Poamace B 1926r. » r.Epenane.
NpocheccHoHaAsHoe obGpaloBOHWE
NoAy4MA B EpesoHCKom
AYADMECTREHHOM YYMAHLLE

un. . Tepagmeisio 1 B EpesaHcKomM
HYADMECTBSHHO -TEaTRAALHOM
MHCTATYTE.

¥wser u paboroer s Epesane.

Wos bom in Yerevan, 1926,

The aristic training has recived

in P.Terlemezyan s Fine art College
and Fine art-theatrical

Institule in Yerevan,

Lives and works in Yerevan.
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ZNY4ZULuLcU
UhLUU3UL

OBAHEC
MWHACSIH

HOVANES
MINASSYAN

20Uty t 1928 p  LEOhOwuGnmud,
fAymudrhyf:  Uwulwghswiwi Wrpne
00 uswghby b brbwwih @ Abndidbqu
Oh witguw genurdbush mumoGumutn,

Ertnuth gbnundbusw pustnulpul
hOushsmnsnid, POeMBU Owbi LEGhOgW

nh /Uwlys mEsGrpnirg/

P. . Nemplh woywh
gbnwilwrsnpul winwlwgnrbnp

il dwrswinumbsnipiw hlushsnismd
G Grgl hiOushsmsh wuarmbrwOsnow g

Umprts, b LGhOwlpuGmd, /Synudrh/

brouutnud, LEGhGgnunnud

JUways MGstrpnug/

Uwhuwgt| t 1972 p bruutmd:

Poamacs & 19280, B r.A2HHHOKOHE
(MompK). NpodeccrodasbHoe
obpalobpaHMe NOAYUHA B
EpEBOHCKOM XYAOMECTE@HHOM
yuHAMe M. D TepasmelsHa,
EpeBEOHCKOM XYAQMECTEBEHHO-
TEQTPOABHOM WHCTWTYTe, O TaKXe B
HHCTATYTE XKHBONHCH, CEKYARNTYRE W
apxXMTeKTYPE WM. W.E.PenuHa B
Aeuwnrpaae (Cawxr-NMetepbypr) n
B QCNMPOHTYPE NpH TOM xe
MHCTMTYTE. MKa 8 A2HMHOKOHE
{Mompu), Epesane, AeswHrpase
{(Coukr-Netepbypre).

Ymep 8 1972r. 8 Epesane.

Was bom in Leninakan (Gyumii),
1928. The adistic troining has
received in P.Terlemazyan ¢ Fine an
coliege, in Fine ar-theatrical Institute
In Yerevan and in |.E.Repin 5 Institule
of painling, sculplure aond architec-
ture in Leningrod (5t.Petersburg) and
in post graduate course in the same
Institute. Lived in Leninakan
(Gyumri), Yerevan, Leningrad

(51, Petersburg).

Died in Yerevan, 1972

UUsSUuUDUUWIr, 1957,
s, gy, 65 x 54, U

BOMOMATERE, 1547
MOCAD, KONCT, A5uS4, MCWA

THE VIRGIN MARY, 19567
ofl on canvas, 5x54, MOAMA
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MM brbdUL, 1568,
Aysa. ety 200200, JdUe

K EPEBAMY, 1948,

10 TEREVAN, 1963,
ol on conves. 2500200 . MOAMA,
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PVBEH
AOANSIH

ROUBEN
ADALYAN

20Ut £ 1929 p UhdpErmmngni:
Vwulwghswiywd Wrenpimi0 uswgb t
bruwGh @ Rbnbubquuth widwh
gbnumjbush nundGwnulnd b brsuuGh
atnunjiusw pustrulu

hlushsmsmd 1954 p hg gnuglunndnud L
Wrryrmud G wehuwesnud b

briiulnu G Unulpdugnid:

Poamacs & 1929r. & r.Cumcheponoas.
Npodheccuoraasioe obpalosanmne
noAy<ma 8 Epepanckom
LYAOKECTEEHHOM YYHAMLLE

M. D.Tepaeme1aHa M EpesaHcEoM
ZYAD M ECTBEHHOTEATROABHOM
wHcTuTyTe, C 1954r. HauMnaeT
ANCNOHWPOBATLCA HO BRICTOBKAX.
¥unot u paboraer

8 Epesane W B Mockes.

Was bomn in Simferopole, 1929,
The adistic troining has received in
P.Terlemezyan 5 Fine ant College and
in Fine art-iheatrical Institute
in Yerevan. Since 1954
has porticipoted in exhibitions.
Lives and works
in Yerevan and Moscow.
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YULELSHL
MNAYMNUNaNY

(SEM UUSHUDUSN3UL)

BA/IEHTUH
NOANOMOIroB

(TEP-ACTBAUATPSIH)

VALENTIN
PODPOMOGOV

(TER-ASTVATSATRYAN)

Byt t 1924 p, GrouuOnl:

1940 p wietuwsenid b «UWrdb0phd=
UhOnusmnpugnud, wlgpmd nemtu
dnyshmihlwsnr, wijGnihbstl nrmbu
Olywrhz pGdwnrnn: 1960 &4 p p
Brimwih quhuwdnr Gluwrhe E 1975 B ull
und b wilshdnrs0 gpusmdb

qbnwilpurzmpuadp:
Wrmyrmnd G e uussmud b G Gned:

Poamaca a 1924r. » r.Epesane.

C 1940r. paBoTaeT HO KMHOCTYAMM
ApmeHdMARM , CHOYOAQ
MYABTUNAMKOTODOM, J0T@M

XY ACH HMKOM - NOCTOROBLLLMKOM,

C 1960-64rr. TACBHBIA XYAONHMK
r.Epesana. C 1975r. OKTHEHO
IOHHMOBTCE MABONACEID,

Xuper W poboraet & Epesane.

Was bormn in Yerevan, 1924, Since
1940 worked in ARMENFILM studio
as an animator, then os an
artist-director. From 1960 to 1964 was
the head arlist of Yerevan. Since
1975 began painting more actively.
Lives and works in Yerevan.
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unuunkg, 1979,
USLLUrUBn N, JIrunuwicry. 47 x 87, ious

OXMAAHWE. 1977
mncnn, kaptos, d7ed7T, MCHA

WAITING. 1579,
oll an cardooard. 4Tx57. MOAMA

R aJdrEY, 1581,

USLUruEsning, ity 109 £ 219, ous
FEKEMEM, 1581,

macno, wopion. 10219, MCHA

REQUIEM, 1579,
ol on cardboand, 1082219, MOAMA
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UhLUU
UdGShU3UL

MWHAC
ABETUNCSIH

MINAS
AVETISSYAN

Dt b 1928 p Swwpnun quninnid,
Qnudrchh dns:  VwulwghswiljuwG
Yrpripimil uswgty b brbuubh

® @bntaltouwoh wiwt ghnunfbush
muniOwnutnid, SrEnuih
qbnurtus pustnulul hlushsnsnud
LEQpOgrunh /Uwdys Mesbrpnug /

P B NEmMpoh wiywi genqubyuwrsnt
pjwl fwinuwiwanibnupul b
Busrswrumbsnipiul hOushsnisnud:
Mnpbrquiuwini gnhlbg

1976 p  brisuwOnud:

Grtiudnd puaguty b U Ugtshuputh
Snill pulqunulp /wribuswing/ b
pwigunulp Swennnud

SwOnyE b Eynucwidh dwdwitwl;

Poawace B 1928r. B c Amoamyp, Gans
Nompu. Npodieccuonassioe
NOAYYHA B

EpeeaHcHOoM XYAOMECTEEHHOM
YuHAMe WD TepagmelnHa,
EpesoHCHOM IYAOMECTEEHHO-

~TEOTROABHOM MHCTHTYTE,
Aenmnrpasckom (Camkt-Nerep-
CYpDrexKom) MHCTATYTE MHIOMWCH,
CRYABNTYPE M OPXMTEKTYDS

W WLE PenmMoL.

Tparuueckw normb & 1975r.

8 Epesane. OTepuiT Aom-Mylen
(MocTepCKan) M.ABSTHCAHO

& Epesone, a Taxxe Mylen
M.ABeTACEHa B ¢ AMOARYD
(Paspylled NPK I8MABTRICEHMMK).

Was bom in Djadjur, near Gyumri,
1928. The arfislic training has
received in P.Terlernezyan s Fine Ant
College, and Fine Art-Theatrical
Institute in Yerevan, in LE.Repin s
Institute of painting sculpture and

(31.Petersburg). Tragically

perished in Yerevan, 1975,
Home-Museum of M. Avelissyan
{sludic) was opened in Yerevan and
the Museumn of Minas in his native
villoge in Djadjur

(Destroyed during the earthquaka).
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UnmUUnMY, 1975,
s, mumpuuttely. 180 x 110, Joue

OWHAAHME, 1975,
mocro, xoact, 150x110, MCHA

WAITING, 1975,
ol on canval, 150x110, MOAMA
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USAM, 19460,
gy, pniruudtrly. 75 x 100, Lol

ANALKYF, 1960,
Macnc, xoncT, 752100, MCHA

DJADJOUR. 1940,
oil on carvas, 752100, MOAMA

MU BLOALEPD, 1942
Ly, marualiory, 140 x 100, ZoU

MOH POAMTEAH, 19462,

macno, xonct, 140100, MCHA
MY PARENTS. 1952,

oll on canvas, 1406100 MOAMA

suLUMUAL,

BLALENP IPTAINMBINMLEIT, 196567,
sun, punuuiliby, 126 x 150,

EMGERD UANJUE

ACFOTA

BOCNOMAHAHWR PﬂM‘I’IMﬁ, 1Ra5-AT,
mocho, roneT, 1254150

NOFMBNA MM NOXAPE

ROAD PARENTS" RECOLLECTIONS, 1945-47
ol on convas, 1250150
DESTROYED BY FIRE

JUrTES QbJUNPAC, 194770
Yswn|, ponuiGbily, 135 x 100, ioUuR
MACTEP MEBOPK, 1967-70,
mocho, xoacr, 125100, MCHA

MASTER GEVORG, 1987-T0,
ol on ccnval, 1253100, MOAMA
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WUhiiuwp e dspglucndingmd
Miniog Apcroacan & coocl sacTepEKal
Minas in bis studic

Uiy sapiten ngmod Rapuag Ml pos gl < e, Ul
B wocropekon Mummacs, Maprus [lerpocau, I.Wnrme, Mnwsc
I Minas"s stucio Martin Petrosyen, H.lgitvan, Minas
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Uiy, S nfumpuui, < Swpojupul, 2Pghppul
Mumac, T Masicvpmi, AJlsmpuanss, Tk
Minas, T Mansouryan, H.Djasakhyvan, HIgityan
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umnL, 1987,

L], runasOtny, 100 100
ANPEAL, 1587

wocho, monet, |00 | DD

APRIL. 1587,
oll on corwos. T 100
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CEVPAH
XATNAMALXSIH

SEIRAN
KHATLAMADJYAN

S0yt t 1937 p Nnusmh Jdwrgnid:
Vwubwohswlaul uenueinil uswgh b
Anlh Mnusmdh gqlinuntush
muuredlwnutnud, wOrhbsta GriwGh
qbnunfbusw pastrulpul hiushsnismd:
1965 p hg Jwulwignud t
griguwhwslnbulErm:

Uwihwgtsy £ 1994 p  browulnud:

Poamaca 8 1937r. 8 PocrosckoR
obaac™v. NMpodheccHoHaAHOR
obpajosanWeé noAy4ma B PocToBe-
HO-ADHY, B XYADMECTEEHHOM
yYHAHUWLE, 3aTeM § EDesaHCKOM
IYAOMECTREHHD- TEOTDOALHOM
HHCTHTYTS.

C 1965r. ywocTeyeT HO BEICTOBKOX.
Ymep g 1994r. 0 Epesons.

Waos born In Rostov s region, 1937.
Has recelved his oristic Iroining in
the Art college, then in Fine
art-theatrical Institule in Yerevan.
Since 1945 participates

in exhibitions.

Died in Yerevan 1994,
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UCnsS
ZN4ZUuuhU3UuL

ALLOT
OBAHECSIH

ASHOT
HOVHANISSYAN

B0YLL £ 1929 p Uwjhujwi gyrinnud,
Jhwpwuswl/:  Uwulwghswlwo
YrpnupnlG uswigh] t U 1 Ukrgnundh
wijwt gbnwn/bush nmmgnud,
LeOhOwipuwibnd, /radrh/, 1943 47 p. p.
browwGh @, Rbnbdbqruh widwi
gbnurdbush neurdbumutng

1948 50 pp., Ll Pb. NEmpOh wigwo
qQinuiblpurpniguul  fulnuiugnrdng
sl G dusrsuunumsnipiwt hhushsmisnud
LeOpOgrunnud /Uwllys Mbstrpning/
1957 &4 pp.: 1940 p hg

U lwlghk) b gniguwihwinbuGbrh
Uwhuughi t 1997 bibwwbnud:

PopMAce B8 19291, B c.MaucaM
(Apmenun). NpoghecCcHOHOARHOE
ofpaloscHme NoAyYKA B Xyao-
wMecTeeHHoR wxone C Mepkyposa s
Aehmvarkave (Mompw), 1943-47rr. 8
EpeBaHCKOM XYAOMECTESHHOM YuM-
AMle vm. D TepaeMeIaHa

1948-50r7. ¥ B MHCTHTYTE MHBOMMCH,
CEYABNTYRM M OPXUTEKTYRS

uM. W.E.Penvna B AeHuHrpaae ¢
1957-64r. (Couxr-Nlerepbypr). C
1940r. yyoCTEYeT HO BEICTOBKQX,
Ywep & 1997 r. Epesane.

Was born in Malssyan ( Armenia),
1929. Artistic fraining has received in
S.Markurov & Fine art school in
Leninakan (Gyumrl) 1943-47, In

P Terlemezyan 5 Fine art college
1948-50, in the Institute of painting,
sculpture and archolecture in
Leningrad (St.Petersburg) 1957-64.
Since 1960 has

participoted in exhibitions.

Died in 1997 Yerevan.
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UNESNEY 157884,

W], ey, 200 2141, ouB
BAAFOBEWEHME 197E-84
xonct, mocho, 200 x141, MCH

ANNUNCIATION 97882
ofl on canmvas, 200 1141, MAMA

LLuankaL erq, 1975

Lggiy], Jmarpudcely. 1205 70 fouis
CTAFHHHAR NECHA, 1975
sacna, ¥oact, 120x70, MCHA

OLD SONG. 1975
oll on canves, 12Ca70, MOAMA,

Q3N Uu3IrU3IUL, 1973,
G, praunuattary, 127 = 18§, Joue
CEAD MAMCEH, 1972

Wacho, ionct, 127181, MCIHA

VILLAGE MAISSYAN, 1973,
ofl on canvas, 127x181, MOAMA

L rap@IULP APUULLUre 1582
s, prurpuGitely, 100 x B0,
UuuLidnr SudUEUSNR, MU
NOPTPET TMIATEHA 1582,

TOACT, MOCAD, 100 « 80

YACTHOE COLPAHWE, EPEBAH
PORTRAIT OF H.IGITYAN 1983

ol on canvas, 100 =80,
PEIVATE COLLECTION. YERE'VAN

VUIrAMRINRL. 1975

Loy, praneuditely. 130 x 72 f0UB
MATEPHHCTBO. 1572

wocao, xonct, 130x72, MCHA

MATERMNITY, 1975
oll on convos. Y30x72, MOAMA,

FLELUNMIULYUr RUSnd. 1983
i, Uiy, 130 x 93, Lo

ARTONOFIPET © KOPOHOR, 1983
Wacho, xanct, 130x3, MCHA

SELFPORTRAIT WITH A CROWN 1943
oll o camyas, 130w83, MOAMA

URLUUP ZPCUSUYRL, 1972-75,
Wiy, oGy, 43 x 43 Ioue
NAMETA MWHACA, 1572-75
acao, xoncT, 43x43, MCHA

IN MEMORY OF MINAS, 1972-78
ol an canvos, A3x43, MOAMA
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Uil U bionoaigeala,. Wapnen Snfbw0 i jwib, drwlbe Lyudhppul, L5iphl boghpjwl
Mgl Wprpul, Ublwy Cdbwpuped, Swwibl bpbjuowbiph hba 1572 p. Swemn
Mepyasn AneTeciy, AoT Osaneckn, Alukiia Arasipes, Dedpax Mnemg

Paibane Aross, Munze Apserocnn, [anes ¢ aerea. 2 mamaps 1972 1, Daaasym

Meruan Avetisyan, Ashot Hovhannissyan, Jhanna Aghamirvan, Hennk lgitvan

Raftk Awoynn, Minas Avetlyan, Gayane with children, 1972, Djadioui
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Sripmun, 2 hmlnjwrh, 197 2p, Wens Loufhw Glupwl, Ui
U tshupanl, <hilerjaly Mgl 2 cuncBag GEGF g @0
Uplwuh wrbuswiingh hrnbbh Swehb
Jmiryp, 2 anaaps 1972 ¢ Apor OEase
e, Fewpeas Hremen, Yeped wae sl v
fepekiof Minaca

Ashot Hovhannissyvan, Minas Avetissyan, Henrik Igityan

n rwo hours we came o know abopt the fire in Minas's siudio

, Muthae AseTin-
B0 NOEAPE W W -

Uamn <nfhwblpuyuwl, Sblphl Pghppub
Mmoot Onanecan, evippx Hramn
Ashot Hovhannissyan, Hennk Igityan
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Uurshu
MESMU3UL

MAPTbIH
MNETPOCSIH

MARTIN
PETROSSYAN

oyt t 1933 p. Dwnyuctl gnuynud,
flunwuswf:  Vwulwghswywi
YrprupymiGl uswughy b brbnuGh

O, PAbnbbquih widwi gbnwrdbush
munidGwrwlnind: 1961 g
dwubuwlihg t griguwhwinbuGbrh
Urrprad G wehusnd b
bBrisuwdnmd bi ZmOwuswlnu:

Poanaca 8 1933r. e c.Uaxkaowen
(Apmenns). NMpodeccHoHaALHOe
o6paIoEaHKE NOAYUMA B
EpeBOHCKOM XYAOMEBCTESHHOM
yumamie v ® Tepasme ssna.

C 1961r. ywocTeyer HO BEICTOBKAXN.
X¥uper b Epenane w Mpeumn.

Was boin in Tsokhkashen (Armenia).
Hos received his arlistic roining

in P.Terlemezyan s Fine

art College in Yerevan.

Since 1961 porticipates

in @xhibitions.

Lives in Yerevan and Greece.
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BRI, 1963
Ly, nemudely, 912 71,
LALRFLA R ™ LA LRSS L,
KPHK. 1963,
sanct, 1271
OF COSPAMVE. EPEBAH

SCREAM. 19463

on carvas, §1x71.
FRIVATE COLLECTON, YEREVAN

GrUdTSNr@INEL LUPGRNMY. 1988,

s, purpudory. B x ad, LU
MYIWKA B TOPAX, 1945,
Macns, xonsct, Bdstd, HIA

MUSIC IN THE MOUNTAINS, 19485,
ol on convas, Bixbd, NGA

WNUMASPRSHU, 1965,
Usin]. o0y, 145 x 200, fous

KOMNOIMLIA, 1568,

wacan, xonct. 1452200, MCHA
COMPOIMON, 1945

ofl on canvas, 1452200, MCAMA
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UIabWLBrE UUrerabg, 1972,
sund, onuuttely, 140 x 170, 20Uk
AEBYILUKKA B TOPAX. 1972,
mocho, ronct, 1405170, MCHA

GIRLS IN THE MOUNTOINS, 1972,
ofl on convas, 140170, MOAMA

ONIUREMEBANML, 1948,
Lsiia. menusdery, 160 % 140 i
KEFTROMNPHHOWEHKE, 1968,
macac, monct, 160x 140, MCHA

SACRIFICE, 1548,
ofl on canwvas, 160x 140, MOAMA
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Z6uMhY
ELPPGU3UL

[EHPUX
SMNBEKSIH

HENRIK
ELIBEKYAN

oot 1936 @ Rehthuhnud:
Uwulwohswipwl UreneymGl uswgb t
Briwbh glinwnjbusw pusbnulpul
hGushsnisnul: 1945 p

dwulwiygnud t gmguhuwlnbultrh :
Urrymid G wichuwsmd t

Browulnm b Unulduinu:

Poamaca & 19341, B r.TEuAMCH.
NpodcdeccuanassHoe oSpalceanue
NOAY4YHA B Ep@EaHCKOM
AYAONOCTEGHHO-TEATPOALHOM
wHecTuTyTe. C 19651, yyocTeyer

HO BRICTOBKCX.

Wusetr w paboraer

» Epesane w B Mockpe.

Was bomn in Tollisl, 1936.

Has received his arlistic fraining in
the Fine Ar-Theatrical

Institute in Yerevan.

Since 1945 pardicipates

in axhibitions.

Lives and works

in Yerevan aond Moscow
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ahD SULUDUL NEAPUSPLEMNKU, 1987
sy, nirpulcery. 200 ¢ (a0 AoU

KPWK B PAIAMYHED PEMAMCTPAX, 1907
wocnno, sonct, 200 140, MCHA

SCREAM IN VARIOUS REGISTERS. 1987
oll on convas. 200 140, MOAMA
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sauvurInk aruuLLUr. 1978

wiwruprine, stdmaru, 585 x 47,
LPLMLARENT™ SUSL S, redlL
MYXCEOW NOPTPET, 1078
temnepa. apron, 58 547
YACTHOE COBPAHVE, EPFEBAH
PORTRAIT OF A MAN, 1578,
tempeno on condboord, 58 547
PRIVATE COLLECTHON, YEREVAN

LUS3nkMINPS 1876

Ui, nae0tely. 48 x 58
WULHNT SN, eredUL
HATIOPMOPT, 1974,

wacho, onct, 48x53
YACTHOE COBPAMME, EPERAM
STILL-LIFE, 1974

ol on canvas, 48x58

PRIVATE CCLLECTION, YEREVAN
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Lhlphly Ehpblywl
Fespinx. rnilexsn

Henrik Elibekyan

[phrs oy hphignul
Pofient Aruliewan
Robert Elibekyan

tnpugriilsr Dhnplos bn SLalridy Byl nasliii
Bpates Pofepry i Vinfekdmn
R and H Ehbexyan brothers
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(bnpbrs, Wwrjueircwl ba
abiipy byt

Pofepr, Barapuas
Fewpny e daqn

Robent. Vagharshak nnd
Hennk Elbekyvan

bpbwd, 1976 p

wlansqragasl Eyhyobilgpah g G livmd

RN T .5|u|11|!||u|.:. n l_'.r||'|:.|.L'I.ul|. 1L:|-‘|1.|.'I L|Lu|i:1_ i,
< Epleplilgpud, B S npwpuppub, U honppudsg il

Epemaii 1976 1

Ha ssictanxe Barapmaxa Dandesama. Mrep
Mancypsn, Polepr Sawnfceas, Buasaw Caposs,
Fevpuy Sombexan, Eprason Tomeafiame
Cefipsiy Aaiamingsan

Yerovan 1976

In Vagharshak Eltbekyan's exhibition

M. Miansouryan, R.Elibekyun, William
Saroyan, H.Elibekyan, Yer Godjabashyan,
S. K hatlumad)yan
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NNRGMNS
ELPPGU3UL

POBEPT
S/NBEKSIH

ROBERT
ELIBEKYAN

Bty t 1941 p. Aphihubnu;
UisuOuughsustau Lprpynill uswigh t
brouwbh ginuinjbusw

puustnulut hiuvshsnisnid

1960 p gnigwhwGntulth

Vwuluyhg t:

Umyrnud b brbawGnud:

Pogmaca B 1941r. 8 r.TBuamcK
Npodbeccuonaasyioe ofpaloeanne
noAy4HA 8 Epesanckom
AYAOKECTECHHO-TEATROALHOM
HHETUTYTE. YYOCTHHK

swcTaBoK C 194607

Xweet 8 Epesawve.

Was born in Thilisi, 1941.

Haos received his artistic raining in
the ari-iheatrical Inslitute in Yarevon.
Since 1960 parficipaltes

in exhibitions

Lives in Yarevan.
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JuLapmnsUES UnuS, 1989,

Gswn], om0y, 100 x 81, Zoue
NEPEA BSTPEYCH, 1980
macne, xonct, 10061, MCRHA

BEFORE MEE TING. 1989
oll on corvos, 100=81, MOAMA

EEU ANFPU QULARS UNUS, 1988
sy, nirpuCiorly. 128 o 130, 2ol
NEPEA BHXOADM HA CUEHY. 1588
Macne, soncT, 128x130, MCHA

BEFORE APPEARANCE ON THE STAGE. 1983
oll on corvas. 128x 130, MOAMA,

SEURLR, 198504

U], om0y, U@
BHAEHME, 198954,
Macho, xonct, MCHA

VISION, 1589-74,
oll on canvas, MOAMA
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NNKNHILD
rUOUSM3UL

PYAO/1bD
XAYATPSIH

RUDOLF
KHATCHATRYAN

S0yGL t 1937 p. browuOnid:
Uwuliwahswiuwo UrpnipimGl uswglsy
browwth @ Abtnblbqulh wodwd
glinunbush nunuGusrusGnm:
1955 p hg dwulwlgnul b
gguhwibnbulbnh:

Unazt: 1971 p werymad by wchuwsnud b
briswwGni, wjbnihbst
Unutuugnud i UGS Priswuliusgnud:

Poamacs & 1937r. & r.Epesane.

] Npocheccuonarsuoe obpaiosanne
— NOAYYMA B EDEBaHCKOM
XYAOMECTBOHHOM YHHAMLLE
Wb Tepaameiana. C 19551
Y& MO BHICTOBKAX.

Ao 1971r. xua K pabGotan e
Epenane, jarem

8 Mockse W B BaAMKODPMTOHMM,

Was bormn In Yerevan, 1937,

Hos received his ardistic training in
P.Terdlemezyan s Fine art college in
Yerevan. Since 19585 parficipates
in exhibitions.

Till 1971 lived and worked in
Yerevan, then in Moscow

and in Greatl Brilain.
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<LEMMUCP AMUBIAPAMILERE . TrEULR

SUTUUBrANR WAUMRORSRU 1, 1992

pruae, hauwy, mhgdihs. gaubwynr sme
M Erisl

LUlroe  UB@ULULnNGInsLE
NMegrop MPOABAEHAR OBPAIA"
MHOrOCHryoHOR  doMnoayae 1 19972

By VO rg =3 I0/MCTE
NAFMEHT, UbeTHAED Tylues, $9.5x151
COBCTREHHOCTh ARTOPA

THE 'DEVELOPMENT OF THE IMAGES PERIOD
m 'H*l;lrlﬁrl Compositian I, 1992
couted nk and on papar

mauntaed on canvas R Exlbl,

THE ARTISTS PROPERTY

WUrUINRY- Crauue
LAUMASRARY X1, 1992
Usia). wiyrfymy, 253 0177
Lulrae  LedUudl LosSInsLe

Nepwos "COEAMHEHHE'
KOomMNoadLaE X1 1992

Wi v.akpier F13 0177
BCTEEHHDCTh ABTOPA

THE "JOINING TOGETHER™ PERIOD
V1, 1992

aetilic on convas, 213177

THE ARTETS PROPEITY

cOmpo
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warmUre AarUBkArNRILBNE -
AuLumuUrE, 1992

EuL, vomul, mho s, edaso
LUro R UsDUsULR3NkL0

NEPAOA "NPOSBAEHMA OSPAIA" AOPOTA
1992, Nopkoe, C @M, NArseaT, 4550
COGCTREHHOCTE ABTOPA,

THE "DEVELOPMENT OF THE IMAGES”
PERIOD. PATH, 1992,

Sepla and pigment on levkas, 45530

THE ARTIST 8 PROPERTY

yErMuerk arusdNPARULERE
mwnued Jhgnue, 1992,

g, utmmipu, mphogdods, 335« d8.5
LMDk Ue@UGULnka3nkLe

Nepwos "NPORBAEHWR OBPAIA"
nexcwoe dowrypa, 1992,

cangs, NArMesT WO mescoce, 33 5rdA 8
CORCTREHROC T ARTOPA

THE "DEVELOPMENT OF THE IMAGED"
PERIOD Reclinag Figure, 1992

sepia and pigmant an levios. 33, 5048.8
THE ARQTIST'S PROPERTY

UeSUUNPBRASLED. Uoa Lnmngkard |
1993, gewsy, walrh ply. Z30 & 200

LLUmDr souWlLntaIneLe

NEFACA "METAMOPSOIN" Conswos
RomanosuaE | 1993, onpws. tonct
220200

CORCTREHHODC TR ARTO2A

THE "METAMORPHOSES " PERIOD. The Gract
compasgition, 993, acrllc on convos

2202200,
THE ARTIST'S PROPERTY
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Lyl Lol Jip wpudgbpen ey knosunngui] hian 1962p
Mesorpa Kouap ¢ yedigkou Praotibos Xmarpgon, (W82 1
Master Kotchar with ks student Rudelph Khachatryan 1962

Erpujuaiing FErpwp, Dengoph knuyuanpyul
Epnana Koemap, Pyaoaiad Xasarpi
Yervuid Kolchar, Rudaolph Khachatryan

Moy howywinpulp Ylog” wenerw Bbw nlip-howgumppeip bbo b L bghp i, Milgpnahlw, 1975 p
:"!. 107 XEETReY © Kepol Hamuned lnaliep I.1l|.l||'|~|4- W . ¥nman, Yipasia, 1975 1
Hudoiph Khachatrynn with his wife Natashi Schouder-Khachatryan and H. i gityan Ukrsina, 1975
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EANKUMY
ruuruR3uL

S0VAPAO
XAPA3SIH

EDUARD
KHARAZYAN

20U t 1939 p Aphihuhnuk
Uwulwghswinwb Yrenemill ususghb b
brouwwlh ghmundbusw

pustinulpul hOushsmsoul

1958 p hg wmmuld
wefuwsnud b browatnd :

Poamacs & 1939, 8 r.T6mamncw.
Npodeccwonaastoe obpalcscHne
noAy4MA 8 EpescHCKOM

XY ADMECTISHHD - TEOTPOAWHOM
WHCTHTYTE.

C 1958r. mmMBET M

paBoroer s Epesana.

Was bom in Tbilisl, 1939.

Has received his artistic

training in the Fine arl-theatrical
Instiute in Yarevan.

Since 1958 lives and

works in Yerevan.

LUSINFPURNS. MUSAREULD UNS, 1584
wsiwnupnung, ranuulsny, 129 = 110, o

HATIOFMOFT. ¥ OKHA, 1984,
weacno, xoptos, 129110, WCWA

STILL-LIFE. AT THE WINDOW, 1984,
ol on candboond, 170110, MOARMA
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QU3ULG
rUUOUSNR3UL

[ASIHD
XAYHATVYPSIH

GAYANE
KHATCHATURYAN

S0yt t 1942 p Pphihuhmd:
UwuGuwahsuwipwG Urpnipinull uswot t
@phthubh 3. b, Lhlnpudbh widwo
ghimuwntush niunuGuwnuth bhg
gbnuwn|bush nmngnul,

1963 p hg UwuGulgnud t
griguihulnbuttrh:

Wrrrmad G wehuwsnid tidphihupnud:

Poamaccs 8 1942r, B r.T6mamMCH,
NpodpeccronassHoe obpalosaHne
NOAYHMHAG B XYADMOCTREHHON LWKOAS
NpH XYAOKECTESHHOM YUUANLLE

M. 9. 1. Hukonasie B Thmamcw.

C 1943r. yuacTEYET HO BHCTOBKOX.
¥user v paboroer B TBMAMCH.

Was born in Tbilisl, 1942,

Has recelved her artistic training in
the Art school of Fine art College
nomed after E.Nikoladze in Tbilisi.
Since 1963 participales

in the exhibitions.

Lives and works In Thilisi.
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AGPL LAGE. 1908,

Ysuu, pranuGbny, 90 ® 135, Jdus
MEATHE MPAMATH, 1568,
moono, xoact, ¥x 135 MCHA

YELLOW POMEGRANATES, 1958
oll on eanvas, 90135 MCAIA

Luruak oMU brBe, 1982

Ui, jronuisOBry. 96 & 129, Jouis
ANEABCHHOBOE IWECTAWME AMS. VEZ,
MOCAG, IoACT, P50 129, MCHA,

THE ORANGE PROCESSION OF & DAY 1982
oll on canvas, ¥5x 129, MCAMA
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FLELUARIULUUPF CUaULUYUInML
QLhUrYNd. LUNLURUR, 19

sy, panuuttry, 140 x 113,
ARTONORTPET B KOPHYHEROR LUAENE.
ABAABAP, 1984,

wmacno, ronet, 140x173, MCTAA

SELFPORTRAIT IN A BROWHN HAT
HAVLABAR, 1784
oll on carvas, 140z 113, MOAMA

LUALUYUL UNkTSURY, 1581
Lisnui], pumustery. 77 x 173
KAPHABAA MYLUTAMA 1781
soono, poscT, 771173
CARNIVAL MUSHTAID. 1981,

oll on canyas, 772173
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i Mudptimly Wby b b, LPwdptm g O bghepul, < Dygppaoal,

G howpasmirpill, < Uphplilped, Ok Elpblpui: 1977, &rphhah
3. Bawbeyvr-Mengenn, J. baxbeye-Meankan, I Mrowmam,
I Xasarypun, T owbexsn, P mbexan. 19770, Thaucn
Z.Bazhbeuk-Melikvan, L, Bazhbeuk-Melikvan, H.lgitvan,
O Khachasiuryan, H Elibekyan, R Elibekyan 1977 Thilisi

O s psrpaat, L Haarphilipub

. Khachaturvan. L. Darbinvan

[ Wrwiram s sacreposon Tasig

H.lgitvan In G.Khachaturvans studio, Thilisl

Lrusiud el B sasryuadi, B Fe g
Upprsialy Y linbbug il

Ljunlieghiady < Spegruelipuidi, D el
Sglppusl, L Sewpusgul

Grigrmy cuirtmnd ubghne O Cmjivaailpogusi
Yo oo, U hiEs, TS e sl

Lertaiaill | 971 p

Cranr Tanna Xasarypan, Epneia Kovap,
Craprax Kiexinii

cwwT T Tiorpabesy, P Xauarypan
I Wrwrsi, B Fancran

N3 PTOPOM PRAY CTOST A Unanmenn, B, babann
Aigac, TLAfdTaen

Epemus 1971

Seaied: Clayane Khachaiunan, Yenand Koicher
Sparmak Kandekhisyar
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Bty & 1743 p Popnipnud [LhpwGuwy:
1959 p hwdwhuby b Bmmeh Pawnolwi
dowlnyph smb Vwubwghswljw
rprupmifi0 uswghiy b Psunhugh Sitsm
dwibnishh Ugunbdhuwgnud, wiOnihtst
Dwrhah qbnunjBush nunuiunulnud:
1969 p hg Owuluwlgnad t grguhuwi
nbulbrh: Urduwibwgty & dyrElghuwmd
3 m dhpwagawihd shblubnd mult Jt
nuith, Shuw ehiOwibh 9w Mrhhd,
by fwmurtusoytuh drguwiuwliho:
Urmymnad . wchuwsnud | @uwsrhgnud:

Poamaca B8 1943r. o BeRApyTe (AMEaH).
C 1959r. nocoWaA ADM MTOALANCKOR
KyAsTypM B BadpyTte. Npochaccuo-
HOAbHOS® OBPOICBaHME NOAYYMA B
Axagemvu MeeTpo Bamy M o
WTOAMM, 3GTEM B WKOAS

MIRILHLIX WCKYCCTs B MNapume.

C 1959r. y4OCTEYET HO EBCTOBKOX.
BhiA YADCTO®H 30A0TOR Meaaam llI-ro
Me s ayrapoaHoro BruenHase 8o
SaopeHunn, Tpan-Npw GWexHoAS B
AwMBe, NpWaa mapa r.kpaxosa.
¥wueer W poboToer B Napume.

Was bom in Beirut (Lebanon), 1943,
In 1959 aftended the House of
Hallan Culture in Belrut, Has recelved
his artistic fraining in Pielro Vanuccl &
Academy In Italy, then In the Fine
art school in Paris.

Since 1959 participates in exhibi-
tons. Was awarded o Gold medal
on the Il intemational biennial in
Florence,-the Grande Prize of
bienniol in Givel, the Prize

of Krakov s Mayor.

Lives and works in Paris.
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IA3ULE, vy, BNUG-Uy
UsnrmudiGbir bk waljub
iih puifiguenufinu. Awshod/

Whnjnul £ Lkarhl BohpjuGhG

Ny dpuyl mushwpwiibrd m hhphunguoGling,
wyie murqumby inrdgwe, hrbbg Ywifnud cws
puifi shuwd dGurnhl Junnig wrghG Gwsky b6 dh
muwrwnnfuh wiunwuht) horkG murswnhr (h-
Gk Wy G ol witGuquerdu Guaph b wGumuub h
muswhwlmimpymbibrp ywhfood shgh 366
mGtiimyd wnwig hhiGwynr muséwnGbrh: BG;-nr
pwl dwdnly Gwhimmusrwusmd b owgn muis-
hwlwlimpmbatrp, hG-nr pwi pwfigmd m
By G Gnid & whuwgs wihn GGG b hw Gl
tUh monplnuing pugwhuysnnd t hrbG: Uyg monp-
ynudh hwdwr whmwie b6 wimd, qurdwinug,
wyl hwidwrmd b6 Swiwswgrh fown, hwigu-
i Gfitrh whomwubiph crpwrpurd: Pugyg wigimd
b duatiw Gulyp, by ghGwpunh wikin wushSwG mwng
b gunGnud, nr muswhwlwinipmiip cws Gwb-
rwirihs Gwiwmusrwusfus t ok, nr Gw
whpnwjus ortiGfh qnrénqgmpjub wryymGf b,
Grwihg hGwrunjor & funuwdb):

{big wyn furgh muwswhwipuGnpniG Yurkh t
hwidwrby GrhwwGmd dwdwGulwljhg wrbush
pwigwrwih uskndmip: UYygpmd cwskri thi
twngrmyd « hGfGuwgnrdmGbnupymbps, nrh muoy-
dwibbrnwd Yugdwybrmymd br pwlgurwip,
puywlwiwyuh poiling thG wrswhwysymd Gw-
fowébnbnnibrh dwuh: Poayg pubgunueih wow-
#h6 gmgunrwifh pwgdw orhg wigky t plnunikip
i Fulh swrh, hul) w6 wmbG qudby E duguuswGh
ghinurytuswiwi Yywafh wipwdwlb h dwup,
Grinwbh dewlmpuwyhl wnorpugh wfwlybgh gh-
swrdwml Juyrbrhg GeYyp, wi hwlnumbsnipimi-
Gbrmd £ ubnhwlwi swf gmpubbr wb, nrodGf
guililpuGinud G pArnorhGwlb) briuwGpud ghnkghy
orhbwlp:

lrubgurm i h ulgpubh msnmbwlpoG quinw-
thuwr tr, GujuwdbninnGlirp ymGhhG ny chGmpyma’
gmgunrwlfh huniwr, ny dhgnglitir® GlwrhyGtirhg
usbindwgnridnpm GGbr qibpm hwdwr: Uwljul
GrwGf nGbhG wybigh Ywrbinr o wrdbfuynr put’
huningdni Gf, nr {wymuswihi whihrodbes t
ubthwiw6 wrjbush YermurmGip sbulb) by hwu-
Uy Gy dbr orbirnng:

60-70-wlw i pywljuGGhrh wauhdw Gwgdmd und
ortigor wytih cws tr hwdwlmd dwrplyubg, ngfhr
nymirmggugnpyudp m GrpwiljusnrbG Ehi plljw-
inud huwyy Yermwrybush ushndwgnrinuijwi tyn-
mghuG: Uy qguignnip hoagnid by smbgmud br prynr
Grwlg, nyftr wrdwbwgly 66 w)l dwewlbym
musyhl (" nr wqquyhG dcwynyph nhin pufml
Swljwswgrh hts Giw hwnnrywlgnuip e mwshy
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t), hwimnnrbl dqmd tr GroGg w6 hGwrw-
Ynrnapyn GGhrh nrnGdwGp, nrolgn] wdpnng Gorme-
pymufip Yurbh b Gbrfuywglib) hulghuwstuhd,
rwl gnyg sw| {wjwuswbh GYwrhibbrh tyn-
imgpwi’ puruninr wimr wrdwsGlirhy Ghast
wyuoryw brhswuwrn pGdmunbrp:

Lhiig wyn hrumropyui dbg huy wrjbuswpmi
L{birhy bghpywmip’ mujown ursh m ufmbbih
hwingim GFtbrh stir dh dwrn, §ng wrdwlbg, nrhi
wriwguftighG cwstrp: UrdwGhi hwsmgbf wyn
hhwbwh tGsmqhwushi:

2" nr suarphir ubrm g Ghirh b usbnguognrnoljuG
swrpbr hwymdGbrh sbr GYywrhGbirh Judwyynr
GyprwsympymGGbrhg oljubg Yuqigb] hwyw-
fuubmi, np (pon ulqpGwmbu yinfr-pl; hwjuninG
nt funuoyht dbim)) «fwnquofhi m wewrhhbs»
fibripupugrtg huy Yhrmpurbosh dunduGwljuljhg
nrnbGnuiibrp:

1972 pwlpubh hmGhuh 8-hi pugby pud-
quuru Gp (nrp Wh dwdwGul Ynggnod br Luyuuswlh
duniwGwlpulhg wrGush musl inuuruh): Uluojtg
pufun]bd” brpbdl juugquiy unr. ujgpiolwi
crgw bnd pwigurubh cnurg Yrfbr Ehi dngbgGnn:
b hy, nrh 0GGnh, wrjbush wumwrbgmd wadbi
Ywrgh «sbysnbwlywi shnuewrdtirh» dwlwbwy
nu gnrdGwlmbind wijumuunhbph b UwljugG
pwlguruip hwewrwljuwué e b fubpugh
wywlgnmpym 6 uswgun]: @hd Jhébrp hhsghbish fuw-
nunytghG, hwenmbg wehnwswifwihi wnorpud:
Lujwuswlih glipurgbiuswlwi Wwifh swrtiqhritin
Grptat Yomuwsdbl pwlqurwih ustinddwl hrw-
phouyhG mwsinpnbp” pognr Swirudwelbirm| m
hrwnquwrdmpymGGbrh grwdwshijuwluwi crpw-
nuwrdm]: Bul wnuydd wikGhg wihbswégbih b
pynud dbly wyp Julnghe' hwulpubog pobguruGh
giuwynr hwsiwbhecbbrd m wowbdGwhwsynt-
pyoiGitirp, Grw hhdGwlpob Gopwswljonegnfu-
ompynulp, nrll wrswgnood br ghGwdhly, deswmbu
pranimgnn grugunruifod:

Bw Ywjmgdwl ghiwdplwi b, nminudibrh
nhwdhljw:

Lt funlinr UunibGulgh

o Lxprun libr Luguasualdifs Gl Ghrfy duashlis:
o Uit svaljinild qreigg o hriesuarefpmprmi
G, 1979 p

nrsSnMbUsh
<urifsrruusiiviHFSNRLe

Uh muwh musytirugGGGf, pi 1972 p. hmGpuh 8-hG
ushpdwd Grinwbh dwdwbwljpulhg wnjbosh
puGgurwp gnympynil jnuGh wyuor: Mmyhbsh
wyli dunfwmGuly Gruw ushndnfwl gununpwrp nsn-
mpu tr, glnrfh mbu dh pwG: Nrayhbst plgmGywd
Gnribrhg noiru nrint uwstindwgnrdmpjwb Ghr-
dmdnudp muesnfwlwli gnigwhwlnbo wrpb
fwpwgnromipymb tr, pounuwfrshGf Guwénud:
Nrmlhbst UhGwu Ubshupubh® wjuor wrghbi
nuuwljuwih hwigusmpiml b enynruljubnipymi
Yuybnn qordbrp «tndmud» thG Ywinbwrlwe
qtinunjbuswyuwb Yustjuhghup, fowfusmd Juryw-
Juwl hudwiwrgh nuuwpwinpimbp: (roghbst
wribuswpwl 4bhrhly bghppubh jnurwfwbypr
funuf UhGwu UybshupwGh, <Lroygr Gwusjuth,
Uens SnfhwGGhupmbh, TurshG MbsroopoGh, G-
nmd howywsrjwbh, Suywit owpwsrpuih, Wow
Chrwgh, Nnplirs e LGGrhlYy B ppblmGatrh b bgh
murhe brhswuwrnibrh dwohb dwhogm «ajswigs
tr umuwnGmui shGnGhywiwi «dwfruoyrnGs
dswdmnmippubip: Gy wnjbuswpwih m Gro hodw-
JunhGbtirh UbowgniyG hwnpwGwys br punhwGgly
hbrpuwlmb gmgwhwminbup, dh Yhrm Ghningh|
cwpnihg qtrd gnlb dbly gnrd: bul Grp Gdwb
wefnosm Gfibrh fuGulp wbpmGnd b, go oo
tr GbreGymud GrwGg th wiGlwrwgrbih fuprsnud
wowpwgind «hwdwrwluuos Ghwrhyltch
apwrhljpugis cunrflirmud:

<. hbghpjuGh hnnjudGbrp cwskrh Ynnihg
htirbishlnumpynd thG hugsurmrg nod, wrgbpoljgnond
thi dwidnih dwsnygGhrnud, puyg Grw junufpdhes
dhnfrud br fiGwrinuibrh hwrpwhwriwr dpln-
rrsp, hGynud br wdphnGGbrhg ny, brpbdl Gwby dbd
ncjurnipyunip, woljuydmd mpurpbruolpoGGhrmog
(wnwybpumbu Shmphlwlwi): G wyg orkirhg
ublmu, trp bghpjuGhl hwennyby br UhGwuh,
Onssgh b dh fwbh mehebGhrh ushipbwgnrmpymG-
fiirh huniwr Gywdt| Gh thofr unybh swnodf, Gw
hmguwnmppub dhe, ngbinrdwd, Gwbljuljumi
dhwidhe Oblgudmhsm| hwrgrbg hG4. «bh"G) bu
Ypurdmud, GrivnGmd hiwrwdn®r t pogqiwlbrmb
dudwlwlwihg wrbush pwigwrwbs=: Gu™ h
plnus pujwstuu, pnrwhunjwsu, Guybgh Grud,
hiymbtu mrhe dnporwlhyg hewdh grw: «Jwhi
whghm bu, - wuwgh: - Luy £, Eph-... P63 B mgoud:
<birpwljw b gnguhwGngbuhi b g bl goaowftigh
YumbghugGtf... Frwbhg dkd gn'rd...

Lhfirhlyp Uhiwupb Gwjbg by (nirg wuwg.
«dwynrn qnrop pwigurwi Ywgiwlbrmi 6 L.
druniu Guwlpulghg wnjbush wnwGdhi puGguirmbis;

Utind dmhsp dpdnid br UhGwuh nladfh:

wllrjudrmfubnprmpymb t..., - wowgh bu: - Uh
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hudwlwrgh dbe wihGwr L mirhe hwdwljwrg
llsh.l'[ﬂhlu:

drwiwGwllrp rwr gddurngppudp B ho-
yubmad: Nk pbrbia, hhdw nddurmppudp hwo-
puwGwh, ponpnrnypli wihwywlwlmi pyjuw, nr
fwnwulwlwli pyuwlwiGrhG Epmhubh gbnur-
Yush whwntidhwihg dntntght rwgh palkmyu
hbstiguw Atuwlbrmuoudm]. ehormbpuGbrly) (Gundhr)
swruewhmih, pdmrtuhnbhquhl hwrbpm hwdwrs:

drwiuliwlpulyhg wrfbesh pubguimol pughpm
hghpjuih gunuihwrp gnrofwlwinril Gy hn-
ghpmbnrkl, hhworyb, nusnmpu be: (R Bu, bl qunp
g blitipd, widtiwdwstby hudbusmpudp,
fawhbirh puwjuwrurduwompudp n, Guiby, hrog-
guugh upwihmpyudp Ghrfacos urblgubifm] Gtnd
dmswgh bgppjuih pwinugnicwifh ru m
unnugu:

Uwalyuyli praliguerbp Yugwgwd, b qurdwbu
ubir hwuwrwlmpjuwb, h qurdwbe Uhnppub
wrjbuswubir huwwwrolppppaG 0 Fsompool gor-
dun] encunhbph nbwpmpmd, hwuwrol) o Gs:
Pulpwlpul oG Pwbw b ywif: Sy hhaw wyb
oy nf b quurdwGoud: T 60 wund” gh fujublingg:
Buwriwifp woglwal br Jhrupbrn... “w nsth
bpabpm qurdmGfh br, nr noibiGnod bl Ginfrply
brfuwGbrp...

Tw hd hwlwr brrneg puueb b7 wybiu
hwywswm wdbibwwirgwlud gunuduurh bru-
Y bwgdwbp, ipb gu wrednod Egbmh duregp swiing
G bwmyuerhp hwrpuhwrbpm hadwee:

Unwyht puup Uwrshrou Uwrpwil tr: Grp
fumuoulwlpoi pruwlpeGibrhG wowoghl whguog
huysGybgh Griwwlnmd, Uwrshronw UwrpwGh
wiquustiphnub wrbusp fusrmifuln wrbg ol dhgh
prrpoulwd, upuinpuumyud wijpogbihgdh
chudfp: by hd hwiwr wybe nirhe pud
gnympynil mubtiGuy sbr Yuwrnn: Gu hwuljuwgw, or
Uwrpubh Ghuwrympiniip ny Shuygl ginughswijub
Yuwstgnrhw £, wybn nghlpub vpurmGf: Qbnw-
Glpurympyul wil nddwrh, grrempul, wifyw-
dmppul swrhGbirhG Uwrshrou Uwrpulh wedbosp
imuwnr nroch mbu owowdynid br dhr wipnng
brlyrh gtinunjtush gugupht (hnhiwyp Gwi
Glpeash mbh UL -p < b)) By wgdd cwsbirhb
hwuljpwGwih £, nr wyng gracp ghinyrwshugh
wnmghl qhdl br, dedwrsnipyml muwhogwGini
ngosG tr, wdrngp, nrl wjuordw pipwgfp uljuby ny
ph wnwghl, wy Grirom. hhbgbrnrn Qud swo-
Glrnrg fuyghg:

UwirpmGh nroep, Grw briongpp Gube hjudf m
wushwb kb wyl puih, or bghppuGh dw-
dwiwlwhhg wrybush wpwehl pwigwrwip
pwgytig <wjuuswlind b ny gy sh;

Uwmlpuj0 wiuor cws phwiul pywgnn Grkogp-
Gitirp Ywran EhO 6wy nembo msampw, bipb g hibr

24%

cwrdnn mep, dh qurdwbwh uigpiwgn hws

Yrupymli dwrgne dkg, nr sliugud wmumnpulpo b Gl
dsuGnupgu i, wowrlpupulpud hbswombgnudGhrpi,
slwpwd pugiuphy] wihwrdwrm pymbGibrho, dh
ghrwljw piwesmpyundp dgsmd L omog.

Uwrnympul debwidwulnipypuG huniwr oG-
Lhlunsp ntnbiu msnmpu E, puigg wgn nesnmpa b,
nrfowrdwstbrm blipwghswlgmppub dbp deswmbu
muesnpwbymd bb, wipinhws pwurdrobnd t,
Gt G, B Yo dusndmGulyp, brp Gw Yhojup
dwirnm brupywd dbig: Uwrnm bripur Gwiwmurhl
b, nr cws swnwmubGE b hoGghy b YubGf
bl

L juor, phwrlib, gogur Emwsibnegbty Grboabp
wnnlig Gwhlht nesnmpugh® dwnfo Gualgulyfg
wrtiush pwGguraih:

Uwrnynipyul hunjwhwlpuGrppul dho ogsh
qurguygnudp mbh pr cwrdmGul wsndGhp:
Serwlighg b <bbrply bghpputp: Wuor wyy mdbrm
weumdwglibme Yny £ wnfby, Groby goron-
Gmpput YhGuwlpwi muhwiphi £ qomud hw-
uwrwlmpmibp: Lwlgh Grabf bl dwrdhlip
ownugbglinud GG dhd orgulhgehi by hujwsnmd
hiwus mbbgnn dhwl gooushG” bru gnpmppwb
hunustomppulpe

npraaaafe U pafrescy praaii

GrTp S B i e

Lusifwd GlparhsGhch
dhnupgpnulinud usbno]wd
gl il
qblpneguigryg g o
Lugpuuswbiy GhiGslpnd

«1 973 pwlpubh hmbygwrh 25-27-p Grhoubood
wihgluglg <wpuuswih Glwrhylirh 10-rp hw-
dmgmuiwrp: Swdwgndwrh phpwafp b gblunwr
dwrdplibrh pAsrmipymibp gnyyg sifbght, nroustin-
owgnrdwljwl dhnpjmbmd swrhibr cwrmbGul
sbnh EhG mGhGmd qunsih mprngbulbr, nenlf
hwiigbhgrly G0 Grwind Ymowlowlwl wgnb-
gmppul pmpugiwip hlymbu guqunurwljok,
wjlimbia by ugdwljbropulpo b womodm]:

Phn wnjbighG, dhnpjut cwrfbrt GO pOgogt;
lpurhplitir m «sbupwbb s, nmbf firbily ust-
dwgnromppudp, dnpnitrnud, fEGwrynuiGtrp
dundu Guly by dwidnegrind prbilg bpgplbiomg surh b
curnilwl) pugwhugs hwlunrgt G wnfbusmd
Ynuwilygmpwh pragplbrht, hbshoupwr, pus
GljwrhyGhirp dhmpyub YwbnGuwgrmpjw, ploy)
JEhG Ywrnn Grw wilnudp puenboeg: <G por
wjl Yurdhfp Ywr, nr dhmpjub cwrfbrd pi-
bty wyn widwbyg hGwranne Yhih «hw-
tnglips, ey brompuusiorwlibps B dhmppob judfhia
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hlpuwryby: brolwGnd shnh nibguny] holjumomolyp.
dpmpyul cwrftirp dsGbpny” wyn wGApGH Jurn-
nugwb ogswgnrot] Grwbnud Gnud fugqumlte-
muiljwd b wy) hGwrwynrmpymGitrp” hrbg cmoyp
hwdwhedpbpnyg ny dhw)é GrhswuwrnlbrhG, wyb
wijwig uhrinh GlurhyGhrhlG bowGgnG gor-
dmilbimpo G dwywbpny” GruGf juwranguimd the
thd Ghrgnrdmupym G niGhiGuy huGrsmbsnpgnGnnd
b Grw vwhdwGibrhg nure gnigwhwinbutbrh
Yuquuhbrmiw i, wsbndwgnrdmpynbibrh gldwi,
wnjbuswinglbirh pwchidwi Jruw b w6 WruoGf
punb Yhrmm| gonjwpwind EhG dnnbnGhqp,
pordwghqip b wpusrwlyghnGhqih YnndGwyhg-
GbrhG G hulwiwe hoepudwlf Yuqdwlbirmmd
pognr nhiw pus GlpurhyGhirh nbd” Grwbg widwihm]
whbswdlmgs, « wmwelnrh» Gw) G

Wyg hudpmd ghuowynr gbidfp by 6w Gwfwd
«hntirpes <. bghppuw b LwijwGwpwr wihnodbes
t munuibwafrty wyn dwmm gnremGinppu pogonr
nipitirp, puyg wrnhl wydd by muwrg E, nr Gw
Unnbrahqih b wpusrwlghnbhquh hwdngwd
hbisbinrn B m oprompug Gnhus:

Lwymuswih GYywrhsGhrh dhnippuld 1972 p.
dmrsh 28-h6 shinh mGbgwd apblndnd, nrp
Gprjud br bU4UY YkGsyndh « G rwljuwi-gbnor-
Ybusmlywb mrwlshlyugh dwuhls» nredwip, <.
bgppjwlp hwinbo blpwy dh Gonypm|, nrli pus
Erupyali nugrued br wgn nrnedwl nhad:

Qepunjnr b puaGinunr G cws bymyplbr Yorm
bt puwrlyby: By sh urkphwuby, pb groGf wrdmGh
b lpuhongued yhl uswghp: Pghppubh hugpuogfihch
il dwdnynd puguhgu Gjng pGlir GG muikgh) cws
htinhlwlylbr: wnybG obinoingd hadnghy Juoo-
swrlbrny hwrns, plnwrdwl ghynignidltrm]
bghppuh nhd hulinbu blpo G e pilbriben: Pugg
wyn by phtirG hghppubh g ny Oh wggbonipymb
b6 gnrdmud, fualih or Gw uljgpmGfarkiG jh pAooGood
wryGush dwuhl dbr Ymuwygnppu gy pltem: By
Swywuswh GlwrhyGlich 10-rp hwdwgndwmmd Gw
wrylili pugbhpug pipnuswgun] grutubmppub
dbp b wrbusmd ynuowlgnipywl gbljwwr nbrh
rjlad:

Wyumbo nurkidl, 1968 pywlpuGht wyn dwripmb
dpmppul cwrfbirl plhognibpmg htsn Glurhibrh
dpmpyntGnd uquunjnnjbg Grw hudwfunhGbrh g
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nouerijhy dbig dns” Uluwg g Guhwbglhe: Wylstn, hudnguwd bl gl §pilgep bl wrguGfh n bhuagdo g lnghojh
qupugndng, hlymbiu b gl plljugnd Bl w)dd;

Udisnd b Pridpl, @gurpy AU

Clinrhwljuy bl cws htswirfruelpwi msnyujory wygtgmeppal hueiuer: Bt inod gsifbmu plpagfno o wdbbugmuwjor
muuh br:

Frjuasnper Viapuapp, wafi qgfugh ofifudiughs
U b Gty G, s, gl wlyuG wisfuo) plwegr, bty b gogGh qguignd [ dubuGuljulhg wnbush
pruabiguurus G, i ustaydufbg o homdp wnfbusuwpoabGbr m Slywrh G Guokfog B Glpwrgy Gtich wnwswd b G ppob i)
Uyu pruliguurull i dbs htimuolputngp)u, hoeljuljud hugbGompyul gguagn b G (pusgh wgl, nr gh by plogo Gy
amguunrjnng ews Glyurchy Gl mymdtahnog puarde usrd wihfibm):

Mtimsn Qnosnagn, Glyurfy /s oy
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IMPOILILUTIOE, HACTOALLIEE, BYAVYIIEE
Pasmbiuunesss B oHOM

EpeBAHCKOM MY3Ee., oTpLIBoK,

INocamnaerca eapuxy Hrwramy

He Tonwko McTOpHEH M dinocodsl, HO H
fIPOCTO OMBITHBIE KW, MHOTO NOBHAABLIHE
Ha cBOeM BeKY, NAaBHO Yyke 3aMeTHIH
HenabexHyo obf3aTensHOCTh OAHOTO Ma-
pagoKca: Jake caMble YIMBHTElbHBIE M
HEOXKHIAHHbBIE CAY4aAHOCTH He MPOHCXOIAT
B XM3HKM Ge3 OCHOBATENBHLIX NpHYMH. Y1O-
TO HEMOABO/IL MOTOBHIO 2TH cnydaHHOCTH,
YTO-TO TAMIOCHE W 3IPeio B KaKHX-TO He-
BEAOMBIX TAYGHHAX M BAPYr pHIBKOM 00-
Hapyxuno cefs. Ha ator peimox axawor M
HIYMISIOTCA, CHHTAIOT ero npHuyaol cyasbu,
HelenbwiM NoBopoTtoM obfcToaTenkcte. Ho
NpOXOAUT BpeMH, M cTaHoBMTCA obe-
JOPYHKHEAILE ACHBIM, Y4TO CAy4aiiHoeTh Dbiia
OYeHb TIATEABHO NOAIOTOWIEHA, YTO OHA -
PEIYNLTAT AeHCTBHA XKeleaHoro 3aKoHa o Ges
Hee BOMCTUHY HembicmuMo Beuno 6w obofi-
THCb...

HuenHo takoro pona cayvyafiHocThio
MOXHO CUYHTaTh BOIHMKHOBeHHe Myaes
cOBpeMeHHOro uckyccTha B Epesane. [lo-
Havany MHOrHe NoTellanHck Hal “caMo-
HafesiHHOCTBIO”, B obcTaHOBKE KOTOpOM
cknanbiBancs Mysed, pecbma S3BUTEIBLHO
TONMKOBANKM 00 MHMUHATOPAX ero CollaHHA,
Ho npouwuio gcero nuuib HECKONBKO JIET CO
AHA OTKPLITHA Meppoil aKCnosHUHKn Mydes,
A OH YXe CTa1 XHEOH, HeOTbEMIEMOIl HacThIO
XYOO#EcTREHHOH KHIHH ApMeHHH, OOHOH K3
NPeKpPacHBIX JAOCTONpPpHMeYaTeAbHOCTEH
KynsTypHoro obuxona EpepaHa, a B Ipyrux
pecnybnMKax HAXOAATCH CBOWM TOpHYME
rOJIOBBI, KOTOPEIE XOTAT NOApakKaTh AobpouMy
epeBaHCKOMY NpHMEpPY.

Mouauany Myzeit Gbu1 yTonHueckol nieei
= HH MOMEUleHHA ANA JKCNOIHLUHH, HH
CPedCTE M8 MOKYNKH NpOH3BedcHHH Xy-
NOXHHKOB ¥ HHHIIHATOPOB He 6uuto. OnHako
oHM obnanany Yem-To Gosnee IHAYMTENBHBIM
H UeHHbLIM: yDexneHHeM, 4To ApMeHHH
HeoOXDIHMO YBWIETh M MOHATE HOBbIA ofmik
CBOCID HCKYCCTBA B HALLM JHH.

Ha pyGexe 60-70-X rofop oHo eHb 1a THEM
pce Donbiue oXBaThBAMO MioAel, KoTophie
HYTKO M TOHKO BOCTIPHHMMATH TBOPYECKYHO
IBOMOUMI0 APMAHCKOTO H306pasHTensHOTO
HCKYCCTBA. DTD YYBCTBO BOMHOBANO H MY WIO
TeX, KTO YIOCTOMICA €r0 HEMHTHIBAT: /Beilk
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noaobHoe NpHODILEHHE K 3aTaeHHbLIM ellle
cyasfaM HALMOHANBHON KyALTYpPhI -BICOKAS
4ecTk/, OHO TpeDoparTentHO HATIPARIANO Ha
MOMCKH BOIMOKHOCTEH NMPEcTABHTE BCIO 3TY
HOBM3IHY 3pHTENI0, NOKalaTh eMy Mio-
OOTBOPHYID JBONOOHE XYyIOXKHHKOB Ap-
MEHHH, OT KpelKHX CTapeiXx KopHefl ao
CeroIHAMHHUY MOMOLIX Moberos.

B atofi-To cMTyauWH apMAHCKWHA wc-
kyccreoeen Fenpux WUruTAH, 4enosek
CRETMOTO cepilla H BelHKonenHoH ybewx-
OeHHOCTH, KAMKHYJ KaM4, Ha KOTOopbi#
oTo3saanch MHorne., OTaaanm OoMmxKHoe
cnapHoMY aHTY3uacTy! Bens 13 nobpoxoTHEIX
aapoB XYAOXKHHKOB pajHbIX MOKONeHHH H
TBOpYECKMUX npucTpacTHil crano ckna-
AsBaTecA cobpaHMHe, KOTOpoe - MYCTh
NOHAYATY HECKOMBKO cyMOYPHO M XaoTHYHO
-[peacTaswio “ropofy, MHpY" cOBpeMeHHEIE
HCKAHHA apMAHCKOTo H300pa3sHTenbHOTD
HCKYCCTBA,

8 wiona 1972 rona Myaeil /kotopriit oaHo
BpeMA Haampancs [anepeeit compemeHHOTrO
HeKyceTBa ApMeHHH/ 6611 oTKpwIT. Havanace
naneMiKa, HHOMA JOBONEHO OCTpan; BOKPYT
Myaea Ha nepBLIX Mopax GyleBany CTpacTH.
Yro we, poxneHne HOROTO, TIPH BCAKOTD pofia
“TeKTOoHMYecKkHX casurax” B8 obGnactu
HCKYCCTBA 3TO MpakTHYecKW HewabexHo.
Onnako Myael noiyqi cepbeaHyio H YMHYK
abuiecTREHHYO NoadepkKY. [opAsYHOCTE
CHOPOB NOHEMHOTY OCTbUIA, HACTLIM JEN0BLIE
Gynuu. JleTomMciisl XyNoMeCcTREHHOR XHIHH
ApMeHHM Korga-Hubyob NoBenaloT o Bya-
KaHH4YecKoil HcTopHH coamanns Myses co
BCEMH ee NoApoOHOCTAMH H HpaMaTHYeCKHMK
nopopoTaMH cobuiTHIl. Ho noka 4o camoil
HEOT/IOKHOW MpeJcTaBaseTcd WHad 3afava;
MOHATE FAaBHBlEe YepThl H ocofBeHHOCTH
Myaen, ero oCHOBHYIO LICICHANPaRIcHHOCTS,
KOTOpas OTpaxanack B JAMHAMHYHON, noc-
TORHHO OOHOBRNAWOLICH IKCMOIMLLHH.

B0 IHHAMHKA CTAHORIEHMA, AMHAMHKA
NOHCKOB.

Arexcandp Kamenckui.
Sl o Xpdowotukax Apsenii
Hid-wo “Cosemaxai pox ",
Epeaan, 1979 2.

OTHOCHTEJIBHOCTDb YTOIIHH

Ha MHr npeacrasumM cebe, uto Myaen
COBPEMEHHOTO MCKYCCTBa, co3flaHHoro §
uoHA 1972 r., He cyuecreyer. [Motomy uro
TOrAa Hied ero coagaHHsR ObLna yTonHed, YeM-
To noxoxel Ha Open cymacmenmero. [Noromy
4TO BBeleHHe NbOoro mMpoulBedeHHA HA
OPHITHATEHYIO BEICTABKY BHE TIPHHATHIX HOpM
y#e GBI0 MOABHTOM M CAMOOTBEPXKEHHLIM
lapocBaHHeM. [loToMy 9TO, NMonb3ywHecs
CrokolcTBHeEM ¥ 00BIKHOBEHHOCTEIO, CErOIHA
YEe KnaccHveckKHe paborul MuHaca, onpo-
BEPIIH KAHOHHIMPOBAHHBIH XyNOXeCTBCHHbIA
KATeXHIHC, Hapyllad chofl AIMHHHCTPaTHEHOH
casau. [Noromy wro, moboe cnoso, ckazaHHOe
Hrutanom o Munace, Bpyiipe lancrame,
Amote OsaHecaHe, Mapruue [letpocane,
Pyaonsde Xauatpsue, [asHe XauaTypaH,
PoGepte u [cHpuxe Dnubexanax, Apa
Illupase u ApYrHX MONDAMX XYAOKXHHKAX
“cMepTensHO” YTPOXKAND YHHOBHHYECKOMY
nypHTaHcKoMy MeiuieHrio. Camolt Bonsimod
nobegof ANA HCKYCCTBOBENA H ero co-
pPaTHHKOB OLINO NMPOHMKHOBEHHE Ha Oye-
pPedHYK BHICTABKY, BHECEHHE XOTh OXHOH
paboTthl BHe WabnoHa. A Korfa yBeAHYHBANOch
KO/THYEeCTBO TAKHX NMpOH3IBedeHHH, 3To
BHYIIANO HM HalckIy H cO3naBano He-
OrnMHcyeMslil rnepenonox B Xopouwo criio-
YEHHBIX PAIAX “HYMCPOBAHHEIX " XYIOKHHKOB,

Crateu HruTAHa co cTOpPOHB MHOTHX
OOBARNANHCE CPETHYCCKHMHE, TOPMO3HIHCH HA
NoJcTyrnax npecchl, HO €ro CAOBO Beerja
MPOPLIBAIO TIAAKYIO aTMocdepy obcyrasHIH,
3Isyqano ¢ TpubyHbl, a MHOrAa M ¢ DonbIIHM
TpyaoM npobHBAIOCEH B KYPHATE /B Gonbied
CTEMEeHH BO BCECOKOIHRIE/.

WA B oaun M3 aTHX AHedt, xoraa Hrurany
y#e yaanoch 3aBOcBATh HeMHoro Bonbiue
ApoCTpaHcTea Aad npou3ssefeHdit Munaca,
NxoTTO W ApPYTHX, OH B 3K3aNbTalMH,
BOOJIYIIERIEHHO, ¢ JeTckoll HaMBHO-XHTPO#
yaubkoH cnipocHn MeHA: “Kak Thl ayMacuis,
posMoXHO nu B Epepane cozzate Mysei
cospeMeHHoro Hekycetea?” fl, oNTHMHCT oT
MPHPOIEL, IETKOBEPHBIH, MOCMOTPEN Ha HeTo,
KK Ha HHoM1aHeTsHuHa. “Tepaews YyBeTBO
Mephl, - cKalan s, - jAa, XBaTHT... 4ero eie
Tefe Hano. Ha ovepeanylo BuCTaBKY npobeieM
Ha Heckonbko pabor Gonswe. Broro Tebe
HeloeraTouHo?”

[evpux nocmoTpen Ha MuHaca u cepbeato
ckazan: “Crenylollas 3agava - OpraHH30BaTh
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sMyaeit... Oraensubiil My3eil coBpeMeHHoOro
uekyceTBa”. Hexnan ynnbka MenbskHyma Ha
auue Munaca.

“ Do ABAHTIOPHIM. .., - CKa3an #. - B onHoi
CHCTEMe HEeBO3IMOMHO CO3JaTh APYIyio
cHcTemy ™.

BpemeHa ¢ TpyAOM NOHMMAKT APYT APYTE.
M, somer OuiTh, ceilvac ¢ TpyaoM MOAMYT,
MOKKETCH COBCPLUCHHO HEBEPOATHBIM, MTO
B COPOKOBLI2 TOIB! H3 TOIMHCCKOIT ARageMHH
XYAOKECTE HCKTIONHITH MOSTG IpyTa Miy3nHa,
co craeayiouell thopuyaupoekoli: “3a ano-
yrnoTpebnieHHe KpacHbIM LBETOM, 3a NpH-
MBIKAHKE K HMOpeccHOHMaMy ™.

Haea MriTaHa, 0THOCAINAACA K OTKPBITHIO
Myaen cOBpeMEeHHOID MCKYCCTBA NPaKTH-
YecK¥ W MCHXONOTHYMECKH, KOHe4Ho, Dbuuta
yronueit. H s, nexons w3 ceoero ropekoro
ONBITa, ¢ camoobpevyeHHOH CKPOMHOCTLIO,
VAOBAETEOPEHHEM MANOEKKH M TPEIBOCTHIO
PeaMHCTA, © BHYTPeHHHM CcOocCTpajaHHeM
YXMBbUTbHYCA Ha Banop Urutana u 3absur,

Ho wmyaeil coctonaca K Bceobumemy
VOHETEHWIO Halltera obilecTaa, K YIHRICHHIO
ueHHTenelt mckycerea Becero CoBeTckoro
Cowia. ¥Yronus crana omyTHMoll peanb-
HocThio, obuaennolt #ansio. M cefivac
HUKTO Bonsiile He YIHBASETCH, He TOROPA O
TOM, 4To He GouTeH... D10 BBlIO YAHRISHKE,
npucyliee MAThILIAM, BICPRLIC BCTABIIMM Ha
HOTH...

JIna Mens 970 G210 BTOPLIM YPOKOM BCph
B OCYWIECTB/IEHME CaMbIX HeBOODPAIHMMBIX
Wicit, ccNH OHW peanu3lylTca IR Mpea-
JOEHHA [YTEH, BELYUIMX K YeJOBEKY.

MNepariv ypoxkosm 6uin Maptipoc CapbaH.
Koria B copoKoBsie roibl BlepBsle 5 OKasaics
B Epesane, packpenouleHHOe HCKYCETRO
CapbsiHa paspyluMiao 3alUleCHeseloe, oKo-
BAHHOE B KAHALTE aKaIeMHYecKoe CTpoeHHe.
das mens Gonelile HWYEro He MOTno cy-
WecTBORATL. A MOHAN, 4TO XKHBOMMHCH
CapbsiHa He TONBKO 3CTETHYECKAR KATETOPHA,
HO H OyXoBHEI noaeur, B Te TpynHeie, ceptie,
MpauHble 18 XKWBOMHCH TOObl, MCKYCCTBO
CapeaHa, KaK cBeTawilt dnar, pa3sesaioch Ha
BEeplinHe 1106paIHTENbHOMO HEKYCCTEA Beei
Hawel cTpaHbl /IpHM., HMeeTcH B BHAY
CCCP.-I''H./. H cefivac MHOTHM NOHATHO,
yto 370T dhnar Guin neppod anHuell ae-
MOKPATHH, M30TOM, OXPaHHKIIHM HCTHHY.
KpenocTeio, NonokHBWell Havalo ce-
FONHAIIHEMY JIBHXKEHHIO, HE € NepBoro, a co
ETOPOro, MATOrO Wil ASCATOIO LIAIOB,
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HApnenne Capbsinia, ero duar, erany Bazoil
H CTyMeHbIO TOTO, 4TO NepBHIiT Mmy3eil
COEpEMEHHOrD HeKyceTBa HruTana oTKpeLicH
HMEHHO B APMEHHH, 2 HE B IPYTOM MeEcTE,

Ho ceronns, KaxylMecs ecTecTBSHHBIMH,
MHOMHE SBIASHHA MOTIH OCTAThCH YTOMHes,
ecan Obl He ABMKYILAR CHIR, YAMBHTENbHAH
nepeo3laHHad cnocobHOCTL B 4YenoBeKe,
HEeCMOTPA Ha Y3Koe norpeburtensckos
MEILIIEHHE, MATepHATLHBIE Npec/ieloBatns,
MHOTOMMENEH Hble HeylobcTea, ¢ npeseanKol
MYApPOCTRIO CTpeMsllerocsi Bnepen...

Adng BonewnHeTBa yenoredvectra JloH-
Kuxor sce ellle YTONHA, HO 3Ta YTOTTHA, KOPHH
KoTopo#l MOCTOAHHO AeAclOTcHd B MMol-
CO3SHAHWH, BOIBBILAKTCH M MaTepHain-
IWIOTCA, H NPUICT BpeMA, Korda oHa bByaer
BAACTBOBATE B CYTH veloBeveckKol. 3t1o
AAHMHHBIA NyTh, 3aMecHBIUMA Maccy cTpa-
JaHUIT B MOTAOTHBUIME MHOTO XU3Hel.

Ceroams, KoHeuHo, TPYAHO MpPelcTaBHTL
Epenan H6e3 mpexHed yronuu -Myaes
COEPEMEHHOTO HMCKYCCTEA.

CriIoMeHHOCTh YeNoREHECTEA MMEET CROH
NOABMKHBE aTOMBEL, K TAKHM OTHOCHTCH
Menpux Urntan. CeronHsa, npuisaHHoe
OXHMBHTE 3TH CHILI oflecTBO HY#IaeTcd B
HKHUIHEHHOH nesTensHocTH, WBo oHM 3ac-
TaBAAKT CBOM XPYNKHe Tela CAYEHTH
GonbluoMy OPraHM3My W BCPAT CTHHCTRCH-
HOMY B MHpe $akTy, HMelolleMy CMbICI -
JOATOBSYHOCTE €70 CYIICCTBOBAHHA.

Azacu Auaaian,
nucamets LApmenun/

OTPBIBOK U3 JOKIA/THOH
3AITHCKH O NTOJIOKREHWUH

B COIO3E XY/IOKHUKOB,
HATIPABJJEHHOMW “KOJLJIETAM”
B LIK KIT APMEHHI:

“25-27 aupapa 1973 rona s Epesane Goin
npopeaed X cheadl XYAOKHHUKOB ApMeHHM.
Xon ceeana u BulGOPE! pYKOBOAS HIMX OPraHOB
NoKalan#, ¥To B 3TOM TBOPUECKOM COlo3e B
TeYeHMe PAila JIeT MPOMCXOAWIN MOACTYIHEBE
npolecchl, NPHESAWIHE K oCnabaeHiio B HeM
NapTHHHOMO BTHAHMA Kak B HASHHOM, TaK M
B OPTaHH3ALHOHHOM OTHOLIEHHH.

Bonee Toro, B paasl Coosa DbUTH NPHHATH
XYOIOKHHKH M “TeopeTUxn”, KOTopbie B
TeucHHe psla JeT CBOMM TBOPYECTBOM I
BBICTYTICHMAMM Ha coOpaHHAX, o0cyRIeHM AN
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H B MEYaTH OTKPOBEHHO BellH TMHHID MPOTHE
YCTAHOBOK MapTHW B UCKYCCTBE M, cle-
noBaTensHo, no Yerasy Coo3a XyAOKHHKOR
HHKAK HE MOITTH ObiTh MTPHMHATHL B CrO Pribl.
BepoaTHO, CHHTIIOCH, MTO MPHHAB ITHX JIKIL
B Cowa, moxHo Byner “ybenuts”, “neperoc-
nuTaTe” UX W noaunHATL Bode Cowsa. Ha
aene ¥e NpeH3oLio obpaTHOE: NoNas B pALLl
Cowsa, 3TH JIHILA CYMSNH HCITO/IbIOBATh BCE
HMEIOLUIHECA TaM OPraHH3aHOHHEIE W POTHE
BOAMOKHOCTH, YTolibl cNAGTHTL BOKpYT cebs
He TOABKO MONONeXbh, HO W MHOTHX Bonee
CTAPIINX XYNOXHHKOB. PaisepHym auep-
THYHY AEATEIBHOCTD, OHH CMOMIM OKa3aTh
DOMBILOS BAMAHNE HA OPraHH3aLHI0 BLICTABOK
BHYTPH pecnyGnuku M BHE €e Npeiesos, Ha
MOKYNKY NMpoH3BeAcHHA, Ha pacnpencncHue
MactTepckux M 1.4, OHn BGesyaepxHo Boc-
XBUISUIH CTOPOHHHKOB MofgpHHima, dop-
ManuaMa i abcTpakuMoOHW3IMa M OpraHu-
JI0BAH NOLTHHHYIO TPABIID BCeX peaHcToB-
XVAOKHHAKOB, HaswiBad uX “orcransiMn”,
“BeagapHuIMH™ U T.I.

FCnaeusiv nuuom B atoll rpynne, ux
NpHIHAHHEM “miaepos™ aanaetea [ HruTan.
BeposaTHo, caeayer HIyuHTh BCE acNeKThl
eATeNbHOCTH 3TOrNo YeloBeKa, HO YX#e celivuac
ACHD, 9TO OH AANAeTcA YOEKNSHHEM Noc-
NeJoBATENEM W MPONATAHIHCTOM MOIepHHIMA
# ADCTpaKIIHOHMIMA.

Ha naenyme CCX ApMmeHUM, cocTo-
aptuemen 23 mapra 1972 rona ¥ nocesllcHHOM
Mocravosnenuo LUK KMNCC “O nurepa-
TYpHO-XYNoXecTBeHHON npakTike”, [Hru-
THH BHICTYNMA € Peybiy, B CYUHOCTH
HanpasleHHOA npoTHe 3toro [locTaHos-
NneHus. MOXHO NpHBECTH MHOMKECTHEO ero
VETHBIX M MHCBMEHHBIX BEICTynnenuil. W
HE/Ib3H CKATITh, HTO OHI HE NONY4aIl oTnopa.
Mpotue parnanoe MruTaHa HeooHOKPaTHO
BLICTYTIAMN B Ipecce MHOTHe aBTopsl. Ha Tom
JKe TUTeHYME € MpocTpaHHLIMH | yBeaHTensHo
APCYMEHTUPOBAHHBIMH PedaMit BBICTYITIUIN
npotHe Mrurana womwm topapuuwu., Ho
HMKAKOIO BAMAHHS 3TH BbICTYIVIEHMS Ha
HruTana He oKaIBIBAKOT, T.K. OH B MPHHLIHTE
HE TPHUHHUMAST NMOJoREHI Hawed naprin ob
nekycetee. M Ha X cheafle XVIOKHHKOB
APMEHHM OH Y#e OTKPhITO BOCCTAT MPOTHE
pyKoeonslell poay napriy & AuTepaType H
HCKYCCTRE.

Tak BOoT, HMEHHO C TIPpHEMOM 3TOFO
qenoBcka B pAns Colosa xynoxHukor B 1968
roay, sHyTpH CCX cihopmupoBaiack rpynna

Ero eIHHOMBLILLUTEHHHKOBR, KOTOpaA cHavama
pPasBepHyIa NS TENMbHOCTD B IBEHE TROPHECKHX
cexumit. UMenHo oTTyaAa cTanM MocTynaTts B
Mpesnanym CCX npemnoXeHuA o npueMe B
Yneun Cowosza MHOrOYMCHEHHBIX XVIOHK-
HHKOB, CKYIBNTOPOB M T.1., ABNAKIIMXEA
nociejoearensMiu mMogepHuama. Huenno s
2TOT NEpHOL HAYANM [MPAKTHKOBATLH Opra-
Husaumo “BuicTasok oaHoil paborm” Gea
#HIopH, T.2. 621 BegKoro Hiaelioro orbopa |
koHTponsa. M mpaxkTnka noxazana, 4to c
KakIbiM pajoM Ha 3THX BbICTaBKAX npenc-
Tapnanock nce bonswe w Donswe chop-
MAUTHCTHHECKHY H MOJIEPHHCTCKHY KapTHH H
cKyNbNTYp. HMeHHO B 3TOT rMepHon Havwanu
H31aBATLCH KATATOrH ¥ GYKIETH CO CTATBAMM,
NponaraHiHpYROIHMKE MOZEpHUIM B Hc-
KYCCTBE.

I.MruTan Bee Gonee akTHBHO Y4a4cTBOBAN
B Jlefle OPraHn 3all K BLICTABOK B pecnybanke
W BHe ee [pelenoB, B TOM YMcNe U 3apy-
DemHbX BeicTaBok. [MoHATHO, YTO Ha 3THX
BuICTAEKAX Bce Goabuwle W Gonblle MecTa
HaYanu Nony4YaTh CTOPDHHHKH HANpasIcHWA,
KOTOpPOMY OH TMOKPOBHTENLCTBYET M, Ha-
obopoT, B HHX BCe MeHblle MecTa Nony4amm
paboThl XyI0KHHKOB-PELIHCTOB.

IMocneamedt sHaunTensHol akumeti . Mru-
TAHA Obina opraumsauns Myzes coepe-
McHHOro uckycctea B Epemade. ¥YBenun
pykosonuTenell ucnoakoma Epropcopeta B
HCODXOAMMOCTH COIIAHHA TAKOTO MY3CH,
Hruran u ero copatHHEH B kpaTiaiimmi cpok
cobpany & KavecTre “napa” oxono 300 kaprun
B OCHOBHOM MOIEPHHCTCKOrO HANpasieHHA.
A Epropcoret, He roitng odwunarsho 8 LK
KIl Apmennn u Coser MunueTpos Ap-
vMaHckol CCP u He nonydma caHKiuM,
npeaocTaBul WA My3es HOEbIE BRICTABOYHbBIE
316, @ TAKKE WTaTel paboTHiKoB. Chaenyer
OTMETHTL, YTO HH pykoeogcteo Cowaa
XVAOKHHKOB, HH MHHHCTEPCTEO KYNBTYpPH,
NOHUMAR, KAKHE eI NpecielyeT co3naHue
“syses”, He 3axoTenn BLIThH NPHYACTHBIMH K
atoMy feny, He NpHHHMLIN B HEM YMacTHA U
XYLOKHHKH-peanyeThl.

Mocae BMemaTenscTBa B Aen0 cekperaps
LK KIA top.P.Xayarpana H 3ap.oTieloM
kyneTypil K. Morocana, Gsl1o pemieHo, 4o HU
O KAKOM HOBOM MYy3ee He MOXKeT OLITL 1 ped.
Oaxako, nockonsky NMyGnHKa yKe XIBIHYIA B
Jansl “My3ea”, TO JaNpeTHT: ero OTKPLITHe
6b1U10 No3Ho,

T2 BHICTABKA ASiiCTEYET VIKE TOI, W BCeM
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MOCETHTENAM, B TOM YHC/NE HHOCTPAHLLAM,
nokaikipacTes MMeHHo kKak “Myaefl coe-
peMeHHoro Mekycersa®. Tax ee MMeHOBWIH K1
BCE OpTaHLl NMedarH B pecrmybnnke M 3a ee
[IpeiEIaMH.

Het coMHeHHA B TOM, 4TO BCA UCTOPHA C
OTKPHTHEM 3TOro “My3es” eme Bonee
yrpenna aptoputeT I.Mrumana, nokasas, yro
oH yMeeT aofupaThes cBOWNX Tenei”.

DTO HCKYCCTBO - B APMEHHMH
/oTpeiBOK/

Fenpux MUrursas - apMsiHokMil HeKyccTROBEN
cyMen co3laTh eaMHCTBeHHBIE My3ell cos-
pemeHHoro Mckyccrsa Bo scem Cosetckom
Coose, rae npeicTapiieHa NepBoKmaccHan
Komaekums abCTPAKTHBIX M 3KCMPECcHO-
HHCTCKHX paboT apMAHCKHX XYIOKHHKOB, Kak
MECTHRIX, TaK W 3apyDOeaKHRIX.

DopMa 1 oTOop paboT BeckMa HeoOLIMHBL,
ecly MOAXOIUTh © MOMMIIHIA orpaHHYeHHbIX
BoAMOXHOCTE coupeanmiMa, KOTOpbIH
HABA3LIBACTCA BCEM OCTANBHBIM MYICAM 3TOH
crpanbl. Ho neutkuii aupexrop - Gopojgay
FTOBOPHT, 4TO HYXKHO TNPOABIATE HACTOM-
yupocTh: M ayMal, yto kawasifi TanauT-
THERI XYIORHHK HMEEST MpaBo BuOHpaTh
coberBeHHBIA nyTE",

Ipeiic Yumnnu,
“Huio-Hopx Taime ",
1951 2, N 4 wonn

B To Bpems, kax yxe Donee AccATH ner
aynoxHukd Mockesl M JleHHHTPana BOKIOT
¢ ueHlopaMi ¥ GlopoKpaTaMu, XYMOXHHKH
caMoil ManeHeKOH coBeTckoil pecnybankn
ACMOHCTPHPYIOT CBOH MOIepHHCTCKME
paborsl.

baucraTenbHOCTE M XKHIHEHHOCTbL AB-
AAOTCH OT/IHMWTEABHBIMM HEPTaMM MpPOH3-
BeACHHIA HCKycoThA MANEHBKOIO ropHOoro
Kpas, IT0 NPOMCXOLMT B8 IHAYMTERBHOW
cTenern Gnaronaps UeneycTpeMIeHHOMY Aapy
nekyccteoeeaa [enpuxa Mrurana. Ow
ABNASTCH OHPEKTOPOM IBYX YHHMKANLHBIX
OYATOE KYILTYPbl - DCTETHYECKOTO HEHTPa M
Myaea coBpeMeHHOTo HCKYCCTRA.

Maiixn Bunsor,
“Taiomce ™, Tavidor,
28 woas 1957 2,

HEHACBITHBIA MTUTAH
H CBOBOJA TBOPHECTBA
JorphiBOK/

ApapaT - Hapst 3 HBad ropa. IToT ruradTekni
KOHYC, BRIMAALIBAKOINMH W3 TyMaHa Tam, B
TypliiH, CONpOBOKIACT BAC BO BCEX BALIMX
nepensuxennsx no Epesany. Ona nonobra
paHe, 5Ta BepenAmas Oyury naMaTh o ApyToii
ApMeHHH, cTpaHe, KOTOpasA NpoCTHPLIECE OT
Kacnua no Yeproro n CpennsemHoro Mopei.
Hapog, MCnofHeHHBIA TOCKAMBEIX BOCIIO-
MHHAHHI H YMEOUWHRA NMNOAOTBOPHO TPY-
LUThCH, - APMSHE CO3JANW COBETCKYHO
pecny0aHKy, He NMOXOXYW Ha Apyrue.
Pepomoums oskagaer adech, Npewie Boero,
BHOBL O0OpeTeHHOEe HAaLHOHANBHOE J0C-
TOMHCTBO, & MOTOMY 3Ta cTpaHa ofecneunna
cefe cTpeMuTensHoe paseuTHe, [MomTHHHBIN
CIOPTNPHI 3Ta MHHHATIOpHAA pecnybnuka
cO3aaeT HAa KynsTypHoM ¢ponte. H aro
ocobeHHo JaMeTHO B obNacTH MAaCTHYECKIX
HCEYCCTB, B AMCUMIUIMHE, KOTOpas 4acro
JaXKaTa B pAMKH YpoILywollell pernaMeHTalnH.
B macrepckux epeBaHCKHX XYACGKHHKOB
"napuT oyx anbepanuama”, kotopore 8 CCCP
Hurge Goasiie ver. OTkyna ke noaoGHbL
MHKpOKIHMAT?

ApPMAHCKDE MCKYCCTBO OCHOBBIBASTCH Ha
NAaBHUX HCKAKYHTeNbHBLIX TBOPYECKHX
TPagHUUAX. 3710 reppoe W rhasHoe obo-
ToAaTenbeTeo. Ewle B HEIHelWHeM Beke
kKynecunk usera Maprupoc Capean /1880-
1972/, MMIIpecCHOHHCT, BHIOEBIIMH B CBeTe
“npeackaiaHMe BeYHOCTH™, OKONJoBan u
noaMHUHWn ceGe MHOrMHe MOKONeHHA Monei
TRopyecTRa. B pecnybBnuke, xpoue TOTO,
YM2OT ONHPATLCA HA MeCTHHE npen-
NPHUMYHBLIC Kalphl, HA NoneH TEPMHMEX ¢
OTKPBITLIX HOBOMY. XyLOoMecTReHHBIA My3ei
HIHPOKO MABCCTCH CBOMMM PYCCKHMMH aBaH-
rapaucTamu. HakoHeu, cymecTpoBanmne
WHpoKoro cbMeHa ¢ apMAHCKOA Auacnopoil
NO BCEMY MMPY BOCITHTANO OTIpeaeieHHbI
BKYC K CONOCTARICHHIO, COPEBHOBAHHIO M
KoOH$poHTALNK. DTY HOBYIW APMRHCKYIO
KYNbTYpY BOMnomaer B cebe OIHH YeNoBeK -
Fenpux Mruman, “oren”™ My3sea gerckoro
TBOpHecTBa ApMeHNH H My3es coppeMeHHOro
HMCKyCCTRa, - ABYX Hambomee MIBECTHBIX M
nonyaapHsiX romocos Epepana.

“FOmaiiume ©, 23 wa 1985 2.
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MPHBEIUAKEHHE K APMEHHHA

(TTo noBoay OTKPLTHA BLHCTARKH ApMAHCKOIO
MCKYCCTBA M KYNLTYPH B Myszee Boxyma.)

Moe asaxoMmeTBo ¢ KyneTypol ApMeHuH
COCTOANOCHE MHOIHE roasl Haszan. Eme Gyayun
HaYYHBIM COTPYAHHKOM MpPAKCKOH HallHO-
HaTbHOI ranepew, 8 Haxonwncs B Epesane 8
1966 rony B KauecTie KypaTopa 4eXo-
cnopaukoli peicTaBkd. Juckyconn € MomMm
apMAHcKHM Koteroil CenpuxoMm Mruranom
M MHOrOYMCNeHHBIE KOHTAKTH € COBpe-
MEHHLIMH XYIOXKHHKAMH OTKPRUTH MHE T/1a3a,
ybenunuw B ocofioM MecTe ApMeHHH B
CosercromM Colose.

ApMAHCKHE XYIOKHHKH OKalbiBATH
OIOpoKpaTaM OT HCKYCCTBA UeHTPaibHOM
B1acTH MOCKBLW OTKPBITOS H MYXeCTBEHHOC
COMPOTHRIEHHE, HX HCKYCCTRO E1IIE TOTA MHE
noxasanock ceofoHee, 8 BBIPAIHTENBHOCTD
W chopmMa cMenee, HeM B APYTMX COlHamHC-
THYECKMX CTPAaHAax,

lNoatomy He ynuMBHTENTbHO, YTO NO HHH-
unatuee Mrutasa B Hauane 70-x rogos Obin
OCHOBAH MepBRIf H  COMHCTBEHHBIR MYy3ed
coBpeMeHHOro Mckyccerea B CoBeTcKom
Colose, 1a W BO BCEM COLUMANHCTHYECKOM
fioke.

Hoxmop Ilermep Hllnuseman,
dupexmop Mysea Boxysm /PPL/
Kamaioe Mysen booom,

4.0-17 LV 2

Ko sropoii nonosune 60-x rogos Mactepckas
MuHaca ctana HeodHUHATEHEM “KiyboM”
/ueHTpoM, canoHom,/ nepeposoll mHTEN-
nurenunyd Epepaga, 4eM-To Bpoas “Bep-
HatyHa". 3meck lenpux Hrurau “rpommn™
ABTOPMTETEI, HHCMPOREPral CYlLUeCTBYWOIIHE
MOPSIKH, MEHTAl O TOM BpPEMcHM, Koraa
MOXHO DYIeT... CJIOBOM, MEYTA O NOUTHHHOMN
csobone TeopyecTBa, cBODOIE AMYHOCTH...

MuHac cran B 3TH roisl LeHTpalbHoM
thurypoH TOro OBMKEHHA MOJOALIX XYMLOXK-
HHKOB ApMEHHH, KOTOpOE Ha4aloch B
LIECTHASCATRIX rodax H MPHBENO K paclBeTy
TBOpPYECTEA UeNod NacAnn caMobBTHBIX
TANAHTAHELIX XYAOXKHHKOB, KOTOPhIE CEMOIHA
COCTABAAT HaWbonce IHAYHTEABHYKD H
AKTHBHYIO NPOCHORKY apMAHCKOIO H30-
OpasHTENLHOrO HCKYCCTBa,

BaoxHoeuTenem 3Tol rpynnel, ce “unei-
HeiM Boxnem™ Gbl1 lenpux Mrutax, MHoro
CHenaBImHH A YTREPRKACHHA W Mponaraiin
TBOPHECTBA 3THX XyAO0KHHKOB, [IpHuem,
JNEeATENbHOCTh €r0 TIPOXOAWNa HEepeaKo B
xecTouafweft Gopwbe ¢ “BnacTe IMYIIHMHA™;
npencenatenamMy Colo3a XyIOXHHKOB,
OTOOPOYHBIX KOMMCCHA, MHHHMCTPaMH
KYBTYPHI, 3aBeIyIOMIHMH COOTBETCTBYIOLINY
oraenos LUK naprun, ¢ “MectHeiM Cycnossm™
- cekperapeM LK mo wneonorwm P.Xawa-
TPHHOM W Jaxe B “IMyHOH cxpaTke” ¢ caMuM
MepeuiM cexperapem LK KIT Apmenun
A.KounnsHoMm, Kotopsifl, yToGs obpaiyMHTs
CIHILKOM YK CTPONTHBOMO HCKYCCTBOBEIa,
Aajl YKalaHWMe BCEM OpraHaMm nevaTH “He
nyGAHKOBaTLH HH OOHOW CTPOKH 3TOTO
Hrutana” Taxk uTo, noceman cerogHs
BLICTABKH M BMAA pazHooGpasHkle Mo CTHAK
M MaHCpe MHChMa KapTHHK WK 3arisinpas
B My3seill coppeMeHHOTO HCKYyccTBa, Iae
nelcTBHTENbHO UapcTByeT csobona Teop-
YEecTEa, TAE TMOMCTHHe “UBETYT CTO pajHbIX
uBeTOB”, He NHIIHE ByNeT BCNOMHHTE O TOM,
YTO [IPABO HA BCe 3TO 3ABOCBEIBAIOCH HEJIETKOD,
H TR HEKOTOPLIX Moaed Hopkba 3a 510 Gblna
AeifcTanTensHo Gopeboll B MOJIHOM H TOYHOM
cMBICTE 2TOTO c/loBa’™.

Sioe Iapeapsn

“Mot Munac"” Epesan.
Had-go “llepuotuxa ",
1996 2., emp. 16,17
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M3 kuuru orssisos Myses cOBpeMEHHOIO HCKYCCTBA ApPMeHHH

Beem opranmsatopam Myses compemennoro apmanckoro mekycersa! Cosepuien noaswr! Baaronapoo sa
nogsar! Braronapie sa toussit orbop! 3a royGray nodssannn! M oTHETCTHERHOC TS BCEX, BEICTABMBLLNY
cioll Tpyl, CEOE OTHOLLEHHE K NpekpacHoMy B Apsednn! [TpexpacHoe ¢ Hammn. Emte omitk nogeur Feponi!
Hrran 1 ero yrpofHoe deTHile Myseit Moux cospeMenHuEos, My3ef MOHX reH W cTpacTeil, Myseil uyBcTE,
userta, Komnosmuilll Chaasa BceM, CO3IABIIMM 3TOT MHp M nogiepxaswdM ero. C nokfioloM i
GnaroroBeHHEM,

Napadxcanos Capiuc, 1979

Do He mysef! Do nepsd M3 TOro, YTO 3 BMien i 2 BMAEN MAND, K COMAUIEHMIO/ MONBITOK CAeiaTh
BOIMONHBIM MOHUMAHWE TOrO, YTO XVIOKHUKAMM MOMHO HAIEATH HS TONBKO TEX, KTO HMesT HUIToMB H
NOTOHBI, HO W TeX, KTO He 3alIHUIEH, HO JATPAWIEH CTpesIeHHeM 1H300pamaTh!

Qaee Ieanos, xydoxcnuk, cenmaips, 1976 ¢,

C Gonsiy BOCHATICHHEM OFHAKOMMUICA C 3THM SIMcYaTCAbHBIM My3zceM, OTPAMAKIIILIAM HCKYCCTRO
COBpeMEHHON ApMEHNN, BIMTFABLLEH BLIMKOe HACASACTEO NPOULIEX BEKOB M NepepabomaBiteil 370 Hacheane
No-HOBOMY.

Bopuc [Tuomposcrui, axadesur, dupexmop Ipmumarca

Bam wmy3cii 1ocTHT YPORHA JYHIITHX MY3IScB COBPCMEHHOIO HEKYCCTBA B Mipe. Cnasa BolIMKHM XyI0KHHKAM
COBPEMEHHOCTH, KOTOPH ¢ 0DOIMMILA T HOBRM COLEPKAHIEM i HOBBIMH (DOPMAMM Iy XOHHY I XHIHE APMEHHI.

Ddvapdac Mexceaatimue, noam STumea”

SKCMOIMLNA MPOKIBCAN HA MCHA MPEKPACHOS BIICHATACHME, 8 BIICOBLIE YEHAET JIHLIO APMAHCKOTO MCKYCCTRA
B ero uenocTHoM eannceTre. Ocolenno UeHHO, YTO 30ech paboThl MONOIKIX - TEX, KTO CONMET COBpEMEHHOE
mekycetso. A He owmbyce, eCiii CRAXKY, MTO 3TH SKCIOSHLAA MOKET VKPACHTE TAKHE [IPH3HAHHbLIE UeH TP
nekyeetea, kak Mapux u Jlonaon,

ffocan Kpacunexu, doxmop apxeoaoeuu /PPI/

Bea akcnoamipa NMPpOMIROINT Bonbillog BICHATICHHE M MOKAIHKAICT, YTO APMAHCKAR HHRMTACH MOKeT
FOPAMTHCH HE TONbKO KMRCCHEOMM, HO W CErOIHALIHEN MOIOIE I,

P.Cazdees, avademux /Poccun/ 1980 2,

Myscit apMAHCKHX XY IOKHHKOB BOCXHUILAST, HO He Nodasndct. [opIHlibea TeMH, KTO MOTYT MHOTOS YEHICT,
MNOHATS W ObBACHHTL MoaaM. Mbl eiie He wsobpenit MAILTTHY BpeMEHK, HO cCal 3To Korda-Hubyas Gyier
CIefAHD, TO MOXHO GyneT cMeno NMPHBECTH CHOAA BeAWuAHLIMX XYIOKHUKOBR NMPOULIOIO M OHH MHOIOZ
NOAMYT H OLIEHAT.

. Paepos, avademux /Poccur/

Crynan 3a 3T0T NOpor, KakILIi BOHCTHHY YKPEIUIACTCA BO MHCHHM, MTO CCNOIHA He TONBKO 6CTh, CYIICCTEYCT
APMAHCKAH KHBOITHCH, APMAHCKOS MIOOPASHTENALHOE HCKYCCTRO, HO MTO 3T0 HCKYCCTEO HAXOAMTCA HA BRCOKOM
vporHe. Ketatn, Mie He oMeHb N0 Iylie CloBo “My3efi”, NOTOMY YTO OH ACCOLMPYETCH © MEM-TO, MMSKILLLIM
OTHOWEHHE K CTApHHE, Bojaee YMECTHLIM NPEACTARIACTCH CI0BO "I.I.EHT]J: NOCKONBKY MMEHHO 316Ch HAXOIHTCA
CpelloTOMHE CeroAHMIIHNY KYNBTYPHHK UeHHocTell. Co3gaH WeHTp, MpeAcTaRAAOWNI apMAHERO?2
HIODPAINTENLHOE HCKYCCTBO He TOLKD B HAllel cTpale, HO H BO BCeM MIpe.

Apwmen Japsan, apxumexmop /Apwenus/

A ovens mobmo My3seil coBpeMeHHOTO HCkyCCTBA, B kamaomM n3 Hac ecTh NoTpelHOCTE B TAKOM OYNOBHOM
oMare, rie CHIL TBOW OMHILAKOTCH, I7Ee Y ILIHe TBOH MYBCTROBAHHA 0DOCTPAIOTCA H e oTUeT/IBee COIHNLIIL,
4TO KyfIbTYPA CYUISCTBOBAIA BEerna - Gyib TO KOHUESPTHRN 31 juii Materanapan. TakiM LSHTpoM cTan it
M}Jcﬁ COBPCMCHHOM HCKYCCTRI, B KOTOPOM NMPOARTAKTCR COBSPIIEHHO HOBLIC YYBCTEA M IMOLIHH... M:ﬂti_l
COBPEMEHHOMO HOKYCCTBA JUTA MEHA IMYHO IHAMCHATENCH TEM, 4TO B 670 MOAOTHAX MOAYYHIH BOTIOMICHHE
BCE MOH MENTh, CEMOIHALIHWI feHb... B apaHrapie aceX HCKYCCTR CETOIHA -XKNBOIMHCH, A OB ApHKpei K
My3e0 coBpeMEHHOID HEKYCCTER BOSHHBUT TepaiH “wrab™. ¥ apMaHckoil RuBOMNCH ecTb CBOS NPOrpaMal,
cHoM wTal, Kyna cTeKaloTcH AyUILMe ee Cillbi.

Tuepan Mancypan, xomnosumop /Apmenus/
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CraHORIeHHE MY3IEH OTHIOLL He OLLIO TRKHMM [EUIKHM, KiK MOXET NokasaTecd ¢ paccroamma aet, Buuio i
HeMoHUMAHHE, M HEelpHUATHE, W pe3Kad KPHTHKA B neyati. K cuacTeio, Bce Mperpagsl VALIOCH NPeoLoeTsh,
I ARTEHHE, KOTOPOS B Halllefl KYALTYPE YRe VTEC A0S, MOMYSIUo o IHATEHLI | NCTopHecKHi cTaTye.
Moryuee HCKYCCTBO, CTHXHITIO 3anenasiiee o cebe 1o B Jlenmnrpane, To 8 Mockne, To 3a pybexoM, To ¥
Hac B ApMenis, obpeno LeNoCcTHOCT, oNpeasieHHYI0 cHeTemy Bnarazapa My3sio coBpeMEHHOND HCKYCCTRA...
Kamanii pas, npyxoas coaa, A HCNLTHBAD HEKYI0 BHYTPCHHIOW TOpAOCTS OT TOTO, 9T0 MBI MOKEM, YMCCM
BIFASHYTH HA MHP, MCXOOA M3 HAWHX NPCACTARNCHHWA O HEM, TAK CKA3aTh, HCXOAA W3 MPEACTOB HAMBBICILINX
HOSMORHOCTER.

Asexcandp Tonuan, xpumur /Apmenus/

Myseil coppeMeHHOIO HCKyceTBa ApMeH I HMEeT CBOE JIHLIO, CBOA MNLITIHBLIA BITIAL B MHP, OTIHYAIOLING
¢ro T MHOTHX NoZoDHHX My3eeB. YHoumy Bombinoe BredaTneHHE.

Yuneur Awmmamos, nucamess /Kupewsusy 1952 2.

lMpekpacios cobpaHiie, TATAHTANBO W APOCTHO OTpaxamioniee MHp. Ha Mup eMoTpAT pasHble, HO MeCTHEE
rnasa. 1 270, Kak MHeE KAKeTCH, caMoe 3aMeuaTedbHoe B Mysee cOBpeMeHHOTO HCKYCCTRA,

Muxaws Yansuoa, axmep meampa u kune /Poccus/

Hoaxed nNpU3Hath, 4TO BAlK NMPOMIBEAEHWA CMeEBl, W 3TO ABJASHHE NPHUCYLLE BCEM BEITHKHM
rpeobpazoBaHIAM.

Jasud Awpapo Cuxeiipoc, xydoxcnux /Mercuxa/

Y Bac MHOTO YYNOKHMKOB M MHOTO OTAHMHBIX XYTORHWKOB. §l He Oyman, §To MOXHO BCTPETHTE CTOML
pasHoe, cODpAHHOE B OLHOMN IKCIIOTHLIMM.

Murerandncero Aimonuons, xunopexcuccep/ Himams/

MHe oueHb NOHPABKACH My3eil, KOTOpLIiT HaM NOKAZLBAST TO, ¥TO HATO AeaTh. C BhipameHHEM BOCKHIIEHMWA .
Fzep Tanze, uncnexmop myzecs Ppanuuu,

My3en coBpeMeHHOTO apMAHCKOro HcKyceTa B Epepate - orpoMioe pasioobpasiioe cobpalie 9KCNOHATOR
AHBOMHCH H CKYARNTYPH. B aTHX npoMsBefedMAX A BHAY ApMAHCKHA Hapol Doaee CHIABHLIM,
AMIHECTTOCODHBIM, YeM Koria-mubo. TanauT orpomen, My3eil copepliieHed. 3aech 0MeHb NPUATHO GLiBaTh,
Kaxanf nocemreah -apMEHIH JOUDKEH OUYIHATE CHACTHE TOMD, YT0 33 KOPOTKHH MPOMEKYTUK BPeMEHM
JOCTHIHYTO CTOMTh MHOIOE.

Buasam Caposn, nucamess /CLIA/

Peaxo B Hew3IBeCTHOM MECTE BHAMIUL TO, 4TO OTKphIoch nmepeno mHolt 3mech. Hl yeumen B My3see
CORPEMEHHOIO MCKYCCTHA 3AMEHYATCBHBIC MPOHIBEICHHA KAKIOro ABTOPA, MMCIOUICTo cobcTBoHHOCS
aupososspedne. [IpekpacHas XMBOIMCH, MyBCTBO, Kpacky, coboTBoHMB BIINA HA MHIHB M OYCHB
HHTEPECHBIE KOMMOIHLIHOHHBIE PELIEHIS, KOTOPbIE % Vike Bue B aperHelt kKyabType Apmeriy. Fpomannoe
YYBCTBO XYAOKHHEA 8 Hallen 3/eCk B COBpeMeHHbIX paboTax. b NOPAKEH, A CHACTIME, Kaxiwil u3 Hac -
XYIOMHMKOB PAIYETCS, KOMIA BUINT Xopowee. Hy#HO yNaKoBaTh Boe ITH KaPTHHL H CKYTLOTYPE W NOCAATH
Kk Hasm, B Coemunentinie LWTtars, Tam, 7 yBepeH, HX BOCTIPHMYT © TAKHM Xe& YMYBCTBOM YBRIKEHHA M
BOCXHLUCHHA, © KAKHM A BOCTIPHHHMAIO cefivac,

Anwmon Pedhpexcoe, xydoxcwnr /CIHIA/

baaronapio 3a oMeHb HHTEPECHOE H BreUaT/IIOWSe NoceweHne. 3a ppema npebuparng 8 Epesate ato Geun
COMBIN CBET/LIT MHT,

Kpucmoadghep Masamu, aneavickui dunsomam

AUIHEHHOC TS, YM, BEPHBII XMBOMUCHH I HHCTHHKT, MYECTEO GAHTAIMH M LBETA COBPEMEHHOIO HCKYCCTBA,
POKIEHHONO N0 BOde TPYINLE HCKYCCTBOBEIOR M XVIOKHAKOB, Grarolaps WielpocTH XYLOXKHHEOB, 3TOT
MY3ICH BbIIMBACT ¥ MCHA OIYLICHHS /MOMHMO TOTO, YTD HEMb3A He NpH3IHATL BMcoKie NpocheccHoHAThHEIE
NOCTOHMHETEA MHOMHX IKCMOHHPYRIIHNCA XYIOKHHKOR, HCro-To repoiteckKorn, OWYVIIcCHHE HCTHHHOM
NATPHOTI M,

Pewamo T'ymmy3o, xydoxcuurx /Hmaus/
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THE PAST, THE FPRESENT, THE FUTURE
Reflections in One of Yerevan's Museums
Dedicated to Henrik Igityan

Jextract/

Not only histonians and philosophers, but also
expenienced people have long noticed an inevi-
table paradox: even the most amazing and unex-
pected chances do not occur without a well-
founded reason. Something gradually prepares
one for these chance happenings. Something
melts and matures at some mysterious depth and,
suddenly, bursts out in the open. People gasp in
astonishment at this revelation. They consider it
to have happened at the whim of fate, an odd
change in circumstances. As time passes, how-
ever, it becomes obvious that the chance was, in
fact, carefully arranged. It was the result of the
action of an iron-clad law that would have been
inconceivable to disregard

The emergence of the Modern Art Museum
in Yerevan may be considered to fall into this
category. At first, many people mocked at the
“spontaneous activity” surrounding the found-
g of the Museum and bitingly descnibed its ini-
tiators. Only a few years after the opening day of
the first exhibition in the Museum, it has already
become a vigorous and integral part of the artis-
tic life in Armenia. It is one of the finest sites
that characterizes Yerevan's life-style, In other
republics, hot-heads want to imitate the good
example of Yerevan.

Initially, the museum was a utopian idea. The
initiators had neither a building for their exhibi-
tions, nor the resources to buy art-work. They
had, however, something more important and
valuable. They belicved that it is indispensable
for Armenia to see and understand the new im-
age of its contemporary art.

At the threshold of the 60s and 70s, this be-
lief involved more people who daily, keenly and
subtly, perceived the creative evolution of fine
arts in Armenia. This feeling excited and galva-
nized those who were honored with experienc-
ing it (such contacts with obscure visions of na-
tional culture is laudable). It boldly set out in
search of opportunities to display all this nov-
clty to the viewers: to show them the fruitful evo-
lution of Armenian artists -- from their firm old
roots to today's young shoots,

It was under these circumstances that Arme-
nian an critic, Henrik Igityan, a man with a gen-
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erous heart and firm beliefs, issued a call to which
a lot of people answered. One should give this
fervent enthusiast his just due! Through the vol-
untary contributions of artists from different gen-
¢rations and creative inclinations, the collection
took shape. Though at first somewhat muddled
und chaotic, the collection presented 1o “the city
and the world” a modemn effort of Anmenian Fine
Aris.

June &, 1972, was the opening day of the Mu-
seum. It was then called the Armenian Modern
Art Gallery. Polemics began, sometimes rather
sharp, At first, passions raged about the Museum,
Every kind of “tectonic dislocation”, when some-
thing new is born in the sphere of art, inevitably
fuels fiery feelings. The Museum, however, re-
ceived senous and conscientious public support.
The hot-headed nature of the disputes somehow
covled down and gave way to a normal work rou-
tine. Chromiclers of artistic life in Armenia will
someday refer to the volcanic history of the
museum's foundation -- with all 11s details and
dramatic turn of events. Yet, meanwhile, the most
pressing issue appears to be another task: under-
standing the key traits and charactenstics of the
Museum. What 15 1ts basic nature as reflected in
its dvnamic, constantly renewed expositions.

This 15 the dynamics of formation, the dvoam-
1cs of search.

Alexander Kamensky,

Essay on Armenian Artisis,
“Sovetakan Grogh " Publishers,
Yerevan, 1979

RELATIVITY OF UTOPIA

Let us imagine for an instant, that the Modem
Art Museum founded in June 8, 1972, does not
exist today. The idea of its existence was uto-
pian: a lunatic’s delinum. The presentation in an
official exhibition, of any work of art which lay
beyond accepted norms, was a heroic deed and
an example of selfless achicvement. Quict and
ordinary works by Minas, that today are regarded
as classics, once upset the canonized artistic cat-
echism and infringed the codes of the adminis-
trative system. Any word that Igityan uttered
about Minas, Vruyr Galstyan, Ashot Hov-
hannisyan, Martin Petrossyan, Rudolf Kha-
tchatryan, Gayane Khatchaturyan, Robert and
Henrik Elibekyan, and other young artists,
“threatened” the life of bureaucratic, puritan
thinking. The greatest tnumph for this art critic
and his co-workers was to be able to slink into
an exhibition or presentation of even a single,
uncommon work. When the number of such
works increased, they inspired hope while caus-
ing inconceivable alarm in the well-ordered ranks
of artists who had slavishly won their stamp of
official approval.

Igityan’s articles were proclaimed heretical by
many. There were many obstructions to reach the
press. His word, however, always broke through
the calm atmosphere of discussions, It was heard
from lecterns and, sometimes, with great diffi-
culty, was even published in magazines (mostly
all-union ones).

One day, when Igityan had already succeeded
in achieving more space for Minas’, “Giotto™'s
and others® work, he asked me, almost as if he
were in a state of exaltation, yet inspired with a
childish, naive (or was it cunning?) smilz. “What
1s your opinion on creating @ Modern Art Mu-
seum in Yerevan?” Though optimistic by nature,
I looked at him incredulously as if he were from
another planet. "That is unreasonable, enough of
that.” | said. He drove on relentlessly. “What
more do you wamt? We shall take some more
works to the next exhibition, Isn't it enough for
you”"

Henrik looked at Minas and, in all serious-
ness said, “the next issue 1s (0 organize a Mu-
seum... a separate Museum of Modern Art.” For
a moment, @ subtle smile appeared on Minas'
face.
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“It's adventuresome, 1said, it is impossible
to create another system in one which already
exists.”

Attimes, people hardly understand each other,
It seems quite impossible, for example, that in
the 1940s, my Georgian fnend was expelled from
the Thilisi Academy of Fine Arts "for abuse of
the color red and for contiguity to Impression-
ism.”

Igityan's idea concerning the opening of a
Modem Art Museum, for practical and psycho-
logical reasons, was obviously utopian. Taking
my bitter experience into account, with self-ef-
facimg modesty and the satisfaction not biting
more than 1 could chew, | considered myself to
be a sober realist. With great internal sympathy,
I grinned at |gityan’s absurdity and forgot it ..

But the Museum came into being -- to the gen-
eral surprise of our society and the art connois-
scurs of the whole Sovict Union. Utopia became
a tangible reality in our daily life. Nobody, to-
day, seems unduly surprised = and nobady has
fear... It was the surprise of a child who suddenly
realizes that he is standing alone on his feer ...

It was the second lesson in faith for me, in the
implementation of the most inconeaivable ideas:
implemented to reach out to a person.

Martiros Saryan taught us the first lesson
When in the 19405 1 found myself in Yercvan,
Sarvan’s liberated art broke the moldy, shack-
led, academic structure. Nothing clse could exist
for me. 1 realized that Saryan’s painting is not
only an aesthetic category but also a spiritual act.
In the difficult, gloomy years, Saryan's art was
waved as a bright banner from the top of the Fine
Arts all over the country (the USSR 1s meant here,
H. 1) Now, many pcople know that this banner
was the first in the line towards democracy. It
was @ weapon placed w protect the truth, the cita-
del that initiates today's movement, starting not
from the first, but from the second, fifth or tenth
steps.

Saryan's phenomenon - his banner -- became
the basis and cause of the fact that Igitvan's first
Modern Art Museum was opened particularly in
Armema rather than somewhere clse.

Today, many things are taken for granted
which could have remained as utopian halluci-
nations were it not for an innate dnving force, an
astonishing primitive capability in a person, That
person, notwithstanding parochial utilitarian
thoughts, quests for money, and so very many
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inconveniences, plunged ahcad with great wis-
dom ...

For most of humanity Don Quixote is sull as-
sociated with Utopia. It is a Utopia, however,
whose roots are always cherished in the sub-con-
science and sometimes they nse and matenalize
The time will come when it rules over the es-
sence of humanity. It is a long way to travel for a
man who dealt with much suffening and had to
absorb enough experiences to fill many lives.

It is, of course difficult to imagine Yerevan
without the former Utopia -- the Modemn Arn
Museum,

The integnity of humanity is made up of ac-
tive atoms. Henrik Igityan is amongst them. To-
day, called 1o revive these forees, society needs
an active life, This activity makes frail bodies
serve the larper organism and ensures the only
thing which gives it reason -- a lasting existence

Aghasi Ayvazyan,
wrirer, (Armenia)

AN EXTRACT FROM THE REPORT ON
THE RULING OF THE ARTISTS' UNION
ASDIRECTED TO THE CENTRAL
COMMITTEE OF THE COMMUNIST
PARTY OF ARMENIA

The tenth Congress of Armenian Artists was held
in Armenia on January 25-27,1973. During the
procecdings and the elections of leading authon-
tigs, it was shown that latent processes have been
taking place in that creative union for many years.
They led to the weakening of party influence.
both in ideological and organizational relations.

Moreover, artists and “theorists” were ac-
cepted into the ranks of the Union who, for many
years, by their creative work and speeches dur-
ing meetings, discussions and press articles, le-
gally carried out a policy against the Party’s di-
rectives on an. Consequently, according tw the
Rules of the Artists’ Union, they ought not 1o
have been accepted into its ranks. It was thought
that accepting these people into the Union would
make it possible to “persuade” or “re-educate”
them. They were to submit to the will of the
Union. In fact, the contrary happened. By recruit-
ing these people into the Union, they could make
use of all organizational and other opportunities
to unify not just vouth, but also many older art-
ists. By carrying out this enthusiastic activity,
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they could influence’ the organization of exhib-
its within the Republic and beyond its borders,
the purchase of works, the allocation of studios
and so on. They impetuously praised the propo-
nents of Modernism, Formalism and Abs-
tractionism. They organized a real persecution
of all realist artists by calling them “retrograde”,
“ungifted”, etc.

The leading person in this group, their ac-
cepted “leader”, is considered to be H. Igityan.
Very likely, one should study all the aspects of
this person’s activity, but it is clear now that he
is considered a convinced successor and propa-
gandist of Modemism and Abstractionism.

On March 23, 1972, during the Plenary Ses-
sion of the Union of Soviet Artists of Armenia,
dedicated to the Resolution of the Central Com-
mittee of the Commumnist Party of the Soviet
Union (CPSU), document entitled “On Literary
and Artistic Practice,” H. lgityan made a speech
actually directed against that Resolution.

One can cite a lot of his oral and written state-
ments. We were rebuffed. Many authors often
came out against lgityan's views in the press. Our
comrades gave long, convincing arguments and
speeches against Igityan at that very Plenary Ses-
sion. None made any impact on Igityan. He sim-
ply does not accept the Regulations of our Party
on Art. During the Tenth Congress of Armenian
Artists, he already openly opposed the Party's
lzading role in Literature and Ant.

Thus, by accepting this person into the ranks
ofthe Artists’ Union in 1968 that a group of like-
minded people was formed within the Soviet
Arusts' Union, It first developed its activity in
the group of creative sections. They offer sug-
gestions to the Presidium of the Union of Soviet
Artists on the admission of members to the ranks
of the Union of numerous artists, sculptors and
others. All were protagonists of Modernism. It
was just then that organizing the “exhibition of
one work” began to be practiced without any
Jury, 1.e. without any ideological choice and con-
trol. Practice shows that larger numbers of for-
malist and modemnist pictures and sculptures be-
gan to appear at these exhibitions. It was then
that catalogues and booklets were published with
articles that advocated Modemism in Art.

H. Igityan took a more active part in arrang-
ing exhibitions in Armenia and beyond its bor-
ders. Itis obvious that the advocates of this trend,
whom he supported, began to be exhibited more

frequently. Conversely, fewer and fewer paint-
ings that were proponents of realism were dis-
played at these exhibitions.

The last important act by Igityan was to ar-
range for a Modern Art Museum in Yerevan, By
persuading the City Council's authorities of
Yerevan of the inevitability of founding such a
museum, Igityan and his companions, within a
remarkably short time, gathered a *contribution™
of about 300 paintings. These mainly represented
Modemnism. Yerevan City Council, without the
permission of the Central Committee of the CPSU
and the Council of Ministers of the Armenian
Soviet Socialistic Republic, allotted new exhibi-
tion halls for the Museum as well as personnel.
The management of the Artists’ Union and the
higher echelons of the Mimistry of Culture, know-
ing full well the goals of this “Museum" |, decided
to have no part of it. Realist painters abstained.

After the interference into the case of the Cen-
tral Committee of the CPA, comrade

R. Khatchatryan and the head of the Culture
Department, K. Poghossyan, decided that there
would be no Museum. Insofar as the public had
already streamed into the “halls” of the Museum,
it was too late 10 ban its opening.

This exhibition has existed for a year. All its

. wisitors, including foreigners, perceive it as a

"Modermn Art Museum”. It was called so by all
the local and foreign press representatives too.

We are surc that the story behind the opening
of the *museum” has strengthened Igityan’s au-
thority even mare, by proving that he can achieve
his goals,
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THIS ART IN ARMENIA
[extract/

Henrik Igityan, an Armenian art critic, was able
to found a Modern Art Museum, unique in the
whole Soviet Union. It displays a first-rate col-
lection of abstract and expressionist works by
both local and Diasporan Armenian artists,

The shape and choice of the works are unusual,
if we view it from the standpoint of the limited
possibilitics of socialist realism, which is hind-
ing for all other museums of this country. But
the passionate director — a bearded man - says
that one should be persistent. "To my mind, ev-
ery talented artist has the right to choose his own
way.

Greg Whitney,
New Yark Times, #14,
June, 1981

While for more than a decade, the artists of Mos-
cow and Leningrad have been struggling against
censorship and red tape, the artists of the small-
est Soviet Republic display their modernistic
works. ;

Bnlliance and vividness are considered the
distinguishing factors for the works of art of this
small mountainous land. It happens mostly due
to the purposeful gift of art critic Henrik Igityan.
He is the director of two unique centers of cul-
ture — the Aesthetic Center and the Modem Ant
Museum.

Michael Bignion,

“Times", Londan,
July 28, 1981
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INSATIABLE IGUITYAN
AND FREEDOM OF CREATION
fextract/

Ararat is an intrusive mountain. This gigantic
cone, that stands out from the mist, 1s in Turkey.
It accompanies you in all your movements in
Yerevan. Just like an old sore, it evokes memo-
rics of another Armemia, the country that stretched
from the Caspian to the Black and the Mediter-
rancan Seas. The nation that is full of dreary
memories and able to work fruitfully — the Ar-
menians have created a Soviet Republic that does
not look like the others. Revolution here means,
above all, regained national dignity, That is why
this country has provided an impetuous devel-
opment. This miniature republic creates a real
surprise in the sphere of culture. It is especially
noticeable in the sphere of the plastic arts - in the
discipline which is often squeezed within the
framework of abnormal regimentation. In the stu-
dios of Yerevan artists breathe the “vapors of the
spirit of liberalism.” There is nothing like it any-
where in the USSR. Where has such a micro-cli-
mate originated from?

Armenian Art is founded on ancient, exclu-
sively creative traditions. It 1s its first and most
important feature, In this century, that magician
of color, Martiros Saryan (1880-1972), an impres-
sionist that has seen in light “the prophecy of eter-
nity”, enchanted and overrode many generations
of creative workers, Besides, the republic can rely
on local entrepreneurs who are tolerant and open-
minded about new ideas. The art museum is fa-
mous for its Russian avant-garde. Finally, the
existence of broad exchanges with the Armenian
Diaspora has nurtured a definite taste for com-
panson, competition and confrontation. This new
Armenian culture is embodied in one person
Henrik Igityan — “the father” of the Children's
Art Museum and the Modem Art Museum which
are two famous and popular cultural centers in
Yerevan,

“Humanite", July 231985
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APPROACHING ARMENIA

(On the Occasion of the Opening Exhibition of
Armeman Art and Culture in Bokhum Muscum. )
My acquaintance with Armenian culture took
place many years ago. Being a research fellow at
the Prague National Gallery, 1 came to Yerevan
in 1966 as a curator of the Czech exhibition, Dis-
cussions with my Armenian colleague Henrik
Igityan and numerous mectings with modern art-
ists opened my eves and convinced me of
Armenia’s special position in the Soviet Union.

Armenian artists openly, and with fortitude,
contradicted the an bureaucrats of the Moscow
Central authonty. Their art even then seemed
freerand its expression and form was braver than
in other socialist countries..

Thus, it 18 not surprising that through Igityan’s
initiative at the beginning of the seventics, the
first and only Modem Art Museum was founded
within the Soviet Union, indeed, within the whole
Eastern bloc.

Dactor Peter Spielman,

Directar of Bokhum Museum (Germany).
Catalog of the Bokhum Museum,

I4.1w0 I71Y, 1995

On the second half of the 60s Minas’ studio be-
came the unofficial club of the progressive intel-
lectuals of Yerevan, something like a “Vernatun ™.
Here Hennk Igityan, thundered on against the
authorities, subverted existing orders, and dreamt
of the time when 1t would be possible ... in other
words, he dreamt of real freedom of creation, in-
dividual freedom ...

Minas became the central figure of the move-
ment of voung artists of Armenia that began in
the 60s. He contributed to the flourishing of cre-
ative work — of a whole galaxy of onginal, tal-
ented artists. They make up the most important
and active stratum of Armenian modem Fine
Arts.

The inspiration of that group, its “ideological
leader”, was Henrik Igityan. He had done a lot to
appreciate and propagate the works of these art-
ists. He often fiercely challenged the official au-
thorities; the Chairman of the Arists’ Union,
the selection jurics, the Ministers of Culture, the
heads of corresponding departments of the party,
and the “local Suslov” — the Central Commit-
tee Sccretary on Ideology, R. Khatchatryan. He
even had a “personal skirmish” against the First
Secretary of the Central Committee of the Com-
mumist Party of Armenia, A. Kochinyan who, in
order to tame the shrewd art-critic, instructed the
media not to publish any line by Igityan “Thus,
if we attend exhibitions and see a diversity of
style and manner in the pictures or, if we have a
look at the Modern Art Museum where freedom
of creation really reigns, where indeed “a hun-
dred different colors flourish’, one should remem-
ber that to get the right to reach them was not
achieved casily, For some people, the struggle
for this was really a struggle in its fullest sense.”

Yacov. Zargaryan,

"My Minas", Yerevan,
Periodical Publishing House,
1996, pages 16 and 17
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Extracts from the Guest-Book of the Modern Art Museum of Armenia

To all the organizers of the Armenian Modern Art Muscum! A feat of valor was aummplixhcd! Thank you for your
feat of valor! Thank you for the right choice! For the depth of understanding! For your responsibility to all those
exhibiting theiwr work, and their relationship with the Beauty in Armenial

& Paradjunov, film director, Summer af 1972

Beauty accompanies us. One more feat of Herotes! Igityan and his fetus! Museum of my contem poraries, Museum of
my genes and passions, Museum of feclings, color, L:umpnsi'liml'! Long live all who created this world and supported
it. With compliments and blessings

Sarkis Paradjanov, 1979

This is not a Museum! This is the first attempt | saw (and [ saw few, unfortunately) to make possible the understanding
of the fact that not only the people who possess Diplomas und epauleties may be called artists but also those who are
not protected, but are moved by the desire to create!

Oleg Tseikov, artisi, September, 1976

1 am greatly impressed with my visit of the exquisite museum that has depicted the Art of Modern Armenia, absorbed
the great inheritance of the last centuries, and worked out that inheritance in a new way,

Boris Piotrovsky, Academician, Director of the Hermitage

Your Museum has reached the level of the best museums of modem art in the world. Glory 1o the contemporary great
painters who enrich the cultural life of Armenia with new content and new forms.

Eduardas Mezhelaits, Poet, /Lithnania/

The exposition made a great impression on me: | came face 1o face with Armenian art as a complete unity. It 1s
especially valuable that the works of the young are exhibited here -- those who create modern art | shall not be
mistaken to say that this exposition can well embellish such outstanding centers of art as Paris and London.

Yohan Krasinsky, Doctar of Archeology AGermany/’

The entire exhibition makes a great impression and shows that Armenian painting can be proud not only of its classics
but also of woday's youth

R Sagideev, Academician /Russia/, 1980

The museum of Armenian artists fascinates -- but without oppressing! One is proud of those who can see a lot,
understand, and explain 1o people. We have not invented the time machine vet, but, should it ever happen, one may
bravely bring here the greatest artists of the past o sce and appreciate a lot,

G. Flerov, Academician /Russia/

By stepping over this threshold, everyone becomes sure that today Armenian painting and Armentan Fine Arts not
only exist, but are of high quulity. By the way, [ do not much like the word “museumn”, a5 it is associated with some-
thing related to the old times. The word “center” is more appropriate, because it is just here that one can find a
concentration of today’s cultural treasures. The center is ercated to display Armenian Fine Arts, not only in our coun-
try, but also in the whole world

Armen Zaryan, architect /Armenia’

| am very fond of the Modern Art Museum. Each of us needs to attend such a spinitual center. Here you are cleaned.
Your best senses are sharpened and you perceive that cultures existed always - be 1t in a concert hall or at the
Matenadaran. The Modern Art Muscum serves as such a center. New feclings and emotions anise. Personally, the
Modern Art Museum is well known through its canvases. Through them, all my dreams as well as my daily life, seem
1o come true .. Painting is the vanguard of all the arts. | would rather call it by a military term - headquarters.
Armenian painting has its program and its headquarters where its best forces gather,

Tigran Mansuryan, Composer /Armenia/
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Looking back over the years, the creation of the museum was by no means as smooth as it may seem There was
misunderstanding, rejection, and bitter criticism in the press. Fortunately, all the barriers were successfully overcome
and the phenomenon which our culture has confirmed, has finally obtained official and historic recognition. The
powerful art that spontancously declared itself now in Leningrad, now in Moscow, and often here in Armenia, was
integrated into a definite systemn by means of the Modem Art Museum. At every visiy, | feel proud that we are able to
look at the world with its advanced concepts which, so to speak, comes forth from the limits of our highest potential.

Alexander Topchyan, critic, /Armenia/

Museum in Armenia has its personality -- its outlook -- that distinguishes it from many similar museums. 1 am highly
impressed.
Chinugiz Aitmatov, writer, /Kirgizia/,

A umque collection, reflecting the werld with intensity and talent. [t looks at the world with different, but honest, eyes.
And, as it seems to me, it is the most prominent Modern Art Museum.

Michael Ulyanov,actor /Russia/

| must confess that your works are brave and that this characterizes all great reforms.
David Alfaro Sikeyros, artist, /Mexico/

You have many artists and many excellent ones. | never thought that one could come across so many different works,
all collected in one exhibition.

Michelangelo Antonioni, film director /ltaly’

| am very fond of the museum that shows us what should be done. With admiration.
Auger Lange, Inspecior of French Museums

The Armenian Modern Art Museum in Yerevan is a great, diverse collection of paintings and sculptures. In these
works, | see the Armenian people as being stronger and more vigorous than they have ever been. The talent is great.
The museum is perfect. 1t is very pleasant 1o come here. Every Armenian visitor should feel pleased that within this
very short ime he/she has anained so much.

William Sarayan, writer, /USA/

[t is seldom that in an unknown place you see what is open before me here. In the Modemn Art Museum, | have seen
remarkable works of every artist with a personal outlook. Beautiful painting, the feeling of color, a personal vision of
life and very mteresting compositional findings that | have already seen in Armenia’s ancient culture. [ found here a
great feeling of an artist in modern works. [ am here. | am happy. Every artist is glad to see such good things. One
should pack up all these pictures and sculptures and send them to us, to the US. | am sure they would perceive them
with the same feeling of respect and admiration as [ do now,

Anton Refregien, artist /USA/
Thank you for a very interesting and impressive visit. [t was the brightest moment of my stay in Yerevan
Christopher Malati Secretary of British Embassy
Vividness, intelligence, a rue painter's instinct, feelings of fantasy and color of modern art that was bormn according o
the will of the group of art critics and artists, due 1o the generosity of the artists. This museum excites me with a feeling

of (apart from the fact that one cannot help but accept the high professionalism of many of the artists represented here)
something heroie, a fecling of genuine patriotism.

Renato Guttuzo, artist (Italy)
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